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OGcsr kypey — 120 rogun

Jlekuifinux Ta ceMiHapchbkux — 80 roauH
Cawmocriitna po6ora — 40 roaus

Ex3amen

1. ONUC HABYAJBHOI JUCHUUIIJIHHU

«AKTYaJbHI Npo0JeMH aHAJI3y MY3UYHOIO TBOPY
(Teopist, MeTOX0JIOTisl, IPAKTUKA)»

I'any3b 3HaHB,
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2. META I 3ABJJAHHA
HABYAJBHOI JUCHUNJIHHA

CyyacHUM CBIT XapaKTEPU3YETHhCS BEJIMYE3HUM KUIBKICHUM 1 SIKICHUM
3pOCTaHHSAM 17Ied, iX YCKJIAQJHEHICTIO Ta HarpomajpkeHicTio. Lle crocyerbes
MIOBHOIO MIpPOIO 17Iel XYJO0XKHIX, MHUCTelbKUX. HallomTumanpHIMIUM 00’ €KTOM
YTUICHHS Ta TIepeiayl KOJICKTUBHUX YW 1HAUBITYyaTbHUX XYAOXKHIX 171eH 1 3MICTIB,
II0 XapaKTepU3YEThCS TOBHOTOIO, IIUIICHICTIO 1 3aBEPIICHICTIO, BHUCTYIAE
B €BPONEHCHKIA MYy3WYHIM KyJIbTypl 3 4aciB Ars nova TBIp, KU BiJl C€peIUHU
XVI ct. 9acto mo3HavyeThes B My3uIli sk Opus.

XyA0KHE MUCJEHHS, 1110 BIIOOPAXAETHCA Y MY3UUHOMY TBOPI, 1 XyJOKHIN
3MICT, M0 HOro ciayxad BU(OPMOBYE IiJI 4Yac CHPUUHATTA TBOPY, IMOCTIHHO
3MIHIOIOTbCS W YCKJIQJHIOIOTHCS B MPOILECl PO3BUTKY, 3MIH 1 YCKJIaJHEHHS
XYJOXKHIX 11ei Ta popM iX TOOYyTyBaHHS y CyCHUIbCTBI. XyA0KHI 00pa3u, BTUIEHI
y TBOpi, BUHHKAIOTh Yy TBOPUIA YsABI KOMIIO3UTOpA YHM BUKOHABIS-CITIBAaBTOpA
3HAYHOI MIPOK0 SK pe3yJbTaT OCMHUCICHHS 1 BiIOOpakeHHs peaynii 1 (hakTiB
JOBKOJIMIIIHBOI  AificHOCTI. ToMy 4YacTo YW HE €IUHUM TPU3HAYCHHSIM
MHUCTEIBKOTO TBOPY BBaXKAIHM XYJO0XHE BIJOOpaKeHHsS AIMCHOCTI, ii MOOYTOBUX,
COIIAJIbHUX Ta 17€0JIOTIYHUX peaiil.

3 4YacoM CTajo 3pO3yMUIMM, IO XYAOXKHI 00pa3u MYy3WYHOTO TBOPY HE
€ CHHOHIMIYHUM TIOHATTSIM 10 0OpasiB KUTTSA. YcCi My3udHi 00pa3u BHUSBIICHI
y XyJI0)KHbOMY 3BYKOBOMY BTIJICHHI, @ TOMY CYKYITHO Bi0OpakaioTh 1 00pa3u
peanbHOi JIMCHOCTI, 1 BIpTyadbHi OOpa3uW JIOJACHKOI ySIBU, 1 PI3HI aCHEKTH
OCMMCIIEHHS BHYTPIIIHBOT'O CBITY JIFOJWHH, 1 3arajibHi 3aKOHOMIPHOCTI JHOJCHKOTO
MUCJIEHHSI, €MOLlli, CTaHW, MPArHEHHS, a TAKOXK COLIOKYJBTYpHI peajii emnoxu
(uu emox), sKa iX MOpPOJWIa, Ta CTaH PO3BUTKY MY3HMYHO-BHPA30BUX 3aC00iB,
OB’ SI3aHUH 3 IIUMH PEaTiSIMH.

Po3yMiHHS CYTHOCTI 1 3MICTIB MY3UYHOT'O TBOPY IIe OUTBINE YCKIaTHUIOCS
Harnpukinii XIX cT. Koy 70 OCMUCIEHHS 1 PO3YMIHHS XYI0’KHBOT'O TBOPY MOYAIH
3acTocoByBaTH 3akoH ['ymOonpaTa-IloTeOHi. 3aBasku MM YMHHUKAM Ha
aBaHCIICHY AHAJIITUYHOTO IIPOIIECY BHUHIIOB 1I[e OJWH ITOBHOIIIHHUM YYacCHUK
MY3HYHO-TBOPYOTO Mpoliecy — ciayxad. TakuM urHOM Ha Mexi XIX — XX cTomiTh
Oy70 3amoyaTKOBaHO Tiporiec (OpMyBaHHS OJIHIET 3 KIIFOYOBHX KOHIISMIIIN
dbopMyBaHHS 1 aHaJI3y 3MICTYy My3UYHOT'O TBOPY — TEOPii BIAKPUTOTO CEMIO3UCY.

JBanusite cTOMTTS 13 HOro rioOanizaiiero Ta iHPopMaliiHuM OyMOM HeE
TUIBKM OCTaTOYHO HE BHUPIIIWIO TMOCTAaBICHUX JO I[LOr0 MpoOJIeM aHali3zy
1 PO3YMIHHSI My3UYHOT'O TBOPY, ajie ¥ PO3IIMUPUIIO iX 00’ €M 1 MOCTABUIIO P HOBUX
nuTaHb. Ynepme Oyiad, 30KpeMa 3acTOCOBaHI B MY3WYHIM  aHaMITHII
IHTEPAUCLIMIUTIHAPHI Ta KYJIbTYpPOJIOrIYHI MiAXO0M, MOYaId HMIMPOKO 3aTy4aTHCs
710 TOCJIDKEHB aHaJli3 MPOIeCY MYy3MYHOI KOMYHIKAIi 1 JUCKYpC-aHai3, ITUPOKO
BHUBYAIOTHCS MY3UYHO-MOBHI Ta MOBJICHHEBI XapaKTEPUCTUKU MY3UYHHUX TBODIB,
CEMIOTUYHMM 1 CTUITLOBUHN aHATI3 Ta 1H.

CTpiMKiI TeMIHd PO3BUTKY Cy4acCHOTO CyCHUIHCTBA BUMAraroTh Bij (paxiBIis
OyIp-sKOi Tally3l TYMaHITapHOT HAYKH JOCKOHAJIOTO BOJIOJIHHS METOJAMH
JOCHIIKEHHS! MUCTEIBKOT0, a B MY3HKO3HABCTBI 1 KyJIbTYPOJIOTii — i My3UYHOTO
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TBOpYy, Horo Qopmu Ta ¢GYHKIHA, KOMIIO3UIIIHHUX OCOOJUBOCTEH, HASBHOCTI
NPAaKTHYHUX HABUYOK aHANITHYHOT pOOOTH, YMIHHS 3aCTOCYBaTH KOMIUIEKC
JOIIBHO Ji0paHoi ¥ e(eKTUBHOI HAYKOBOI METOOJIOTii, IO J03BOJsE OYTH
B aBaHTap/i KyJIbTYPHO-MHUCTEIBKUX MepeTBOpeHb. OCOOIMBO 1€ CTOCYETHCS
MPEACTaBHUKIB MHCTEIBKUX 1, 30KpeMa, MY3UYHHX Mpodeciii 1 TOKOJIHHS
MOJIOJIUX HAYKOBIIIB, YCIX TISJIBHOCTI AKUX 0araTo B 4OMY 3aJICKHUTh BiJl YMIHHS
e(heKTUBHO BUKOPUCTATH Y CBOIM JISUIBHOCTI HArpOMaJPKEH1 3HAHHS 1 JIOCBiJ.

[Tpu yxmananHi mi€i HAaBYAIBHOI MporpamMu 0yJI0 3aCTOCOBAHO KOMIUICKCHUHN
HiAX1J, [0 € HAaHOUIBII peleBaHTHUM IMpH (OpPMYyBaHHI y MalOyTHIX My3UKaHTIB
HAaBUYOK MTPAKTUYHOI MY3UYHOI aHATITUKU Ta y3araJlbHEHHs 11 pe3yJIbTaTIB.

Mera Kypcy — O3HAalOMJIGHHS acHipaHTIB 3 OCHOBHHUMH CYYaCHUMH
TEOPISIMH OHTOJIOTIYHOT'O Ta THOCEOJOTIYHOTO CTaTyCiB MY3WYHOTO TBOpPY, HOTO
CTPYKTYPHUX. XYAOXHIX 0coOiIMBOCTeH, (yHKUIM Ta  (QYyHKIIOHYBaHHS
y MUCTEITBI 1  CyCHUIbCTBI, 3MICTOBOi  CKJIaJIoBOI Ta  €(QEKTUBHUMU
JTOCTITHUIBKUMHU METOJIMKAMH 1 MPAKTHYHE iX 3aCBOEHHS.

3aBaaHHA Kypcy:

. chopmyBat y 3100yBauiB HAYKOBOTO CTYMEHS TOKTOpAa MHUCTEITB
ysBIEHHA Tpo (EHOMEH MY3WYHOrO TBOPY B KOMIUIEKCI peaiii CydacHOl
MY3UYHO-KYJIbTYPHOI JISIbHOCTI,

. PO3KPUTH  3B’SI3KM  OHTOJIOTIYHOTO,  THOCEOJIOTIYHOTO  Ta
aKCIOJIOTIYHOTO CTATyCiB MY3WYHOT'O TBOPY 3 MOro MOTCHIIMHUMH 3MICTaMH Ta
JUCKYPCUBHOIO pealTi3alll€el0 B yMOBaX MOCTMOAEPHOT MHOKHMHHOCTI;

. BUSIBUTU CIIeUM(IKY aHali3y KOMMO3ULINHOI CTPYKTYpPU MY3UUYHOTO
TBOPY B MOEJHAHHI 13 COLIOKYJITYPHUMH PEATISIMU Ta XyJ0KHIMU TPAJULISIMHU B
Cy4aCHHX YMOBAaX 1 B KOHTEKCTI KOHKPETHOI HayKOBO-TBOPUOI MapaurmMu;

L BU3HAYUTH OCHOBHI METOMOJOTIYHI TIiAXOAW HJIsi 3aCTOCYyBaHHS
pi3HHX cucTeM (OpPMYBaHHS 3MICTOBOI CKJIQJOBOI MY3WYHOTO TBOPY Ha OCHOBI
BUKOPUCTAHHSA TME€BHOI MY3MYHOi MOBH, PO3’SICHUTH OCHOBHI TIOJIOKECHHS
PEIENTUBHOT TOETUKH Yy 3B’ SI3KY 3 MPOIIECAMHU BIIKPUTOTO CEMIO3HCY;

. chopMyBaTH B aCHipaHTIB yMIHHS 1I€HTU(DIKYBATH MY3UYHHM TBIp SIK
(heHOMEH TEKCTYy KYJbTYpH y MOr0 TEKCTOBIM, IHTEPTEKCTOBIM Ta 1HTEpMeEIiaabHIMi
imocracsix, TMOLIHOBYBAaTH WEH TBIp $K XYyJIO0XKHbO UUIICHUM apredakT, w110
YCTATIOETHCS B IPECi BUKOHAHHS;

. JaTH acmipaHTaM MOXJIMBICTh aKTHBI3yBaTH BJIACHUN aHAIITUYHO-
TBOpPYMI TOTEHI[iaJl Ta OBOJIOAITH HaBUYKaMU NPAKTHYHOTO BHUKOPUCTAHHS
pe3yNbTaTiB aHATITUKU Y MPOLIECi My3UYHO-KYJIbTYPHOI, My3UYHO-TEOPETUIHOT Ta
MY3UYHO-BUKOHABCHKOI JIISITBHOCTI.

Metonuka BUKIQAaHHA Kypcy mepeadadae TPOBEIACHHS —JEKIIHHUX
Ta CEMIHAPCHKUX  3aHATh, MPAKTUYHUX  PO3MVIAAIB ~ MY3WYHHX  TBOPIB,
iX CTPYKTYPHO-KOMITO3HIIITHUX, QYHKIIHHUX Ta KOMYHIKaTUBHHX OCOOJIMBOCTEH,
BUBYCHHSI MpOIeCciB (OpMYBaHHS 3MICTIB Ta iX YCTaJCHHS Yy PI3HUX JUCKYypcax,
mig0ip 1 3acTOCYBaHHS PI3HMX JOCTITHUIBKAX METOJOJOTIH, 1HAMBITyaIbHY
CaMOCTIiiHY poOOTy.



OcHoBHiIi popMu pobOoTH:

1. Buknag TeopeTHYHOro MaTepiany 3 UTFOCTPaTHBHUM ITOKa30M MPHUKIIAIIB.

2. AHamiz My3MYHMX TBOPIB SK  KYJbTYPHO-TBOpUHUX  (PEHOMEHIB,
MUCTEUBKUX SIBUII Yy HIMPOKOMY COILIOKYJBTYPHOMY 1 XYI0KHbO-CTHJIHOBOMY
KOHTEKCTI.

3. TBop4i eKCIEPUMEHTH 3 BaplaHTaMU XYJ0’KHbBOTO IPOUYUTAHHS MYy3UYHUX
TBOPIB HA OCHOBI1 3aCTOCYBAHHS PI3HUX aHATITUYHUX METOIHK.

Taxki ¢hopmu poOOTH CHIPUSIOTH 3aTyYEHHIO aCIipaHTIB 10 CIUIBHOI poOOTH,
JOTIOMAararoTh iM Kpanie YCBIJOMUTH TEOPETUYHI TUTAHHS MPOOJIEMATUKHU KYPCy.

3 METOI akTHBi3alli HABYAJIBHOIO IMPOLECY aclipaHTaM MPONOHYETHCS
CaMOCTIITHO TOTYBAaTH JIONOBIAI HA CEMIHAPCBHKI 3aHATTA 13 3aJIyYEHHSM TaKUX
MaTtepianiB, SIK HayKOBI Ipalll MpoBIAHUX (axiBUiB y cdepi Teopii XyHAOKHBOT
TBOPYOCTI, My3UYHOI KOMYHIKAIli Ta aHaNi3y 3MICTy My3UYHOT'O TBOPY.

3acBOEHHS MPOMOHOBAHOTO MPOrPaMOI0 HABYAJILHOIO Martepiainy Mopsij i3
BUBYCHHSIM 1HIIUX AUCIUIUIIH MHUCTEUTBO3HABYOIO, MY3MYHO-TEOPETUYHOTO Ta
MY3UYHO-TIPAKTUYHOTO CHPSIMYBaHHS JaCThb MOXJIMBICTh MalOYTHIM (axiBIsIM
BUJILHO OPIEHTYBaTUCh Y BHPl PI3HOCTHIBOBUX MY3MUYHO-KYJIbTYPHUX SIBHI Ta
TBOpPUMX TEHACHIIH, cTaHe 0a30l0 JJii HAyKOBOIO PO3IJSAY 1 OLIHKH
PI3HOMAHITHUX MY3UYHHMX TBOPIB B KOHTEKCTI aHalli3y MYy3WYHO-ICTOPUUYHOTO
poLEeCy.

VY pe3ynbTaTi BUBYCHHS HABYAIBHOI AUCIUILUTIHY aCIipaHT MIOBHHECH 3HATH:
XYJ0KHbO-KYJIbTYpHI €MOXH B 1CTOPIi MY3WKH, 0a30Bl 3acajd TEOPI CTUIIO 1
KaHpy B MY3HI[l, OCHOBHI MOHATTA aKaJE€MIYHOI T€Opil My3HU4HOI (POpMHU, eTanH ii
(dbopMyBaHHS 1 PO3BUTKY, BU3HAY€HHs 0a30BOI TEPMIHOJOTI KypcCy, CKJIaJI0BI
CUCTEMHU TEKCT — TBIp — pELENIis, CHIBBIIHOUIEHHS YCTaJ€HUX 1 3MIHIOBaHUX
3HAYCHHEBUX TapaMEeTPiB MY3MYHOTO TBOPY, pI3HI CKIAQIHUKHA MY3HYHOTO
MOBJICHHS B IIPOLIECi 3ByKOBO-4aCcOBO1 peasiizallii TBOpy;

YMIiTH: BOJIOAITH HaBHYKAMH aHAIITHYHOI AISTILHOCTI, MOEAHYBAaTH 0a30B1
MIJIXO0AM MY3WYHOI aHAMITHUKH 13 JAaHUMU Ta METOAMKAMH CYMDKHUX JUCIUILTIH,
BU3HAYATH KOHQITYpaIlil0 ICTOPUYHO, CTUIHOBO Ta KOMYHIKATUBHO MOTHBOBaHUX
3HAYEHb Y CTPYKTYpPI 3MICTy My3UYHOTO TBOPY, JaBaTU iM BMOTHBOBAaHI aKTyaJIbHI
TIyMa4deHHs.



3. CTPYKTYPA HABUYUAJBHOI JUCIHUNIJIHHA

Ha3ga 3micToBHX MOaYy.JIiB i TeM

KIJIBKICTb 'OIMH

Jenna ¢popma

y TOMY YMCJIi
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MOAYJIb I. AktyanbHi npodaemMu aHaIi3y My3HYHOIO TBOPY
(Teopisi, METO10J10Tisl, IPAKTHKA)
3micToBHUI MoayJib 1.
My3nuHnii TBip fIK Xy/105)KHbO-MHCTeNbLKUI heHOMEH: TPagullis, Cy4acHiCTh
Tema 1. My3uunuii TBip 1 Horo crartyc.
OyHKIIiT MYy3WKH B CYCHUIBCTBI 1 THIH 18 8 4 4 4 —
aHaJi3y My3U4HOTO TBODY.
TeM? 2. II}Kepgna aHallizy MY3U4HOTO 18 3 4 4 4 B
TBOPY 1 IX €BOJIIOLLIS.
. Tema 3. Tpagnuiimi 1 HOpPMaTHBHI 18 2 4 4 4 B
I1IXO0M JI0 aHANII3y My3UYHOTO TBODPY.
Tema 4. Onrornoriuaa KOHIIETILIST
My3UYHOTO TBOPY B TIEpIIiii  TTOJOBWHI 18 8 4 4 4 —
XX CTOMTTSL
Tema 5. DeHOMEH MY3MYHOIO TBOPY
o . . 18 8 4 4 4 —
B Ipyrii 1nosoBuH1 XX CTOJITTS.
Koumpons modynvnuii I: ) ) )
3a 3micmoeHum mooynem 1.
Pa3zom 3a 3micmoeum modynem 1. 90 40 20 20 20 2
3mMicToBHUIT MOAYJIb 2
IIpoGsieMn aHaIi3y My3H4YHOT0 TBOPY: CYYaCHUM BUMIp i HOBI TeHIeHUil
Tema 1. 3mict MY3U4YHOT'O TBOpY.
. o . 18 8 4 4 4 -
JlrxoToMist «3MICT 1 popMa» B My3HIIl €BPOITHL.
Tema 2. My3uxka AK CEMIOTHYHA 18 3 4 4 4 B
CUCTEMa.
Tema 3. Oco0aMBOCTI 1 3aKOHOMIPHOCTI
My3U4HOi (OpMH B CTPYKTYypl 3MICTy 18 8 4 4 4 —
MY3HYHOT'O TBOPY. My3u4Ha Apamartypris.
Tema 4. XynokHSI LUTICHICTE MY3HYHOTO
TBOpYy. HeBusHaueHicts ¢opmu 1 mpobrema 13 2 4 4 4 B
BIIKDHTOTO  CEMIO3UCY.  [HaWBiIMyanmbHO-
ABTOPCBKI MPOEKTH. Teopist PEereICHTTHOCTI.
Tema 5. My3uune BUKOHABCTBO 1
aKTyaJbHI ~ NUTAHHA  aHaJi3y  TBODPY. 18 8 4 4 4 —
BukoHaBchKa KOHIIEHITIS B ITPOIIEC] aHAITI3Y.
Konumpons mooynonuii I: 2 7 D)
3a 3mMicmoeHum mooynem 2.
Pazom 3a 3micmoenum mooynem 2. 90 40 20 20 20 2
PA30OM 34 MOJIYJIEM I: 120 80 40 40 40 4




4. IPOTPAMA HABUYUAJBHOI JUCHOUNIJIHHA

4. 1. MOAYJIb 1. AktyaabHi npo0jieMu aHajdi3dy MY3U4HOIO TBOpY (Teopis,
MeTO/10JI0Tisl, MPAKTUKA)

4. 1. 1. 3micToBHUNW Moayab |. My3uuHuil TBip 5K
XYITOXHBO-MUCTEIbKHUU pEHOMEH: TpaaHUIisis, CY4acHICTH

Tema 1
My3uuHuii TBip i Horo craryc.
@yHKIii MYy3UKH B CyCIIUIBCTBI | THIIM aHATI3y My3UYHOI0 TBOPY

deHoMeH My3WYHOTO TBOPY, HOr0 MOXOKEHHsS 1 cTaHOBIeHHA. DyHKii
My3WKM B CYCHUIBCTBI 1 THUIHM aHAJII3y MY3HUYHOIO TBOpY. 3acoOHM aHai3y
My3UYHOTO TBOpY. Mera My3uuHoro ananmizy. IlpukmangHa 1 aBTOHOMHaA
(pynkuioHanbHa) My3uWKa 1 iX 0c0OJMBOCTI. My3WYHMI TBIp y €BpONEUCHKIN
My3Hlll HOBOT'O 4Hacy, HOro KOMilOBaHHS 1 TEXHIYHA BIJITBOPIOBAHICTb. My3UUHMIA
TBIp 1 aBTOpPCbKe MpaBo. Poib aHamizy My3WYHOTO TBOPY B ICTOPUYHOMY
MY3UKO3HABCTBI.

PexomennoBana mireparypa: 1, 3, 8, 14, 16, 17, 20, 21, 22, 27, 28, 31, 40,
41, 46, 48, 50-52, 55, 57, 58, 60, 64, 67, 70, 72, 73.

Tema 2
Jl’kepesia aHaJIi3y My3MYHOT0 TBOPY i iX eBOJIIOLis

Ecretnyni mornsau i1 eTU4HI NMEepeKOHaHHS B IMPOILIECi My3HYHOTO aHaizy.
KynbTyposoriuni acnekTu aHaiizy My3HUYHOTO TBOpYy. My3udHHii TBip y mpoIlieci
opopMJIeHHSI, BHUKOHAHHS 1 cHpuiiMaHHA. PykomucHi mkepena, iX Tund 1
JIOCTOBIpHICTh. JIpykoBaHi My3uuHi TBOpHW. llapamy3uuHi W eKkcTpamy3W4HI
mkepena. Mictudikaiii My3uyHux TBopiB. DoHorpadiyHi pKepena My3WYHOL
aHAMITUKU. AHAII3 My3UYHOTO TBOPY B KOHTEKCTI MY3UYHOI'O CITIJIKYBAaHHS.

PexomennoBana miteparypa: 1, 5, 6, 11, 12, 13, 15, 20, 22, 27, 28, 30, 31,
33, 41, 44-46, 48-51, 53, 55, 56, 58-61, 64, 65, 68, 70-72, 75, 78.

Tema 3
TpanuuiiHi | HOpMaTHBHI NIAX0AM 10 AHAJI3ZYy MY3HYHOI0 TBOPY

XapakTepUCTUKUA KYJbTYpHUX €MOX Ta iX BIJJA3EpPKaJICHHS Y TBOPI.
Tpaauiitiai 1 HOpMaTUBHI MapaJUrMHU B aHaTi31 My3UYHOTO TBOpY. PerioHanpHi,
JIOKaJTbHI ¥ HAI[lOHAJIbHI 0COOTUBOCTI B My3UYHUX TBopax. KoHcTaHTHI Mojeni i
IHHOBALIMHUN KOMIIOHEHT Yy MY3MYHUX TBOpaxX. YacoBi acmekTd B aHaui3i
My3UYHOTO TBOpY: pUTMIYHA oOpraHizamis 1 mnponopuioBaHHsa. IIpobnema
(GIKCyBaHHS TEKCTYy TBOpPY 1 My3W4HOi HOTalii. MeTpOpuTMIYHI 1 TEMIIOBI
XapaKTEePUCTUKH MY3HMYHOTO TBOpPY. AHaI3 3BYYEHHEBUX OCOOJIMBOCTEN
MY3UYHOTO TBOPY. [CTOPHYHO-CTHUIIHLOBHIT KOMIIOHEHT B aHAi31 My3UYHOTO TBOPY.

PexomennoBana miteparypa: 3, 6, 7, 8, 9, 20, 22, 23, 26-28, 30, 38-40, 43,
50, 51, 54-57, 59-61, 64, 68-70, 72.



Tema 4
OHTOJIOTIYHA KOHIENIisi MY3UYHOT0 TBOPY
B nepuuiii mosoBuHI XX CTOJITTS

My3uunuii TBip B enoxy MojepHizMy. CTpPYKTypHI 4YapyHKH (MOTHBH) 1
My3U4H1 JeKceMu (My3eMH) B My3U4YHOMY TBOpi. HOBI umHHUKH (OpMyBaHHS
3MICTY MY3HUYHOTO TBOPY. ABTOPCHKI MapagurMu y GopMyBaHHI My3UYHUX TBOPIB.
dopmu 1 BUAM My3WdHOI KOMYHiKallii nepioi mosoBuHu XX CT. Ta iX BIUIMB Ha
3MiHY CTaTyCy My3HYHOTO TBOpPY. «My3uka ymeomoBanus» E. Carti 1 i po3BUTOK y
XX cromitti. JIoTOnEeHTpU3M y CcTaTycl My3HYHOTO TBOPY Y MEpIIi MOJOBUHI
XX cromitrs. @EeHOMEH TUPAXKyBaHHS MY3MYHHMX TBOPIB y XX CTOMITTI 1 3MIHA iX
crarycy. [IpouecyaibHICTh 1 eHEpreTuka K 00’ €KTH aHali3y My3UYHOTO TBOPY.

PexomennoBana nmiteparypa: 1, 2,4, 6,7, 8,9, 12, 13, 14, 15, 17, 18, 19, 22,
26-33, 38, 40, 42-45, 48-52, 56-59, 65-67, 69, 71-73.

Tema 5
@®eHOMEH MY3UYHOI0 TBOPY B JAPYriid mojioBUHI XX CTOJITTSH

Peneniiiss heHOMEHY MYy3WYHOTO TBOPY Y JPYyTik monoBuHI XX CTOJITTS.
Emoriiine 1 pamioHanbHe B My3udHOMY TBOpi. CepiaJIbHICTh 1 ajeaTopuka B
My3U4HHUX TBOpax. [lozaMy3nyHi KOMIOHEHTH B My3W4YHHMX TBOpax. dDeHomMeHH
3BYKY 1 3By4aHHS Y CTaHOBJIEHHI MY3UYHOTO TBOPY. 3MiHM KOHIIEMIII My3UIHUX
TBOpiB. My3HuHUN TBIp y CHTyalli MOCTMOJEPHOI IUIIOpaibHOCTI. Pomb
IHTEepIpeTalliiHUX MOJeNe B aHaji3l My3UYHOTO TBOPY. TBIp SK TOJOBHHMA
YUHHUK My3MYHOMOBHOI KOMYHIKaIIIi.

PexomennoBana nmiteparypa: 1, 4, 18, 6,9, 10, 11, 12, 13, 14, 15, 16, 19, 23,
27-29, 33-36, 43, 50, 51, 56-58, 64-66, 74, 79.

4. 1. 2. 3mictoBHUMU Moaynas 2. [IpobneMu aHanizy
MY3HUYHOTO TBOPY: CYdYacHHMU BUMIpP 1 HOBI1 TEHACHI1]

Tema 1
3MmicT my3u4Horo Tteopy. Auxoromis «3mict i popma» B my3uui €sponu

[ToHSTTS 3MICTY MY3UKH 1 My3UYHOTO TBOPY. 3araabHo(1710c0(ChKI MIX01
710 BU3HAYEHHS 3MICTy My3ukH. [{uxoromis «3micT 1 popmay B mMy3uili €Bponwu.
[Tonsitra my3uunoi ¢popmu. Crenudika My3UdHOTO 3MICTY. 3MICT 1JIel B MY3HII
PI3HUX €MoX: B3a€MO3B 30K (PUIOCOPCHKUX, ICTOPUYHUX 1 MY3UYHHUX 1]€H.
VHiBepcaiabHl 1 HALIOHAJIBHI MAapKepU 3MICTY My3W4yHOro TBOpy. JIOKaibHI Ta
IHAUBIyaJIbHI KOHLEMIII 3MICTy MY3HYHOTO TBOpPY. CTWIIb K YMHHHUK 3MICTY.
3MICT 1HAMBIIYaJIbHO-aBTOPCHKUX HOBOTBOPIB.

PexomennoBana niteparypa: 2,4, 8, 11, 12, 18, 22, 23, 24, 27, 30, 31, 35-37,
50, 51, 53-55, 57-65, 67, 68, 76, 77, 79, 80.



Tema 2
My3uka ik CeMiOTHYHA CHCTEMa

My3uyHa MOBa SK CEMIOTHYHA CUCTEMa. YCTaJeHI CEeMIOTHYHI KOJIU SIK
YMHHUKHU 3MICTOTBOPEHHS B MY3HMYHOMY TBOpl. CeMaHTHKa MY3UYHUX 3HAKIB, ii
cnerudika 1 MoOUBHMI xapakrep. CycHiIbHO-ICTOpUYHA OOYMOBIICHICTD
BUKOPHCTOBYBAaHMX B MY3HIIl 3HAKOBUX cHcTeM. [loenHaHHS PI3HHUX 3HAKOBUX
CHUCTEM B OJIHOMY MY3WYHOMY TBOpi. CHiBBIIHOIIEHHS TBOPY 1 TEKCTY: TBIP SK
OJIMH 13 MOXJIMBHX BaplaHTIB peamizamii Tekcty. My3W4HH TBIp SK 3HaK
KylnbTypu. BHIuB COIIOKYJIBTYpHUX peanlii Ha ycTajleHHS 1 TpaHchopmariro
3micTy TBOpY. CTHiIb 1 %aHp K (pakTopu (GOPMYBAHHS 3MICTY MY3UYHOTO TBOPY.
My3u4HO-puTOpUYH1 (DIrypH, My3U4YHI TOIIKK 1 *eCTH. MOBIIEHHEBI >XKaHpPU B
My3HUlll, iX KOMYHIKaTMBHa crnenu@ika 1 TaKCOHOMisl. AKTyajabHI THTAaHHS
MOBJICHHEBUX JKaHPIB 1 My3MYHO1 KOMYHIKAIIii.

PexomennoBana mitepatypa: 4, 6, 10, 12-13, 19, 21, 23, 24, 25, 29, 30, 32,
33,37, 39, 40, 50, 51, 53, 54, 57, 58, 61-63, 68, 74, 75, 76-80.

Tema 3
Oco0smmBOCTI i 3aKOHOMipHOCTI MY3U4HOI GOPMH B CTPYKTYPI 3MicTY
MY3U4YHOT0 TBOPY. My3u4Ha ApamMaTypris

Juxoromiss «dopma i 3MiCT» B KOHTEKCTI MY3WYHOTO TBOPY. 3MICTOBHICTh
My3u4dHO1 ¢opmu. IcTopuyHO 0O0YMOBIIEHI KOMIO3WINiHI cxemu. HopmaTusHi
dbopmoTBOopui Moxeni. TwumizoBaHe ¥ IHAWBiIAyaldbHE B KOMITO3HINIMHINA Oyma0OBi
TBOpY. CTpyKTYypHE 1 (PyHKILIOHAJIBHE B My3U4HIi opMi. Poib 3mMicTOBOro Hauana
B CTAaHOBJICHHI My3M4HOi (popmu. DEHOMEH PO3BUTKY Yy MY3HUYHOMY TBOPI.
P0o3BUTOK My3WMYHOro MaTepiajly 1 3arajbHi JIOT14HI (yHKIII B TBOp1 (BCTyI,
eKCIIOHYBaHHS-BUKIIAJ, CEpEeIUHA-PO3BUTOK, 3B’SI3yBaHHS, 3aBepiieHHsS). Buss
JOTIYHUX (PYHKIIA Ha CTPYKTYpHO-KOMIO3UIIAHOMY piBHI. JlpamaTypriuti
GyHKINT 1 X 00yYMOBJICHICTh 3MICTOM. BuJiM BHPa30BOCTI, TICUXOJIOTIYHI CTaHH,
BTUICHI B MY3WIll, THIU PyXY, IHTEHLIMHICTh, MO3aMy3W4HI YWHHHUKH 1Je€HHO-
XYJIO)KHBOTO XapakTepy SK KOMIUIEKC JApaMaTypriuHux (YHKIIH My3W4HOTO
TBOpPY. My3uuHa npamaTypris sK TUIN PO3MOAUTY JIpamMaTypridyHuX (QYHKIIHA B
My3U4HOMY TBOpi. My3uuHa npamaTypris i il poiib B My3UudHUX TBOpax XX —
XXI cTomiTs.

PexomennoBana mreparypa: 3, 4, 6, 7, 8, 10, 11, 12, 13, 18, 19, 20, 24, 35-
37,47,49-51, 57, 59, 65, 69-71, 73,75, 76, 77, 80.

Tema 4
XynoxHs HiTicHicTs My3U4HOro TBOpy. HeBusnauvenicrs ¢gopmu i npodJiemu
peuenTUBHOI MOETUKHU i BiAKPUTOIrO CeMio3HCYy.
InguBinyaabHo-aBTOpPCHKI NpoekTH. Teopisa npeneaeHTHOCTI

[{ime 1 yacTkOoBe B MY3MYHOMY TBOpI. [IOHATTS XyHOKHBOI IUTICHOCTI.
My3udHuil TBip SIK XYJOXKHS IUIICHICTh. TEHJEHINI XoJi3My B MY3HIIil
XX cromitta. HeBusznaueHicTh (GopMu SIK 3MICTY, JIaKyHapHI MICISl B CHCTEMI
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XYJIOXKHIX 3Ha4YeHb (Miclsi HeBu3HaueHocTi 3a P. Iarapaenom). IIpoGnema
BiIkputoi (opmu (B TiaymadeHHi Y. Exo). Ilpouec ¢opmyBanHs KoHIeniii
BiakpuToro cemiosucy (Bim I. @panka gm0 VY. Eko). OHTOnOriuHMMA cTaryc
1HIMB1TyaJIbHO-aBTOPCHKUX HOBOTBOpIB. HaykoBo-TBOpUi MapagurmMu: cTaTyc 1
BTUleHHsA. CTwiboBa 1 CEMaHTHYHA MHOXXHUHHICTH B MY3UYHOMY TBOpI.
[HTEpTEeKCTYaNbHICTh 1 JAUCKYpPC B KOHTEKCTI aHamizy. «CBii» 1 «dyxui» y
MY3HYHOMY TBOpi; mpoOieMa 1uTamii. Teopid NPEeneAeHTHOCTI 1 3MICTH
My3u4HOro TBOpy. {deHomMeH TMOBCAKAEHHOCTI 1 My3uW4yHi TBOpH (3a
b. Bansaendenscom). TBip — m’eca — MPOEKT — KOHCTPYKIIiSA: MOCTMOJEPHI peatii
My3WYHOI TBOPYOCTI.

PexomennoBana miteparypa: 1, 4, 7, 11, 12, 13, 15, 18, 19, 22, 23, 25, 28,
32,34-37, 39, 40, 47, 50, 51, 53-55, 61-63, 66, 68, 74, 76-78, 80.

Tema S
My3n4He BUKOHABCTBO i AKTyaJIbHI MMTAHHS AHAJI3Y TBOPY.
BukoHaBchbKa KOHIENLIA B poueci aHaJi3y

MHOXWHHICTh BaplaHTIB NPOYMTAHHS MY3WYHOTO TEKCTy. BuKOHaBCBHKi
KOHIIETIIi 1 BAKOHABChKUI aHaii3. My3u4HMid TEKCT 1 My3WYHUH TBIp: MOIIOHOCTI
1 BiAMIHHOCTI. [HAMBIZyanbHI TPOYUTAHHS MY3UYHHX TEKCTIB BHUKOHABIISMHU.
My31n4HO-BUKOHABChKa 1HTEPIIPETAIlil My3UYHOTO TBOPY 1 11 iICTOPUYHO-CTUIHLOBA
y3aJeXKHEHICTh. BuOynoByBaHHS 3MICTIB y BHUKOHABCBKHUX IHTEpIIpETAIisX.
3HaueHHs] BUKOHABCHKUX KOHIEMIIHN AN aHami3y My3udHOro TBopy. [lomoxeHHs
«Poni uyurada» Y.Eko B My3WuYHIM KOMyHIKauli. PenentuBHa CHIpsSMOBaHICTb
TBOPY B MY3UYHOMY BHMKOHABCTBI, IHTEHI[IHHICTh BUKOHYBAHUX TBOPIB. XYI0XKHS
LUTICHICTD SIK OCHOBHUN KpUTEPIH €CTETUYHOTO CIIPUHHATTS My3UYHOTO TBOPY.

PexomennoBana miteparypa: 1, 2, 14,4, 6, 7, 9, 12, 13, 18, 22, 23, 24, 25,
35-37, 53-55, 61-63, 65, 68, 75-79.

11



5. TEMUN CEMIHAPCBKHUX 3AHATD

Ne .
KinbkicTs
3/ Haszsa Temu
TOAHH
n
1 | Ctatyc My3W4HOTrO TBOPY: CTAHOBJICHHS, E€BOJIOIISA 2
Cy4YaCHHM CTaH.
2 | ®opmyBaHHS 1 PO3BUTOK MIJIXOJIB A0 aHAII3Y MY3UYHOTO 2
TBOPY. THNU 1 BUIM aHAII3Y.
3 | My3uuHa cemioTuka. @OpMyBaHHSA 3HAY€Hb 1 3MICTY B 2
My3U4HOMY TBOP1. Tunu 1 PyHKI[IT MOBICHHEBUX >KaHPIB.
4 | Tekct 1 TBip. XyAOXKHS UUIICHICT, 1 HEBHU3HAYECHICTH
KiHIeBoi  Gopmu  My3udHOro TBOpYy. OcoOmuBOCTI 8
JUCKYPCY B My3Hili. Teopisi mpeneeHTHOCTI.
5 | TBip y cuctemi My3W4HOTO BUKOHABCTBA 8
Bceworo 40

Ceminap 1. Cratyc MY3HYHOI0 TBOPY: CTAHOBJICHHSI, €BOJIIOLIA,

CYYacCHUM CTaH
[Timan

1. BUHHMKHEHHS 1 yCBIJOMJICHHS SIBUIIIA MY3UYHOT'O TBODY.

2. IlpuknagHa ¥ aBTOHOMHA ((PYHKI[IOHQJIbHA) MYy3WKa 1 KOHIICIIIS
MY3UYHOT'O TBOPY.

3. CortiokynbTypHI YHHHUKH y TPOIECI 3MIHIOBAHHS CTaTyCy MY3HYHOTO
TBODY.

4. Konnenis nepexinnoi enoxu 10 crany «Opus Posthy.

5. CraTtyc My3W4YHOTO TBOPY B Cy4aCHUX YMOBaXx.

Mera 3aHATTS moisirae y 3’sCyBaHHI TOHSATTS MY3UYHOTO TBOpY,
MPOCTEKEHHI OCHOBHUX ICTOPUYHUX €TaliB BUHUKHEHHS 1 MOIIMPEHHS TBOPIB
MUCTELTBA 1 My3UKH 30KpeMa, OKPECIEHH] BIJIMIHHOCTEN MIK MOHATTSM 1 SBUILEM
MY3UYHOTO TBOPY, BHSIBJICHHI POJi KOHIIEMIi My3WYHOTO TBOPY B YyMOBax
ABTOHOMHOI MY3HMKH Yy PO3IOBCIO/DKEHHI MY3MYHO-€CTeTUYHOI 1H(opMalii 1
yCTaJe€HHI HOPMAaTHUBHUX THUITIB My3UYHOTO CIUIKyBaHHA. [Ii7 9ac miaAroToBKH 10
CEMIHAPCHKOTO 3aHATTS acHipaHTaM MPOMOHYETHCS PO3TIIIHYTH 1 IpOaHai3yBaTu
pi3HI TIOTJISIIM MY3MKAHTIB 1 HAYKOBINB KiHI XX — mouyaTtky XXI cromith Ha

CTaTyC My3UYHOI'O TBOPY B Cy4aCHUX YMOBaXx.
PexomennoBana miteparypa: 2, 4, 6, 8, 22, 27, 37, 49-51, 55, 57, 67, 70, 72.

Ceminap 2. ®opMyBaHHs i PO3BUTOK IiIXOAIB 10 aHAJII3y MY3MYHOIO
TBOPY. THUM i BUAM aHAJI3Y
ITnan
1. BigMiHHICTH TOTJIAIB Ha 3aBAaHHS 1 METY aHaJli3y MY3WYHOT'O TBOPY Y
PI3HI XyI0XH1 €MOXHU.
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2. CHiBBIJIHOUIEHHS TPAJUIIIHHOTO 1 HOBALIMHOTO B aHaji3l MY3HUYHOIO
TBODY.

3. OCHOBHI TUIIU aHATI3y MYy3UYHOTO TBOPY.

4. TlpoGnemMu roegHAHHS PI3HUX THUIIIB aHATI3Y.

5. AxTyanpHl MAXOAU 0 aHANI3y MYy3W4YHOro TBOpYy Ha Mexi XX — XXI
CTOJIITh. AHATITHYHI METOJIU 13 3aCTOCYBAHHAM ITU(PPOBUX TEXHOJIOTIMH.

Merta 3aHATTS noJIsIrae y 3’siICyBaHH1 ICTOPUYHOIT 3MIHIOBAHOCTI TXOIB J10
aHami3y 1 WOro 3aBIaHb BIAMOBITHO J0 3MIHIOBAHOCTI XYyJIOXKHIX €MoX Ta
icTopuuHux rmepiofiB. Ciig 3BepHYTH yBary Ha JOMIHYBaHHS HOPMAaTHBHUX
NIAXOJIB JO aHajidy MYy3WYHOro TBOpPY Ta HOro OuUiHIOBaHHA. HeoOxigHo
MOSICHUTH TOYAaTKOBE HENPHMMaHHS HOBAUIMHUX METOMAIB aHali3y OUIBIIICTIO
MIPEACTaBHUKIB YCTAJICHUX TapaJurM Ta ¢parMeHTapHE «BXOJDKECHHS» HOBAIH Y
TIJI0 HOPMATUBHUX METOJIIB AHAIITUKHU. B X0/l pO3risKy LUX MUTaHb NOTPIOHO
HA3BaTH OCHOBHI THIH aHAJi3y My3UYHOTO TBOPY 1 OXapakTepusyBartu ix. BkazaTu
Ha KOPEJAII0 JOMIHYBaHHS THUX 4YHM IHIIUX THITIB aHATI3y 13 MaHYIOUYUMHU
MpaKkTUKaMu MY3UKyBaHHS. BapTo 3BepHyTH yBary Ha 3ajlydeHHsS JO aHali3y
My3U4YHOTO TBOPY Y XX CTOJITTI HOBHX METO[IB, 3alI03WYCHUX 3 IHIIUX HAYK, a
TaKoX — 13 KiHIs XX CT. — MU(PPOBUX TEXHOJOT1H Ta 0XapaKTepU3yBaTH iX.

PexomennoBana miteparypa: 1, 2, 4, 6, 7, 8, 11, 12, 17, 20, 21, 22, 26, 27,
33, 35-38, 40, 41, 43, 47, 48, 50, 51, 53-57, 59, 61, 62, 67, 68-72, 76, 77, 79.

Ceminap 3. My3nuHa cemioTtuka. ®@opMyBaHHs 3HA4YeHb i 3MicTy B

MY3U4HOMY TBOPi. Tunu i pyHKIii MOBJICHHEBHUX KAHPIB B MYy3HILI
ITman

1. 3micTOBHICTH MYy3U4HOI (popmu. IcTOpUUHO OOYMOBIIEHI KOMITO3MIIIITHI
cxemu. HopmaTtusHi popmoTBOpY1 MOIEI.

2. CtpykTypHe 1 QyHKIIOHAIBHE Yy (OpMI My3UYHOTO TBOPY.

3. 3Hak 1 3HaUY€HHA B My3u4HOMY TBOPi. CTHIbOBA crielu(ika K CKIaIHUK
3Ha4Y€Hb B MY3UUHUX TBOPAX.

4. MoBneHHeBA TPUPOJA  MY3UYHOTO  CrHiKyBaHHA.  OcoOnmBOCTI
JTUCKYPCY.

5. Cuctema MOBJIGHHEBUX >KAaHPIB SIK TOJIOBHUN YMHHHUK (DOpMyBaHHSA
3MICTIB My3UYHOTO TBODY.

Mera 3aHATTA NoJIsSIrae B po3’sICHEHH] (YHKIIM, POJIl 1 3HAYEHHS MY3HYHOI
dbopmu TBOpyY. Y pe3ysbTari 3aHATTSA y aCMIPAHTIB Ci1J CPOPMYBATH YSABIEHHS PO
OCHOBHM MY3WYHOI MOBH $IK CUCTEMH CHEUU(DIYHUX KOMIB 1 3HAKIB, K MY3UYHOI,
TaK 1 no3amMy3uyHoi npupoau. HeoOXi1HO 1eTaabHO PO3IJISHYTH MOJIOKEHHS MpO
MOBJICHHEBI >KaHpU B MY3HIll, 1X IHTEHIIHHICTh Ta I1€papXiyHy OpraHizallio.
Heo06xigHo Takox 3acBOiTH crienudiKy ApaMaTypridHoi opraHizailii i GopMyBaHHsI
3MICTIB Y My3UYHOMY TBOPI.

PexomennoBana miteparypa: 4, 6, 9, 12, 13, 18, 22, 68, 23, 24, 25, 27, 29,
33-37, 39, 43, 50, 51, 53, 57, 61-63, 65, 68, 74-77, 78-81.
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Ceminap 4. Texker i TBip. XyAO0:KHSl HUIICHICTL 1 HEBH3HAYEHICTH

KiHIeBOoi popMu My3M4HOro TBOpPY. OC00IUBOCTI AUCKYPCY B MY3H L
[Timan

[ToHSATTS TEKCTY MY3UYHOTO TBOPY.

[IpuHIIUTIM XOI13MYy B aHaJi31 My3U4YHHUX TBOPIB.

Jluckypc K crociO CroKMBaHHS My3WYHUX 3HAYCHD.

deHoOMEH BiIKPUTOTO TBOPY.

OcHOBH Teopii MPEIEeACHTHOCTI 1 aHaJ13 My3UYHOTO TBODPY.

. InpuBinyanbHO-aBTOPCHKI TpoekTH y My3ulll XX — XXI cTomiTs.

Mera 3aHATTA MOJSATa€e B pO3 SCHEHHI NPUHLMIIOBUX BIJIMIHHOCTEH MIiX
MY3UYHHM TEKCTOM 1 My3uyHUM TBOpoM. Crif 3BEpHYTH yBary Ha mpoOieMy
XYJOXXHbOI IUIICHOCTI Ta MLUIICHOCTI CHPUWMAHHS MY3MYHOTO TBOpY, iX
NPIOPUTETHICT, B aHadi3l My3u4HUX (PeHoMmeHiB. HeoOxigHO yTOYHUTH OKpemi
aCTIeKTH 1 OCOOTMBOCTI TUCKYpCy B MY3HIIl Ta WOro BIUIMBY Ha (popMyBaHHS
3MICTIB. 3BEpHYTH OCOOJIMBY yBary Ha BIUIMBM Ha CHPHHSATTS MY3UYHOTO TBOPY
PI3HUX aCIIeKTIB Teopii mpeneaeHTHOCTI. HeoqMiHHO pO3MISTHYTH TakoX (peHoMeH
Biikputoro tBopy (VY. EKO0) Ta siBUIle 1HIMBIAYyadbHO-aBTOPCHKOTO TPOEKTY B
Cy4yacHii My3W4HIN MPAKTHUIIl 1 METOJHU HOTO aHAII3Y.

PexoMmennoBana miteparypa: 3, 4, 6, 11, 12, 18, 22, 29, 35-37, 50, 51, 52, 54,
61-63, 68, 75-77.

DLW

Ceminap S. TBip y cucTeMi My3M4HOTr0 BUKOHABCTBA

[Inan
My3udHe BUKOHABCTBO: HayKa 1 MUCTEIIbKA MPAKTUKA.
PenientuBHa CIpsIMOBaHICTh MYy3UYHOT'O TBOPY.
MHOXHWHHICTh BapiaHTIB BHUKOHABCHKOI IHTEPHpPETallli MY3UYHOIO
TEKCTY 1 11 YUHHUKHU.
4. XyaoHs [MUTICHICTh MY3WYHOTO TBOPY 1 BUKOHABChKA KOHIICTIITiS.
XyA0KHBO-ICTOPUYHI CTHJII BUKOHABCTBA 1 MpoOjeMu TpaHcpopMmallii
3MICTIB MY3UYHOTO TBOPY.

Mera 3aHATTS TONATaE y 3°SACYBaHHI CYTHOCTI TMOHSATTS MY3HUYHOTO
BUKOHABCTBA Ta HAyKOBOTO MIATPYHTS mpu ¢dopmyBaHHI Horo koHuenii. Ciia
3BEpHYTH OCOOJIMBY yBary Ha NMUTaHHS PEIENTUBHOI MOCTHKH, SKI BUXOASATH HA
NepIIid TUIaH NpPU BUKOHAHHI MY3MYHOro TBOpY. HeoOXimHO po3risHyTH
npo0iemMy XyJI0KHbOI HITICHOCTI MY3MYHOTO TBOPY 3 IO3MIIM BHKOHABCTBA, il
0a30BicTh Jyisi  (OpMyBaHHS TMO3UIlI BUKOHABCHKOiI 1HTepmpertanii. Ciia
PO3’CHUTH JOIIBHICT 1 HEOOXIJHICTh I1CHYBaHHS MHOXXWHHOCTI BapiaHTIB
BUKOHAHHS MY3WYHOTO TBOPY. ABTCHTHYHI CTHJII BHUKOHABCTBA 1 3MiHIOBAHHSI
3MICTY TBODY.

PexomennoBana miteparypa: 4, 6, 10, 11, 12, 13, 51, 15, 22, 24, 33-38, 42,
53, 54, 61-63, 65, 68, 74, 75, 79-81.
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6. CAMOCTIMHA POBOTA

Ne KinbkicTh
Ha3zBa remu
TeMH TOJAMH
3micToBanii  moayanb 1. My3uunuii  TBIp  SK
XYy I0KHbO-MHUCTEI[bKUI dbenomeH: TpaauIIis, 20
CY4YacCHICTb.

My3uunuii TBIp 1 ioro craryc. OyHKIIIT My3UKH B
CYCHUIbCTBI 1 TUIN aHAJI13y MY3UYHOI'O TBOPY.
2 Jlxepena aHaiizy My3U4HOT'O TBOPY 1 iX €BOJIIOILIS. 4
Tpamguimiiini 1 HOpPMATHUBHI MIAXOAW JO aHATI3Y

3 MY3UYHOTO TBODY. 4

4 OHTOJIOT1YHA KOHIIETIIIiSI My3UYHOT'O TBOPY B TIEPIIIA 4
nosioBUHI XX CTOITTS.

5 deHoMeH MY3UYHOTO TBOPY B JApyriil monoBuHi XX 4

CTOJIITTS.

3ABJIAHHSA 1JI51 CAMOCTIHHOI POBOTH I

Tema 1. My3uunuii TBIp i #ioro craryc. @yHKUil My3MKH B CyCHIIJILCTBI I THUIIH
aHAaJIi3y MY3UYHOIO0 TBOPY

Konmponwni 3anumanns i 3a60anns

1. JlaiiTe BU3HAYEHHS TIOHATTS «MY3UYHUMA TBIPY.

2. IlpoananizyiiTe TIOHSATTS My3u4HuUil meip 3 TOTJSNAY 1CTOPUYHOI
PETPOCTIEKTHBH Ta Cy4YaCHOCTI.

3. ¥V yoMy mossirae CyTb Cy4acHOTO PO3YMIHHS CTaTyCy My3UYHOTO TBOPY?

4. BusHaute OCHOBHI (YHKIIi My3WKH B CYCHUIbCTBI Ta iX 3B’SI30K 3
(eHOMEHOM MY3UYHOTO TBOPY.

5. SKi ICHYIOTh THUIIH aHAI3Y My3U4HOro TBOpy? Ha3BiTh HalieeKTUBHILII,
Ha Ballly IyMKY, 3aCO0H aHaji3y My3HUYHOTO TBODY.

6. Yomy npobiieMa METH aHalli3y MY3UYHOI'O TBOPY BUXOJIUTH HA MEpPUINI
IJIaH y Cy4acHui nepioa?

7. SIx 3ailcHIOBaBCS MO MY3WKM Ha TPHUKIAIHY 1 aBTOHOMHY? ki
0COOJIMBOCTI IMX BUJIIB MY3HKU?

8. IIlo € MeToro0 aHai3y My3UYHOTO TBOPY B ICTOPUYHOMY MY3UKO3HABCTBI?

9. SIKx1 0COOMMBOCTI MY3UYHOT'O TBOPY K Cy0’€KTa aBTOPCHKOTO TpaBa’?

Tema 2. /I:kepesia aHa i3y My3MYHOT0 TBOPY i iX eBOJIIOLIS

1. CdopmymroiiTe, sKi eCTeTUYHI TOTJISIAM CIiJ BPaXOBYBAaTH MPH aHai3i
MY3WYHOT'O TBOPY.

2. BusHauTe, AKi €THM4YHI MIPKYBAaHHsS BapTO 3aCTOCOBYBATH IpPHU aHaI3l
MY3UYHOT'O TBOPY.

3. SIKi € KyJIbTypOJIOTiYHI aCEKTH aHajli3y My3UYHOTO TBOPY?
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4. Ha3zBiTh OCHOBHI CKJIaJIOB1 TPAJIUIINHOI JKEpeabHOT 0a3u ISl aHali3y
MY3WYHOTO TBODY.

5. 3a SKUMU KpUTEPisIMU MOXKHA KJIacu(IKyBaTH Pi3HI TUIH JHKEpet?

6. Sx s3miicHIOOTBECS BigOip Ta Bepudikaimis pKepea B yMOBax
rJ100aJ1130BaHOTO CYCIILCTBA?

7. PoskpuiiTe CyTh KOHIICMIN aHajidy MY3WYHOIO TBOPY Ha OCHOBI
dboHOrpadIyHUX HKEPEIL.

8. OxapakTepusyiTe My3W4HE CHUIKYBaHHS fK OJHE 13 JDKEpes aHalizy
MY3UYHOTO TBODY.

Tema 3. Tpaguuiiini i HOpMATHUBHI IAX0AU 10 AHAJII3Y MY3UYHOI'0 TBOPY

1. Sxumum € wmicue 1 poJab KyJbTYpPHO-ICTOPUYHUX €MOX B aHai3l
MY3UYHOTO TBOPY?

2. Sk BM po3yMmi€Te MOHATTA TPATUUIAHOI 1 HOPMATHBHOI HAyKOBOI
napagurMH B aclleKTi My3WYHOI aHATITUKH?

3. Sxi knacudikaliii CTUILOBUX OCOOJIUBOCTEH TBOPIB BaM BifoMi?

4. OxapakrepusyiTe crocoOu 1 Mipy BIUIMBY Ha (POpMYyBaHHS MY3UYHOTO
TBOPY HAIlIOHAJIBHUX, PETIOHAIBHUX 1 JIOKAIBHUX OCOOJIMBOCTEH MY3UYHOTO
MUCJICHHS.

5. Sxi ¢yHKHIT BUKOHYIOTh KOHCTAaHTHI MOJENI B CTPYKTYpPl MY3UYHUX
TBOPiB?

6. SIKuUX TPUHLUIIB CIA JOTPUMYBATHCS MIPU BUSBJICHHI 1 aHami31 PyHKIIINH
1HHOBALIMHUX KOMIIOHEHTIB CTPYKTYPH MY3UYHUX TBOPIB?

7. Slkumu € xpuTepii BiIOOpy crnocoOy pUTMIYHOI opraHizaiii TBOpY Ta
TUITy PUTMIYHOTO TPOIMOPIIIFOBAHHS?

8. Ski BUAM HOTalli BUKOPUCTOBYIOTHCA B MpakTULIl (DIKCYBaHHS TEKCTIB
MY3UYHHUX TBOPiB?

9. SxuMm € CHiBBIIHOIICHHS METPOPUTMIKUA 1 TEMIIOBHUX XapaKTEPUCTHK Yy
MY3UYHUX TBOPAX MUHYJUX CTONITH?

10. OxapakTepu3yiite CcrnocoOM aHaidizy 3BYUYEHHEBHX OCOOJIMBOCTEH
MY3UYHOT'O TBOPY.

11. SIxi OCHOBHI eTany BKJIIOYA€ CTUILOBHMA aHAI3 My3UIHOTO TBOPY?

Tema 4. OHTOJIONIYHA KOHLIENIiSI My3UYHOI0 TBOPY
B nepuiii mo1oBuHi XX CTOJITTA

1. ¥V yomy nossirae crneurdika My3M4HOIO MUCIIEHHS 1 My3U4HOI KYJIbTYpH
noyatky XX CTOMITTS?

2. YoMy TpaauIiiiHi My3W4HI TBOpPH TMEpPEKUBAIM CTAJlI0 KpU3U Ha
nepenomi XIX — XX cromits?

3. OxapakTtepusyiite 3MIHM PO3YMIHHA CTaTycy 1 (YHKIIH My3UYHOTrO
TBOPY B €MI0XY MOJIEPHI3MY.

4. Po3’scHITH (peHOMEH JIOMIHYBaHHS CTPYKTYPHOT'O MIJIXOAy 1 BTUICHHS
aBTOPCHKUX MapagurM y (opMyBaHHS TBOPIB Y MepIiiil TpeTuHi XX CT.

16



5. Un €, Ha Bamy AyMKY, BIAMIHHOCTI MiX (opMamMu MYy3UYHOI
koMmyHikamii g0 1 micias 1900 poky? Sk BOHM BIUIMHYJM Ha 3MIHY CTarycy
MY3UYHOTO TBOPY?

6. Uu crama «My3uka ymeOmoBanHs» E. Cati eranom MNOBEpHEHHS 110
npukiagaoi my3uku XVI-XVII cromiTh, ym 3amodaTkyBajla HOBI TEHJICHIIIT
CIO>KMBaHHS My3UKHU B XX CT.?

7. 1o cBiQYUTH MpO MaHyBaHHS TEHACHIIIN JIOTONIEHTPU3IMY y M3Yy3HUUHUX
TBOpax Mepuioi mooBUHU XX CTOMITTS?

8. Skuil 3B’A30K MK TEXHIYHOIO BIATBOPIOBAHICTIO TBOPY MHCTELTBA 1
MIOYATKY €MOXH MacOBOI My3HKHU?

9. Sk BUKOpPUCTOBYIOTHCA EHEPreTHYHI KOHIEMNLi B MPOLECI aHami3y
My3UYHOTr0 TBOPY? SIKi 3 iX MpoMOyTepiB BaM BiAOMi?

Tema 5. ®eHomeH My3MYHOT0 TBOPY B APYriil moJI0BHHI XX CTOJITTH

1. KopoTko okpecnhiTh Bamie po3yMiHHA (EHOMEHY BaplaHTHOCTI Y
MPOYUTAHHI MY3UYHOTO TBOPY.

2. Y yomy nonsirae cnernudika MOHSATTS «BUKOHABCHKUM aHai3 My3UYHOTO
TBOPY»?

3. Ywum BiIpI3HAIOTECA (PEHOMEHU MY3HUYHOT'O TEKCTY 1 My3HYHOTO TBOPY?

4. Slxa, Ha Bairy QyMKy, pOJib MapaMy3HYHUX 1 TO3aMy3UYHUX YUHHUKIB Y
dbopmyBaHHI TBOPIB JIpyroi mojgoBuHU XX — moyaTky XXI cT.?

5. OxapaxTtepusyiTe, SKOro CTarycy HaOyBa€ My3WYHHI TBIp B €MOXY
MOCTMOJIEPHOI IUTIOPATIBLHOCTI?

6. SIK BUKOPUCTOBY€TbCS IHTEpIpETAl[IiHI MOJENI B IMpPOIEC] aHam3y
MY3UYHOTO TBOPY?

7. JlailTe XapakKTepUCTUKY MY3UYHOI'O TBOPY SIK YMHHHMKA MY3MYHOMOBHOIL
KOMYHIKaIIii.

Ilpaxkmuuni 3a60anns 011 camocmiiiHoi pob6omu

1. ChopmymtoBatu Temy (11€10, TIEUTMOTHUB) BaIllOl aHATITUYHOT POOOTH.

2. IligroryBaTu CUCOK CYMHIBHUX JKEper MO0 SKOr0Ch 0OPaHOTO TBOPY
Ta apryMEHTYBaTH CBOIO TTO3UIIIIO.

3. Cwiactu TUIaH aHaii3y KOHKPETHOTO TBOPY Ta MIATOTYBaTH OCHOBHI
MOJIOKEHHS aHAI3Y.

4. 3niACHUTH TIEBHUI THM aHai3y CaMOCTIHO 0OpaHOTO MY3HYHOTO TBOPY
CY4acCHOTO YKPaiHCHKOTO KOMITO3UTOPA.

Ne KinbkicTs
TeMu Ha3zBa Tremu S —
3micToBHMI  moayab 2.  IIpoGnemu  anamizy 20

MY3WYHOTO TBOPY: CyYaCHHUI BUMIP 1 HOBI TSHIEHIII1

1 3MICT MY3UYHOTO TBOpY. JIUXOTOMIisl <«3MICT 1 4
dbopma» B My3uili €BpoOIH.

2 My3uKa siIKk CeMIOTUYHA CHCTEMA. 4

3 Oco06aMBOCTI 1 3aKOHOMIPHOCTI MY3U4HOI (hopmu B 4
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CTPYKTYpl 3MICTy MY3UYHOro TBOpY. My3uuHa

IpamMaTyprisi.
XyI0KHS LITICHICTH MY3UYHOTO TBODY.

4 HeBusnauenicte ¢opmMu 1 mpobiema  BIIKPUTOTO 4
cemio3ucy. [HIMBIMyaabHO-aBTOPCHKI MPOEKTU. Teopis
MIPETCACHTHOCTI.

5 My3rnyHe BUKOHABCTBO 1 aKTyasbH1 MUTaHHS aHAII3Y 4

TBOPY. BrKOHaBChbKa KOHIIEMIIISl B ITPOLIEC] aHATI3Y.

3ABJIAHHSA JJISI CAMOCTIHHOI POBOTH 11

Tema 1. 3mMicT MY3UYHOTO TBOPY.
JAnxoromist «3MmicT i popmay» B my3uui €Bponu

Konumponwni 3anumannus i 3a60anns

1. o € 3MicTOM MY3HKH 1 My3UYHOTO TBOPY? SIK €BOJIOLIOHYBAIO II€
PO3yMIHHS BiJl 4acy 3apOKCHHSI IOHATTS OPUS 1 10 HAIIKUX JHIB?

2. Po3yMiHHS TUXOTOMII «3MiCT 1 (hopMa» B My3HIIl 1 My3UKO3HaBYIM TyMIli
€Bponu.

3. SIke NOHATTS My3U4HOI (hOpMHU € s Bac 6a30BUM? APryMEHTYHTE CBOIO
MO3ULIIO.

4. B domy nonsrae crneundika My3U4HOTO 3MICTY?

5. Sk tpaHcopMyeThCs 3MICT 11€H Y My3HIll PI3HUX €MOoX?

6. Sk pO3pI3HAIOTHCA YyHIBEPCAIbHI 1 HAIlIOHAJIBHI MapKepu 3MICTY
MY3UYHOTO TBOPY?

7. B dYomy mojsArae 3MICT 1HAMBIAYalbHO-aBTOPCHKMX HOBOTBOPIB Yy
MY3HIT?

Tema 2. My3uka sk ceMiOTHYHA CHCTEMA

1. OxapakTepu3yiTe CUCTEMY BHPA30BHX 3aCO0IB B MYy3HIIl SIK CEMIOTHYHY
MOBHY CHUCTEMY.

2. ki ycraneHi ceMiOTHYHI KO BUKOPUCTOBYIOTHCSI B My3UYHHUX TBOpPax?
S 3MIHIOBAJIMCS] CHCTEMH MY3UYHOI MOBU B P13HI €TIOXU?

3. SIki 0cOONMMBOCTI CEMAHTHKU MYy3WYHOMOBHHUX 3HaKIB?

4. Po3’SCHITH CYCHIJIBHO-ICTOPUYHY OOYMOBJEHICTh BUKOPUCTOBYBAHUX B
MYy3Hlll 3HAKOBUX CUCTEM.

5. Ilo Take TEKCT My3UYHOro TBOpPY? SlKe CIIBBIJHOIIEHHS TBOPY 1
TEeKCTy?

6. 11lo po3yMitOTh MiJ HOHATTAM «MY3UUYHUH TBIp K 3HAK KyJIbTypuU»?

7. SIKuM YMHOM CTHUJIb 1 KaHP BIUIMBAIOThH HA CIENU(DIKy 3MICTY My3UYHOTO
TBOpY?

8. Poskpuiite crienndiky MOBICHHEBUX KAHPIB y MY3HIIL.
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Tema 3. Oco0HMBOCTI i 3aKOHOMIPHOCTI MY3H4HOI (hopMu
B CTPYKTYPI 3MiCTy My3M4YHOro TBOpy. My3u4uHa apamMartypris

1. Sxi OCHOBHI TpH MIAXOAM J0 BUPIIIEHHS MpoOaeMu 1uxoTomii «dopma i
3MICT» B KOHTEKCTI My3UYHOTO TBOPY?

2. B d4oMmy mojsfrae CcyTb ICTOPUYHO OOYMOBJIEHMX HOPMAaTHUBHUX
dbopMoTBOpUMX MOIETEH?

3. Sk BUW po3yMmi€Te MOHATTS 3arajibHUX JIOTIYHUX (PyHKII Matepiany? Sk
BOHH BHSIBJISIFOTHCSI B My3HUHOMY TBOpP1?

4. o Take ppamarypriudi ¢yHkmii? Po3kpuiite npuuman — ix
00yMOBJIIEHOCT1 3MICTOM TBODY.

5. Ilo BXOOuTh A0 KOMIUIEKCY JApaMarTypriyHux (QyHKOIA MYy3UYHOrO
TBOpY?

6. Po3skpuiite posib My3u4HOi JpamaTyprii B My3uyHux TBopax XX — XXI
CTOJITh.

Tema 4. Xyn0:kHs1 HLUTICHICTD MY3HYHOT'O TBOPY.
HeBusznavenicts ¢gopmu i mpodsieMa BiAKPUTOro ceMio3ucy.
InpuBinyanabHo-aBTOpPCHKI NpoekTH. Teopisa npeneaeHTHOCTI

1. SIx BW po3yMmieTe PIZHUIIO MDK TOHATTAMU «IUIe» 1 «XYyJTOXKHS
HUTICHICTE»? YU CTAHOBUTH MY3WYHHH TBIp XyA0XKHIO HUTICHICTH?

2. Po3’sICHITH, SIKI BH 3HAa€TE TEHICHII XOIi3My B My3U4HIii TBopUyOoCcTi XX
— XXI cTomiTs.

3. Bix «wmicup HEBH3HAYEHOCTD» 1O «BIAKPUTOrO CEMIO3UCY»: 1CTOPIS
(dhopMyBaHHS KOHIEMIIIN MHOKUHHOCTI 3MICTIB TBODY.

4. o Take HaykoBO-TBopya mapagurma? Yum BOHU BIAPI3HAIOTHCS BIJ
CyTO HayKOBUX?

5. Sk BIUIMBa€ CTWJIbOBA 1 CEMaHTMYHA MHOXXMHHICTh Ha TpaHc(opMalliio
3MICTIB TBOPY?

6. Illo Take My3uuyHa nuTarta i ki il GyHKIT B CUCTEM1 My3UYHOI MOBH?

7. B 4omy mossrae CyTb T€Opii MpeneeHTHOCT1?

Tema 5. My3nuHe BUKOHABCTBO i AKTYaJIbHI IUTAHHS aHAJI3Y TBOPY.
BukonaBcbKka KOHIENIiA B poueci aHaTi3y

1. Mo Take BapiaHT MPOYUTAHHS MY3UIHOTO TBOPY?

2. Sk dhopMyeThCs BUKOHABCHKA KOHIICTIITiS?

3. UYu MOXJIMBE CYyTO 1HIUBIAyaJbHE NPOYUTAHHS TEKCTY MY3UYHOTO TBOPY
BUKOHABLIEM?

4. Po3kpuiiTe CyTb I1CTOPUYHO-CTHJIBOBOi  Y3aJIe)KHEHOCTI MY3UYHO-
BUKOHABCHKOI IHTEpIIpeTallii.

5. B yomy mojsrae penenTUBHA CIHPSMOBAHICTb TBOPY B MY3UYHOMY
BUKOHABCTBI1?

6. Po3kpuiiTe MOHATTS IHTEHIIIHOCTI B My3UYHINH KOMYHIKAIIIi.
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7. YoMy XyJOXKHS IUIICHICTB € OCHOBHMM KPHUTEPIEM €CTETHYHOIO
CIIPUUHATTSI My3UYHOTO TBOPY?

Ilpaxkmuune 3a60anus 011 camocmiiiHoi poo6omu
[TiniOpaTy 1 omparroBaTH HEOOX1HI MaTepialiv 1 CKJIACTH JACTaIbHUN IUIaH
3MIMCHEHHS TIEBHOTO THIy aHali3y MY3HYHOro TBOPY. Bkazatu Ha dOLIJIBbHE
3QJIy4eHHS J0 aHali3y €JIEMEHTIB 1HIIUX HOro THIMIB 1 PO3’SICHUTH METY I[bOTO

KPOKY.
7. METOAU HABYAHHA

Kypc «AxrtyanbHi npoOjemMu aHajizy MY3UYHOrOo TBOpYy (Teopis,
METO/I0JIOT1s, MPAKTHKA)» BUBYAETHCSA MPOTSATOM MEPIIOro 1 JAPYTroro CeMecTpiB
JPYroTro pOKY HaBUaHHsI acIipaHTIB 1 epedavae TeopeTUyHe JeKIliiiHe HaBYaHHS,
CEMIHAPCHKI 1 MPAKTUYHI 3aHATTS Ta CaMOCTIMHY poOOTY.

Ha TeopeTnyHUX JNEKUIMHUX 3aHATTSIX aclipaHTH TOBUHHI OIMpalOBaTH
CKJIaJHI TMUTAaHHA ICTOPUYHUX Ta TEOPETUYHUX AaCIEKTIB OCMHUCICHHS CTaTyCy
MY3UYHOTO TBOPY, MOT'O OHTOJIOTIT Ta 3MICTOBOTO HAIIOBHEHHS, a TAKOK METOJUKY
Ta METOJIOJIOTII0 HOro aHai3y.

Ha cemiHapchKuX Ta TPAKTUYHUX 3aHITTIX aCHipaHTH MOBUHHI BHUSIBUTHU
piBEHb 3aCBOEHHS HABUAJIBHOI'O MaTepianxy, YMIHHS OpPIEHTYBAaTHCS B OCHOBHHX
NUTAHHIX Teopii, ICTOPIi 1 MPaKTUKU aHAII3y My3UYHOTO TBOPY.

CamocriitHa poOoTa mependayae TMOMIMOJICHE BHUBYEHHS HABUYAIBHOIO
Marepiaily, pPO3MMUpPEHHs 1HGOPMAIIMHOTO MPOCTOPY IUISIXOM OIpallOBaHHS
J0JTaTKOBOI JITEPATYPH, MOUTYKY 1HPOpMaLi B €IEKTPOHHUX pECypcax.

B ocHOBi caMocTiitHOT poOOTH acHipaHTIB 3 Kypcy «AKTyalibHI MpoOieMu
aHajgizy MY3W4YHOTO TBOpPY (TeOpis, METOJIOJIOrIs, MpPAaKTHUKa)» — BUBYEHHS Ta
3aCBOEHHS TEOPETUYHUX OCHOB PI3HUX THIIIB aHAJI3y MY3HUYHOTO TBOPY K 0a30BO1
HAyKU JUISl MOJANBIIOT0 3aCTOCYBAHHS iX Y MPAKTUYHIN JISJIbHOCTI MY3UKO3HABIIS.

[Tornubnene BUBYEHHS Kypcy «AKTyalbHI MPOOJIEMHU aHajizy MY3HYHOIO
TBOpy  (Teopis,  METOJOJOris, TMpaKTHKa)»  3yYMOBIIOETHCS  HAYKOBUM
OOTpYHTYBaHHSIM TEOPETUYHUX OCHOB Tpodecii, iX CHUCTEMHHM aHaJi30M,
3aCBOEHHSIM 3MICTY KypCcy BIAMNOBIAHO /IO TEMAaTUYHOTO IUIAHYy, SIKHM
pPO3IIIAIAETHCA HA  JICKIIMHUX, CEMIHApChbKUX 1 TPaKTUYHUX 3aHATTAX,
OCMMCIICHHSIM 3aBJIaHb JUIsl CAMOCTIHHOT pOOOTH, 3alIUTaHb 10 CAMOIIEPEBIPKH.

HampukiHii Kypcy CKIagaeTbesi €K3aMeH Y TUChMOBI a00 ycHii popmi.

8. METOJAHM KOHTPOJIO

KonTpoap Ta 00aik ycnmimuHocTi
3 MeTOI0 BU3HAUYEHHS MOBHOTH Ta TPUBKOCTI 3HAHb 1 MPAKTUUYHUX HABUYOK,
HaOyTUX y TPOIIECI 3aCBOEHHS KypCy «AKTyalibHI MPOOJeMH aHaji3y MYy3WYHOTO
TBOPY (T€Opisi, METOJO0JIOTIS,, MPAKTUKA)», Y HABYAIBHOMY IUIaHI NeperdayeHo
3aJIK Yy KIHLI Mepuioro ¥ ICOUT y KIHII JAPYroro CEMECTpIB APYroro pokKy
HABYaHHS.
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Kpurtepii oninok

Ha ominky «5» acmipaHT:

— TIOBHO 1 TJIMOOKO PO3KPUBAE 3MICT TEOPETUYHOTO MaTepiayly BiJIOBITHO
710 TTIOCTaBJICHOTO 3aBJAHHS;

— YCBIJIOMJIIOE  3MICT MY3WKO3HAaBYMX TIOHSATH 1 BUIBHO  BOJIOJIIE
crerianbHO0 (Mpo¢eciiiHO0) TEPMIHOJIOTIED;

— TPaMOTHO UTIOCTPY€E TBEP/KEHHS BIAMOBIIHUMH NPHUKIAaMH, BIIACHUMH
CTHIOCTEPEKEHHSIMU;

— Ui BHUKOHAHHS TPAKTUYHOTO 3aBAaHHS TIPABWIBHO 3aCTOCOBYE
TEOPETUYHI 3HAHHS 3 LAPUHU aHali3y MY3UYHOIO TBOPY, @ TaKOX 3 IHIIUX
JUCIHUIUIIH TYMaHITApPHOTO ITUKITY;

— yMmi€e OOIpYHTOBAHO, KOMIUIEKCHO BHpIIIYBaTH IOCTaBJIEHI 3aBJIaHHA:
aHai3yBaTU OCOOJMBOCTI 3aCTOCYBaHHSI TUX YU IHIIMX AHATITHYHUX METOMIB Y
pi3HHX chepax My3UUHO-KYJIbTYPHOI Ta HAYKOBOI A1SUIbHOCTI,

— JIEMOHCTPY€ BUCOKHI piBEeHb 3HAHB;

— TIOCIIJTOBHO, IMOBHO 1 JIOT1YHO BUKJIA/Ia€ TEOPETUYHUN MaTepial;

Ha ominky «4» acnipaHT:

— JIOCUTh TIOBHO PO3KPUBAE 3MICT TEOPETUYHOrO MaTepianxy BiIIOBIIHO
710 TIOCTaBJICHOTO 3aB/IaHHS;

— pO3yMi€ 3MICT OCHOBHUX TEpPMiHIB, MPOTE HE 3aBXKAM TOYHO IX
BUKOPHCTOBYE;

— TEOPETWYHI  TBEPKEHHS  TPAaBWIBHO  UIIOCTPYE  TMPHUKIIAJaMHU,
pe3yJbTaTaMH BIACHUX CIIOCTEPEKCHD;

— 3arajioM MpaBWJIHHO BUKOHYE TOCTABJICHI 3aBJAaHHA, aje JOMyCKae JBi-
TPU HETOYHOCTI;

— yMi€ OOTpYHTYBATH BJIAacHY JyMKY;

— JIeMOHCTpY€ n00puil piBEHb 3HAHb TEOPETUYHOTO MaTepiaiy;

— HE TPUIYCKAEThCS TpPyOMX TOMHIOK Y BHKJIQJCHHI TEOPETUUYHUX
MOJIO’KEHB;

— JIONyCKa€ JIBI-TPM HETOYHOCTI Y BHU3HAYEHHI TMOHSATH, OOIPYHTYBaHHI
BHCHOBKIB, y3araJlbHCHb.

Ha ominky «3» acmipaHT:

— HE 3aBXJ{ TOYHO PO3KPHBAE 3MICT TEOPETUYHOTO MaTepialy;

— pPO3yMi€ 3HAUYEHHs CHELaJIbHUX TEPMIHIB, ajieé JOIMYCKA€ MOMUIKU y iX
B)KMBaHHI;

— HE 3aBXY MOBHO 1 MPaBWJIbHO BIAMOBIAa€ HA TOCTABJICHI MUTAHHS;

— HE 3aBXJM TEOPETUYHI MOJIOKEHHS 1II0CTPYE MPUKIaJaMH, a y Mpolect
BUPIIICHHS MPAKTHYHUX 3aBJaHb HE MOBHOIO MIpPOI0 BHUKOPHUCTOBYE TCOPCTHYHI
3HAHHS;

— BHUpIIIye TTOCTaBJIeH] 3aBJIaHHs ()parMeHTapHO;

— JIEMOHCTPYE 3aJ0BIJILHUNA PIBEHb 3HAHB;

— JIOINyCKAa€ CYyTTEBI MOMUMJIKH Y BUPIIIICHH] TTOCTABIICHUX 3aBJIaHb;

— BHKJAJ MaTepialy He BIANOBIAAE BUMOTraM IIOBHOTH, CHCTEMHOCTI,
JIOT1YHOCTI.
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Ha ominky «2» acmipaHT:

— HE PO3KPHUBAE 3MICT TEOPETUYHOI'O Martepiaiy, Jomyckae rpy0i MOMUIIKA

y Mloro TiymMadeHHi;

— He BOJIOJIIE CTEIIabHOI0 TEPMIHOJIOTIELO;
— HE MOX€ BIIOPATHCS 3 TTOCTABJICHUM MPAKTUYHUM 3aBJIaHHSIM;
— HE BHUKOPHCTOBYE TEOPETHUYHI 3HAHHSA JUIS BUPIMICHHS IPAKTHYHHUX

po0Jem;

— HECIPOMOXXHHI MOSCHUTH, OOIPYHTYBATH BJIACHY IYMKY, JIOIyCKae rpyoi

MOMWIKY Y BUKJIQJICHHI MaTepiaiy;

— JIEMOHCTpPY€ HE3aI0BUIbHUI piBEHb 3HAHb.

[IIxama omHOBauH: HarloHaisHa Ta ECTS

Cyma baniB OrriHka 3a HalliOHAJTLHOKO MIKAJI00
3a BC1 BUOU Ominaka
HABYAIBHOI ECTS JUTSL €K3aMEeHY, KypCOBOTO o saniky
TSTBHOCTI IPOEKTY (POOOTH), IPAKTHKH
90-100 A BIIMIHHO
82—89 B
7481 C Aobpe 3apaxoBaHO
6473 D :
5063 E 3aJI0BUIBHO
HEe3a/I0BUIBHO HE 3apax0BaHO
3559 FX (3 MOKJTMBICTIO (3 MOYKJTHBICTIO
HIOBTOPHOT'O CKJIa[aHHS) HIOBTOPHOT'O CKJIaJaHHs )
HE3aJJ0BLIHHO He 3ap,ax0BaH0
034 F (3 000B’I3KOBUM MTOBTOPHUM (3 0008’ s3KOBUM

BHUBYCHHSIM JTUCIMILIIHH)

MOBTOPHUM BHUBYCHHSIM
JTUCITUTIITIHUN )
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9. PO3HOAIJ BAJIB,
AKI OTPUMYIOTbh ACHHIPAHTHU

Jns cknaganHsa Moy (ICTIMTY) acmipaHT MOBHHEH 00OB’SI3KOBO CKIIACTH
2 3MICTOBUX MOJyJi Ta B cyMil HaOpatu He MeHuie 60 6aniB. Po3paxyHok MomyJs
3aificHoeTbest 3a 100 OalbHOIO INKAJIOK, SKHM CKIAHAEThCA 31 3MICTOBHHX
MoyIIiB Ta o0uncmoeThes: M'=(3M1+3M2): 2 — koxen 3M Big 0-100 Gaiis; a6o:
M= 3M1(0—-40 6axn.)+3M2 (0—60 6ai.).

ko acmipaHT HE CKJIaB OJUH a00 JEKUTbKa 3MICTOBUX MOJYJIIB, IOBUHECH
iX CKJIacCTH Ha MOJyJIBHOMY KOHTPOJTI.

MOJYJIb I. AktyajbHi npo0/jeMu aHai3y My3U4HOI0 TBOPY (Teopis,
METO/0J10Tisl, MPAKTHKA)

Tema 1. My3uunwuii TBip 1 Horo craryc. OyHkIii
3MicTOBHUI MY3WKHA B CYCHUIBCTBI 1 THIM aHAII3y MY3WIHOTO
MoayJb 1. TBOPY.
Mys3u4uHuii TBip Tema 2. J)xepena aHaizy My3U4HOro TBOPY 1 ix
MHCTeLbKHil TeMa 3. TpaguiiitHl 1 HOPMATHUBHI MIAXOAU IO a0o
(benomen: aHaJl13y My3UYHOTO TBOPY. (0—40)
o Tema 4. OHTONIOTIYHA KOHUEMIIA MY3UYHOTO
TpaauiLisi, i : :
TBOPY B NepIIiil NOoJOBUHI XX CTOJNITTS.
CyqacHICTD Tema 5. ®eHOMEH My3UYHOIO TBOPY B ApYTiii
10JI0BUHI XX CTONITTS
Tema 1. 3mict My3uyHoro TBOpy. Juxoromis
«3MICT 1 hopMa» B My3uLll €Bponu
3micToBHUI Tema 2. My3uka sik CEMIOTUYHA CUCTEMA
Moxyb 2. Tema 3. OcobnuBocTi 1 3aKOHOMIPHOCTI
MY3U4HOI (POPMH B CTPYKTYpl 3MICTY MY3UYHOTO
IIpo6aemu BODY. M : 0-100/
py. My3uuHa apaMarypris
aHaJi3 iricHi abo
y Tema 4. Xy10)KHS IIJTIICHICTh My3UYHOTO TBOPY. (0-60)
MY3HYHOT'0 HeBusznauenicte ¢dopmMu 1 mpobiiemMa BiIKPHUTOTO
TBOPY: Cy4acHMii | CEMIO3HCY. IHIMBIyanbHO-aBTOPCHKI IPOEKTH.
BHMIp i HOBI Tema S. My3Hqu BUKOHABCTBO 1 aKTy@BHi
e — MUTAHHA aHATI3Y TBOPY. BukoHaBchka KOHIICTIITIS B
IpoIIeci aHamizy.

Koutpons Monynsauii [ (icnut) = (3micTOBHUE MOayib 1+
3micTOBHHI MOaynb 2) 2 / abo (3mictroBHUN Mouynb 1+ 3mictoBHuii | 0—100
MOJYJIb 2).

10. OPIEHTOBHUU CIIUCOK
KOHTPOJUDBHUX MUTAHDB AJA ICITUTY

1. My3uunuii TBip 1 ioro craryc. [IOHATTS 1 SBUIIIE My3UYHOTO TBODY.

'M — Monynb; 3M — 3MiCTOBHI MOJYJb.
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Tunu ananizy My3U4HOr0O TBOPY 1 iX Kiacudikarlis.
[IpuknagHa i aBToHOMHa ((DyHKIIIOHAJIbHA) MYy3HKa 1 IX 0COOIMBOCTI.
3acobu aHaIi3y My3UYHOT'O TBOPY.
Jlxeperna aHai3y My3U4HHUX TBOPIB.
Micrudikariii My3uuHUX TBOPIB.
AHami3 My3U4HOTO TBOPY B KOHTEKCTI MY3UYHOTO CITIJIKYBaHHS.
Tpanuiiiiai 1 HOpMaTUBHI TAPAJAUTMHU B aHAJ131 My3UYHOTO TBODY.
YacoBi acmekTu B aHali3l My3WYHOTO TBOPY: PUTMIYHA OpraHizamis i
POMOPIIFOBAHHS.

10. IcTOpUYHO-CTUIBOBUI KOMIIOHEHT B aHAJI131 My3UYHOTO TBOPY.

11. IIpouecyanbHICTh 1 EHEPTEeTHKA K 00’ €KTH aHATI3y My3U4YHOTO TBODY.

12. EmortiitHe 1 panioHaabHE B My3UYHOMY TBODI.

13. [1o3aMy314HI KOMIIOHEHTH B My3UYHHUX TBOPAX.

14. TIOHATTS 3MiCTy MY3HUKH 1 My3U4HOTO TBODY.

15. JuxoTtomist «3MicT 1 hopmay B My3HuIll €BPOIIH.

16. 3micT 1HAMBIAYaTbHO-aBTOPCHKUX HOBOTBOPIB.

17. .BinuB COIIOKYJNBTYPHUX peaii Ha YCTaJICHHS 1 TpaHcPopMalliio
3MICTY TBODY.

18. Ctunp 1 xaHp sik (akTopu (GOpMYBaHHS 3MICTy MY3HYHOTO TBODY.
My3uaHo-puTOoprYHi Girypu, My3udHi TOITKH 1 )KECTH.

19. MoBneHHEBI KaHPU B MY3HIl, 1X KOMYyHIKaTUBHA crenudika
1 TAKCOHOMIS1.

20. 3MICTOBHICTh MY3U4HOI (POPMH I ICTOPUYHO OOYMOBIIEHI KOMITO3UIIIIH1
cxemu. HopmaTtusHi (popmoTBOpYl Moz€I. .

21. dApamarypriuti QyHKIIIi 1 iX 00YMOBJIEHICTb 3MICTOM.

22. My3u4yHa JpamaTyprisi SIK TUI PO3MOAUTY JApaMarTypriyHux (QyHKIIH
B My3UYHOMY TBOPI.

23. My3u4Huii TBIp K XYyJI0XKHS LUTICHICTb.

24. Biakputa gopMa 1 KOHIEIIIS BIAKPUTOTO CEMIO3UCY.

25. CtuiiboBa 1 CEMaHTUYHA MHOKUHHICTh B My3UYHOMY TBODI.

26. [HTEpTEKCTYaNBbHICTD 1 TUCKYPC B KOHTEKCTI aHAII3Yy.

27. Teopis MpeneCHTHOCTI 1 3MICTH My3UYHOTO TBODY.

28. BukoHaBChKi KOHIIEMIIIT 1 BAKOHABCHKHM aHAI3.

29. My314HO-BUKOHABChKa IHTEPIPETALIIs] My3UYHOTO TBOPY 1 ii ICTOPUUHO-
CTUJILOBA Y3aJIeKHEHICTh.

30. PenienTuBHAa  CHIPSAMOBAHICTH TBOPY B MY3WYHOMY BHKOHABCTBI,
IHTEHIIWHICTh Y My3UYHUX TBOpaxX.

XN kWD

11. METOANYHE 3ABE3IIEYEHHA

MetoauynuM 3a0€3MeUeHHSIM JUCIUIUIIHA «AKTyallbHI MPOOJIEeMH aHaTI3y
MY3UYHOTO TBOPY (TE€OPisi, METOIOJIOTIS, IPAKTUKA)» €:

1. PobGoua mporpama 3 Kypcy «AKTyajabHI MpOOJIEMH aHali3y MYy3WYHOTO
TBOPY (TEOpis, METOAOJIOT1s, TPAKTUKA)Y.
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2. lIlimpyuyHukw, NOCIOHMKH, MoHorpadii, HAyKOBI1 CTaTT1
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12. PEKOMEHAOBAHA JIITEPATYPA

1. benbsmin Banbrep. Muctenpkuii TBip y 700y CBO€I TEXHIYHOT
BinTBOproBaHocTi / B. benwsimin. Bubpane. JIbBiB: JliTonuc, 2002. C. 53-81.

2. Banpnendensc bepurap. Tomorpadiss ~ Yyxoro: cTymii 10
dbenomenonorii Yyxoro. Kuis: I1I1C, 2002, 2004. 206 c.

3. Toproxina H. O. Kommno3utiss my3uuHoro TtBopy // HaykoBuil BicHUK
HMAY iwm. I1. 1. YaiikoBcekoro / pen-ynop. I. A. Kormsapescbkuii. Kwuis, 2000.
Bun. 7 (My3uko3naBctBo: 3 XX y XXI cronitrs). C. 16 — 30.

4. Exo YMm06epTo. Ponb untaua. JlociipkeHHs 3 CEMIOTUKH TEKCTIB. JIbBIB:
JliTomuc, 2004. 383 c.

5. Kornsapescokuii 1. A. [lapagurmMatuyHi acieKTH PO3BUTKY MOHSATIHHOTO
anapaty My3uko3HaBcTBa // HaykoBuit BicHuk HMAY im. II. 1. YaitkoBchkoro /
pea.-ynop. O. C. Tumomenko [ta iH.]. KuiB, 2000. Bumn. 7 (My3uK03HaBCTBO:
3 XX y XXI cromitrs) C. 31 —32.

6. Kpauenko A. [. KamepHo-iHCTpyMeHTaIbHE MUCTEITBO YKpaiHU KIHIISA
XX — mouatky XXI cromite (cemionoriynuii aHami3): Monorpadis. Kwuis:
HAKKKiM, 2020. 300 c.

7. Kyn Tomac. Ctpykrypa HaykoBux peomtoriii. Kuis: Port-Royal, 2001.
226 c.

8. Mockanenko B.I'.  My3uunuii  TBip sk Texkcr //  KuiBcbke
My3uko3HaBcTBO. KwuiB, 2001. Bum. 7 (TexcT My3u4HOro TBOpY: HpakTHUKa 1
teopis). C. 3 — 10.

9. Hikonaescoka FO. B. Homo Interpretatus B Mmy3uuHoMy mucrentsi XX —
nmovyatky XXI cromith: MoHorpadis. XHYM im. L. I1. KotnspeBcbkoro. Xapkis:
®dakr, 2020. 576 c.

10. Crenypko B. I.  Mmucrenpka 1HTpOBEpCisi y TBOPYOCTI CyYaKCHUX
yKpaiHChkUX Kommo3uTopiB. KwuiB: HarionanbHa akajgemis KepiBHUX KaJpiB
KyJbTypH 1 Mmuctents, 2019. 160 c.

11. Crota borman. Bzaemonist xaHpiB BepOaTbHOTO 1 My3WYHOTO MOBJICHHS
B KOHTEKCTI iHTepMedianbHuX aTpakumii. In: Intertextualita a intermedialita: v
prostoru ukrainskeého jazyka, literatury a kultury. Monografie / Alla Arkhangelska
(Ed.). — Olomouc:Univerzita Palackeho v Olomouci, 2018. Ss. 243-264.

12. Crota b. Jluckypc y My3ulll i Teopist IUCKypc-aHalli3y B My3W4HIN Hay1i
// Ctynaii muctenrBo3HaBui. 2010. Ne 1. C.35-42. URL: www.studii.com.ua
/index.php?
option=com_content&task=view&id=110&temid=29&limit=1&limitstart=5).

13. Crora b. Kanpu My3uyHOi MOBH: IOCTAaHOBKA NMHUTaHHS // YKpaiHChKe
MY3HUKO3HABCTBO: HayKoBO-MeTonuuHui 30ipHuk / Ymopsa. M. JI. Konuis. Kuis:
HMAY iwm. I1. I. YatikoBcekoro, 2012. Bum. 38: Ilam’sati Irops IIsckoBchKoro
C. 138-159.

25



14. Crota b. MoBHe NOHSATTS Jcanposuii mun 'y TEPMIHOJIOTTYHOMY KOPITYCl
teopii my3uku // SouCasné slovanské jazyki a literatury: tradice a soucasnost / Alla
Archangelska (ed.). Olomouc, 2014. C. 159-167.

15. Crora b. My3uuna tBopuicTh 1970-1990-X pokiB: mapaMmeTpu Xya0KHbOT
niicHocti. Kui: I'pamora, 2006. 256 c.

16. Crota b. OcHoBu napamysuko3naBcTBa. Kuis, BugaBuuuuit q1im Jmurtpa
Byparo, 2010. 176 c.

17. Crota b. Oco0nmBOCTI MO3aMy3WYHMX YWHHHKIB OpraHizallii XymI0KHBOI
IUTICHOCTI B My3WyHHX Tekctax KiHmg XX cr. // Bicauk Ilpukapmarchkoro
yHiBepcuteTy. Mucrenrso3HaBcTBo. IBano-Ppankisebk, 2005. Bunyck VIIL.C. 63-72.

18. Crota borman. PeueBoii xaHp Kak (akTop BapUAaTUBHOCTU
MHTEPHPETALUN PEUEBBIX XaHPOB B My3bike // Ars inter Culturas. Vol. 8. 2019.
S. 75-88;

19. Crora borpan. IlpeneneHtHi (EHOMEHU SIK YUHHUKHA MOJCIIFOBAHHS
3MICTIB Y MY3WYHOMY MOBJICHHI OCTaHHBOI TpeTHHU XX cToiiTTs. In: Ucrainica
IX. Soucasna Ucrainistika. Problémy jazyka, literatury a kultury. Sbornik
ptispévkil. Univerzita Palackého v Olomouci. OLOMOUC, 2020. Ss. 177-186;

20. Crota b. UnnHuku ¢GhopMyBaHHS HAyKOBO-TBOPYHUX MapaJurM y MY3HIl
XX cromitts // My3udHO-TBOpUUH TpoIiec: HayKoBl peduiekcii: HaykoBuii BICHHK
HarmionanpHoi My3munoi akanemii Ykpainu im. [1.I. YaitkoBcbkoro. Kuis, 2008.
Bunyck 72. C. 19-28.

21. Crota b. YucnoBo-macmrabHi  OpoMoOpLii  Ta OpraHizamisg LUTICHOCTI
B Cy4acHii My3ulll / My3uuHa ykpaiHictuka: cydacHuid BuMmip. Kuis, 2005. C. 116-124.

22. ®panko . 4. I3 cexperiB moetnunoi TBopuocTi. KuiB: PansHcbkuit
NUCbMEHHHK, 1969. 191 c.

23. Sxy06sxk . Ananiz My3uuHUX TBOpiB: My3uuHi Gopmu. Y. I. TepHomisib:
CMII «Actony», 1999. 208 c.

24. Adler Guido. Umfang, Methode und Ziel der Musikwissenschaft //
Vierteljahresschrift fiir Musikwissenschaft. 1886. Ne 1. S. 5-20.

25. Adler Guido. Der Stil in der Musik — I. Buch: Prinzipien und Arten des
musikalischen Stils. Leipzig: Druck und Verlag von Breitkopf & Hartel, 1911.
300 S.

26. Adorno Theodor Wiesengrund. On the Problem of musical analysis //
Music Analysis. Vol. 1. Max Paddison, 1982. Ne 2 (Jul., 1982), pp. 169-187.

27. Apfel Ernst, Dahlhaus Carl. Studien zur Theorie und Geschichte der
musikalischen Rhythmik und Metrik. Musikwissenschaftliche Schriften
1. Miinchen: Musikverlag Emil Katzbichler, 1974. Bd. 1-2. 561 S.

28. Agawu V. Kofi. The Challenge of Semiotic // In: Rethinking Music.
Edited by Nicholas Cook and Mark Everist. Oxford: Oxford University Press,
1999. pp. 138-60;

29. Agawu V. Kofi. Music as Discourse: Semiotic Adventures in Romantic
Music. New York: Oxford University Press, 2009. 345 pp.;

30. Agawu V. Kofi. Playing with Signs: A Semiotic Interpretation of Classic
Music. Princeton: Princeton University Press, 1991 160 pp.;

26



31. Austin J. L. How to Do Things with Words / Edited by J. O. Urmson and
Marina Sbisa. Second Edition. Harvard University Press, 1975. 192 p.

32. Babbitt Milton. Some aspects of twelve-tone composition // The score
and [. M.A. Magazine. 1955. Ne 6. pp. 53-61.

33. Beck Hermann. Methoden der Werkanalyse in Musikgeschichte und
Gegenwart. Wilhelmshaven: Heinrichshofen’s Verlag, 1981. 302 S.

34. Borthwick Alastair. Music Theory and Analysis: The Limitations of
Logic, New York: Garland, 1995. 267 Pp.

35. Cooke Deryck. The Language of Music. Clarendon Press, 1959. (First
edition). Oxford University Press, [1989]. 289 pp.

36. Cook Nicholas. A Guide to Musical Analysis. London: Dent, 1987.
384 Pp.

37. Dahlhaus Carl. Analyse und Werturteil. In: Musikpddagogik. Forschung
und Lehre. Mainz: B. Schott’s S6hne, 1970. 96 S.

38. Dahlhaus Carl, Zimmermann Michael. Musik zur Sprache gebracht.
Musikistetische Texte aus drei Jahrhunderte. Kassel: Birenreiter-Verlag, 1984.
48 S.

39. DeNora Tia. How is Extra-Musical Meaning Possible? Music as a Place
and Space for the «Work» // Sociological Theory. Vol. 4. (Spring, 1986), No. 1.
pp. 84-94.

40. DeNora Tia. Music in Everyday Life. Cambridge: Cambridge University
Press, 2000. 197 Pp.

41. Eco Umberto. I limiti dell’interpretazione. Milano: La nave di Teseo,
2016. 240 p.

42. Eco Umberto. The Limits of Interpretation (Bloomington: Indiana
University Press,1990. 295 p.

43. Eco Umberto. Le forme del contenuto. Milano: Bompiani, 1971. 216 p.

44. Erpf Herman. Studien zur Harmonie- und Klangtechnik der neueren
Musik. Wiesbaden: Breitkopf & Hértel, 1969. 209 S.

45. Faltin Peter. Musikalische Syntax. Ein Beitrag zum Problem des
musikalischen Sinngehaltes // Archiv fiir Musikwissenschaft. Ne 1. 1977.

46. Faltin  Peter. Phinomenologie der musikalischen Form: eine
expirementalpsychologische Untersuchung zur Wahrnehmung der musikalischen
Materials und der musikalischen Syntax (Beihefte zum Archiv fiir
Musikwissenschaft). Wiesbaden: Steiner, 1979. 244 S.

47. Flechsig Hartmut. Studien zu Theorie und Methode musikalische
Analyse (Beitrdge zur Musikforschung. Bd. 2) Miinchen-Salzburg: Musikverlag
Emil Katzbichler, 1977. 159 S.

48. Fodor Jerry A. The Modularity of Mind. Cambridge, MA: MIT Press,
1983. 38 Pp.

49. Forte Allen. A Structure of Atonal Music. New Haven (CT): Published
by Yale University Press, 1973. 224 Pp.

50. Fucks Wilhelm. Mathematische Analyse von Formale Strukturen von
Werken der Musik. Koln/Opladen: Westdeutscher Verlag, 1955. 46 S.

27



51. Fucks Wilhelm, Lauter Josef. Exactwissenschaftliche Musikanalyse.
Koln: Westdeutscher Verlag, 1965. 62 S.

52. Goldschmidt Harry. Zur Methodologie der musikalischen Analyse //
Beitrdage zur Musikforschung. Bd. 4. 1961.

53. Golianek Ryszard D. Koncepcja dramaturgii muzycznej a interpretacja
dzieta // Muzyka. — 1995. — Neo 3.

54. Gotab Maciej. Konteksty historii analizy muzycznej / Muzyka. 2000.
Ne 4.

55. Gotab Maciej. Miedzy historig, teorig a estetyka muzyki / Muzyka.
2002. No 3/4.

56. Golab Maciej. Musical Work Analysis. An Epistemological Debate. —
Frankfurt, M. ; Berlin ; Bern ; Bruxelles ; New York, NY ; Oxford ; Wien : Peter
Lang GmbH, Internationaler Verlag der Wissenschaften, 2008. — 216 Pp.

57. Gotab Maciej. Spor o granice poznania dzieta muzycznego. Torun:
Wydawnictwo naukowe Uniwersytetu Mikotaja Kopernika, 2012. 285 s.

58. Gotze Ursula. Methode der Struktur Wissenschaftlichen Darstellung der
Tonsétzen. Miinster: Univarsitetsverlag, 1984.

59. Hatten Robert S. Interpreting Musical Gestures, Topics, and Tropes:
Mozart, Beethoven, Schubert. (Musical Meaning and Interpretation, Robert S.
Hatten edition). Bloomington and Indianapolis, IN: Indiana University Press, 2004.
376 pp.

60. Hatten Robert S. Musical Meaning in Beethoven: Markedness,
Correlation, and Interpretation. Bloomington, IN: Indiana University Press, 1994.
349 pp.

61. Ingarden Roman. Utwor muzyczny 1 sprawa jego tozsamosci. Krakow:
PWM, 1973. 185 s.

62. Jarzgbska Alicja. Amerykanskie metody sformalizowanej analizy
muzycznej // Muzyka. 2000. Ne 4.

63. Kazem-Bek Jan. Dzieto muzyczne w §wietle teorii informacji // Muzyka.
1978. Ne 1.

64. Konteksty analizy muzycznej (Zeszyt specjalny) / Muzyka. 2000. Ne 4.

65. Kurth Ernst. Musikpsychologie. Berlin: Max Hesses Verlag, 1931.
323 S.

66. Leichtentritt Hugo. Musikalische Formenlehre. Leipzig: Breitkopf &
Hartel, 1952. 464 S.

67. Monelle Raymond. The Musical Topic: Hunt, Military, Pastoral
(Musical Meaning and Interpretation). Bloomington, IN: Indiana University Press,
2006. 304 pp.

68. Monelle Raymond. The Sense of Music: Semiotic Essays / With a
foreword by Robert Hatten. Princeton University Press, 2000. 336 pp.

69. Monelle Raymond. Linguistics and Semiotics in Music. Harwood
Academic Publishers. Chur, Switzerland. Series: Contempotary music studies,
Vol. 5. 349 pp.

70. Motte Diether de la. Musikalische Analyse. Textteil / Notenteil, 2 Bénde.
Kassel: Barenreiter Verlag: 1972. 145 S.

28



71. Musical communication / ed. by Dorothy Miell, Raymond MacDonald,
David J. Hargreaves. Oxford : Oxford University Press, 2005. X VI, 433 p.

72. Nattiez Jean-Jacques. Fondements d’une sémiology de la musique. Paris:
Union Générale des Editions, 1976. 282 pp.

73. Pytlak Andrzej. Wartosci 1 kryteria oceny dzieta muzycznego. Krakdw:
PWM, 1979. 129 s.

74. Ratner Leonard Gerald. Classic Music. Expression, Form and Style.
New York: Schirmer Books, 1980. 475 pp.

75. Réti Rudolf. The thematic process in music. New York:
Macmillan, 1951. 362 Pp.

76. Riemann Hugo.  Grofle = Kompositionslehre.  Berlin  Stuttgart:
W. Spemann, 1902 /1903 / 1913. 3 Bde., VI, 531 S./ VII, 446 S. / VIII, 246 S.

77. Schaeffer Bogustaw. Nowa muzyka. Problemy wspodiczesnej techniki
kompozytorskiej. Krakow: PWM, 1958. 414 S.

78. Schenker Heinrich. Das Meisterwerk in der Musik. Bd. 2. Miinchen:
Drei Masken Verlag, 1926. 216 S.

79. Schenker Heinrich. Neue musikalische Theorien und Phantasien III: Der
freie Satz. Anhang: Figurentafeln. Hrsg. und bearb. von Oswald Jonas. Wien [u.a.]:
Universal-Ed., 1956. 119 S.

80. Schrdter Jens. Discourses and Models of Intermediality. CLCWeb:
Comparative Literature and Culture. 13. 3. 2011. Pexum pocrtyny:
http://docs.lib.purdue.edu/clcweb/vol13/iss3/3;

81. Searle John R. Expression and Meaning: Studies in the Theory of Speech
Acts. Cambridge: Cambridge University Press, 1979. 187 Pp.

82. Tarasti Eero. A Theory of Musical Semiotics. Bloomington and
Indianapolis, IN: Indiana University Press, 1994. 328 pp.

83. Tarasti Eero. Existential Semiotics. Bloomington and Indianapolis, IN:
Indiana University Press, 2001. 232 pp.

84. Wierzbicka Anna. Genry mowy // Tekst i zdanie. / Red. Teresa
Dobrzynska, Elzbieta Janus. Wroctaw-Warszawa-Krakéw-Gdansk: Ossolineum,
1983. S. 125-137.

85. Wolf Werner. Intermedialitit: Konzept, literaturwissenschaftliche
Relevanz, Typologie intermedialer Formen [2014]. In: Selected Essays on
Intermediality by Werner Wolf (1992-2014): Theory and Typology, Literature-
Music  Relations, Transmedial Narratology, Miscellaneous Transmedial
Phenomena. Leiden: Koninklijke Brill nv. P. 173 —212.

86. Wolf Werner. The Musicalization of Fiction: A Study in the Theory and
History of Intermediality. Amsterdam — Atlanta: Rodopi NV, 1999 272 pp.

87. Wolf Werner. «Willst zu meinen Liedern deine Leier drehny:
Intermnedial Metatextuality in Schubert’s «Der Leiermann» as a Motivation for
Song and Accompaniment and a Contribution to the Unity of «Die Winterreise»
[2001]. In: Selected Essays on Intermediality by Werner Wolf (1992-
2014): Theory and Typology, Literature-Music Relations, Transmedial
Narratology, Miscellaneous Transmedial Phenomena. Leiden: Koninklijke Brill
nv. 259 - 277 pp.

29


http://ebooks.cambridge.org/ebook.jsf?bid=CBO9780511609213
http://docs.lib.purdue.edu/clcweb/vol13/iss3/3

AW N =

. OIIIC HABYAIIBHOT JIHCIIATIIIIHH. .....vvvvvveeeeeeeeeeeeeeeeeeeeessssssseeeeeeeeeeeeeeeeseeesssnsnsssseseesees 3
. Merta 1 3aBIaHHSA HABYATBHOT JIUCTIATITIIHI . ..cevnneeeeeeeeeeeeeeeee e e eeeeeeeeeeeeaeeeaeeennaaes 4
. CTpYKTYpa HABYATBHOT JUCIIUTIIIIHH . ¢....evveeeenevreeeanerreeesnreeesnnnneessnsseeessssseessssseneeens 7
. [Iporpama HaBYATBHOT JTUCIIUTIITIHM. .........vveeeeereeeesereeessrreeessnseeeessseeesssssssssseseeens 8

4. 1. MOAVJIb I. AktyansHl mpoOieMH aHajizy MY3WYHOrOo TBOpPY (Teopis,

METOOJIOT IS, TIPAKTHIKA).. . vveeeeuerreeesuerereessreeeassseeeesssseesssssssesasssseessssssessssssssssseeens 8

4. 1. 1. 3micToBHUN MOaydb 1. My3udHuii TBIp SK XYJ0KHBO-MHUCTEIbKUN
(DEHOMEH: TPAJIUIIIS, CYTACHICTD....uuvvreeeerreeeaerreeeeereeesasssnssrreeseeeesssssnsssseeeeeens 8

4. 1. 2. 3mictoBHuit Monayinb 2. [Ipobnemu  aHamizy My3WYHOTO TBOPY:
CYYaCHHUN BUMIP 1 HOBI TEHICHIIIT. . .cceeuvvreeeeerreeeeirieeeeitreeeeeareeeeesnreeeesnnseeeenneens 9

5. TeMH CEMIHAPCHKHUX BAHSTD. ... .ccccvreeeeeurreeeesarreeeaisreeeessseeesesssssssssesesssssnssssseeeeens 12
6. CAMOCTIMHA POOOTA. . eeeeevrreeeerieeeeireeeeerteeeasereeeassseeeasssaeesassseeessssseeessssseesansssssens 15
7. METOIIT HABUAHHS. .....eeeeuereeerititeeniteeeeaiteeesuteeeesuteeesaaneeeesmtaeesanraeeeesesanrneeaeeees 20
8. METOMM KOHTPOITEO. ... vveeeeeeeueerreeeeeaserrreeeeesasssseeeesassssseesesessssssssessessssssssssseeseseeens 20
9. Po3noain 0aliB, SIKI OTPUMYIOTH ACTHPAHTH.......eeeevrreeerrreeeeserneeesnseeeensseessssnnees 23
10. OpieHTOBHHI CIMCOK KOHTPOJIHHUX MUATAHD JUTS ICTITY ....vvveeereeenereeenrereeeanenes 24
11. METOMMYUHE 3A0EBIIEUEHH S ... eeeeeneeeeeeeeeeeeeeeeeeeeeeeeee e e e e e e e e e e eeenaeeenaeeenaeeennns 24
12. PEKOMEHIOBAHA JIITEPATYPAeveeeeerrereeerreeeaureeeasssreeeassseesssssseesssssseeesssssssssseeees 25

30



	1. Опис навчальної дисципліни
	2. Мета і завдання навчальної дисципліни
	3. Структура навчальної дисципліни
	4. Програма навчальної дисципліни
	4. 1. МОДУЛЬ І. Актуальні проблеми аналізу музичного твору (теорія, методологія, практика)
	4. 1. 1. Змістовний модуль 1. Музичний твір як художньо-мистецький феномен: традиція, сучасність
	4. 1. 2. Змістовний модуль 2. Проблеми аналізу музичного твору: сучасний вимір і нові тенденції


	5. Теми семінарських занять
	6. Самостійна робота
	7. Методи навчання
	8. Методи контролю
	9. Розподіл балів, які отримують аспіранти
	10. Орієнтовний список контрольних питань для іспиту
	11. Методичне забезпечення
	12. Рекомендована література

