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AHOTALIA HABYAJBHOI AUCHMILIIHI

CydacHu#l CBIT XapaKTEepPHU3Y€ThCS BEIMYE3HWM KIUIBKICHUM 1 SKICHUM 3pOCTaHHSAM ineH, ix
YCKJIQJHEHICTIO Ta HarpoMajkeHicTio. Lle cTocyeTbcs MOBHOKO MiIpo0 iiel XYZO0XKHIX, MHUCTELIBKHX.
HationrrumanbHimuM 00’ €KTOM YTIJICHHS Ta Mepe/iavi KOJEKTUBHUX UM 1HAWBITyallbHUX XYIOKHIX 11eH i
3MICTIB, IO XapaKTEePH3yETHCS ITOBHOTOO, IIJIICHICTIO 1 3aBEPIINCHICTIO, BUCTYIIA€ B €BPOIEHCHKIM
MY3HYHIH KyJIbTYypi 3 4aciB Ars nova TBip, SIKHii Bill cepeinHU X VI CT. 9acTo MO3HAYYETHCS B MY3HIII SIK
Opus.

Xym0o)KHE MHCIICHHS, 10 BiOOpaKaeTbcs y MY3MYHOMY TBOPi, 1 XyMOXKHIH 3MICT, 10 HOTO
ciyxad BH(OPMOBYE MiJ Yac COPUUHATTS TBOPY, MOCTIHHO 3MIHIOIOTHCS W YCKIaIHIOIOTHCSA B IPOIIEC
PO3BHTKY, 3MiH 1 YCKJIaAHEHHsI XYA0XKHIX iei Ta GpopM iX HOOyTyBaHHS y CyCIiNbCTBI. XyI0KHI 00pasH,
BTiJICHI Y TBOPi, BHHUKAIOTh Y TBOPYill ysBi KOMIIO3UTOpA UM BUKOHABIISI-CITIBABTOpPA 3HAYHOIO MipOFO SIK
pe3yibTaT OCMHCIICHHS 1 BimoOpakeHHS peaii 1 (pakTiB TOBKOJIUIIHBOI MiHCHOCTI. ToMy HacTo 4m He
€IMHUM TIPU3HAYCHHSM MHUCTELHLKOTO TBOPY BBaXKAIU XYAOXKHE BiJOOpaskeHHS AIMCHOCTI, 11 MOOYTOBHUX,
COLiaIbHUX Ta 1A€0JIOTIYHUX peaii.

3 "acoM CTalo 3pO3yMiIMM, IO XyIOXKHI 00pa3sd My3WYHOTO TBOPY HE € CHHOHIMIYHAM
MOHATTAM JI0 00pa3iB KUTTS. ¥Ycl My3udHi 00pa3u BUABJIEH] Y XyI0’)KHFOMY 3BYKOBOMY BTIJI€HHI, a TOMY
CYKYIIHO BifoOpakaloTh i 00pa3u peanbHOi AIMCHOCTI, 1 BipTyalibHI 00pa3u JIOACHKOI ysSBH, 1 pi3Hi
aCIeKTH OCMHCIICHHS BHYTPIITHHOTO CBITY JIFOJWHH, 1 3arallbHi 3aKOHOMIPHOCTI JIFOJICBKOTO MUCIIEHHS,


mailto:theodotius@i.ua

eMOllil, CTaHH, MparHeHHs, a TAKOX COLIOKYJIBTYPHI pealii enoxu (4u emnox), ska iX Hopojania, Ta CTaH
PO3BHUTKY My3HUYHO-BHPA30BHX 3ac00iB, OB’ A3aHUI 3 LIUMH peatisiMu.

Po3yMiHHSI CYyTHOCTI 1 3MiCTiB My3WYHOTO TBOPY IIe OUTBINE yCKIaaHMIOCA Hanpukiaii XIX cr.
KOJIM JI0 OCMHCJICHHSI 1 PO3YMiHHS XYJOXXHBOTO TBOPY IOYAIM 3aCTOCOBYBAaTH 3akoH ['ymOombiara-
[Tore6Hi. 3aBasky MM YMHHUKAM Ha aBaHCLEHY aHATITUYHOTO MPOLECY BUIIIOB illle OJMH NOBHOLIIHHUH
YYaCHUK MYy3WYHO-TBOPUOTO Tpolecy — ciuyxad. Takum umHOM Ha Mexi XIX — XX cromite Oymo
3aro4yaTkoBaHo mporec (HopMyBaHHsS ONHIET 3 KIIOYOBMX KOHIEMIIHA (QOpMyBaHHS 1 aHANi3y 3MiCTy
MY3HYHOTO TBOPY — TEOPii BIAKPUTOTO CEMiO3HCY.

JBaausre cTomiTTs i3 #oro rinobamizaieo Ta iHpopMaliftHUM OyMOM HE TUTBKA OCTaTOYHO HE
BHPIIITIIIO ITOCTABJICHUX IO I[LOTO MPOOJIEM aHai3y 1 PO3YMIHHS My3WIHOTO TBOPY, ajle W PO3MIUPHIIO iX
00’eM 1 MOCTAaBWIIO PsAJ HOBUX NHTaHb. YHeplie OyjiH, 30KpeMa 3aCTOCOBaHI B My3W4YHIH aHaITHII
IHTepANCIMIUTIHAPHI Ta KYJIbTYPOJOTiuHI MiIAX0AM, MOYaId HIMPOKO 3aIydaTHCA A0 AOCHIIKEHb aHali3
MpOIeCY MY3HYHOI KOMYHIKAIIi i JUCKypC-aHali3, IIMPOKO BUBYAIOTHCS MY3WYHO-MOBHI Ta MOBJICHHEBI
XapaKTePUCTHUKH My3UYHHUX TBOPIB, CEMIOTHYHHUH 1 CTHIHLOBUH aHaIIi3 Ta iH.

CTpiMKi TeMIIM PO3BUTKY CYYaCHOTO CYCHIJIbCTBa BHMAararoTh Bill (axiBis Oyab-sikoi ramysi
IryMaHiTapHOi HAyKU JIOCKOHAJIOTO BOJIOJIHHS METOaMH JOCIIIIPKEHHS MUCTELBKOT0, a B My3UKO3HABCTBI
1 KynpTyposiorii — W My3WYHOTO TBOpY, Woro ¢opmu Ta (yHKIIH, KOMITO3UIIHHIUX OCOOIMBOCTEMH,
HasBHOCTI MPAaKTUYHUX HABHYOK aHAJITHYHOT pOOOTH, YMIHHS 3aCTOCYBaTH KOMIUIEKC AOLIIBHO Ai0OpaHOi
i e(peKTUBHOT HAyKOBOi METOZONOrii, M0 J03BOJIAE OyTH B aBaHrapAi KyJbTYPHO-MHCTELBKUX
nepeTBopeHb. OCcOOIMBO 1€ CTOCYEThCS MPEICTAaBHUKIB MUCTEIILKUX 1, 30KpeMa, MY3UIHHX Tpodeciit i
MOKOJIIHHS MOJIO/IMX HAayKOBIIIB, YCHIX JiSUTBHOCTI SIKMX 0arato B 4YOMY 3aJIC)KUTh Bil YMIHHS €()EKTHBHO
BUKOPHUCTATH y CBOTH AiISTILHOCTI HArpoMapKEH1 3HaHHS 1 JOCBI.

Ilpn ykmamaHHI Hi€i HaBYaBHOI TporpamMu OyJIO 3aCTOCOBAHO KOMIUIEKCHUHM MiAXiA, MmO €
HaAMOLTBII pelieBaHTHUM TpU (GopMyBaHHI y MalOyTHIX MY3HKAaHTIB HaBUYOK MPAKTHYHOT MY3UYHOI
AHAJIITHKH Ta y3aralbHEHHS i1 pe3yIbTaTiB.

Meta Kypcy — 03Ha{OMIICHHS aclipaHTiB 3 OCHOBHUMH CYYaCHUMHM TEOPIsIMH OHTOJIOTiHHOTO Ta
THOCEOJIOTIYHOTO CTaTyCiB My3HYHOTO TBOPY, HOTO CTPYKTYpPHHUX. XYIOKHIX 0COOMMBOCTEH, (PyHKIIH Ta
(YHKILIOHYBaHHSI Y MHCTELTBI 1 CyCIiIBCTBI, 3MICTOBOI CKJIaJ0BOI Ta €(DEKTUBHHUMHU IOCITIIHUIIBKUMH
METOAMKaMH 1 MPaKTHYHE iX 3aCBOEHHSI.

3aBaaHHA Kypcey:

*  chopmyBaTH y 3100yBauiB HAYKOBOTO CTYyIEHS JOKTOpa Ginocodii ysBieHHs nMpo GpeHoMeH
MY3UYHOTO TBOPY B KOMIUIEKCI pealii Cy4acHOi My3UYHO-KYJIBTYPHOI IisSUIbHOCTI;

*  PO3KPHUTH 3B’SI3KH OHTOJOTIYHOTO, THOCEOIOTIYHOTO Ta AKCIOIOTIYHOTO CTATyCiB MY3HYHOTO
TBOPY 3 WOT0 TMOTEHIIMHWMH 3MicCTaMH Ta AMCKYPCHBHOIO pealli3allicld B YMOBaxX IOCTMOJEPHOI
MHOKHHHOCTI;

*  BUSBUTH cnenu(]iKy aHamizy KOMIIO3UIIHHOI CTPYKTYPH MY3HYHOTO TBOPY B IOE€IHAHHI i3
COLIIOKYJIBTYPHUMH pEajlisiMH Ta XyJOXKHIMU TPAJUIISIMH B Cy4acCHHX YMOBaX 1 B KOHTEKCTI KOHKPETHOI
HaYKOBO-TBOPYOi apaJnurMu;

*  BU3HAYHATH OCHOBHI METOJOJIOTIYHI MiAXOIU AJIS 3aCTOCYBaHHS Pi3HUX cHCTEM (OPMYBAHHS
3MICTOBOI CKJIaJJOBOI MY3HMYHOTO TBOPY Ha OCHOBI BUKOPHCTaHHS TIEBHOI MY3WMYHOI MOBH, PO3’SICHUTH
OCHOBHI MOJIO)KEHHSI PELIENTHBHOI MOESTUKH Y 3B’A3KY 3 POLIECAMHU BiIKDUTOTO CEMiO3HUCY;

* cdopMyBaTH B acIipaHTIB yMIHHA iIeHTH(IKYyBaTH MY3WIHHHA TBip SK (DEHOMEH TEKCTY
KYJIETYpH y HOTO TEKCTOBIil, IHTEPTEKCTOBIH Ta iHTepMeIiallbHil iMmocTacax, MOLUIHOBYBATH LIEH TBip K
XYAOKHBO LUTICHUNA apTe(aKT, 0 yCTATIOETHCS B IPeci BUKOHAHHS;

*  1aTW acmipaHTaM MOXJIMBICTh aKTHBi3yBaTH BIACHWW aHATITHYHO-TBOPYMN MOTEHITIAN Ta
OBOJIOJIITH HAaBUYKAMHU TMPAKTHUYHOTO BHUKOPUCTAHHS pPE3YJbTATIB aHAIITHKH y MpoIeci My3HYHO-
KYJITYPHOI, My3HYHO-TEOPETUYHOI Ta My3UYHO-BUKOHABCHKOI AiSTIBHOCTI.

Metonvka BHKIQJaHHS Kypcy Inependadae MpOBEACHHS JICKIIHHUX Ta CEMiHAPCHKUX 3aHSATH,
NPakTHYHUX PO3MISAIB  MYy3HMYHHX TBOPIB, iX CTPYKTYPHO-KOMIIO3UIIMHMX, QYHKUIHHUX Ta
KOMYHIKaTUBHHAX OCOOJHMBOCTEH, BHBUEHHS NPOIIECiB (POPMYBaHHS 3MICTiB Ta iX YCTaJeHHS Yy PIi3HUX
IUCKypcax, miadip 1 3aCTOCYBaHHS PI3HUX MOCHITHUIBKIX METOMOJIOTIH, IHIWUBIIyaJIbHY CaMOCTIHHY
poborTy.



OcHoBHi popmu pobOoTH:

1. Buknajg TeopeTHYHOTO MaTepiaiy 3 UTIOCTPAaTHBHUM MTOKa30M MPUKIAIIB.

2. AHamni3 My3U4YHHX TBOPIB SIK KYJbTYPHO-TBOPYUX (DEHOMEHIB, MUCTELBKUX SBHUIL Y IIUPOKOMY
COIIOKYJITYPHOMY 1 XyT0’KHBO-CTHIIBOBOMY KOHTEKCTI.

3. TBopui ekCcHepUMEeHTH 3 BapiaHTaMH XYAO0KHBOT'O MPOYUTAHHS MY3WYHHX TBOPIB Ha OCHOBI
3aCTOCYBaHH Pi3HUX aHANITUYHUX METOIUK.

Taki ¢opmMu poOOTH CHPUSAIOTH 3aJyYSHHIO acCIipaHTIB J0 CHiIbHOI poOOTH, HOMOMArarmTh iM
Kpallle yCBIIOMHUTH TEOPETUYHI MUTAHHS MPOOIEMATHKH KypCy.

3 MeTOI aKTHBi3alii HABYAJIBHOTO IMpOIECy aclipaHTaM MPOMOHYETHCS CAMOCTIHHO TOTYBaTH
JIONIOBIJIi HAa CEMIHApChKi 3aHATTA 13 3alydeHHSIM TaKUX MaTepialliB, SK HAYKOBI Mpali HpPOBiIHUX
¢daxiBmiB y chepi Teopii Xym0KHBOI TBOPUOCTI, MY3UYHOI KOMYHIKAIli Ta aHAJi3y 3MICTy MYy3WIHOTO
TBOPY.

3acBOEHHS TPOIIOHOBAHOTO NPOTPaMOI0 HABYAJILHOTO Marepialxy HOps i3 BUBUYEHHAM IHIIMX
JUCLUIUIIH MUCTELTBO3HABYOT0, My3UYHO-TEOPETUYHOTO Ta MY3UYHO-IIPAKTUYHOTO CIPSIMYBaHHS AacCTh
MOYJIUBICTh MaOYTHIM (axiBISIM BIJIbHO OPIEHTYBATUCH y BUPI PI3HOCTWIILOBUX MY3HYHO-KYJIbTYPHUX
SBUII T4 TBOPYMX TEHACHLIH, cTaHe 0a3010 I HAYKOBOTO PO3IIIALY 1 OLiHKHM Pi3HOMaHITHUX MY3UYHUX
TBOPIB B KOHTEKCTI aHaJi3y My3WYHO-ICTOPUIHOTO TPOIIECY.

VY pe3ynbTari BUBUEHHS HABUAIBHOI AMCLMILUIIHMA acIipaHT MOBMHEH 3HAaTH: XyIOXKHbBO-

KYJIBTYPHI €II0XH B iCTOpii My3uKH, 0a30Bi 3acaay TEOPi CTUIIIO 1 KaHPY B MY3UIl, OCHOBHI HMOHSATTS
akageMiuHoi Teopii My3uuHOi ¢opmu, eranu ii QopMyBaHHS 1 PO3BUTKY, BHU3HAUEHHS 0a30BOi
TEPMIHOJOTIl KypCy, CKIQJOBI CHCTEMH TEKCT — TBIp — pEIeNis, CIiBBIIHOIIEHHS YCTAJICHUX 1
3MIHIOBaHMX 3HAYEHHEBUX MapaMeTpPiB MY3WYHOTO TBOPY, PI3HI CKIAJHUKH MY3UYHOTO MOBJICHHA B
npolieci 3ByKOBO-4acoBO1 peatizallii TBOpy;
YyMIiTH: BOJNOAITH HaBHYKAMHU aHANITUYHOI [iSUIPHOCTI, TOEAHYBaTH 0a30Bi MiAXOMU MYy3UYHOI
aHATITUKA 13 JAaHUMH Ta METOAWKAMH CYMIKHHUX JHCIHIUIIH, BH3HAYATH KOHQITYpaIliio iCTOPHYHO,
CTHJILOBO Ta KOMYHIKaTUBHO MOTHBOBAHHX 3HAY€Hb Y CTPYKTYpi 3MICTy MY3WYHOTO TBOPY, AaBaTH iM
BMOTHBOBaHI aKTyallbHI TJIyMayeHHS.

Iepeaik Tem

Tema 1. My3uunwmii TBip 1 Hioro craryc. @yHKIIT My3UKH B CYyCHIIBCTBI 1 THITA aHATI3y MY3UYHOTO TBODY.
Tema 2. [Ixepena aHamnizy My3HYHOTO TBOPY i IX €BOJFOLIIS.

Tema 3. TpaauuiiiHi i HOpMaTHBHI MiAXOIH 0 aHANI3Y MY3UYHOTO TBODY.

Tema 4. OHTOJNOTIYHA KOHIIETIIIIS My3UYHOTO TBOPY B MEPIIiK OJOBHHI XX CTONITTS.

Tema 5. ®eHOMEH My3UYHOTO TBOPY B APYTiil MOJI0BHUHI XX CTOITTS.

Tema 6. 3micT My3u4HOTO TBOPY. JrX0TOMIs «3MICT 1 (hopMa» B My3HLi €BPOIH.

Tema 7. My3uKa sIK CEMiOTHYHA CHCTEMA.

Tema 8. OcoOMMBOCTI 1 3aKOHOMIPHOCTI MY3WYHOI ()OPMH B CTPYKTYpi 3MICTy MY3HYHOTO TBODY.
My3u4Ha ApaMaTypris.

Tema 9. XynoxHs WiTiCHICTE My3W4YHOTO TBOpY. HeBu3HaueHicTh ¢opMu i mpobiema BiIKPHTOTO
cemio3ucy. [HauBiAyaIbHO-aBTOPCHKI MPOEKTH. Teopis mpereAeHTTHOCTI.

Tema 10. My3uuHe BHKOHABCTBO 1 aKTyaJlbHI NMUTAHHS aHali3y TBOPY. BHWKOHAaBChbKa KOHIIETIS B
MpoIIeci aHamizy.



®opMH Ta TeXHOJIOTii HABYAHHSA

TeopeTnuHe JeKUiiHe HABYaHHS, CEMIHAPCHKI 1 TPaKTHYHI 3aHATTS Ta CaMOCTIiiHa poOoTa.

HaguyaabHi pecypcu

Yci HeoOXiTHI I BUBYEHHSI HABUAIBHOT AUCIIUILTIHA OCHOBHI Ta JI0IaTKOBI MaTepialy HaJCHIAIOTHCS Y
BiZMOBiIHY Ipymy Viber, Messenger.

CucreMa OLiHIOBAHHSA

.. . Berworo
Ne 3/m KoHTponbHui 3aX1]] OLIIHIOBaHHS o
(1]
| VYdacTh y 00roBOpeHHSX Ta JOMOBHEHHS Ha 15
' ceMiHapax
) KoncnexT nepmomxepent, 10 10IOMaraimTh 15
' TJIMOIIIE 3pO3yMITH TeEMY / ece Ha TeMY
3 [pe3enTanis AOCIiIKEHb 32 00paHOIO 15
' TEMaTUKOFO
4, BinginyBanHs JeKIiit 5
[TimcymKoBa KOHTpOJIBHA poOOTa
5. Exzamen 50
Bceroro 100

Inkjar03MBHE HABYAHHSA

HapuanpbHa AUCIMIUTIHA MOXKE BHKJIAMATHUCSA JUIsI OUTBIIOCTI 3700yBadiB 3 OCOOJMBHMH OCBITHIMH
norpedamu.

Hedopmanbha ocsira.

Y Mexax BHBUEHHS HABYANBHOI AWCIUILTIHU TMEpen0adacTbCs y4acTh aclipaHTiB Yy MDKHApOJHUX Ta
BITYM3HSHUX KOH(EPEHILIsX, KOHKypcaXx TBOPUMX pOOIT, KPYIJUX CTOJaX, BiIBIAYBaHHA KyJIbTYPHO-
MHUCTEIbKUX 3aXO0IB.
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