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PoGoua mporpama 3 HaBYalbHOI NUCHMIUIIHM «AKTYaJIbHi Mpo0/eMH aHaJi3y MY3HM4YHOIO
TBOPY (Teopisi, MeToH0JI0Tisl, MpaKTUKa)» (3-4 cemecTp) AJs acHipaHTIB TPETHOTO OCBITHBO-
HAYKOBOT'O piBHS BuUIOI ocBiTH B ramysi 3HaHb 02 «KyneTypa i mucrenrso» (B «KynbTypa,
MUCTEITBO Ta TyMaHITapHI Hayku»), 3a creuiajgbHICTIO 025 «My3uyHe MHCTELTBO»
(B5 «My3uune mucreurso»). 30 c.

« 30 » uepBHs 2025 poky. 30 c.

Vxnanau: Crora b. O., [0KTOp MHCTEITBO3HABCTBa, Ipodecop Kadeapu Teopii My3HKH
HanionaneHoi My3uuHnoi akagemii Ykpainu imeHi [1. I. HaiikoBcbkoro.

Penenzentu: CamoxsanioB B. fl., xanaugar MucteuTBO3HAaBCTBa, Npodecop kadeapu Tteopii
My3uku HarionaneHoi My3uuHoi akanemii Ykpainu imesi [1. 1. YaiikoBcbkoro.
TykoBa I.I'., 1OKTOp MHCTEUTBO3HABCTBA, JIOLEHT Kadenpu Teopil My3UKU
HanionaneHoi Mmy3uuHoi akaznemii Ykpainu imesi [1. I. YaiikoBcbkoro.

Po6ouy nporpamy 3 HaB4aIbHO! AUCITUILUTIHU 3aTBEPHKEHO Ha 3acimanHl HaykoBo-aHamiTHaHOT
panu  HamionaneHoi — my3uuHoi  akajgemii  Ykpainm  imeni Il I. YaiikoBchKoro.
[Tpotokon Bix 16.06.2025 poky Ne 9.

I'osoBa HaykoBo-aHamiTHYHOT paau,

JIOKTOP MHUCTELITBO3HABCTBA, Ipodecop Ckopuk A. .

PoGouy mnporpamy 3 HaBYaJIbHOI TUCIUILUIIHA TOTO/PKEHO 3 TapaHTOM OCBITHBO-HAYKOBOT
porpamu

["apaHT OCBITHBO-HAYKOBOT IPOrPaMH

JIOKTOP MHCTELITBO3HABCTBA, B. 0. Mpodecopa Cesepunosa M. 1O.

Pobouy nporpamy 3 HaBUaNbHOI AUCLUILIIHU IEPEBIPEHO
3aBiyBau BiAIUTY aclipaHTypH Ta JTOKTOPAHTYpHU
KaHAMJIAT MUCTELTBO3HABCTBA, B. 0. Mpodecopa [Tytstunpka O. B.

Cxsaneno Buenoro pamoro HMAY iwm. II. I. YaiikoBCbKOTO At acMipaHTiB TPETHOTO OCBITHBO-
HayKOBOTO piBHS BHINOI OCBiTH B Tamy3i 3HaHb 02 «KymsTypa 1 mucrentso» (B «KymbeTypa,
MHUCTELTBO Ta TyMaHIiTapHi Haykw»), 3a cremianpHicTIO 025 «My3u4He MHUCTEUTBO»
(B5 «My3uuHe MUCTEIITBOY ).

[Tpotokoun Big «30» uepBHs 2025 poky Ne 13.

© Crota b. O., 2025 pix
© HMAY iwm. I1. I. YaiixoBcbkoro, 2025 pik



O6csr xkypey — 120 roaun

Jlekmiitnux Ta ceMiHapchbkux — 80 roauH

Cawmocriitna po6ora — 40 roaus

Ex3amen

1. ONUC HABYAJBHOI JUCHUUIIJIHHU

«AKTyaJbHi nNpolJjeMHu aHaJdi3y MYy3M4YHOIro TBOpY (Teopisi, MeTO10J0Tis,

NPpaKTHKA)»
. XapakTepucTuka

HaiimenyBaHHs I'any3b 3HaHB, . .

. . VSV HABYAJIbHOI IMCIUILTIHI

IToxa3HukiB OCBIiTHbO-KBaJi(ikaniiHuil piBeHb
JAeHHa popMa HABYAHHS
. VCIUTUIIHY, K1 3a0€3MeUyI0Th
KinbkicTs Huc » KL 3 y
s HaOyTTs mpodeciitHux
KpPEIUTIB . . .
ECTS — 4 02 Kyn},Typa 1 MUCTEIITBO KOMIIETEHTHOCTEH. HI/ICHI/IHJ‘IIHI/I
(B «KynbTypa, MuctenTBo ta (yHIaMEHTAJIBHOI MiATOTOBKU
Monymnis: 1 TYMaHITapHI HAyKH») Pix migrorosku: 1-i
3MiCTOBHUX .
. Cemectpu: 1-2-11

MOAYJIB: 2
[nnuBinyansHe
HAyKOBO-
JoCiIHe
3aBJIaHHs: —
3aranbHa

KUIBKICTh TOJIUH:
120

TwxHEeBUX roguH
IJIS1 NeHHO]
bopmu
HaBYAHHS:
ayJIUTOPHUX
-0,44
CaMOCTIHHOT
poboTtu
acmipanra — 0,56

OcBiTHBO-KBaJTi(hiKALIHHUI PIBEHB:
TPETiH OCBITHLO-HAYKOBHI
piBEHb BUIIOI OCBITH

JlexuiiiHi, cemiHapchbKi — 80

Camocriitna po6ora: 40

InmuBinyanbHi 3aBaanHs - 0

Bun konTpOmIo:
Monynb (3MICTOBHUN MOIYIb 2;
eK3aMeH) — 2 ceMecTp




2. META I 3ABJIAHHA
HABYAJBHOI JUCHUINJIHHU

CyyacHUM CBIT XapaKTEPU3YEThCS BEIMYE3HUM KUIBKICHUM 1 SIKICHUM
3pOCTaHHSAM 17ied, iX YCKJIAQJHEHICTIO Ta HarpomajpkeHicTio. Lle crocyerbes
MIOBHOIO MIpOI0 17IeH XYJO0XKHIX, MHUCTelbKuX. HailomTumanpHIUM 00’ €KTOM
YTUICHHS Ta Tiepeayl KOJIEKTUBHUX YU 1HIUBITYyAIbHUX XYIOKHIX 17€H 1 3MICTIB,
II0 XapaKTepU3YETbCS TOBHOTOIO, IIUIICHICTIO 1 3aBEPIICHICTIO, BHUCTYIA€E
B €BPONEHCHKIM MYy3WYHIN KyJIbTypl 3 4yaciB Ars nova TBIp, SKHH BiJ cepeauHU
XVI cT. 9acTo mo3HavyeThCs B My3wili sik Opus.

XyA0KHE MUCJEHHS, 1110 BIIOOPAXAETHCA Y MY3UUHOMY TBOPI, 1 XyJOKHIN
3MICT, 10 HOro ciayxad BU(OPMOBYE IiJI 4Yac CHPUUHATTS TBOPY, IMOCTIHHO
3MIHIOIOTbCS ¥ YCKJIQJHIOIOTBCS B IMPOLIECI PO3BUTKY, 3MIH 1 YCKJIaJIHEHHS
XYJOXKHIX 171ei Ta popM iX TOOYyTyBaHHS y CyCHUIbCTBI. XyA0KHI 00pa3u, BTUIEHI
y TBOpi, BUHHKAIOTh Yy TBOPUId YsABI KOMIIO3UTOpPA YM BUKOHABII-CITIBABTOpA
3HAYHOIO MIPOK0 SIK pe3yJbTaT OCMMCIICHHS 1 BioOpaxkeHHs peamidt 1 (axTiB
JOBKOJIMIIIHBOT ~ AlficHOCTI. ToMy 4YacTo YW HE €IUHUM MPU3HAYCHHIM
MHUCTEIBKOTO TBOPY BBaXKaIHM XYJAO0XHE BIJOOpakKeHHsS AIMCHOCTI, ii MOOYTOBUX,
COIIAJIbHUX Ta 17€0JOTIYHUX peaiil.

3 YacoM CTajo 3pO3yMUIMM, IO XYyJOXHI OOpa3W My3WYHOI'O TBOPY HE
€ CHHOHIMIYHUM TIOHSTTSIM JI0 0OpasiB KHUTTSA. YCi My3u4Hi 00pa3w BHUSBIICHI
y XyZI0’)KHbOMY 3BYKOBOMY BTIJICHHI, @ TOMY CYKYITHO BiJI0OpakaioTh 1 00pa3u
peanbHOi JIMCHOCTI, 1 BIpTyajabHI 0Opa3W JIOJACBKOI ySIBH, 1 PI3HI aCHEKTH
OCMMCJIEHHS BHYTPILIHBOT'O CBITY JIFOJMHH, 1 3arajibHl 3aKOHOMIPHOCTI JHOJICBKOTO
MUCJIEHHSI, €MOLlli, CTaHW, MPArHeHHS, a TaKOXX COLIOKYJIbTYpPHI peajii ernoxu
(uu emox), sKa iX MOpoJWiIa, Ta CTaH PO3BUTKY MY3HMYHO-BHPA30BUX 3ac00iB,
MIOB’SI3aHUH 3 IIMMH PEATiISIMH.

Po3yMiHHSI CYyTHOCTI 1 3MICTIB MY3UYHOT'O TBOPY II€ OUIBIINE YCKIaTHUIOCS
Hanpukinii XIX cT. KoJu A0 OCMUCIEHHS 1 PO3YMIHHS XYI0’KHBOT'O TBOPY MOYaJIH
3acTocoByBaTH 3akoH ['ymOombaTa-IloTeOHI. 3aBAsSkM MMM YUHHUKAM Ha
aBaHCIICHY AHAMITUYHOTO IIPOIIECY BUHIIOB 1II€ OJWH ITOBHOIIIHHUNA yYacCHHUK
MY3HYHO-TBOPYOTO MpoIlecy — ciyxad. TakuM urHOM Ha Mexi XIX — XX cTomiTh
Oyn0 3amouyaTKOBaHO Tiporec (opMyBaHHS ONHIET 3 KIFOYOBUX KOHIICTIIIIH
dbopMyBaHHS 1 aHaJI3y 3MICTYy My3UYHOT'O TBOPY — TEOPii BIAKPUTOTO CEMIO3UCY.

JBanusite cTOMTTS 13 HOro rioOanizamiero Ta iHQopMamiiHuM OyMOM He
TUIBKM OCTaTOYHO HE BHUPIIIWJIO IMOCTaBJICHUX JO I[LOTO MpOOJIEeM aHali3y
1 PO3YMIHHSI My3UYHOI'O TBOPY, ajie ¥ PO3IMIHUPHUIO iX 00’ €M 1 MOCTaBUIIO P HOBUX
nuTaHb. Ymnepme Oyiad, 30KpeMa 3acTOCOBaHI B MY3WYHIM  aHaIITHII
IHTEPAUCLUUIUIIHAPHI Ta KYJIbTYpPOJIOTIYHI MIAXOAM, MOYAIH IIUPOKO 3aqyydaTucs
710 TOCJIDKEHBb aHaJli3 MPOIIeCY MYy3MYHOI KOMYHIKAIi 1 JUCKYpC-aHai3, IITUPOKO
BHUBYAIOTHCS MY3UYHO-MOBHI Ta MOBJICHHEBI XapaKTEPUCTUKU MY3HYHUX TBOPIB,
CEMIOTUYHMM 1 CTUIILOBUHM aHATI3 Ta 1H.

CtpiMKiI TEMIIH PO3BUTKY CY4acHOTO CYCHUIbCTBA BHUMAararoTh Bia (haxiBIis
Oynp-sKOi Tally3l TYMaHITapHOT HAYKH JOCKOHAJIOTO BOJIOJIHHS METOJaMH
JOCHIIKEHHSI MUCTEIBKOT0, a B My3HKO3HABCTBI 1 KyJIbTYpOJIOTii — i My3UYHOTO
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TBOpYy, #oro Qopmu Ta ¢GYHKIIH, KOMIIO3HUIIIHHUX OCOOJIUBOCTEH, HASBHOCTI
NPAaKTHYHUX HABUYOK aHAJITHYHOI pOOOTH, YMIHHS 3aCTOCYBAaTH KOMILIEKC
JOMTBHO Ji0paHoi ¥ edEeKTHBHOI HAYKOBOI METOOJIOTii, IO J03BOJISIE OYyTH
B aBaHrap/i KyJbTYPHO-MHCTEIBKUX TMepeTBOpeHb. OCOOIMBO 1€ CTOCYETHCS
MPEJCTaBHUKIB MHCTEIBKUX 1, 30KpeMa, MY3UYHHX Mpodeciii 1 TOKOJIHHS
MOJIOJIUX HAYKOBIIIB, YCHIX JISJIBHOCTI SKUX 0arato B 4YOMY 3aJIC)KUTh BiJ YMIHHS
e(heKTUBHO BUKOPUCTATH Y CBOIH JISUIBHOCTI HArpOMaJXKEH1 3HAHHS 1 JTOCBiJ.

[Tpu yxmanaHHi i€l HABYAJIBHOI MpOTrpamMu 0yJI0 3aCTOCOBAHO KOMIUICKCHUHN
MiAXIJ, 0 € HAaHOUIBII peJeBaHTHUM NpU (GOopMyBaHHI y MaHOYyTHIX My3HKaHTIB
HAaBUYOK MTPAKTUYHOI MY3UYHOI aHATITUKHU Ta y3araJlbHEHHS ii pe3yJIbTaTIB.

Mera Kypcy — O3HAOMJIGHHS acIipaHTIB 3 OCHOBHUMH CYYaCHUMU
TEOPISIMH OHTOJIOTTYHOT'O Ta THOCEOJOTIYHOTO CTaTyCiB MY3WYHOTO TBOpPY, HOTO
CTPYKTYPHUX. XYAOXKHIX 0coOnuBocTeH, (QyHKIIM Ta  (QYyHKIIOHYBaHHS
y MUCTENITBI 1  CyCHUIbCTBI, 3MICTOBOi  CKJIaJJoBOI Ta  €(PEKTUBHUMHU
JTOCHITHUIIBKUMHU METOJIMKAMHU 1 PAKTHUYHE iX 3aCBOEHHS.

3aBaaHHA Kypcy:

. chopmyBat y 3100yBauiB HAYKOBOTO CTYIEHS JIOKTOpAa MUCTEITB
ySBIEHHS Tpo (EHOMEH MY3WYHOrO TBOPY B KOMIUIEKCI peaiii CydacHOl
MY3UYHO-KYJbTYpPHOI JISIIbHOCTI,

. PO3KPUTH  3B’SI3KM  OHTOJIOTIYHOTO,  THOCEOJIOTIYHOTO  Ta
aKCIOJIOTIYHOTO CTATyCiB MY3WYHOT'O TBOPY 3 MOro MOTCHUIIMHUMHU 3MICTaMH Ta
JUCKYPCUBHOIO peaTi3alllel0 B yMOBaX MOCTMOAEPHOT MHOKHMHHOCTI;

. BUSIBUTU CIIeNU(IKY aHali3y KOMMO3UILINHOI CTPYKTYPHU MY3UUYHOIO
TBOPY B MOEJHAHHI 13 COLIOKYJIBTYPHUMH PEATISIMU Ta XYJAO0XKHIMU TPAAUIISIMU B
Cy4aCHHX YMOBAaX 1 B KOHTEKCTI KOHKPETHOI HayKOBO-TBOPUOI MapaurmMu;

L BU3HAYUTH OCHOBHI METOMOJOTIYHI TIAXOAW HJIsi 3aCTOCYyBaHHS
pi3HUX cucTeM (OpPMYBaHHS 3MICTOBOi CKJIQJOBOI MY3WYHOTO TBOPY Ha OCHOBI
BUKOPUCTAHHS TME€BHOI MY3MYHOi MOBH, PO3’SICHUTH OCHOBHI TOJOKEHHS
PELENTUBHOI TOCTHKH y 3B’S3KY 3 IPOIIECAMHU BIIKPUTOTO CEMIO3HCY;

. chopMyBaTH B aCHipaHTIB yMIHHS 17IeHTU(DIKYBATH MY3UYHHM TBIp SIK
(eHOMEH TEKCTY KyJIbTYpH y HOTO TEKCTOBIH, IHTEPTEKCTOBIN Ta IHTEpMeaialIbHIN
imocracsix, MOLIHOBYBAaTH WEH TBIp $K XYJIO0XXHBO UUIICHUM apredakT, w10
YCTATIOETHCS B TIPECi BUKOHAHHS;

. JaTH aclipaHTaM MOXJIMBICTh aKTHMBI3yBaTH BJIACHUM aHAIITUYHO-
TBOpPUYMI TOTEHI[iaJl Ta OBOJOJITH HaBHUYKAMHU MPAKTUYHOTO BUKOPUCTAHHS
pe3yNbTaTiB aHATITUKU Y MPOLIECI My3UYHO-KYJIbTYPHOI, My3UYHO-TEOPETHUYHOT Ta
MY3UYHO-BUKOHABCHKOI JISITBHOCTI.

Metonuka BUKIQAaHHA Kypcy mepeabadae TPOBEIACHHS —JEKIIHHUX
Ta CEMIHAPCHKUX  3aHATh, MNPAKTUYHUX  PO3MVIAMIB  MY3WYHHX  TBOPIB,
iX CTPYKTYPHO-KOMITO3UIIITHUX, (PYHKIIHHUX Ta KOMYHIKATUBHUX OCOOJIMBOCTEH,
BUBUYCHHSI MPOIIeCciB (OpPMYBaHHS 3MICTIB Ta iX YCTaJCHHS Yy PI3HUX JIHUCKYypcax,
mia0ip 1 3acTOCyBaHHS PI3HUX JOCHIIHHUIIBKMX METOJMOJIOTIH, 1HIUBIAyalbHY
CaMOCTIiiHY poOOTy.



OcHoBHiIi popMu pobOoTH:

1. Buknaa TeopeTHuHOro MaTepiaity 3 UTIOCTPATUBHUM MOKA30M MPUKIIAIIB.

2. AHamiz My3MYHHX TBOPIB SK  KYJbTYPHO-TBOpUYUX  (PEHOMEHIB,
MUCTEIBKUX SBHUII Yy HIMPOKOMY COILIOKYJIBTYPHOMY 1 XYIOKHbO-CTHJIBOBOMY
KOHTEKCTI.

3. TBopUi eKCIEPUMEHTH 3 BapiaHTaMU XYJO0’KHbOTO POUYUTAHHS MY3UYHUX
TBOPIB HA OCHOBI1 3aCTOCYBAHHSI PI3HUX aHATITUYHUX METOIHK.

Taxki ¢hopmu poOOTH CHIPUSIOTH 3aTyUYEHHIO aCIipaHTIB 10 CIUIBHOI poOOTH,
J0MOMararoTh iM Kpallle yCBIIOMUTH T€OPETUYHI MUTAHHS POOJIEMaTUKU KypCy.

3 MEeTOI akTHBi3alli HABYAJIBHOI'O IMPOLECY aclipaHTaM MPOMNOHYETHCS
CaMOCTIITHO TOTYBAaTH JIONOBIAI HA CEMIHAPCBHKI 3aHATTA 13 3aJIyYEHHSM TaKUX
MatepianiB, SIK HAyKOBI MIpaill MpoBIAHUX (axiBIiB y cdepi Teopii XyH0KHBOI
TBOPYOCTI, My3UYHOI KOMYHIKAIli Ta aHaIi3y 3MICTy My3UYHOT'O TBOPY.

3acBOEHHS MPOMOHOBAHOTO MPOrPaMOI0 HABYAJILHOIO Marepiany Mopsija i3
BUBUYCHHSIM 1HIIUX AMCIUIUIIH MUCTEITBO3HABUOIO, MY3HUYHO-TECOPETUYHOIO Ta
MY3HYHO-TIPAKTUYHOTO CHPSIMYBaHHS JacThb MOXJIMBICTh MalOyTHIM (axXiBIsIM
BUJIbHO OPIEHTYBaTHCh Y BHpPl PI3HOCTHJIBOBUX MY3UYHO-KYJIBTYPHHMX SIBUI Ta
TBOpPUYUX TEHICHIIH, cTaHe 0a30l0 JUIi HAayKOBOIO pO3IJSAAY 1 OIIHKH
PI3HOMAHITHUX MY3UYHHUX TBOPIB B KOHTEKCTI aHalli3y MYy3WYHO-ICTOPUYHOTO
poLecy.

VY pe3ynbTaTi BUBYEHHS HABYAIBHOI JUCITUIUTIHY aCIipaHT TOBUHEH 3HATH:
XYJ0KHbO-KYJIbTYpHI €MOXH B 1CTOpIi MYy3WMKH, 0a30Bi 3acagu TEOpid CTHIIO 1
KaHpy B MY3HI[l, OCHOBHI MOHATTA aKaJeMIYHOI T€Opil My3HU4HOI (POpMHU, eTanH ii
dbopMyBaHHS 1 PO3BUTKY, BU3HAY€HHs 0a30BOI TEPMIHOJIOTII KypCy, CKJIaJ0Bi
CUCTEMHU TEKCT — TBIp — pEUENIis, CHIBBIIHOUIEHHS YCTaJ€HUX 1 3MIHIOBaHUX
3HAYCHHEBUX TApaMEeTPiB MY3MYHOTO TBOPY, pI3HI CKIAQIHUKHA MY3HYHOTO
MOBJICHHS B IIPOLIEC] 3ByKOBO-4aCOBO1 peasiizallii TBOpY;

YMIiTH: BOJIOAITH HaBUYKAMH aHATITUYHOI AISIILHOCTI, MOEAHYBAaTH 0a30Bi
MIIXO0AM MY3WYHOI aHATITHKH 13 JAaHUMH Ta METOAMKAMH CYMDKHUX JHUCIUILTIH,
BU3HAYATH KOH(QITYpaIlit0 iICTOPUYHO, CTUIHOBO Ta KOMYHIKATUBHO MOTHBOBaHUX
3HAY€Hb Y CTPYKTYPI 3MICTy My3UYHOTO TBOPY, JaBaTU iM BMOTHBOBAaHI aKTyaJlbHI
TIIyMa4eHHS.



3. CTPYKTYPA HABYUAJUBHOI ITUCUHUOJIHHU

HasBa 3micToBHX MOAYJIiB i TeM

KIVIBKICTb I'OAWH

[denna ¢popma

y TOMY 4HcJIi

«AKTyaJIbHI Po6/1eMu aHaTi3y E - E E =, | 5 E 3 =
MY3MYHOI0 TBOPY (Teopisi, METOI0JIOTis, S = s = g = z g = s 2 =
NPAKTHKA)» = 3 = E 5E Eg S8 s Z
g~ | g5 | g8 | 2§ | 22| £¢
=) O <« & = =3 %) Z
1 2 3 4 5 6 7
MOAYJIb 1. AkTyajabHi npo0JjieMu aHATi3y My3M4HOT0 TBOPY
(Teopisi, METOI0JIOTifA, IPAKTUKA)
3MmicToBHUI MoayJIb 1.
My3u4yHM# TBIp K XyJA0:KHbO-MHUCTEUbLKUI GeHOMEeH: TPpaauIlisi, CY4aCHICTh
Tema 1. My3uunuii TBip 1 Horo crartyc.
OyYHKIT MY3UKH B CYCHUIBCTBI 1 THUIHN 18 8 4 4 4 —
aHaJi3y My3U49HOTO TBODY.
Tema 2. Jxepena aHanizy My3UYHOTO
TBOPY 1 X €BOJIOLIIS. 18 8 4 4 4 -
‘ TeMma 3. Tpal['I/II_IiI\/'IHi 1 HOpMaTHUBHI 13 2 4 4 4 3
IiIXOM IO aHAJTI3Y MY3UYHOTO TBODY.
Tema 4. Onronoriuba KOHIICTILIIS
MY3UYHOTO TBOPY B  TIEpIIii  IOJOBHHI 18 8 4 4 4 -
XX CTOMTTSL.
Tema 5. ®eHOMEH MY3HYHOTO TBOPY 18 3 4 4 4 B
B IpYTiil mosoBHHI XX CTOJITTSL.
Koumponv mooynonuu I:
. 2 2 2
3a 3micmoeHum mooynem 1.
Pazom 3a 3micmoeum mooynem 1. 90 40 20 20 20 2
3MicTOBHUH MOAYJIb 2
IIpo6sieMu aHa1i3y My3HYHOI0 TBOPY: CY4aCHUIH BUMIp i HOBI TeH1eHUii
Tema 1. 3mict MY3UYHOI'O TBOpY. 18 3 4 4 4 3
JlixoToMist «3MICT 1 popma» B My3HIIl €BPOITHL.
Tema 2. My3uxka AK CeMIOTHYHA 13 3 4 4 4 B
cucrema.
Tema 3. Oco0aMBOCTI 1 3aKOHOMIPHOCTI
MYy3U4HOiI (OpMH B CTPYKTYypi 3MiCTy 18 8 4 4 4 —
MY3HYHOTO TBOPY. My3u4Ha ApamMaTypris.
Tema 4. XyaokHS HUTICHICTD MY3HYHOTO
TBOpy. HeBusHaueHicts ¢opmu i mpobrema 18 g 4 4 4 B
BiIKpUTOrO  cemio3ucy.  I[HauBimyambHO-
ABTOPCHKI PoeKTH. Teopist mpeneJeHTTHOCTI.
Tema 5. My3uune BUKOHABCTBO i
aKTyaJlbHI ~ NUTaHHS  aHaJI3y  TBOPY. 18 8 4 4 4 —
BukoHaBchKka KOHIIETIIIS B IPOLIEC] aHATi3Yy.
Konumpons modynvnuii I: ) ) )
3a 3MICMOGHUM MO0Y1em 2.
Pazom 3a 3micmoenum mooynem 2. 90 40 20 20 20 2
PA30M 34 MO/]YJIEM I: 120 80 40 40 40 4




4. IPOTPAMA HABUYUAJBHOI JUCIHUNIJIHHA

4. 1. MOAYJIb 1. AkTtyajbHi npodjaeMu aHadi3y My3MYHOro TBOpY (Teopis,
MEeTO/10JI0Tisl, MPAKTUKA)

4. 1. 1. 3mictToBHUNU Moaynab . My3uuyHui TBip SK
XYIOXKHBO-MUCTEUbKUNU GEHOMEH: Tpaauligs, Cy4acHICTH

Tema 1
My3uuHuii TBip i Horo craryc.
@yHKUiI My3MKH B CyCHJIBCTBI | THIIM aHATi3y My3HYHOI0 TBOPY

deHoMeH My3WYHOTO TBOPY, HOrO MOXOKEHHS 1 cTaHOBICHHA. DyHKIIT
My3WKM B CYCHOUICTBI 1 THIH aHAJII3y MY3HYHOIO TBOpY. 3acoOH aHaizy
My3WUYHOTO TBOpPY. Mera My3uuHoro asamidy. IlpukiagHa 1 aBTOHOMHA
(pyHkuioHanbHa) My3uKa 1 iX 0COOJMBOCTI. My3WYHMII TBIp y €BPONEUCHKIN
My3Hlll HOBOT'O 4Yacy, HOro KOMiOBaHHS 1 TEXHIYHA BIITBOPIOBAHICTh. My3U4HMIA
TBIp 1 aBTOpPCbKE MpaBo. Poib aHamizy My3WYHOrO TBOPY B ICTOPHUUYHOMY
MY3UKO3HABCTBI.

PexomennoBana mireparypa: 1, 3, 8, 14, 16, 17, 20, 21, 22, 27, 28, 31, 40,
41, 46, 48, 50-52, 55, 57, 58, 60, 64, 67, 70, 72, 73.

Tema 2
Jl’kepesia aHaJIizy My3MYHOT0 TBOPY i iX eBOJIIOLis

Ectretnyni mornsau 1 eTUYHI NMEPeKOHAaHHS B MPOLECi My3HIHOTO aHasizy.
KynbTyposioriuni acnekTu aHaiizy My3HU4HOTo TBOpYy. My3u4HMii TBip y mpoiieci
oopMJIEeHHSI, BHUKOHAHHS 1 crHpuilmMaHHsA. PykomucHi okepena, iX Tumu 1
JOCTOBIpHICTh. JIpykoBaHI My3uuHi TBOpHW. llapamy3uuHi W eKCTpamy3W4HI
mkepena. Mictudikamii My3uuHux TBoOpiB. DoHorpadiuni Kepena My3HYHOT
aHAMITUKU. AHAI3 My3UYHOTO TBOPY B KOHTEKCTI My3HUYHOI'O CIIJIKYBaHHS.

PexomennoBana miteparypa: 1, 5, 6, 11, 12, 13, 15, 20, 22, 27, 28, 30, 31,
33, 41, 44-46, 48-51, 53, 55, 56, 58-61, 64, 65, 68, 70-72, 75, 78.

Tema 3
TpanuuiiHi | HOpMaTHBHI MIAX0AM 10 AHAJTI3ZYy MY3MYHOIO0 TBOPY

XapakTepUCTUKUA KYyJbTYpHUX €MOX Ta iX BIIJ3E€pKaJCHHS Yy TBOPI.
Tpanuititini 1 HOpMaTUBHI MapagUTrMH B aHaTI31 My3WYHOTO TBOpY. PerioHanbHi,
JIOKaJTbHI ¥ HAIlOHAJIbHI 0COOIMBOCTI B My3W4HUX TBopax. KoHcTaHTHI Mojenmi i
IHHOBALIMHUN KOMIIOHEHT Yy MYy3MYHUX TBOpax. YacoBli acmekTd B aHaui3i
My3UYHOTO TBOpY: pHUTMIYHA oOpraHizamis 1 mnponopuitoBaHHsa. IIpobnema
(GIKCyBaHHS TEKCTYy TBOpPY 1 My3W4HOi HoTaiii. MeTpOopuTMIYHI 1 TEMIIOBI
XapaKTEePUCTUKH MY3HUYHOTO TBOpPY. AHaI3 3BYYEHHEBUX OCOOJIUBOCTEHN
MY3UYHOTO TBOPY. [CTOPHYHO-CTHUIIHOBHIA KOMITIOHEHT B aHAi31 My3HYHOTO TBODY.

PexomennoBana miteparypa: 3, 6, 7, 8, 9, 20, 22, 23, 26-28, 30, 38-40, 43,
50, 51, 54-57, 59-61, 64, 68-70, 72.



Tema 4
OHTOJIOTiYHA KOHIENIiSI My3U4YHOT0 TBOPY
B nepuiii mosoBuHI XX CTOJITTS

My3uuHuii TBip B enoxy MojepHi3My. CTpyKTypHI 4YapyHKH (MOTHUBH) 1
My3U4H1 JeKceMu (My3eMH) B My3U4YHOMY TBOpi. HOBI umHHUKH (OopMyBaHHS
3MICTY MY3HUYHOTO TBOPY. ABTOPCHKI MapagurMu y GopMyBaHHI My3UUYHUX TBOPIB.
dopmu 1 BUAM My3WdHOI KOMYHIKallii nepioi mosoBuHu XX CT. Ta iX BIUIMB Ha
3MiHY CTaTyCy My3HU4HOTO TBOpPY. «My3uka ymeomoBanus» E. Cari 1 ii po3BUTOK y
XX cromitri. JIOrOIEeHTpU3M y CTaTycli My3WYHOTO TBOPY Y MEpIlii MOJOBHHI
XX cromitrss. PeHOMEH TUPAXKyBaHHS MY3MYHHMX TBOPIB y XX CTOMITTI 1 3MIHA iX
crarycy. [IpouecyanbHiCTh 1 eHEpreTuka K 00’ €KTH aHali3y My3UYHOTO TBOPY.

PexomennoBana nmireparypa: 1, 2,4, 6,7, 8,9, 12, 13, 14, 15, 17, 18, 19, 22,
26-33, 38, 40, 42-45, 48-52, 56-59, 65-67, 69, 71-73.

Tema 5
@®eHOMEH MY3UYHOT0 TBOPY B JAPYriid mojioBUHI XX CTOJITTS

Peneniiiss heHOMEHY MY3WYHOTO TBOPY Y JpyTik mosoBuHI XX CTOMITTS.
Emoriitne 1 pamioHanbHe B My3uuHOMY TBOpi. CepiaJibHICTh 1 ajeaTopuka B
My3U4HHUX TBOpax. [lozaMy3n4Hi KOMIIOHEHTH B My3U4YHHX TBOpax. deHomeHH
3BYKY 1 3ByYaHHS Y CTaHOBJIEHHI MY3UYHOTO TBOPY. 3MIHU KOHIICMIII My3WIHUX
TBOpiB. My3UyHUIl TBIp y CHTyalli IOCTMOJEPHOI IUIIOpaibHOCTL. PoJb
IHTEepIpeTalliiHUX MOJENe B aHaji3l My3UYHOTO TBOPY. TBIp SIK TOJOBHHIA
YUHHUK My3UYHOMOBHOI KOMYHIKAIIIi.

PexomennoBana nmireparypa: 1, 4, 18, 6,9, 10, 11, 12, 13, 14, 15, 16, 19, 23,
27-29, 33-36, 43, 50, 51, 56-58, 64-66, 74, 79.

4. 1. 2. 3mictoBHUMU Moayuab 2. [IpobnemMu ananizy
MY3HUYHOTO TBOPY: CYdYacHHUW BUMIpP 1 HOBI TEHACEHII1]

Tema 1
3micT my3u4Horo teopy. Auxoromis «3mict i popma» B Mmy3uui €sponu

[ToHSTTS 3MICTY MY3UKH 1 My3UYHOTO TBOPY. 3araibHO(MUT0CO(CHKI MiIX011
710 BU3HAYEHHS 3MICTy My3ukH. [{uxoromis «3micT 1 popmay B mMy3ulli €Bponu.
[Tonsitra my3uunoi ¢popmu. Crenudika My3UdHOTO 3MICTY. 3MICT 1JIel B MY3HII
PI3HUX €emoX: B3a€MO3B 530K (PUIOCO(PCHKUX, ICTOPUYHUX 1 MY3UYHHUX 1JI€H.
VHiBepcaiabHl 1 HALIOHAJbHI MAapKEepU 3MICTY My3W4HOro TBOpYy. JIOKaybHI Ta
IHAMBIYaJIbHI KOHLEMIII 3MICTy My3HUYHOTO TBOpPY. CTWIIb SIK YMHHHUK 3MICTY.
3MICT 1HAMBIAYaJIbHO-aBTOPCHKUX HOBOTBOPIB.

PexomennoBana niteparypa: 2,4, 8, 11, 12, 18, 22, 23, 24, 27, 30, 31, 35-37,
50, 51, 53-55, 57-65, 67, 68, 76, 77, 79, 80.



Tema 2
My3uka Ik CeMiOTMYHA CHCTEMA

My3nyHa MoOBa SK CEMIOTHYHA CUCTEMA. YCTaJeHI CEeMIOTHYHI KOAM SIK
YUHHUKA 3MICTOTBOPEHHSI B My3W4HOMY TBOpi. CeMaHTHMKa MYy3UYHUX 3HAKIB, il
cnerudika 1 MoOUBHMI xapakTep. CycCHnuUibHO-ICTOpUYHA OOYMOBIICHICTD
BUKOPHCTOBYBaHMX B MY3HIll 3HAaKOBUX cucTeM. [loeHaHHS pPI3HUX 3HAKOBUX
CHUCTEM B OJIHOMY MY3WYHOMY TBOpi. CHiBBIIHOIIEHHS TBOPY 1 TEKCTY: TBIp SIK
OJIMH 13 MOXJIMBHX BaplaHTIB peamizamii Tekcty. My3W4HH TBIp SK 3HaK
KylnbTypu. BHiuB COIIOKYIBTYpHHX peasii Ha ycTaleHHS 1 TpaHchopmaliio
3MicTy TBOpY. CTHiib 1 %KaHp K (akTopu (GOPMYBAHHS 3MICTY MY3UYHOTO TBOPY.
My3u4yHO-puTOpUYHI (DIrypH, My3U4YHI TOIIKH 1 *eCTH. MOBIIEHHEBI XaHpHU B
My3HUlll, iX KOMYHIKaTMBHAa crHenu@ika 1 TaKCOHOMis. AKTyajabHI THUTaHHS
MOBJICHHEBUX JKaHPIB 1 My3MYHOT KOMYHIKaIIii.

PexomennoBana mitepatypa: 4, 6, 10, 12-13, 19, 21, 23, 24, 25, 29, 30, 32,
33,37, 39, 40, 50, 51, 53, 54, 57, 58, 61-63, 68, 74, 75, 76-80.

Tema 3
Oco0smmBoCTI | 3aKOHOMiIpHOCTI MY3U4HOI GOPMH B CTPYKTYPI 3MicTY
MY3HYHOT0 TBOpPY. My3u4Ha ApaMaTypris

Juxoromis «dopma 1 3MICT» B KOHTEKCTI MY3UYHOTO TBOPY. 3MICTOBHICTh
My3u4dHO1 ¢dopmu. IcTopryHO OOYMOBIIEHI KOMMO3WIliNHI cxemu. HopmartuBHi
dbopmoTBOpui Moxeni. TumizoBaHe ¥ IHAWBIAyaldbHE B KOMITO3HININHINA Oyma0Bi
TBOPY. CTpyKTYypHE 1 (PyHKILIOHATIbHE B My3HuHIi GopMi. Pois 3MicTOBOro Havana
B CTAaHOBJICHHI My3u4HOi (opmMu. DEHOMEH pO3BUTKY y MY3UUYHOMY TBOPI.
Po3BUTOK My3MYHOro MaTepially 1 3arajbHl JIOT14HI (QyHKUII B TBOpi (BCTy,
eKCIIOHYBaHHSA-BUKIIA/, CEpEeIUHA-PO3BUTOK, 3B’sI3yBaHHS, 3aBeplicHHs). Buss
JOTIYHUX (PYHKUIA Ha CTPYKTYpHO-KOMIO3UIIAHOMY piBHI. JlpamarypriuHi
GyHKIIT 1 X 00YMOBJIEHICTh 3MICTOM. Buau BHUPa3oBOCTI, TICUXOJIOTIYHI CTaHH,
BTUICHI B MY3WIll, TUIH PyXy, IHTEHUINHICTh, MO3aMy3W4HI YWHHHKU 17eHHO-
XYJIO’)KHBOTO XapakTepy SK KOMIUIEKC JpaMaTypriuHux (QYHKIIH My3U4HOTO
TBOpY. My3uuHa nOpamMaTypris sIK THUI PO3MOAUTY JpamMaTypriyHuX (QYHKIINA B
My3U4HOMY TBOpi. My3uuHa npamaTypris i il poiib B My3u4HUX TBOpax XX —
XXI cTomiTs.

PexomennoBana mrteparypa: 3, 4, 6, 7, 8, 10, 11, 12, 13, 18, 19, 20, 24, 35-
37,47,49-51, 57, 59, 65, 69-71, 73,75, 76, 77, 80.

Tema 4
XyA0:KHA HLTiCHICTH MY3U4HOI0 TBOpPY. HeBu3HauyeHicTb ¢popmu i mpodiiemu
peuenTHBHOI MOCTUKHU i BIAKPUTOIO CeMio3HCYy.
InpuBinyaabHO-aBTOPCHKI NpoeKTH. Teopis npenereHTHOCTI

[{ie 1 yacTkOoBe B MY3MYHOMY TBOpi. [IOHSATTS XyHOKHBOI IUTICHOCTI.
My3udHHMi  TBIp SIK XYAOXKHS IIJIICHICTh. TeHJEHIli XoJji3My B MYy3HIIii
XX cronitta. HeBuszHaueHicTh GopMHU SIK 3MICTY, JIAKYHAapHI MICIsl B CHCTEMI
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XYJIOXKHIX 3Ha4YeHb (MicIli HeBu3HaueHocTi 3a P. Iurapaenom). IIpoGnema
BiIkputoi (opmu (B TinymaueHHi Y. Exo). Ilponec ¢opmyBanHs KoHueniii
BikpuToro cemiosucy (Bim I. @panka gm0 VY. Eko). OHTOJOTiYHMI cTaTyc
1HIMB1TyalIbHO-aBTOPCHKUX HOBOTBOpIB. HaykoBo-TBOpui mapagurmMu: cTaTyc i
BTUleHHsA. CTwibOoBa 1 CEMaHTHYHA MHOXXHUHHICTD B MY3WYHOMY TBOpI.
[HTEpTEeKCTYaNbHICTh 1 JAUCKYPC B KOHTEKCTI aHamizy. «CBii» 1 «dyxui» y
MY3HYHOMY TBOpi; IipoOieMa 1uTamii. Teopis NPeneAeHTHOCTI 1 3MICTH
My3U4HOro TBOpY. DeHOMeH TMOBCAKAEGHHOCTI 1 My3uW4HI TBOpU (32
b. Banpaendenscom). TBip — m’eca — MpOEKT — KOHCTPYKIiSA: MOCTMOZEPHI peatii
My3WYHOI TBOPYOCTI.

PexomennoBana miteparypa: 1, 4, 7, 11, 12, 13, 15, 18, 19, 22, 23, 25, 28,
32,34-37, 39, 40, 47, 50, 51, 53-55, 61-63, 66, 68, 74, 76-78, 80.

Tema S
My3n4He BUKOHABCTBO | AKTYaJIbHI IMTAHHS AHAJI3Y TBOPY.
BukoHaBchbKa KOHIENLIA B Mpoueci aHai3y

MHOXWHHICTh BaplaHTIB NPOYMTAHHS MY3WYHOTO TEKCTy. BuKOHaBCBHKi
KOHIIETIII{ 1 BAKOHABCHKUM aHami3. My3UuHUN TEKCT 1 My3UYHHM TBIp: MOAIOHOCTI
1 BiAMIHHOCTI. [HAMBITyanbHI TPOYUTAHHS MY3UYHHX TEKCTIB BHUKOHABIISIMHU.
My31n4HO-BUKOHABChKa IHTEPIIPETAIlil My3UYHOTO TBOPY 1 11 iICTOPUYHO-CTUIIHLOBA
y3aJeKHEHICTh. BuOynoByBaHHS 3MICTIB y BHUKOHABCBKHUX IHTEpIpETAIisX.
3HaueHHs] BUKOHABCHKUX KOHUEMINHM AN aHami3y My3udHoro TBopy. [lonoxeHHs
«Poni uyurada» Y.Eko B My3WuHI KOMYyHIKauli. PenentuBHa CHpsMOBaHICTb
TBOPY B MY3UYHOMY BUKOHABCTBI, IHTEHI[IHHICTh BUKOHYBAHUX TBOPIB. XYJI0XKHS
LUTICHICTD SIK OCHOBHUW KPUTEPIH €CTETUYHOTO CIIPUHHATTSI My3UYHOTO TBOPY.

PexomennoBana miteparypa: 1, 2, 14,4, 6, 7, 9, 12, 13, 18, 22, 23, 24, 25,
35-37, 53-55, 61-63, 65, 68, 75-79.
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5. TEMU CEMIHAPCBKHUX 3AHATD

Ne .
KinbkicTs
3/ Ha3ssa Temu
rOJAUH
n
1 | Ctatyc My3W4HOrO TBOPY: CTAHOBJIEHHS, E€BOJIOIISA 2
Cy4YaCHHM CTaH.
2 | ®opmyBaHHS 1 PO3BUTOK MIIXOIB O aHAII3y MY3WYHOIO 2
TBOPY. TUNM 1 BUJU aHAI3y.
3 | My3uuHa cemioTuka. @OpMyBaHHS 3HAY€Hb 1 3MICTY B 2
My3U4HOMY TBOP1. Tunu 1 PyHKI[IT MOBIEHHEBUX JKaHPIB.
4 | Tekct 1 TBip. XyAOXKHS UUIICHICTh 1 HEBU3HAYCHICTH
KiHIleBoi  Gopmu  My3uyHOro TBOpY. OcoOmuBOCTI 8
JMCKYPCY B My3Hili. Teopisi MpeneaeHTHOCTI.
5 | TBip y cuctemi My3UW4HOTO BUKOHABCTBA 8
Bceworo 40

Ceminap 1. Cratyc MY3UYHOI0 TBOPY: CTAHOBJICHHSI, €BOJIIOLIA,

CY4YacHUM CTaH
[Tman

1. BUHHMKHEHHS 1 yCBIJOMJICHHS SIBUIIIA MY3UYHOT'O TBOPY.

2. IlpuknagHa ¥ aBTOHOMHA ((PYHKIIOHAJIbHA) MYy3WKa 1 KOHIICHIS
MY3UYHOT'O TBOPY.

3. CorlokynbTypHI YHHHUKHK Yy TPOIEC] 3MIHIOBAHHS CTaTyCy MY3WYHOTO
TBODY.

4. Konneniis nepexinnoi enoxu a0 crany «Opus Posthy.

5. CraTtyc My3W4YHOTO TBOPY B Cy4aCHUX YMOBaXx.

Mera 3aHATTS momsirae y 3’sCyBaHHI TOHSATTS MY3HUYHOTO TBOpY,
MPOCTEKEHHI OCHOBHUX ICTOPUYHUX €TaliB BUHUKHEHHS 1 MOIIMPEHHS TBOPIB
MUCTELTBA 1 My3UKH 30KpeMa, OKPECIEHH] BIJIMIHHOCTEN MIK MOHATTSM 1 SBUILEM
MY3UYHOTO TBOPY, BHSIBJICHHI POJIi KOHIIEMIi My3WYHOTO TBOPY B YMOBax
ABTOHOMHOI MY3HMKH Yy PO3IMOBCIO/DKEHHI MY3MYHO-€CTeTUYHOI 1H(opMalii 1
yCTaJe€HHI HOPMATHUBHUX THUITIB MY3UYHOTO CHUIKyBaHHA. [Ii7 9ac miaroTroBku 110
CEMIHAPCHKOTO 3aHATTS acHipaHTaMm MPOMOHYEThCS PO3MISIHYTH 1 MPOAHAII3ZYBaTH
pi3HI TIOTJISIM MY3HKAHTIB 1 HAYKOBIIB KiHI XX — mouyatky XXI cromith Ha

CTaTyC My3UYHOI'O TBOPY B Cy4aCHUX YMOBaXx.
PexomennoBana miteparypa: 2, 4, 6, 8, 22, 27, 37, 49-51, 55, 57, 67, 70, 72.

Ceminap 2. ®opmMyBaHHs i PO3BUTOK IiIXO0AIB 10 aHAJII3y MY3HMYHOIO
TBOpPY. THUnM i BUaAM aHATI3Y
ITnan
1. BigMiHHICTH TOTJIAIB Ha 3aBAaHHS 1 METY aHaJli3y MY3UYHOTO TBOPY Y
PI3HI XyI0XKH1 €MOXH.
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2. CHiBBIJHOIIEHHS TPAJUIIIHHOTO 1 HOBALIMHOTO B aHai3l MY3UYHOIO
TBODY.

3. OCHOBHI TUIIU aHATI3y MY3UYHOTO TBOPY.

4. TlpoGnemu roegHaHHS PI3HUX THUIIIB aHATI3Y.

5. AxrtyanpHl MiIXOAU 0 aHANI3y MY3UYHOro TBOpY Ha Mexi XX — XXI
CTOJIITh. AHATITHYHI METOJIH 13 3aCTOCYBAHHAM ITU(PPOBUX TEXHOJIOTIMH.

Merta 3aHATTS TIONIATaE y 3’SICYBaHHI 1CTOPUYHOT 3MIHIOBAHOCTI MIAXOMIIB 110
aHami3y 1 WOro 3aBlaHb BIAMOBITHO J0 3MIHIOBAHOCTI XYJIOXKHIX €mox Ta
ictTopuuHux mepiofiB. Ciix 3BepHYTH yBary Ha JIOMIHYBaHHS HOPMAaTHUBHUX
NIAXOJIB JO aHajizy MY3WYHOrO TBOpPY Ta HOro oOuiHioBaHHA. HeoOxigHo
MOSICHUTH TOYAaTKOBE HENpHUMMaHHS HOBAUIMHHUX METOMIB aHami3y OUIBLIICTIO
MIPEACTaBHUKIB YCTAICHUX TMapagurM Ta ()parMeHTapHE «BXOKCHHs» HOBAIlill y
TUJI0 HOPMATUBHHUX METOJIIB aHATITUKU. B X011 po3msKy IUX MUTaHb MOTPIOHO
Ha3BaTH OCHOBHI THUITM aHaJIi3y My3HWYHOTO TBOPY 1 oXapakTepu3yBartu ix. Bkazatu
Ha KOPEJAII0 JOMIHYBaHHS THUX 4YHM IHIIUX THUITIB aHATI3y 13 MaHyIOUYUMHU
MpaKTUKaMU MYy3MKyBaHHS. BapTo 3BepHYTH yBary Ha 3allyd€HHsSI JO aHali3y
My3U4YHOTO TBOPY Y XX CTOJITTI HOBHX METOiB, 3alI0O3MYCHUX 3 IHIIKUX HAYK, a
TaKoX — 13 KiHIs XX CT. — MUPPOBUX TEXHOJOTIH Ta OXapaKTepU3yBaTH iX.

PexomennoBana miteparypa: 1, 2, 4, 6, 7, 8, 11, 12, 17, 20, 21, 22, 26, 27,
33, 35-38, 40, 41, 43, 47, 48, 50, 51, 53-57, 59, 61, 62, 67, 68-72, 76, 77, 79.

Ceminap 3. My3nuyHa cemioTtuka. ®@opMyBaHHS 3HA4YeHb i 3MicTy B

MY3U4HOMY TBOPi. Tunu i pyHKuii MOBJICHHEBHUX KAHPIB B MYy3HILI
ITiman

1. 3wmicToBHICTH My3u4HOi (popmu. IcTopruHO OOYMOBIIEHI KOMITO3MIIIITHI
cxemu. HopmaTusHi popmoTBOpY1 MOIEI.

2. CtpykTypHe 1 hyHKIIOHATBHE Yy (POPMi1 MYy3UUHOT'O TBOPY.

3. 3Hak 1 3HauY€HHA B My3u4dHOMY TBOPi. CTHIbOBA crieludika K CKIaIHUK
3Ha4Y€Hb B MY3MUHUX TBOPAX.

4. MoBneHHEBA  TPUPOJA  MY3UYHOTO  CHiKyBaHHA.  OcoOnmBOCTI
TUCKYPCY.

5. Cuctema MOBIJIGHHEBUX >KaHPIB SIK TOJIOBHUN YMHHHUK (DOpMyBaHHSA
3MICTIB My3UYHOTO TBODY.

Mera 3aHATTA NoOJISIrae B po3’sICHEHH] (yHKLIMA, POJIl 1 3HAYEHHS MY3U4YHOT
(dbopmu TBOpyY. Y pe3ysbTari 3aHATTSA y aCMIPaHTIB Ci1J CPOPMYBATH YSBIEHHS PO
OCHOBHM MY3WYHOI MOBH SIK CHUCTEMH CHEUU(IYHUX KOJIB 1 3HAKIB, SIK MY3WYHOI,
TaK 1 Mo3aMy3u4yHoi npupoau. HeoOXi1HO 1eTaabHO PO3IJISIHYTH MOJIOKEHHS MPO
MOBJICHHEBI JKaHpU B MY3HIll, IX IHTCHIIHHICTh Ta 1€papXxiyHy OpraHi3alliio.
Heo06xigHo Takox 3acBOITH crieludiKy ApaMaTypriyHoi opraHizaiii i GopMyBaHHS
3MICTIB Y My3UYHOMY TBOPI.

PexomennioBana mireparypa: 4, 6, 9, 12, 13, 18, 22, 68, 23, 24, 25, 27, 29,
33-37, 39, 43, 50, 51, 53, 57, 61-63, 65, 68, 74-77, 78-81.
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Ceminap 4. Texker i TBip. Xyao0:KHSI HUICHICTL 1 HEBH3HAYEHICTH

KiHIeBOoi popMu My3n4HOro TBopy. OcodIUBOCTI AUCKYPCY B MY3H LI
[Tman

[ToHSATTS TEKCTY MY3UYHOTO TBOPY.

[IpuHIIMTIN XOTI3MYy B aHAII31 My3UYHUX TBOPIB.

Jluckypc sIK croci0 CroKMBaHHS My3UYHUX 3HAYCHD.

deHoMEH BiIKPUTOTO TBOPY.

OcHOBH Teopii MPEIEACHTHOCTI 1 aHaJ13 My3UYHOTO TBODPY.

. InnuBinyanbHO-aBTOPCHKI poekTH y My3ulll XX — XXI cTomiTs.

Mera 3aHATTA MOJNSATa€ B PO3 SCHEHHI NMPUHLMIIOBUX BIIMIHHOCTEH MIiX
MY3UYHUM TEKCTOM 1 My3uyHUM TBOpoM. Crifi 3BEpHYTH yBary Ha mpoOiieMy
XYZOXKHBOI IUTICHOCTI Ta WITICHOCTI CHOpPUAMaHHS MY3WYHOTO TBOpY, iX
MPIOPUTETHICT, B aHadi3l My3uyHuUX (peHomeHiB. HeoOXigHO yTOYHUTH OKpemi
aCTeKTH 1 OCOOTMBOCTI MUCKYpCYy B MY3HIIl Ta MOro BIUIMBY Ha (hopmyBaHHs
3MICTIB. 3BEpHYTH OCOOJIMBY yBary Ha BIUIMBH Ha CHPHHSATTS MY3UYHOTO TBOPY
PI3HUX aCIIeKTIB Teopii mpereaeHTHOCTI. HeoqMiHHO pO3MISHYTH TakoX (peHoOMeH
Bikputoro tBopy (VY. EKo0) Ta siBUIlle 1HIMBIAYyalbHO-aBTOPCHKOTO MPOEKTY B
Cy4yacHii My3W4HIN MPAKTHUIIl 1 METOJU HOTO aHAII3Y.

PexomennoBana miteparypa: 3, 4, 6, 11, 12, 18, 22, 29, 35-37, 50, 51, 52, 54,
61-63, 68, 75-77.

DLW

Ceminap S. TBip y cucremMi My3M4HOTr0 BUKOHABCTBA

[Inan
My3uuHe BUKOHABCTBO: HayKa 1 MUCTEIIbKA MPAKTHKA.
PenientuBHa cipsIMOBaHICTh My3UYHOT'O TBOPY.
MHOXHWHHICTh BapiaHTIB BHUKOHABCBKOI I1HTEpHpETallii MY3U4YHOIO
TEKCTY 1 11 YUHHUKHU.
4. XyaoHs MUTICHICTh MY3UYHOTO TBOPY 1 BUKOHABChKa KOHIICTIITiS.
XyH0KHBO-ICTOPUYHI CTHJII BUKOHABCTBA 1 MpoOJeMHU TpaHcpopMallii
3MICTIB MY3UYHOTO TBOPY.

Mera 3aHATTS TONATaE 'y 3’SACYBaHHI CYTHOCTI TOHSTTS MY3HUYHOTO
BUKOHABCTBA Ta HAyKOBOTO MIiATPYHTS mpu ¢dopMmyBaHHI Horo koHmeniii. Ciia
3BEpPHYTH OCOOJIMBY yBary Ha MUTaHHS PEIENTHUBHOI MOCTUKH, SIKI BUXOMIATHh HA
NepIinid TUIaH NpPU BUKOHAHHI MY3UYHOro TBOpPY. HeoOXigHO pO3risiHyTH
npo0ieMy XyJdO0KHbOI LUIICHOCTI MY3UYHOTO TBOPY 3 IMO3ULIA BUKOHABCTBA, il
0a30BicTh A1 (GOpMyBaHHS MO3UII BUKOHABChKO1 1HTepmpetanii. Cuif
PO3’ICHUTH JOIIBHICTh 1 HEOOXIJHICTh ICHYBaHHS MHOXHWHHOCTI BaplaHTIB
BUKOHAHHS MY3WYHOTO TBOPY. ABTCHTHYHI CTHJII BHUKOHABCTBA 1 3MiHIOBaHHS
3MICTY TBODY.

PexomennoBana miteparypa: 4, 6, 10, 11, 12, 13, 51, 15, 22, 24, 33-38, 42,
53, 54, 61-63, 65, 68, 74, 75, 79-81.
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6. CAMOCTIMHA POBOTA

Ne KinbkicTh
Ha3Ba remu
TeMH rOJAMH
3micToBHnii  moayab 1. My3uunuii  TBip  SIK
XYy I0KHbO-MUCTEIbKUI dbenomeH: TpauIIis, 20
CY4YacCHICTb.

My3uunuii TBip 1 ioro craryc. @yHKIIT My3UKH B
CYCHUIbCTBI 1 TUIN aHAJI13y MY3HYHOT'O TBOPY.
2 Jlxepena aHaiizy My3U4HOI'O TBOPY 1 iX €BOJIIOILIS. 4
Tpamgumiiini 1 HOpPMATHUBHI MIAXOAW JO aHATI3y

3 MY3UYHOTO TBODY. 4

4 OHTOJIOT1YHA KOHIIETIIIISI My3UYHOTO TBOPY B TEPIIIN 4
nosioBUHI XX CTONITTS.

5 deHoMeH MY3UYHOTO TBOPY B JAPYyTriil monoBuHI XX 4

CTOJIITTS.

3ABJIAHHS 1J151 CAMOCTIMHOI POBOTH 1

Tema 1. My3uunuii TBIp i #ioro craryc. @®yHKUil My3MKH B CYCHIJILCTBI I THUITH
aHAaJIi3y MY3HYHOT0 TBOPY

Konmponwni 3anumanns i 3a60anus

1. JlaiiTe BU3HAYEHHS TOHATTS «MY3UUYHUN TBIpY.

2. IlpoananizyiiTe TIOHSATTS My3u4HUil meip 3 TOTJSAY 1CTOPUYHOI
PETPOCTIEKTUBH Ta Cy4YaCHOCTI.

3. YV yoMy mossirae CyTb Cy4acCHOTO PO3YMIHHS CTaTyCy MY3HYHOTO TBOPY?

4. Busnaute OCHOBHI (YHKIIT MY3UKH B CyCHUIbCTBI Ta iX 3B’S30K 3
(eHOMEHOM MY3HYHOTO TBODY.

5. SIKi ICHYIOTh TUIH aHAI3Y My3U4HOro TBopy? Ha3BiTh HalleheKTUBHILII,
Ha Ballly IyMKY, 3aCO0H aHali3y My3UYHOTO TBOPY.

6. Yomy npobiieMa METH aHalli3y MY3UYHOI'O TBOPY BUXOJUTH Ha MEpPUINI
IJ1aH y CydacHui nepioa?

7. SIx 3paidicHIOBaBCS MO MY3WMKH Ha TPHUKIAIHY 1 aBTOHOMHY? SIki
0COOJIMBOCTI IMX BHU/IIB MY3HKHU?

8. IIlo € MeToro aHaNi3y My3UYHOTO TBOPY B ICTOPUYHOMY MY3UKO3HABCTB1?

9. SIx1 0COOMMBOCTI MY3UYHOT'O TBOPY K Cy0’€KTa aBTOPCHKOTO MpaBa’?

Tema 2. /I:kepesia aHa i3y My3MYHOT0 TBOPY i iX eBOJIIOLIS

1. CdopmymroiiTe, AKi €CTETHYHI TOTISIN CIIiJ] BpaXOBYBaTH MPU aHATI31
MY3WYHOT'O TBOPY.

2. BwusHauTe, fKi €THMYHI MIPKYBAaHHS BapTO 3aCTOCOBYBATH IPHU aHaI3l
MYy3UYHOT'O TBOPY.

3. SIKi € KyJIbTypOJIOT1YHI aCEKTH aHaJli3y My3UYHOTO TBOPY?
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4. Ha3zBiTh OCHOBHI CKJIQJIOB1 TPaJUIINHOI JKEpEIbHOI 0a3u s aHali3y
MY3WYHOTO TBODY.

5. 3a SKUMU KpUTEPisIMU MOXKHA KJIacu(IKyBaTH Pi3HI TUIH JHKEpet?

6. Sx s3miicHIOOTBCS BigOip Ta Bepudikaimis JpKepea B yMOBax
rJ100aJ1130BaHOTO CYCIUILCTBA?

7. PoskpumiiTe CyTh KOHIEMIi aHajgizy MY3UYHOIO TBOPY Ha OCHOBI
dboHOrpadIyHUX HKEPEIL.

8. OxapakTepuszyhTe My3W4HE CIUIKYBaHHS SK OJHE 13 JDKEpesl aHallizy
MYy3UYHOTO TBODY.

Tema 3. Tpaguuiiiai i HOpMATHUBHI MIIX0AU 10 aHAJI3Y MY3UYHOI'0 TBOPY

1. Sxumum € wmicue 1 poJb KyJbTYpPHO-ICTOPUYHUX €MOX B aHai3l
MY3UYHOT'O TBOPY?

2. Sk BU po3yMi€Te TMOHATTA TPAJULIMHOI 1 HOPMATUBHOI HAYKOBOIi
napagurMy B aclieKTi My3WYHOI aHATITUKH?

3. Sxi knacudikailii CTUILOBUX OCOOJIUBOCTEH TBOPIB BaM BifoMi?

4. OxapakrepusyiTe crnocoOu i Mipy BIUIMBY Ha (pOpMyBaHHS MY3HUYHOTO
TBOPY HAIlIOHAJBHUX, PErIOHAIBHUX 1 JIOKAIbHUX OCOOJUBOCTEH MY3WYHOTO
MUCJICHHS.

5. Sxi ¢dyHKHIT BUKOHYIOTH KOHCTAaHTHI MOJENI B CTPYKTYpPl MY3UYHUX
TBOPIB?

6. SIkuUX NPUHLUMIB Ci JOTPUMYBATHUCA MIPU BUSABJICHHI 1 aHami31 PyHKIIN
1HHOBALIMHUX KOMIIOHEHTIB CTPYKTYPH MY3UYHHUX TBOPIB?

7. Slkumum € xputepii BiIOOpy crnocoOy pUTMIYHOI opraHizaiii TBOpY Ta
TUITy PUTMIYHOTO TPOIOPLIIFOBAHHS?

8. Ski BUAM HOTAlli BUKOPUCTOBYIOTHCA B MpakTULl (DIKCYBaHHS TEKCTIB
MY3UYHHUX TBOPiB?

9. SxuMm € CHiBBIIHOIICHHS METPOPUTMIKUA 1 TEMIIOBHUX XapaKTEPUCTHK Yy
MY3WYHUX TBOPAX MUHYJIUX CTONITH?

10. OxapakTepu3yiite CcrocoOM aHaiizy 3BYUYEHHEBHX OCOOJIMBOCTEH
MY3UYHOT'O TBOPY.

11. SIxi OCHOBHI €Tany BKJIIOYA€ CTUILOBHM aHAII3 My3UYHOTO TBOPY?

Tema 4. OHTOJIONYHA KOHLIENiSI My3UYHOI0 TBOPY
B nepmiid mosaoBuHi XX CTOJITTSH

1. ¥V yomy nossirae crneuudika My3M4HOTO MUCIIEHHS 1 MY3U4HOI KYJbTYpH
noyatky XX CTOMTTS?

2. YoMy TpaauIiiiHi My3U4HI TBOPH TMEPEKUBAIM CTAJll0 KpU3U Ha
nepenomi XIX — XX cromits?

3. OxapakTtepusyiite 3MIHM PO3YMIHHS CTaTycy 1 (PYHKIIH My3UYHOTO
TBOPY B €I0XY MOJIEPHI3MY.

4. Po3’scHITH (peHOMEH JIOMIHYBaHHS CTPYKTYPHOTI'O MIJIXOay 1 BTUICHHS
aBTOPCHKUX MapagurM y opMyBaHHS TBOPIB Y mepiiit TpeTuHi XX CT.
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5. Un €, Ha Bamy AyMKYy, BIAMIHHOCTI MiX ¢dopMamMu My3UYHOI
koMmyHikamii g0 1 mcast 1900 poky? Sk BOHM BIUIMHYJM Ha 3MIHY CTarycy
MY3UYHOTO TBOPY?

6. Uu crama «My3uka ymeOmoBanHs» E. Cati eranom MNOBEpHEHHS 110
npukiannoi my3ukn XVI-XVII cromite, uyn 3amodaTKyBajla HOBI TEHACHINT
CIO>KMBaHHS My3UKHU B XX CT.?

7. 1o cBiqYUTH MPO MaHyBaHHS TEHACHIIIN JIOTOLIGHTPUIMY Yy M3Yy3UUHUX
TBOpAax MepIIoi MoJIOBUHA XX CTOMITTS?

8. Skuil 3B’A30K MK TEXHIYHOIO BIATBOPIOBAHICTIO TBOPY MHCTELTBA 1
MOYATKY €MOXH MacCOBOI My3HKH?

9. Sk BUKOpPUCTOBYIOTBCS E€HEPreTHYHI KOHIEMIlI B MpOIECl aHami3zy
My3UYHOTr0 TBOpY? SIKi 3 iX MpoMOyTepiB BaM BiAOMi?

Tema 5. @eHoMeH My3MYHOT0 TBOPY B APYriil moJioBHHI XX CTOJITTA

1. KopoTko okpecniTh Bamie po3yMiHHA (EHOMEHY BaplaHTHOCTI Y
MPOYUTAHHI My3UYHOTO TBOPY.

2. Y yomy nonsirae cnenudika NOHSITTS «BUKOHABCHKUN aHaIi3 My3UYHOTO
TBOPY»?

3. Ywuwm BiApI3HAIOTECA (PEHOMEHN MY3UYHOTO TEKCTY 1 My3UYHOTO TBOPY?

4. Slxa, Ha Bairy QyMKy, pOJib MapaMy3HYHUX 1 TO3aMy3UYHUX YUHHUKIB Y
dbopmyBaHHI TBOPIB JIpyroi mojoBuHU XX — movyaTky XXI cT.?

5. OxapaxTtepusyiTe, SKOro CTarycy HaOyBa€ My3WYHHI TBIp B €MOXY
MIOCTMOJIEPHOI IUTIOPATIBLHOCTI?

6. SIK BUKOpPUCTOBYETbCS IHTEpIpETAlliHI MOJENIl B MPOLECI aHai3y
MY3UYHOTO TBOPY?

7. JlailTe XapakTepUCTUKY MY3UYHOI'O TBOPY SIK YMHHHUKA MY3MYHOMOBHOIL
KOMYHIKaIIii.

Ilpaxkmuuni 3a60anns 011 camocmiiiHoi pob6omu

1. ChopmynroBatu Temy (11€10, IEHTMOTHUB) BaIlIOi aHATITUYHOI POOOTH.

2. TligroryBaTu CHUCOK CYMHIBHUX JKEpes MO0 SKOroCh 0OPaHOTO TBOPY
Ta apryMEHTYBaTH CBOIO TIO3UIIIIO.

3. Ckiactd TUIaH aHami3y KOHKPETHOTO TBOPY Ta MIATOTYBAaTH OCHOBHI
MOJIOKCHHS aHAI3y.

4. 3niACHUTH TIEBHUI THM aHaJi3y CaMOCTIHO 0OpaHOTO MY3HYHOTO TBOPY
CY4YacCHOTO YKPaiHCHKOTO KOMITO3UTOPA.

Ne KinbkicTs
TeMu Ha3zBa Tremn S —
3MmicToBHMI  moayab 2.  IIpoGrnemu  anHamizy 20
MY3UYHOT'O TBOPY: CyYaCHUI BUMIP 1 HOBI TEHJEHIII]
1 3MICT My3W4YHOro TBOpY. JluxoTroMis «3MICT 1 4
dbopmay B My3uili €BpOIH.
2 My3uka ik CeMIOTHYHA CHCTEMA. 4
3 Oco01MBOCTI 1 3aKOHOMIPHOCTI MY3W4HOI (hopMU B 4
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CTPYKTYpl 3MICTy MY3UYHOro TBOpY. My3uuHa

JIpamMaTyprisi.
XyI0OKHS LJTICHICTH MY3UYHOI'O TBODY.

4 HeBusnauenicte ¢opmu 1 mpobiemMa  BIIKPUTOTO 4
cemio3ucy. [HIMBIMyaIbHO-aBTOPCHKI MPOEKTU. Teopis
MIPETICACHTHOCTI.

5 My3rnyHe BUKOHABCTBO 1 aKTyaslbHl1 MUTAHHA aHAII3Y 4

TBOPY. BriKOHaBChbKa KOHIIEMIIIS B ITPOLIEC] aHATI3Y.

3ABJIAHHSA JIJISI CAMOCTIMHOI POBOTH 11

Tema 1. 3mMiCT MY3UYHOTO TBOPY.
JAuxoromist «3MmicT i popma» B my3uui €Bponu

Konmponwni 3anumanus i 3a60aHHA

1. o € 3MicTOM MY3HWKH 1 My3UYHOTO TBOPY? SIK €BOJIOLIOHYBAIO II€
PO3YMIHHS BiJl 4acy 3apOKCHHSI IIOHATTS OPUS 1 10 HAIIUX JAHIB?

2. Po3yMiHHS TUXOTOMII «3MiCT 1 (hopMa» B My3HIll 1 My3UKO3HaBYIH TyMIIi
€Bponu.

3. SIke NOHATTS My3U4HOI (hOPMHU € 715 Bac 6a30BUM? APryMEHTYHTE CBOIO
MO3ULIIO.

4. B udomy nonsrae crneundika My3U4HOTO 3MICTy?

5. Sk TpaHcopMy€eThCs 3MICT 11eM Y My3HIIl PI3HUX €10X?

6. Sk poO3pI3HAIOTBCA YHIBEpCAIbHI 1 HaIllOHAIbHI MapKepu 3MICTY
MY3UYHOTO TBOPY?

7. B dYomy mojsrae 3MICT 1HJMBITyaJbHO-aBTOPCHKUX HOBOTBOPIB Y
MY3HIT?

Tema 2. My3uka sk ceMiOTHYHA CHCTEMA

1. OxapakTepu3yiTe CUCTEMY BHPA30BHX 3aCO0IB B MYy3HIIl SIK CEMIOTHYHY
MOBHY CHUCTEMY.

2. ki ycTaneHi ceMiOTHYHI KO BUKOPUCTOBYIOTHCS B My3UYHHUX TBOpax?
S 3MIHIOBAJIMCS CHCTEMH MY3UYHOI MOBU B P13HI1 €TIOXU?

3. SIki 0cOONMBOCTI CEMAHTHKU MYy3UYHOMOBHHX 3HAKIB?

4. Po3’SCHITH CYCHUIBHO-ICTOPUYHY OOYMOBJIEHICTh BUKOPHCTOBYBAHHMX B
MYy3Hlll 3HAKOBUX CUCTEM.

5. o Take TEKCT My3UYHOro TBOpPY? JSlKe CIIBBIJHOIIEHHS TBOPY 1
TEeKCTY?

6. 11lo po3yMitOTh MiJ HOHATTAM «MY3UUYHHUH TBIp 5K 3HAK KYJIbTypu»?

7. SIKuM YMHOM CTHUJIb 1 ’KaHP BIUIMBAIOTH HA CHENU(DIKy 3MICTY My3UYHOTO
TBOpY?

8. Poskpuiite crienndiky MOBICHHEBUX KAHPIB y MY3HII.
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Tema 3. Oco01MBOCTI i 3aKOHOMIPHOCTI My3H4YHOI (popMH
B CTPYKTYPI 3MicTYy My3HM4YHOro TBOpY. My3u4uHa apamMaTypris

1. Sxi OCHOBHI TpH MIAXOAM J0 BUPIIIEHHS Mpo0IeMu TuxoTomii «dopma i
3MICT» B KOHTEKCTI My3UYHOTO TBOPY?

2. B d4oMmy mojnsfrae CyTb ICTOPUYHO OOYMOBJIEHMX HOPMAaTHUBHUX
dbopMoTBOpUMX MOIETEH?

3. Sk BUW po3ymi€Te MOHATTS 3arajbHUX JOTIYHUX (QyHKIIN Matepiany? Sk
BOHH BHSIBIISIFOTHCSI B My3UYHOMY TBOp1?

4. Mo Ttake ppamarypriudi ¢yHkmii? Po3kpuiite mnpuumHn — ix
00yMOBJIEHOCTI1 3MICTOM TBOpY.

5. Ilo BXOOuTh A0 KOMIUIEKCY JApaMaTypriyHux (QYyHKOIA My3UYHOTO
TBOpY?

6. Poskpuiite posib My3u4yHOI ApamaTyprii B My3udHux TBopax XX — XXI
CTOJITh.

Tema 4. Xyn0:kHs1 HUTICHICTD MY3UHYHOTO TBOPY.
HeBu3znavenicts ¢gopmu i mpodieMa BiAKPpUTOro ceMio3ucy.
InpuBinyaabHO-aBTOPCHKI MpoekTH. Teopis npenereHTHOCTI

1. SIk BW po3yMmieTe PIZHUIIO MDK TOHATTAMU «IUIe» 1 «XYJTOXKHS
HUTICHICTE»? UK CTAaHOBUTH MY3WYHHUH TBIp XYA0XKHIO IUTICHICTH?

2. Po3’sCHITH, sIKI BM 3HAa€TE TEHICHIII XOIi3My B MYy3U4HIi TBopYOCTI XX
— XXI cTomiTs.

3. Bix «wmicup HEBH3HAYEHOCTD» 10 «BIAKPUTOIO CEMIO3UCY»: 1CTOPIS
(hopmMyBaHHS KOHIEMIIIN MHOKUHHOCTI 3MICTIB TBODY.

4. Illo Take HaykoBO-TBopYa mapagurma? Yum BOHU BIAPI3HAIOTHCS BIJ
CyTO HayKOBUX?

5. Sk BIJIMBa€ CTWJIbOBA 1 CEMaHTHMYHA MHOXXMHHICTh Ha TpaHCc(OopMalliio
3MICTIB TBOpY?

6. Illo Take My3uuyHa nuTarta i ki il GyHKIT B CUCTEM1 My3UYHOI MOBH?

7. B domy mossrae CyTb T€Opii MpeneeHTHOCT1?

Tema 5. My3nuHe BUKOHABCTBO i AKTYaJIbHI IUTAHHS aAHAJII3Y TBOPY.
BukonaBcbKa KOHIeNLisA B mpoueci aHajisy

1. Mo Take BapiaHT IPOYUTAHHS MY3UYHOTO TBOPY?

2. Sk dhbopMyeThCs BUKOHABCHKA KOHIICTIITiS?

3. Uu MOXJIMBE CYyTO 1HIUBIAyaJbHE MPOYUTAHHS TEKCTY MY3UYHOTO TBOPY
BUKOHABLIEM?

4. Po3kpuiiTe CyThb I1CTOPUYHO-CTWJIBOBOI  y3aJIe)KHEHOCTI MY3HYHO-
BUKOHABCHKOI 1IHTEpIIpEeTAallii.

5. B uomy momsrae penenTUBHA CIPSMOBAHICTb TBOPY B MY3UYHOMY
BUKOHABCTBI1?

6. Po3kpuiiTe MOHATTS IHTEHIIMHOCTI B My3UYHIN KOMYHIKAITIi.
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7. YoMy XyJOXKHS IUIICHICTB € OCHOBHMM KPHUTEPIEM €CTETHYHOIO
CIIPUUHATTSI My3UYHOTO TBOPY?

Ilpaxkmuune 3a60anns 011 camocmiiiHoi poo6omu
[TiniOpaTy 1 omparmroBaTH HEOOX1HI MaTepiaJiv 1 CKJIACTH JACTaIbHUN IUIaH
3MIMCHEHHS TEBHOTO THIy aHali3y MY3HYHOrO0 TBOPY. BkazaTh Ha JOLLIbHE
3QJIy4eHHS J0 aHali3y €JIEMEHTIB 1HIIUX HOTro THIIB 1 PO3’SICHUTH METY I[bOTO

KPOKY.
7. METOAU HABYAHHA

Kypc «AxrtyanbHi mpoOjemMu aHaiizy MY3UYHOrOo TBOpy (Teopis,
METO/I0JIOT1s, MPAKTHKA)» BUBYAETHCSA MPOTATOM MEPIIOro 1 JAPYroro CeMecTpiB
JPYroTro pOKY HaBUaHHS acCIIpaHTIB 1 epedavae TeopeTUuyHe JeKIliiiHe HaBYaHHS,
CEMIHAPCHKI 1 MPAKTUYHI 3aHATTS Ta CAMOCTIMHY pOOOTY.

Ha TeopeTnyHMX JNEKIIMHUX 3aHATTIX acCHipaHTH TOBUHHI OIpalloBaTH
CKJIaJHI TMUTAaHHA ICTOPUYHUX Ta TEOPETUYHUX ACIEKTIB OCMHUCICHHS CTaTyCy
MY3UYHOI'O TBOPY, HOTO OHTOJIOTII Ta 3MICTOBOI'O HAIIOBHEHHS, @ TAKOXX METOAUKY
Ta METOJIOJIOTII0 HOro aHai3y.

Ha cemiHapchKux Ta TPAKTUYHUX 3aHSTTIX aCHipaHTH TMOBHUHHI BUSBUTH
pIBEHb 3aCBOEHHS HAaBUAJIBHOI'O MarTepiany, YMIHHS OpPIEHTYBATHCS B OCHOBHHX
NUTAHHIX Teopii, ICTOPii 1 MPaKTUKU aHAII3y My3UYHOTO TBOPY.

CamocriitHa poOoTa mnependayae TMOMIMOJICEHE BHUBYEHHS HABUYAIBHOIO
Marepially, PO3MMUPEHHS 1HGOPMAIIAHOIO MPOCTOPY IUISIXOM OIpalfOBaHHS
J0JIaTKOBOI JITEPATYPH, MOUTYKY 1HPOpMALi B €IEKTPOHHUX peCypcax.

B ocHOBi camocTiitHOT poOOTH acmipaHTIB 3 Kypcy «AKTyalibHI MpoOsieMu
aHajgizy MY3WYHOTO TBOpY (TeOpis, METOJOJIOTIs, MpPAaKTHKA)» — BUBYEHHS Ta
3aCBOEHHS TEOPETUYHUX OCHOB PI3HUX THUIIIB aHAJI3y MY3HYHOTO TBOPY K 0a30BO1
HAyKU JUIS MOJANBIIOTO 3aCTOCYBAHHS iX Yy NPAKTUYHIN JISIIbHOCTI MY3UKO3HABIIS.

[Tornubiiene BUBYEHHSI Kypcy «AKTyalbHI MPOOJEMH aHaii3zy My3HYHOTO
TBOpy  (Teopisi,  METOJOJOTis, TMPaKTHKa)»  3yYMOBIIOETHCS  HAYKOBUM
OOTpYHTYBaHHSIM TEOPETUYHUX OCHOB Tpodecii, iX CHUCTEMHHM aHaJi30M,
3aCBOEHHSM 3MICTY KypCcy BIAMNOBIAHO JIO TEMAaTUYHOTO IUIAHYy, SIKHUM
pPO3IIIAAETHCA HAa  JICKIIMHUX, CEMIHAapChbKUX 1 TMPaKTUYHUX 3aHATTAX,
OCMMCIICHHSIM 3aBJIaHb ISl CAMOCTIHHOT pOOOTH, 3alIUTaHb 10 CAMOTIEPEBIPKH.

HampukiHiii Kypcy CKIaaeTbesi €K3aMEeH Y TUChMOBIN 200 ycH1i dhopmi.

8. METOJAHM KOHTPOJIO

KonTpoap Ta 00aik ycnmimHocTi
3 MeTOI0 BU3HAUYEHHS MOBHOTH Ta TPUBKOCTI 3HAHb 1 MPAKTHUYHUX HABUYOK,
Ha0yTUX y MPOILIECI 3aCBOEHHS KypCY «AKTyaldbHI MPOOJEMHU aHAI3y MY3HUYHOTO
TBOPY (T€Opisi, METOJOJIOTIS, MPAKTUKA)», Y HaBUAJbHOMY IUIaHI MepeadadyeHo
341K y KIHLI TMEepUuIoro i I1COMT y KIHII JAPYroro CEeMECTpiB APYroro pokKy
HABYaHHS.
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Kpurtepii oninok

Ha ominky «5» acmipaHT:

— TIOBHO 1 TJIMOOKO PO3KPUBAE 3MICT TEOPETUYHOTO MaTepially BiIMOBITHO
710 TTIOCTaBJICHOTO 3aBJAHHS;

— YCBIIOMJIIOE  3MICT MY3WKO3HABYMX TOHATh 1 BUIBHO  BOJIOAIE
crerianbHO (Mpo¢eciiiHO0) TEPMIHOJIOTIE;

— TPaMOTHO UTIOCTPY€E TBEPKEHHS BIATOBIIHUMH MPUKIAIaMH, BIIACHUMH
CTHIOCTEPEKEHHSIMU;

— IS BHUKOHAHHA NPAKTHYHOTO 3aBJAaHHA MPABHWIBHO 3aCTOCOBYE
TEOPETUYHl 3HAHHS 3 LAPUHU aHali3y MY3UYHOIO TBOPY, & TaKOX 3 IHIIUX
JUCIUILUIIH TYMaHITAPHOTO ITUKITY;

— yMmi€e OOIPpYHTOBAHO, KOMIUIEKCHO BHpIIIYBaTH IIOCTaBJIEHI 3aBJIaHHA:
aHai3yBaTU OCOOJMBOCTI 3aCTOCYBaHHSI TUX YW IHIIMX AHATITHYHUX METOJIB Y
pi3HHX chepax My3UUYHO-KYJIbTYPHOI Ta HAYKOBOI JISJIbHOCTI;

— JIEMOHCTPY€ BHCOKHI piBEeHb 3HAHb;

— TIOCIIJTOBHO, TMOBHO 1 JIOT1YHO BUKJIAJIa€ TEOPETUUHUIN MaTepia;

Ha ominky «4» acmipaHT:

— JIOCUTh TIOBHO PO3KPUBAE 3MICT TEOPETUYHOTO MaTepianxy BiIIOBIIHO
710 TIOCTaBJICHOTO 3aB/IaHHS;

— pO3yMi€ 3MICT OCHOBHUX TEpPMiHIB, MPOTE HE 3aBKAM TOYHO IX
BUKOPHCTOBYE;

— TEOPETWYHI  TBEPUKEHHS  TPAaBWIBHO  UIIOCTPYE  MPHUKIIAJaMHU,
pe3ylbTaTaMH BIACHUX CIIOCTEPEKCHbD;

— 3arajoM MpaBWJIBHO BUKOHYE TOCTABJICHI 3aBJaHHA, aje JIOMyCKae JBi-
TPU HETOYHOCTI;

— yMi€ OOTPYHTYBATH BJIACHY JYMKY;

— JIEMOHCTpY€ n00puil piBEHb 3HAHb TEOPETUYHOTO MaTepiaiy;

— HE TPUIYCKAEThCS TPyOMX TMOMHIOK Y BHKJIQJCHHI TEOPETUUYHUX
MOJIOKEHB;

— JIONyCKa€ JBI-TPM HETOYHOCTI Y BU3HAYEHHI IMOHATH, OOIPYHTYBaHHI
BHCHOBKIB, y3araJlbHCHb.

Ha ominky «3» acmipaHT:

— HE 3aBXJY TOYHO PO3KPHBAE 3MICT TEOPETUYHOTO MaTepialy;

— pO3yMi€ 3HAUYEHHs CHELaIbHUX TEPMIHIB, aji€ JOIMYCKA€ MOMUIKU y IX
B)KHMBaHHI;

— HE 3aBXJY OBHO 1 MPaBUJILHO BIAMOBIA€ HA TOCTaBJICHI MUTAHHS;

— HE 3aBXJHM TEOPETUYHI MOJIOKEHHS UIIOCTPYE MPUKIAJaMu, a y MpoIect
BUPIIICHHS MPAaKTHYHUX 3aBJaHb HE MOBHOIO MIpPOI0 BHUKOPHUCTOBYE TCOPETHYHI
3HAHHS;

— BHUpIIIye TIOCTaBJIEH] 3aBJIaHHs ()parMeHTapHO;

— JIEMOHCTPYE 3aJ0BIJILHUMA PIBEHb 3HAHB;

— JIONyCKAa€ CyTTEBI MOMUWJIKH Y BUPIIIICHH] TTOCTABJIICHUX 3aBJ/IaHb;

— BHKJAJ MaTepialy He BIJANOBIAAE BUMOTraM IIOBHOTH, CHCTEMHOCTI,
JIOT1YHOCTI.
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Ha ominky «2» acmipaHT:

— HE PO3KPHUBAE 3MICT TEOPETUUYHOI'O Marepiany, OMycKae Tpydi MOMMIIKH

y Moro TiIymMadeHHi,;

— He BOJIOJIIE CTEIIaJTbHOI TEPMIHOJIOTIELO;
— HEe MOX€ BIIOPATHCS 3 TTOCTaBJICHUM MPAKTUYHUM 3aBJIaHHSIM;
— HE BHUKOPHCTOBYE TEOPETHUYHI 3HAHHSA IS BHPIMICHHS MPAKTUYHUX

mpo0em;

— HECIPOMOXXHHH MOSICHUTH, OOTPYHTYBATH BIIACHY JIyMKY, JIOIyCKa€e rpyoi

MOMWIKH Y BUKJIQJICHHI MaTepiany;

— JIEMOHCTpPY€E HE3aJOBUIbHHUI piBEHb 3HAHb.

[IIxama ominroBanus: HarjoHansHa Ta ECTS

Cyma Gaiis O1iHKa 3a HalliOHATBHOIO IIKAJIOK
3a BC1 BUOU Orminka
HaBYAJIbHOI ECTS AL CK3aMCHY, KypCOBOTO TS 3a7TiKY
TiSUTHHOCTI HPOEKTY (POOOTH), IPAKTUKY
90-100 A BIIMIHHO
82-89 B
7481 C Aobpe 3apaxoBaHO
6473 D :
5063 E 3aJ10BLJILHO
HE3aJ0BUTFHO HE 3apax0BaHO
3559 FX (3 MOXIIHBICTIO (3 MOKITHBICTIO
HIOBTOPHOT'O CKJIaJJaHHS) HIOBTOPHOT'O CKJIaIaHHS)
HE33JI0BUIBHO HE 3apax0OBaHO
034 F (3 000B’I3KOBUM TTOBTOPHHUM (3 000B’I3KOBUM

BHUBUYCHHSM JIUCIIUATUTIHH )

MMOBTOPHUM BHUBYCHHSIM
JTUCITUTIIIHUT )
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9. PO3HHOAIJ BAJIB,
AKI OTPUMYIOTbh ACIHIPAHTHU

Jns cknaganHsa MoayJis (ICTIMTY) acHipaHT MOBHHEH OOOB’SI3KOBO CKJIACTH
2 3MICTOBUX MOJIyJi Ta B cyMi HaOpatu He MeHmie 60 6aniB. Po3paxyHok MomyJs
3aificHoeThest 3a 100 OanbHOIO INIKAJIOK, SKWUM CKIAHAEThCA 31 3MICTOBHHX
MoyIIiB Ta o0uncimoeTbes: M'=(3M1+3M2): 2 — koxen 3M Big 0-100 Gaiis; a6o:
M= 3M1(0-40 6axn.)+3M2 (0—60 6ai.).

ko acmipaHT HE CKJIaB OJUH a0 JEKiIbKa 3MICTOBUX MOJYJIIB, IOBUHECH
iX CKJIaCTH Ha MOJYJIBHOMY KOHTPOJTI.

MOZJYJIb I. AktryaJjibHi npo0/eMH aHaIi3y MY3U4HOI'0 TBOPY (Teopis,
METOA0JI0Tisl, MPAKTHKA)

Tema 1. My3uunwii TBip 1 fioro craryc. OyHKIii
3MiCcTOBHUIA MY3WKHA B CYCHUIBCTBI 1 THIH aHAI3y MY3WYHOTO
MoayJsb 1. TBODY.
Mys3uunuii TBip Tema 2. J)xepena aHasizy My3U4HOT0 TBOPY 1 ixX
MHCTeLbKHil TeMa 3. TpaguuiitHl 1 HOPMATUBHI MIAXOAH OO a0o
(benomen: aHaJl13y My3UYHOTO TBODY. (0—40)
o Tema 4. OHTONIOTIYHA KOHUEMIIA MY3UYHOTO
TpaauiLisi, . : :
TBOPY B NEPIIiil NOJTOBUHI XX CTOJITTS.
CyqacHICTD Tema 5. DeHoMeH My3WYHOTO TBOPY B APYTiif
10JIOBUHI XX CTOJITTS
Tema 1. 3mict My3u4yHOro TBOpY. JHXOTOMIs
«3MICT 1 opMa» B My3uLll €Bponu
3micToBHUI Tema 2. My3uka sk CEMIOTUYHA CUCTEMA
Moxyb 2. Tema 3. OcobnuBocTi 1 3aKOHOMIPHOCTI
MY3U4HOI (POPMH B CTPYKTYpl 3MICTY MY3UYHOTO
IIpoGsemu : 0-100/
TBOpY. My3u4Ha npamatypris
aHaJi3 iTicHi abo
Yy Tema 4. Xy10’KHS IIIJTICHICTh My3UYHOTO TBOPY. (0-60)
MY3UYHOTI'0 HeBusznauenicte ¢dopmu 1 mpobiema BIAKPUTOTO
TBOPY: Cy4acHMii | CEMIO3MCY. IHIMBINyaNbHO-aBTOPCHKI IIPOEKTH.
BHMIp i HOBI Tema S. MyanHe BUKOHABCTBO 1 aKTy@BHi
— MUTAHHA aHATI3Y TBOPY. BukonaBcbka KOHIICTIITIS B
IIpoIIeCci aHamizy.

Kontpons Mopynbnuii I (icnutr) = (3MicTOBHUN MoOAyJb 1+
3MmicTOBHHI MOaynb 2) :2 / abo (3mictoBHUE Momynb 1+ 3mictoBHuii | 0—100
MOJYJIb 2).

'M — Monyne; 3M — 3MiCTOBHI MOIYJb.
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10. OPICECHTOBHUMU CIIUCOK
KOHTPOJBHUX NUTAHDb AJS ICIIUTY

My3uunuii TBIp 1 oro craryc. [ToHATTS 1 sIBUIIIE My3UYHOTO TBODY.
Tunu aHanizy My3u4HOTO TBOPY 1 iX Kiacudikaris.
[IpuknagHa 1 aBToHOMHA ((DyHKIIIOHATBHA) MYy3HKa 1 IX 0COOIMBOCTI.
3acobu aHai3y My3U4HOTO TBOPY.
Jlxepena aHaizy My3U4YHHUX TBOPIB.
Micrudikariii My3udHUX TBOPIB.
AHani3 My3U4HOTO TBOPY B KOHTEKCTI MY3HUYHOTO CIIUIKYBaHHSI.
TpanuuiiiHi 1 HOpMaTUBHI IAPaJAUTMHU B aHaJ131 My3U4HOI'O TBOPY.
YacoBi acnekTd B aHalli3l My3UYHOTO TBOPY: PUTMIYHA Oprasizauis 1
MPOIOPIIIOBAHHS.

10. IcTopuYHO-CTUIILOBUI KOMIIOHEHT B aHaJIi31 My3U4HOTO TBODY.

11. IIponecyanbHICTh 1 EHEPTETHKA K 00’ €KTH aHATI3y My3UYHOTO TBODY.

12. EMoriifHe 1 pairfioHaibHE B My3UYHOMY TBOPI.

13. T1o3aMy3U4H1 KOMIIOHEHTH B My3UYHUX TBOPax.

14. TIoHATTS 3MICTY MY3UKH 1 My3UYHOT'O TBODY.

15. luxoTomist «3MicT 1 hopMay B My3uill €BPOIIH.

16. 3micT 1HAMBIAYaTbHO-aBTOPCHKUX HOBOTBOPIB.

17. .BonuB COIMIOKYNBTYPHUX peajii Ha yCTAJICHHS 1 TpaHCPOopMaIliro
3MICTY TBODY.

18. Ctunp 1 xaHp sk (akTopu (POPMYBAHHS 3MICTY MY3HYHOI'O TBODY.
My3uuHo-puTOprYHI (HIrypu, My3U4H1 TOIMIKH 1 KECTH.

19. MoBiieHHEBI KaHPU B MY3HULI, 1X KOMYHIKaTMBHa crnenu@ika
1 TAKCOHOM 1.

20. 3MICTOBHICTh MY3U4HOI (POpMH U ICTOPUYHO OOYMOBIIEHI KOMITO3UIIIIHI
cxemu. HopmaTusHi ¢hopMoTBOpUI MOJIENI. .

21. Ipamartypriusi ¢yHKIIii 1 iX 00yMOBJIEHICTh 3MICTOM.

22. My3u4yHa JpamaTyprisi SK TUI PO3MOJUTY JApaMaTypriyHux (QyHKIIiH
B My3UYHOMY TBOPI.

23. My3u4Hu#l TBIp SIK XYJI0KHS IIUTICHICTb.

24. Bigkputa ¢opma 1 KOHIIEIIIIS BIAKPUTOTO CEMIO3HCY.

25. CtunboBa 1 ceMaHTUYHA MHOXUHHICTh B My3UYHOMY TBOPI.

26. [HTEpTEKCTYANBHICTD 1 JUCKYPC B KOHTEKCTI aHaJI3Yy.

27. Teopis NpeLeIeHTHOCTI 1 3MICTH My3UYHOT'O TBOPY.

28. BUKOHABCLKI KOHIEMIIIT 1 BUKOHABCHLKUI aHa13.

29. My3n4HO-BUKOHABChKa 1IHTEPIPETALlisl My3UYHOTO TBOPY 1 ii ICTOPUYHO-
CTUJILOBA Yy3aJIeKHEHICTh.

30. PeuentuBHa CHOPSAMOBAHICTH TBOPY B MY3HUYHOMY BHKOHAaBCTBI,
IHTEHIIMHICTh Y My3UYHHUX TBOpax.

RN R W=

11. METOANYHE 3ABE3INIEYEHHAA

MeTtonuuHuM 3a0e3MeUeHHAM JUCIUIUTIHN «AKTyalabHI TIPOOJIEMH aHami3y
MY3WYHOTO TBOPY (TE€OPisi, METOIOJIOT IS, IPAKTUKA)» €:
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