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PoGoua mporpama 3 HaByaiabHOI AMCHUIUIIHU «IHbOpMaIliHI pecypcu MY3WKO3HABUMX
nocaikenb» (1-2 cemecTp) A acmipaHTIB TPETHOTO OCBITHBO-HAYKOBOTO PIBHS BHILOT
ocBiTH B Taiy3i 3HaHb 02 «KymbTypa 1 MUCTEITBO», 3a cremaibHIicTIO 025 «My3uuHe
MUCTEUTBO». 34 C.

« » 2024 poky. 34 c.

VYxnagau: Kaumapumk B.IL., 1okTOp MHUCTENTBO3HABCTBa, mpodecop Kadeapu
Teopii Ta iCTOpii My3WMYHOro BHKOHaBcTBa HarioHanbHOT MY3WYHOT
akanemii Ykpaiau imedi 1. 1. YalikoBchKoTO.

Penienzentu: Mockasenko B. I'., nokTop mMuctenTBo3HaBCTBa, mpodecop kadeapu
Teopii Ta icTOpii MY3WYHOTO BHKOHABCTBAa HarioHaJIBHOI MY3WYHOI
akanemii Ykpainu imeni I1. 1. YaitkoBchkoro,

IBannikoB T.Il., 1OKTOp MHCTENTBO3HABCTBA, JOLIEHT, 3aB. Kadeapu
Teopii Ta icTopli MY3WYHOr0 BHMKOHaBCTBa HarioHanbHOI MYy3WYHOI
akanemii Ykpainu imeni 1. 1. YaitkoBchKoro.

PoGouy mnporpamy 3 HaBYajbHOI JIUCIMIUIIHM 3aTBEP/PKEHO Ha 3acigaHHi HaykoBo-
aHaniTH4HOiI paau HamioHaneHO1 My3u4HOi akaaemii Ykpainu iMeHi I1. 1. YalikoBcbkoro.
[Tporoxon Bix 26 uepsHs 2024 poky Ne 9.

I'onoBa HaykoBo-aHamiTuyHOi paju,

JOKTOP MUCTELTBO3HABCTBA, Mpodecop Ckopuk A. 4.

PoGouy nporpamy 3 HaBUaJbHOI JUCHMIUIIHU MOTOKEHO 3 TapaHTOM OCBITHHO-HAYKOBOI
nporpamu

["apaHT OCBITHBO-HAYKOBOI MPOTrpaMu

JOKTOpP MUCTELTBO3HABCTBA, Ipodecop Mocxkanenko B. T'.

Po6ouy nporpamy 3 HaBYaJIBLHOT AUCIUILTIHUA MTEPEBIPEHO
3aBigyBad BIIUTY acipaHTypH Ta JOKTOPAHTYPH
KaHIMJIaT MUCTEUTBO3HABCTBA, B. 0. Ipodecopa [Tytsatnuska O. B.

CxBaneno Buenorw pagoro HMAY im. II. 1. YalikoBChKOTrO JUIsl acmipaHTIB TPETHOTO
OCBITHBO-HAYKOBOT'O PiBHS BMILOT OCBITH B raity3i 3HaHb 02 «KynbTypa 1 MUCTEITBOY, 3a
crnemianbHicTiO 025 « My3u4He MUCTELTBOY.
[Tpotokon Big «26» yepBHs 2024 poxy Ne 10

© Kaumapuuk B.I1., 2024 pix
© HMAY iwm. II. I. YaiikoBcbkoro, 2024 pik
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O6csr kypey — 90 rogun

Jlekmiitaux — 30 roguHu

Ceminapcpkux — 30 roguHu

Camocriitaux — 30 roaus

Ex3amen

OIIMC HABYAJIBHOI JUCHUILJITHA
«Indopmaniiini pecypcu My3MKO3HABYHUX JOCIKEHbY»

HaiimenyBanns
MOKA3HUKIB

l"any3p 3HaHb, HALIPAM

MATOTOBKH, OCBITHBO-
KBaTi(iKaiHUN piBeHb/

CTYMiHb BHUIIOI OCBITH

XapakTepucTuka
HaBYAJILHOI JUCIHAILIIHA

neHHa ¢GopMa HaBYaHHS

KinbkicTh KpeauTiB

ECTS-3

l'any3b 3HaHE:
02 «Kynbrypa i
MHCTELTBO»

Mopymnis: 2

Jucmurniiga, sKa
3a0e3neuye 3700yTTS
norMOJICHUX 3HAHb 31
CHE1aJIbHOCTI, 3 LIUKITY
BUOIPKOBUX
HaBYAJIbHUX JTUCIUILIIH.

Pik miarorosku: 1-i

Cemectp: 1-11, 2-1

3arajibHa KUIBKICTh
roaun: 90

OcBITHBO-KBaMIPiKALITHUI
pIBEHb: TPETIH OCBITHHO-

TwmxHEBUX TOOUH JUIA

NeHHO1 ()OpMU HAaBUAHHS:

ayJIMTOPHUX — 2,
CaMOCTIITHO1 poOOoTH
acnipanTa —1

HAyKOBUU PIBEHb BUIIOT
OCBITH

TeopetuuHi, JEKI1AHI —

30

[TpakTuyHi,
ceminapchki: 30

Camocriiina po6oTa: 30

Bun xonTpoIto:
€K3MEH




2. META 1 3ABJAHHS HABYAJIBHOI U CHUILITHA

[HbOpMAaIiiTHO-TEXHOJIOTIYHA PEBOMIONIA KIHIS XX CTONITTS, sIKa BIAKPHIIA HOBI
MOJKJIMBOCTI TeHeparllii Ta ¢opMyBaHHs 1HPOPMAIIITHUX pecypciB 1 CYTTEBO BILTUHYJA Ha
TEMIIM iX 3pOCTaHHS, MpH3BeNa 10 IMEepeHACHYEHHS 1H(OpPMAIIHHOTO MAacHBY, KOTpUH
3IaTHUNA CTIPUHUMATU 1 ONPAlbOBYBAaTH MOCHIAHMUK. JlJII Cy4acHOTO BUEHOTO BCe OLIbII
aKTyaJbHOIO CTa€ moTpeda «BiACIIOBAHHS» THUX MACIITAOHMX MOTOKIB 1H(OpMAIIHOTO
cramy, KOTpUH HAKOMHYMBCA B EJEKTPOHHUX pecypcax 1 3HAYHO YCKJIQJHIOE MPOLEC
dbopMyBaHHS MaTepianiB OCHTIDKEHHS Ta HOro pKepeiabHoi 0a3u. 3 1HIIOTO OOKYy,
JOCTaTHhO CKJIaJHA apXiTeKTypa iH(QOpPMAIiHHO-PECYPCHUX CHCTEM, 30KpemMa 3
MUCTEITBO3HABCTBA, CTBOPIOE TMEBHI TPYJIHOIIl y TOIIYKYy HEOOXITHUX MarepiamiB yis
JTOCTIDKeHb 1 BHUMarae OUIbII TIMOOKMX 3HaHb y cdepi eIeKTpOHHUX 0a3 JaHUX 3
O3HAYEHOI HAyKOBOI MpOOJIEeMATHKH, 1CTOPli PO3BUTKY 1HGOPMAIIMHUX pecypciB
MY3WKO3HABCTBA B IJIOMY.

BnpoBamxkenuss Kypcy «lHgpopmayiiini pecypcu My3uko3Haguux 00CHiONCeHby
HaBYAJbHUN TIPOIIEC TMIATOTOBKH JOKTOPIB imocodii moB’sa3aHO 13 HEOOXITHICTIO
dbopmyBaHHs  crenianbHUX  ((haxoBUX)  KOMIIETEHTHOCTEM  acmipaHTIB  pI3HUX
CHElaJIbHOCTEN 3 ypaXyBaHHM iX (paxoBoi crieuriky Ta NOriaudJIeHHS YMiHb 1 HABUYOK
BUKOPUCTAHHA CY4YaCHUX 1H(QOpMaLIMHUX TEXHOJIOTIA Yy HAyKOBIM 1 XYyJOXKHbBO-
BUKOHABCBHKIN MPAKTHUILI BIAMOBIAHO A0 AepxkaBHUX CTaHIApTIB BHILOI OCBITH, TPETHOTO
OCBITHBO-HAYKOBOI'O PIBHA <«JOKTOp Quiocodii». OcoOauBy aKTyalbHICTb BHBYECHHS
1H(OpMaIIHHO-KOMYHIKALIMHUX TEXHOJIOT1H HaOyJo TMICs 3amoYaTKyBaHHS MPOrpamMu
FOHECKO «Iundopmartis nis Bcix», KoTpa nepeadadae CTBOPEHHSI MIXKYHIBEPCUTETCHKO1
mepexi criBrpari UNITWIN 1 ¢popmyBanHs iHPOTI00amiCTUKH OCBITHBROTO 1 HAYKOBOTO
IPOCTOpY.

Hapuanpuuii  kypc «lHbopmarliiiHi pecypcu MY3HMKO3HABUUX  JOCIIKEHB)
PO3p00JICHO BIAMOBIAHO 70 BUMOT «Cmandapmy euwjoi ocgimu, mpemvoco (0C8imubo-
HAayK0B8020) pieHs euwoi oceimu, cmyneHs “0oxmop @inocoii”’, eanyzi sumano 02
Kynomypa i mucmeymseo, cneyianonocmi 025 My3zuune mucmeymeoy (Hax. MOH Ykpainu
6i0 19.09.2022 p. Ne 834) 1 cupsiMmoBaHO Ha (pOpMYyBaHHS B acHIpPaHTIB CIELIATBHUX
(paxoBux, npeamernux) komnereHtHoctedl (CKO03) — 31aTHOCTI 3aCTOCOBYBATH Cy4YacHI
iH(dopmaIiiiHi TexHoJorii, 0a3W NaHWX Ta IHIIl EJNEeKTPOHHI PEeCypCH, CIelliali30BaHe
nmporpamMHe 3a0e3MeueHH s B OCBITHIN Ta HAYKOBIH JISITHOCTI.

Merow Kypcy — BHUBYEHHS AaclipaHTaMHd CYYacHHMX METOJIB poOoTH 3
1H()OPMAIIHHO-TIONTYKOBUMHA CHUCTEMaMH 1 €JIIGKTPOHHUMHU 0azaMu JTaHUX MeEpexi
[aTepHeT Ta O3HAWOMJICHHS 3 ICTOpPI€I0 PO3BUTKY 1HGOPMAIIMHUX PECypCiB
MYy3UKO3HABCTBA.

OcHogHI 3aBmanHs Kypcey «IH(popmaniiiHi pecypcr My3UMKO3HABYHUX JTOCTIKEHb)
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dbopMyBaHHS B acHipaHTIB CUCTEMH KOMIIETEHIIH Yy cdepi BUKOPUCTAHHS
1H(pOpMaLIHHUX PECYPCiB Y HAYKOBO-IOCIIAHUIIbKIN pOOOTI;

BUBYCHHS ICTOPMYHOTO TIPOIECY PO3BUTKY 1HGOPMAIIMHUX PECYpCiB
MY3UKO3HABCTBA;

BUBYCHHS CHECIU(PIYHNX OCOOIMBOCTEH PO3BUTKY CYYacCHOI CHCTEMHU
HAYKOBO-1H(OpMaLIHHUX PECypCiB My3UKO3HABUUX JOCIIIKEHb;
dbopMyBaHHS YMiHb Ta HAaBUYOK AHAIITUKO-CHHTETHYHOI OOpPOOKH HAayKOBOT
1HdopMaIii;

OCBOEHHSI €(PEKTUBHUX METOMIB POOOTH 3 TMOIIYKOBUMH CHCTEMaMH 1
HAyKOMETPUYHUMHU Oa3aMul JaHUX;

3MIACHEHHS ~ KOMILIEKCHOTO  €JIEKTPOHHOTO  MOHITOPUHTY  0OpaHoi
TUcepTaliiiHoi  mpoOJeMaTUKU 1 BU3HAYEHHA 11 aKTyallbHOCTI Y
rJ100aJ1130BaHOMY HayKOBOMY MPOCTOPI;

aHai3 1 GOpMyBaHHS TEOPETUYHOI Oa3u JUCEPTaLiitHOI poOOTH.

VY pe3ynbTaTi BUBYEHHS HABYAIBHOT JUCIUILIIHUA aCTipaHT MOBUHEH 3HATH:

CyyacHI  CIOCOOM  BUKOPUCTaHHS  €JIEKTPOHHUX  1H(popMaliiHo-
KOMYHIKaIITHUX TEXHOJIOT1M Y My3UKO3HABUUX JOCIIII)KEHHSX;

OCHOBHI JDKEpena Ta METOAM IMOHIYKYy HaykoBoi 1H(opmamii 3
MY3UKO3HaBCTBA;

CTPYKTYpPY CYYacCHHUX 3apyOi’>KHHX 1 BITYM3HSIHUX 1H(QOpPMALIHHUX PECYPCIB 3
MY3UKO3HaBCTBA;

OCHOBHI ~ €Tanmu  ICTOPUYHOIO  TPOLECY  PO3BUTKY  MY3UKO3HABUMX
1H(}OpMaIIHHUX pecypCiB.

B nporieci BUBUEHHS HABUAJIbHOI TUCIMIUIIHU aCIlipaHT MOBUHEH BMITH:

BUKOPUCTOBYBATH 1H(QOPMAIIHHO-KOMYHIKAIIIIHI TEXHOJOTii 1 CydYacHi
Meronu  poboTM 3 1H(QOPMAUIWHO-TIOIIYKOBUMHU  CHUCTEMaMH 1
HAyKOMETPUYHUMH  0a3aMu JaHUX, METOJUu OOpOOKM MYy3MKO3HABUUX
CJIEKTPOHHUX PECYPCIB;

OLIIHIOBATH HAYKOBY SIKICTh Ta JOCTOBIPHICTh 1HPOPMALIITHUX PECYPCIB;
kjacudikyBaTu iHQOpMaIiiHI pECypcH 3a pIBHEM iX aKTyaJIbHOCTI 1 HAYKOBOI
3HAYUMOCTI;

3MIACHIOBATH KOMIUIEKCHUN €JIEKTPOHHUN MOHITOPUHT  AMCEPTaLiHOI
poOIeMaTUKH 1 BU3HAYATH 11 aKTyaJIbHICTb,

e(EeKTHUBHO 3aCTOCOBYBATH €JEKTPOHHI 1H(QOpPMALIHI pecypcu y HayKOBIH
JUSITTEHOCTI.
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IIporpama Kypcy po3paxoBaHa Ha JBOCEMECTPOBHMU ITMKJ BHBUEHHS. B KiHIi
MIEPIIIOTO 1 APYTOr0 CEMECTPIB MePeI0AYCHO SK3aMEH.

3Bakaloyu Ha Cy4YaCHUM TUHAMIYHUN PO3BUTOK 1HGOPMAIIITHO-KOMYHIKAIIHHUX
TEXHOJOTIM 1 HEBNHMHHE 3pPOCTAaHHS MY3MKO3HABUMX I1H(OpPMaLIMHUX pecypciB, KOTpi
NEPMAaHEHTHO HAIOBHIOIOTHCSA HOBUMH Martepianamu, mnporpama kypcy «lHdopmariiini
pecypcH My3UKO3HABUHMX JIOCIIIKEHb) BUMArae peryisipHOro OHOBJICHHS.

OcHoBHi ¢dopMu podOTH BKIIOYAIOTH MPOBEACHHS JCKIIHHUX 1 CEMIHAPCHKUX
ayIUTOPHUX 3aHATh 13 Oe3mocepedaHiM BUKOpUCTaHHSM Internet-rexmosoriii  Ta
CaMOCTIiHY pOOOTY acHipaHTIB.

3. CTPYKTYPA HABYAJIbHOI TUCIUIIIITHA

KiapkicTh ronnH
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Cemectp I
Moayas 1.

IndopmaniitHoO-KOMYHIKALITHI TEXHOJIOTiI My3UKO3HABYHX JHOCTIIKEHb

3micToBuii Mmoay.sb 1. InpopmaniiHO-KOMYHIKaiHHI TEXHOJIOTII MY3HKO3HABYUX
AOCJI/IZKEHb: €TAlld PO3BUTKY

Tema 1. CyuacHi iHpopMaliiiHi pecypcH Ta iX | 6 4 2 2 2
BUKOPHUCTAHHS y MY3MKO3HABUMX HAyKOBHX
TOCHIKEHHAX.

Tema 2. Internet sik ocHoBa iH(pOpMariiiHo- | 6 4 2 2 2
KOMYHIKaIliiHOT 1HQPACTPYKTYypH Cy4YacHHUX
MY3UKO3HABUYMX HAYKOBUX JOCIIIKEHHIX

Tema 3. IlomykoBi cuctemu iHpoOpMaliiiHi | 6 4 2 2 2
pecypciB MY3HUKO3HaBYHUX HayKOBHUX
JTOCHIIKEeHb y Mepexi Internet




Tema 4. [ToBHOTEKCTOBI pecypeu | 6 4 2 2 2
My3UKO3HaBUOi 1H(poOpMalii y mIoOanbHIN
Mmepexi Internet

Pa3om 3a 3micToBUM MOyeM 24 16 8 8 8
rog. |rom. |rom. |rom. |TOm.

Mopnyas 11
Icropuynmii npouec popmMyBaHHA My3MKO3HABYMX iHGopManiiiHuX pecypciB

3micToBuii Mmoayab 1. IcTopu4Hi eTanu po3BUTKY MY3MKO3HABYHUX iHGoOpMaiHiHIX
pecypciB JOHOTHOTO NMePioay

Tema 1. Butoku QopMyBaHHS MYy3UYHO- | 6 4 2 2 2
iHQOopMaIITHUX PpecypCciB Yy JTONMUCEMHHUU
nepioa. Ilepma indopmariiitHa peBOIIOIIIS.

Ycnoro roaun I cem. 30 20 10 10 10

Cemectp 11

Tema 2. IndopmaniiiHi pecypcu 3 icTopii 1|6 4 2 2 2
teopii My3uku JlaBuporo €runty, J(aBHBOI
I'pewii 1 Pumy y mobanbHii Mepexi Internet

Tema 3. My3uuHo-apxeosoriydi apredaktu i | 6 4 2 2 2 2
tpaktatu JlaBHboi Iumii Ta Kwuraro y
CYy4YaCHHUX €JICKTPOHHUX MEpeKax

Pa3om 3a 3mMicTOBUM MOJysIEeM 18 12 6 4 6 2
roi. |ToAd. |ToA. |TOA. |TOm.

3microBuii MmoayJib 2. Horaunist Ta HOTO- | KHUTOAPYKYBAHHSI — HOBA €I0Xa y
PO3BHUTKY MY3W4YHO-iH()OpPMALIHHUX KOMYHIKALI

Tema 4. Jlpyra iudopmaiiiitHa peBomdroisg i | 6 4 2 2 2
PO3BUTOK MY3MYHO-1H(OPMALIIIHUX pECypCIB
y 100y CepeanboBiuus.

Tema 5. HoronpykyBaHHd — HOBa emnoxa y | 6 4 2 2 2
PO3BUTKY MY3UYHO-1H(GOpMAIIIHHUX
KOMYyHIKalii Ta (opMyBaHHI XyZOXKHIX
pecypciB enoxu BinpomkeHHs

Pa3om 3a 3MicTOBUM MOJysIeM 12 8 4 4 4

3micToBuii Moy 3. Po3Butok iHdopMmaniitnux pecypcis y npoueci ¢gopmyBaHHA
HALIOHAJIbHUX KOMIIO3UTOPCHKHMX, BAKOHABCbKHUX




i My3HYHO-TEOPEeTHYHHUX LIKIJI

Tema 6. My3uuHo-iHpopmariitHi pecypcu | 6 4 2 2 2
OapokoBoi m0o0M y mIOOaNBbHIN Mepexi 1
QNTOPUTM iX TOLITYKY

Tema 7. My3u4HO-TCOPETUYHI 1 XYIOXHI | 6 4 2 2 2
pecypeu apyroi mnonoBuHu XVIIL cr. y
cy4acHOMY 1H(OpMaLiifHOMY TTPOCTOPI.

Tema 8. Tpers indopmariiiina peBorolis. | 6 4 2 2 2
[Ipomec pO3BUTKY MY3HYHO-TCOPETUIHHUX 1
XynoxHIX pecypciB y XIX ct.

Pa3om 3a 3micToBUM MOyeM 18 12 6 6 6

3micToBuii Moay./Ib 4. PO3BUTOK My3MKO3HABYMX iH(OpPMALIIHUX pecypciB
y XX-XXI cT.

Tema 9. My3uuHo-iHpopmaniiiHi pecypeu | 6 4 2 2 2
IIEpIIO] MOJOBUHU XX CT.

Tema 10. Yetepra iHbopmaliiiiHa peBodroIis | 6 4 2 2 2
1 TINEePPO3BUTOK MY3UYHO-1H(HOPMAIIIHOTO
npocTopy KiHig XX—mo4. XXI ct.

Tema 11. My3uka 1 My3UKO3HABCTBO YKpaiHH | 6 4 2 2 2 2

B €I0XY 1H(POpMaLIHOI I1o0aizamii

Pazom 3a 3micTOBUM MOyIeM 18 12 6 6 6 2
roa. |Trof. |TOX. |TOA. |TOA. | TOZ.

Yeboro rogus II cem. 60 40 20 20 (20 |2

Ycb0oro rogMH MNpPoOTAroM HAaBYaJIbHOIO | 90 60 30 30 |30

POKY

4. IPOTPAMA HABYAJIBHOI JTUCHUILJITHA

MOJAVYJIb I.
Indopmaniiino-KOMyHiKaLiiHI TEXHOJIOTiI My3MKO3HABYHUX JOCTII)KEHb

3micToBuii MoayJib 1. IHpopManiiiHO-KOMYHIKALIHHI TEXHOJIOTII MY3UKO3HABYMX
AOCJIIKeHb: €Tallu PO3BUTKY

Tema 1. CyuacHi ingopmauniiiHi pecypcu Ta iX BAKOPUCTAHHS Y MY3HMKO3HABYHUX
HAYKOBHX /10CJIi/IZKEHHAX.
Merta 1 3aB1aHHS HABYAJIbHOI JUCHUILIIHM, 11 CTPYKTypa Ta 3MICT.
[Iporpama FOHECKO «Indopmariist Ay BCix».




CyTHICTh TOHATTA «1H(QOpMAILIiS.
CyuacHi 1HpopMaIiiiHI pecypcH Ta iX BUKOPHUCTAHHS y MY3WKO3HAaBUMX HAYKOBUX
JTOCITIIKEHHAX.

Jliteparypa: 4, 6, 7, 20, 33, 76, 104, 112

Tema 2. Internet sixk ocHoBa indopmauiiiHo-KoMyHikauiiiHOT iHppacTpyKTYpH
CY4YaCHHUX MY3HKO3HABYMX HAYKOBHUX J0CJIIIKEeHHAX
Etanu po3BUTKY KOMIT'IOTEPHOI TEXHIKM 1 11 BIUIMB Ha (HOPMYBaHHS €JICKTPOHHUX
MepeKeBUX 1HGOPMAIITHIX TEXHOJIOTIH 1 My3UYHUX PECYPCIB.
Enextponsi iHpopmaliiiftHi pecypcH Ta ix apXiTeKkTypa.

Jliteparypa: 1, 3, 9, 10, 19, 24.

Tema 3. [lomykoBi cucremu ingopmauiiini pecypcis
MY3HKO3HABYMX HAYKOBHX J0CJiKeHb Y Mepe:xi Internet
Etanu craHOBIIEHHS 1 PO3BUTKY MOIIYKOBUX CHUCTEM.
THUIH MONIyKOBUX CHCTEM.
HalinonyssipHil MONIYKOBI CUCTEMH, iX JOCTYMHICTh 1 OOMEXEHICTh Yy IMOLIYKY
HaykoBoi iH(popmartii (Google, Bing, Yahoo, DuckDuckGo, Baidu).

Jliteparypa: 14, 34, 50, 109.

Tema 4. IloBHOTEKCTOBI pecypcu My3MK03HaB401 iHGopMaii
y IJ100a/1bHIl Mepexi
[ToBepxHeBa 1HAEKCOBaHA Mepexa (BUIMMa Mepexa), il iHpopMaliifHUI KOHTEHT 1
HOTO JOCTYIHICTb.
['mubunHa Mepeka 1 0COOIUBOCTI 1i 3MICTOBOT'O HAITIOBHEHHSI.
[HdopmariiitHo-aHamITUYHI  3ac00M  (QOpMyBaHHS JKEPEIbHOI 0a3W HAYKOBUX
JOCTI/IKEHb.

Jlitepatypa: 8, 14.

MOAYJIb 11
IcTroprunuii mpouec popMmyBaHHS MY3UKO3HABYMX IHGOpMaLIiiHUX pecypciB

3micToBuii MoayJs 1. IcropuyHi eranu popMyBaHHA MY3UKO3HABYMX
iHpopMaLiiiHMX pecypcCiB JOHOTHOIO Mepioay
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Tema 1. Butoxu ¢gopmyBaHHSI My3MUYHO-iH()OpMALIHHUX pecypcCiB y
nonucemunii nepioa. Ilepma ingopmaniiina peBoTrOwis.
My3uuHo-apxeosioriudi apredaktd [[aBHROTo CBITY Yy cydacHHMX 1HGOpPMAIIHHO-
MOIITYKOBUX CHUCTEMaX 1 €JICKTPOHHHX pecypcax.
[Tporiec ¢opmyBanHa iHGOPMALIHHUX PpECypciB 3 1CTOpii PO3BUTKY MY3MYHOI
KYJBTYPH.

Jliteparypa: 17, 28, 59, 98, 70, 101,102, 120.

Tema 2. Indpopmauiiini pecypceu 3 icropii i Teopii my3uku /{lapaboro €runry,
JaBuboi I'pentii i Pumy y riiodanbHii Mepexi
Mysuuna kynbTypa Meconortamii ta Lllymepii y rinoGanbHii Mepexi.
IcTopis my3uku MecomnoTtamii y cydacHuX 1H(OpMaLiitHUX pecypcax.
My3uuHa kynapTypa JlaBHbOro €TUNTY Yy MOIIYKOBUX CHUCTEMAaX 1 MOBHOTEKCTOBUX
pecypcax rio0abHOI MEPExKi.
MysuyHa KyneTypa 1 muctenTBo JlaBHbO1 ['pemii y cydacHOMy HayKOBOMY
nuckypcl. My3uuHi iHpopManiiiHi pecypeu JlaBuboro Pumy y rino0anbH1i Mepexi.

Jlitrepatypa: 35, 37, 43, 55, 56, 57, 58, 60, 63, 64, 66, 81, 82, 90, 92, 107, 113,
116, 117, 118, 122, 124.

Tema 3. My3uuHo-apxeoJoriuni apredgakru i Tpakratu JaBusoi Inaii Ta Kuraro y
CYYaCHHUX eJIEKTPOHHHUX MepesKax
IcTopist 1 Teopist JaBHbOIHIMNCHKOT MY3UKH Y Cy4acHUX 1H(POPMALIIMHUX pecypcax.
[cTopist 1 Teopist TaBHHOKUTANCHKOI My3UKH Y CY9acHHUX 1H(POpMAIIHHUX pecypcax.
JlaBHbOKHTAMChKA My3U4YHa KyJabTypa y My3uuHiid cuHojorii XX-XXI cr. Ta
TJI00aJIbHIN MEpexKi.

Jliteparypa: 11, 21, 22, 27, 29, 49, 52, 53, 75, 77, 84, 85, 91, 95, 100, 103, 108, 121.

3micToBuii Moayab 2. HoTamisi Ta HOTO- | KHUTOAPYKYBAHHS — HOBA €M0Xa y
PO3BHUTKY MY3U4YHO-iH(pOpMaLiHHUX KOMYHIiKaWii

Tema 4. JIpyra indopmauniiina peBosionisi i pO3BUTOK MY3H4YHO-
inpopmaniitnnx pecypciB y 100y CepeanboBiuus
My3uuna MemieBicTUKa Yy cydacHux Internet-pecypcax Ta iHdoOpMaIiifHO-
MOUTYKOBHUX CUCTEMaX.



11

BukoHaBchbka MpaKkTHKa CEPeAHBOBIUYS Y CyYacHUX 1HGOpMAIIITHUX pecypcax.

Jlireparypa: 40, 41, 51, 78, 80, 89, 93, 99.

Tema 5. HoToapyKkyBaHHSI — HOBA €10Xa Y PO3BUTKY MY3HM4YHO-iH(popmaniiiHnx
KOMYHiKaunii Ta popmMyBaHHI XyI0KHIX pecypciB enoxu BigpoakenHs
My3Hu4HO-TEOpEeTUYHI 1 XYHOXKHI pecypcu emnoxu BiIpomkeHHS y CydacHUX
iH(opMariitHo-nomykoBux cucteMax ta b/I.
BukonaBchka npakTtuka Bigpomkenns 1 i cydacHa iHTeprpeTartis.
[cTropruHO-1HPOpPMOBaHE BUKOHABCTBO PeHecaHCy B IHTEpHET-pecypcax.

Jliteparypa: 45, 69, 79, 86, 115, 119.

3micToBuii Moay b 3. Po3BuTok indopmauiiiHux pecypciB y npoueci popmyBaHHsA
HALIOHAJBHUX KOMIIO3UTOPCbKUX, BUKOHABCHKHX | MY3UYHO-TEOPETUYHHUX LIKIJI

Tema 6. My3uuHno-ingopmaniiini pecypcu 6apokoBoi 100u y rjiodaabHiii
MepesKi i aJIrOpuTM iX NMOUIYKY.
My3uuHo-1HpopMaIliiiHi pecypcu 0apoKoBoi J100u y TiobanpHIA Mepexi Internet i
X MOLIYK.
My3U4HO-TEOpEeTUYHI TpaKTaTu 100M OapoKo y cydyacHux Internet-pecypcax.

Jliteparypa: 12, 25, 30, 42, 46, 48, 65, 110, 114,

Tema 7. My3uuHo-TeopeTHuHi i Xya0:kHi pecypcu apyroi nojioBuau XVIII ct. y
Cy4acHOMY iH(popMaLiiHOMY IIPOCTOPI

HaykoBi My3U4HO-TEOpETHUYHI 1 XyA0XH1 HagOoaHHs Apyroi nojgoBuHu XVIII cT. y
riobanbHi Mepexi Internet. CydacHi crienianizoBaHi €leKTpOHHI 010T10TEeKH MYy3WYHO-
apXiBHUX JJOKYMEHTIB.

®panmysska peomrorist 1789 p. 1 3acHyBanHs [lapusbkoi koHcepBartopii (1795) —
MOYaTOK HOBOTO eTamy mnpodecioHanizaiii eBporneicbkoi My3MYHO-OCBITHBOI CHUCTEMU 1
(bopMyBaHHS HAYKOBHX 1 XyJIOKHIX My3UYHO-1H(GOPMAIIITHUX PECYPCIB.

Jlitepatypa: 2, 23, 47, 54, 61, 62, 87, 88, 96.

Tema 8. Tperst indpopmauniitna peBosirounisi. [Ipouec po3BUTKY My3UYHO-TEOPETUYHHUX
i xynoxuix pecypcis y XIX cr.
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[Tapusbka KoHcepBaTopisa 1 Akajgemis MUCTeNTB IHCTUTYTY PpaHIlii — K HAyKOB1 Ta
1H(pOpMaIliliHI HEHTPU MY3UYHOTO MUCTenTBa DpaHiiii.

@paniy3pka Ta HiMEIlbKa My3WYHA CHITMKJIONEIUCTHKA Y CY9aCHUX EJIEKTPOHHUX
pecypcax.

Mysuuna nepioauka XIX cT. y rinmobaibpHii Mepexl.

Tpems inghopmayiiina pesonioyis 1 ii BIUIUB HA PO3BUTOK 3acO0IB KOMYyHIKalii Ta
MY3UYHO-1H(POpMAIIHHUX PECYPCIB.

HayxoBi My3uuHO-TeopeTnuHi pecypcu XIX cT. y cydacHux iHQoOpMaIiiiHux
CUCTEMaX.

Jliteparypa: 36, 39, 44, 68, 71, 72, 105, 123.

3micToBuiit Moay.ib 4. PO3BUTOK My3HKO3HABUYMX iH(OpMAaLiiHUX pecypciB
y XX-XXI ecr.

Tema 9. My3uuno-ingopmaniiini pecypcu nepmoi mosioBuau XX CT.

CopOoHHa — LIEHTp My3MKO3HaBYOi Hayku y DpaHiiii.

Himenpko-aBcTpiichka 1IKOJIa MY3UKO3HABCTBA 1 1i 3HAYEHHSI Y PO3BUTKY MY3UUYHO-
HayKOBHUX 1H(OpMAIIITHUX pecypciB.

€Bponeiceki My3U4H1 NEpioMYHl BHJIAHHS 1 MYy3WYHa >KYPHAIICTHKA, iX POJb Y
(opMyBaHHI 1HPOPMALIIITHUX PECYPCIB.

Jliteparypa: 67, 83, 94, 97.

Tema 10. YerBepTa indopmaniiina peBoiomis i rineppo3BUTOK MY3MYHO-
iHpopMmaniitHoro npocropy Kinus XX-mno4. XXI cr.
BiaKpHUTTS MIKpOIPOLECOPHOI TEXHOJIOTII Ta MOsiBa MEPCOHAIBHOIO KOMI'tOTEepa —
yeTBepTa iH(pOopMalliiiHa peBOIOLIS.
MacoBa komn’rorepu3zaiiss 1 Internet-rexHosorii — HOBa emoxa y pO3BHUTKY
MY3UYHUX XYJ0KHIX 1 HOYKOBUX PECYPCIB.

Jliteparypa: 4, 6, 7, 76, 104, 106, 111, 112.

Tema 11. My3uka i My3MK03HaBCTBO YKPaiHM B enoxy iHgopmauniiitHoi
rjaooamizamii
OCHOBHI eTanu 1 HampsIMKK PO3BUTKY MY3MKO3HAaBUUX 1HQOpPMALIMHUX PECYpCiB
VYkpainu y kinni XIX — mou. XX cr.
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[Iporiec popMyBaHHS 1 PO3BUTKY 1HGOPMAIIMHO-KOMYHIKATUBHUX TEXHOJOTIA B

VYkpaini y apyriii nonoBuHi XX CT.

Indopmariitna riobamizaiisi My3UKO3HABCTBA.

Buxopucranus ChatGPT y HayKoBHX AOCIIIKEHHSX 1 aBTOPCHKE MPaBo.

Jliteparypa: 5, 13, 15, 16, 18, 26, 31, 32, 33.

5. TEMHU CEMIHAPCBKUX 3AHATD

Ne Ha3Bu Tem I'onguun

1. | Cyyacui 1HdopmMaliiHi pecypcd Ta 11X BHUKOPUCTaHHSA Yy |2
MY3UKO3HABUMX HAYKOBUX JOCIIIKEHHSX.

2. | Internet six ocHOBa 1H(OpPMALIHHO-KOMYHIKaIMHOI 1HOPACTPYKTYpH | 2
y MY3UKO3HaBYMX HAYKOBUX JIOCIIKCHHSIX.

3. | EnexTtpoHHI TONIYKOBI CHCTEMH TIJIOOQIbHOI Mepexi 1 1X |2
BUKOPHUCTAHHS Y My3UKO3HABUYHUX HAYKOBUX JIOCIIIKEHHSIX

4. | IIoBHOTEKCTOBI pecypcu MEPBHHHOI MY3MKO3HaBYOi iH(popmarii y |2
I100aNbHIN Mepexi

5. Butoku  ¢QopmyBaHHA  My3W4yHO-IHPOpMALIMHUX  pecypciB y |2
nonucemMHuit nepiof. I[lepia indopmariiiina peBoOLIis.

6. My3uuHo-iHpopMariitHi pecypcu JaBuboro €runrty,  JlaBHBOT | 2
['pemtii 1 Pumy y rimoGanwHil Mepexi Internet B iHTEpHET-Mepexi

7. My3uuHo-apxeosnoriyHi apredaktd 1 Tpakratd JlaBHpoi I[nmaii Ta | 2
Kurato y cydacHUX €NeKTPOHHUX MEpexKax.

8. Hpyra iHdopmamiiiHa  peBodrOLis 1  PO3BUTOK  MY3UYHO- | 2
iH(popmariiHux pecypciB y 100y CepeaHboBiuys.

Q. HotompykyBaHHssT — HOBa emoxa y PO3BUTKY  MY3WYHO- | 2
1H(opMaIIHHUX KOMYHIKAId Ta (OpMYyBaHHI XYJIOXKHIX PECypCiB
enoxu BinpomxeHHs.

10. | My3uuHo-iHpoOpMaIiiiHI pecypcu OapoKoBOi 100M y TIJoOalbHii | 2
MEpEeXi 1 AITOPUTM iX MOLIYKY.

11. | My3u4HO-TeOopeTHuH1 1 XyA0xH1 pecypcu apyroi nojosuau XVIII | 2
CT. y CydyacHOMY 1H(}OPMAIIHTHOMY TPOCTOPI.

12. | Tpers iudopmamiiina peposoris. Ilpomiec po3BUTKY MY3WYHO- | 2
TEOPETUYHUX 1 XyA0XkKHIX pecypciB y XIX cT.

13. | My3uuHo-1H(popMaliliHi pecypcu nepiioi moaoBUHU XX CT. 2

14. | YerBepra iH(opMaliiiHa pPEBOJIOLIS 1 TINEPPO3BUTOK MY3UYHO- | 2
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1H(popMariiHoro npoctopy Kinug XX—mou. XXI cT.

15.

My3uka 1 My3MKO3HAaBCTBO YKpaiHM B €moxy 1H(opMaiiiHoi | 2
rio0ani3artii.

5.1. Illnanu ceMiHApPCHKHUX 3aHATH

MOAVJIb 1
IndgopmaniiiHO-KOMYHIKATUBHI T€XHOJIOTii My3UKO3HABUYMX JOCTIIKEHD

3micToBuii moayas 1.

IndopmaniiiHo-KOMyHIKaNiiTHI TEXHOJIOTIT MY3UKO3HABYHUX JOCTIIKEHb: €TANN

PO3BHUTKY

Tema 1. CyuacHi iHdopmalliitHi pecypcu Ta iX BUKOPUCTAHHS Y MY3HUKO3HABUUX
HAYKOBUX JIOCIIPKEHHSIX.
v' Tudopmariiiini peBosromii Ta iHpopMariiHi TeXHOJOTrI, iX mepioau3amis i
KJ1acudikaris.
v' Tlepiommsamiss mporecy (GOpMyBaHHS IHCTPYMEHTApif0 1 BHJIB TEXHOJOTII
300py, 00poOKH, 30epekeHHA Ta nepeaadl IHPopMaliifHUX PECYpPCiB.
v' HosgiTHi indopMalliiiHi TEXHOJIOTIi — HOBI MOKJIMBOCTI Ta iCHYIOYi 3arpo3u.

Tema 2. Internet six ocHOBa iH(pOPMAIIHHO-KOMYHIKAIIHOT IHPPACTPYKTYPH Y
MY3UKO3HABUMX HAYKOBUX JIOCIIKCHHSX.

v' Etanu pO3BUTKY KOMIT'IOTEPHOI TeXHIKM 1 ii BIUIMB Ha (HOPMYyBaHHS
€JIEKTPOHHUX MEPEKEBUX 1HPOPMALIMHUX TEXHOJIOTINA 1 My3UYHHUX PECYPCIB.

v’ Jluxamika (popMyBaHHS i PO3BUTKY MY3UYIHUX iH(GOPMAIIHAX pecypciB.

v' Kiacuikaliist eJIeKTpOHHHX MY3UYHUX PECYPCIB Y MEPEIKEBUX CUCTEMAX.

v’ TlepcHeKTUBHI ~ HampsMKA  PO3BUTKY  iH(pOPMAIiHHO-KOMYHIKAIIHHOT
1HOPACTPYKTYpH 1 CTBOPEHHS HOBHUX MOXJIMBOCTEH (DOpMyBaHHS MYy3UYHHUX
pecypciB.

Tema 3. EnekTpoHHI NOLIYKOBI CUCTEMH IIOOAIBHOI MEPEXKI1 1 IX BUKOPUCTAHHS Y
MY3UKO3HABYMX HAYKOBHX JOCIiIKEHHIX
v CyuyacHi iH(pOPMALiHO-IIONIYKOBI CHUCTEMHM HAykoBOi iH(opMarii, ix
Kkiacudikailisa 1 XapaKTepuCTHKA.
v' Crpareris MouryKy HayKoBOi iH(opMarlii 3 My3HKO3HABCTBa.
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v’ CrernianizoBadi CHCTEMH IOINYKYy HAyKOBUX JOKYMEHTIB iX (YHKI[iOHAJIbHI
MO>KJIMBOCTI Ta aJITOPUTMH.

v’ BararoMOBHHII HAyKOBH MOHITOPHHI JHCEPTAIiiHOI MPOOIEMATHKH Y
100aNbHUX 1 JIOKATHHHUX MOLTYKOBUX CHCTEMaX.

Tema 4. IIoBHOTEKCTOBI pecypcH MEpBUHHOT My3UKO3HABYO1 1HGOpMaIIii y
rJ100aIbHIN Mepexi

v' TloBepxHeBa (BuaMMa) i IMOMHHA MepEXi, iX iHPOpPMAIIMHUN KOHTEHT i HOro
JTOCTYITHICTb.

v ApxiBM HAayKOBHX BHIaHb 3 BIIKPUTAM Ta OOMEXKEHHMM JIOCTYIIOM 1 iX
HAINOBHEHHSI.

v/ TinpoBi 6i0mioTeku, iX IpaBOBUIl cTaryc, HayKoBa pecypcHa 0Oa3za i
MOMYJISPHICTb.

MOAYJIb 11
Icroprunuii npouec (popMyBaHHS MY3UKO3HABYMX iHGOpMaLiiiHUX pecypciB

3micToBuit Moay.s 1.
IcropuuHi etanu (popMyBaHHS MY3UKO3HABYMX iHPOpMaLiiHUX pecypciB
JOHOTHOI'O Mepioxy

Tema 1. Butoku dhopMyBaHHS My3UUHO-1H(OPMALIIITHUX PECYPCIB Y JOTMCEMHUIN
nepion. [lepia iHpopmaitiitHa peBOTIOLTIS.
XapakTepuCcTUKa MYy3WYHO-apXEOJIOTIYHUX JOCHIIKEeHb J|aBHHOTO CBITY y Cy4acHUX
1H(pOpMaIIITHO-TOITYKOBUX CHUCTEMAX 1 pecypcax.
My3U4HO-apX€O0JIOT14HI 3HAX1IKU YKpaiHU, CTaH iX JTOCIIA)KEHHOCTI.
[IporonuceMuuii TmepioJ; PO3BUTKY MY3UYHOTO 1H(OpMaIiitHOTO cepeoBHINa Y
Cy4aCHHUX HAyKOBHX JIOCIIJPKEHHSX.

Tema 2. My3uuno-iHpopMaliiini pecypcu JaBuboro €runty, JaBHboi ['penii 1
Pumy y rmoGanbHiil mepexi Internet B iHTepHET-MEpEXI

JlaBHBOETHIETChKAa MY3MKa Y TpaKTaTax JaBHBOTPEIBKUX 1 JaBHBOPUMCBHKUX
MUCIIATEIIB.
Mys3ukonoriuna eruntodoris XIX cr. — XXI cT. y rnobanbHiid Mepexi.
[Ipomiec po3BuTKy My3udHO-iHPopMaliiHuX pecypciB JlaBaboi ['perii 1 Pumy y
Cy4yaCHOMY HayKOBOMY JUCKYPCI.
Mys3uyHa Teopis 1 mpaKkTUKa y HayKOBHX 1 (PIIIOCOPCHKUX TpaKTaTaxX JaBHBOTPEILKUX
MUCJIHUTEIIB.
CyuacHe My3u4yHe aHTUKO3HABCTBO B Internet-pecypcax.
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Tema 3. My3uuno-apxeosnoriyni apredaxtu 1 Tpakratu JaBaboi [Hzail Ta Kurato
y CY4aCHHUX ENEKTPOHHHUX Mepexkax
v CaHCKpHT sIK OCHOBa (pOpMyBaHHS My3WIHO-iH(POpMALidHUX pecypciB JaBHBOT
Tamii.
v KoHyIiaHCTBO PO POJIL MY3UKH Y CYCIIIILCTBI.
v’ JlaBHLOKHMTalChbKa My3H4Ha KYJILTypa Y CydacHii My3U4HIlA CHHOJIOTII.
v' Icropis i Teopist JaBHLOIHIINCHKOT Ta KHTAHCHKOI My3HKH Y CYYaCHHX MOIIYKOBHX
CUCTEMaXx 1 MIOBHOTEKCTOBUX eJIeKTpoHHUX BJI.

Ex3amen
[IpoBecTn GaraToMOBHUI MOHITOPUHT EJIICKTPOHHHUX PECYPCIB OJHIET 13 TEM ceMiHapy, Ha
1Oro OCHOBI MiIroTyBaTu 01010rpadito eIEKTPOHHUX MOBHOTEKCTOBUX BUJIaHb O3HAYECHOI
TEMATHUKH Ta 3A1HCHUTH 1X aHaJI3.

3micToBHMii MOayIb Ne 2.
Horauist i HOTO- TAa KHUTOAPYKYBAHHS — HOBA €110Xa Yy PO3BUTKY MY3U4HO-
iHpopManiHHUX KOMYHIKALIH

Tema 4. [Ipyra iHdopmaliiifHa peBOIOIIS 1 PO3BUTOK MY3UYHO-1HPOPMAIIAHUX
pecypciB y 100y CepeaHboBivus.

v’ CepenHboBiUHA JIaTHHA — OCHOBA IMCEMHHX pPECYpPCiB i MOBa MiKHAILIOHAIBHHX
HAayKOBUX 1 KYJbTYpHUX KOMYHIKalllil Yy 3aXiJIHOEBpPONEHChKOMY iH(}OpMaliiiHOMy
CEpENOBHILL.

v' TlosiBa KHUTOAPYKYBaHHs — ApyTa iH()OpMAIliiiHa PeBOJOLIs.

v' My3u4Ha Mei€BiCTHKA y CydacHHX Internet-pecypcax Ta iH(GpOpPMaIiftHO-TTONTYKOBHX
CUCTEMaX.

Tema 5. HoToapykyBaHHS — HOBa €110Xa Y PO3BUTKY MY3UYHO-1H(POPMALIIHIX
KOMYHiKaIliil Ta popMyBaHHI XyJJ0KHIX PECYPCIB €mnoxu BiapopkeHHs .

v HoToapyKyBaHHS — HOBa €110Xa Y PO3BUTKY MY3UUYHO-iH(GOpMaIiiHIX KOMYHIKaIlii Ta
(opMyBaHHI XyJI0XKHIX PECypCIB.

v' ®opMyBaHHs IHCTPYMEHTAIbHOI Ta BOKAILHOI IUAAKTUKU N00M Bimpomxenns i ii
POJIb Y CYJaCHUX HAYKOBHUX JOCIIKEHHSAX CBOJIIOIIT BUKOHABCHKOIT ITPAKTHUKH.

v' My3H4YHO-TEOPETHYHI 1 XyIOXKHI pECypcH €moxud BiapomkeHHSs Yy CydacHHX
1H(MOPMAITIHHO-TIONTYKOBUX CHCTEMaX Ta TOBHOTEKCTOBUX €JIEKTPOHHUX PECypcax.

3micToBuii MoayJib Ne 3.
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Po3BuTok indopmaniitnux pecypciB y npoueci popMyBaHHA HALIOHAJIBHUX
KOMIIO3UTOPCHKHUX, BAKOHABCHKUX i My3HYHO-T€OPETHYHUX HIKLI

Tema 6. My3uuno-iHpopMaIliiiHi pecypcu 6apoKoBOi 100M y T100ambHINA MEpexi i
AJTOPUTM iX HOILIYKY.

@®opMyBaHHS HaLlOHAJIbHUX, KOMIIO3UTOPCHKUX, BHMKOHAaBCBKUX 1 MY3UYHO-
TEOPETUYHUX LKL
My3HuuHa €HIMKIONEANCTHKA 1 BUKOHABChKA €CTETHKA 100U OapoKo.
CraHOBIIEHHST MY3MYHOI MEpIoJUKK 1 11 3HAYeHHS y PO3BUTKY 1HQPOPMAIIITHOTO
POCTOPY.
My3u4HO-TeOpeTHYHI 1 AUAAKTUYHI TPAKTaTH Ta MEPIOANYHI BUAAHHS J0OU O6apoKo y
cyuyacHux Internet-pecypcax.

Tema 7. My3udHO-TeOpeTHYHI 1 XyJI0KH1 pecypcu apyroi nojoBunu X VIII ct. y
cydyacHOMY 1H(GOpMaIIHOMY TIPOCTOPI.

Himenpka HaykoBa My3uuyHa nepioguka 1 kputuka apyroi monoBuHu XVIII cr. sk
OCHOBHI MIaTHOPMH ISl HAYKOBUX JIUCKYCIA 1 MOJEMIKM MY3HKaHTIB-TEOPETHKIB Ta
BHUKOHABIIIB.
3acuyBanHs [lapu3bkoi KoHcepBaTopli — HOBUM eranm 'y mnpodecioHam3anii
€BPOIEUCHKOI MY3UYHO-OCBITHROI CHCTeMH 1 (DOPMYBaHHI HAyKOBHUX Ta XYIOXKHIX
MYy3UYHO-1HPOPMAIIHHUX PECYPCIB.
My3u4HO-TeopeTuyH1 1 Xya0okH1 HagoaHHs Apyroi nomoBuHU XVIII cT. y miobanbHii
MepexXl 1 CydacHUX HayKOBUX JOCIIIKEHHSX.

Tema 8. Tperts indopmariitaa peBomtoiis. [Iporiec po3BUTKY My3UYHO-TEOPETHUHUX
1 XygoxHix pecypciB y XIX cr.
[Tapusbka koHcepBaropis 1 Akamemis muctentB [HcTHTYTYy ®DpaHiii — K HayKOBO-
1H(MOpMaIIiiTtHI IIEHTPHU PO3BUTKY MY3UUHO-TEOPETUIHHUX 1 XYJIO’KHIX PECYPCiB €BPOIIH.
Tpers indopmariiiina peBomroiist 1 1i BIUIMB Ha PO3BUTOK 3ac00IB KOMYyHIKAIl Ta
MY3UYHO-1HPOPMaLIIMHUX PECYPCIB.
HaykoBi My3uuHo-TeopeTnuHi pecypc XIX CT. y cydacHUX €eKTPOHHUX PECypcax.

3micToBuit MoayJib 4. PO3BUTOK MY3UKO3HABUYUMX iHpOpMaLiliHUX pecypciB
y XX-XXI cr.

Tema 9. My3uuno-iHpOpMaIliliHI peCypcH MEPIIoi MOJIOBUHUA XX CT.
Himenpko-aBcTpificbka My3WKO3HaBYa IIKOJA 1 i1 3HAYEHHS y PO3BUTKY MY3UUYHO-
HAyKOBUX 1H(QOpPMaIIHHUX PECYPCIB.
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v €BponeichbKi Ta aMEpUKAHCHKI My3W4YHI MEPiOJUYHi BUAAHHS 1 ra3eTHa My3H4HA
KYpHaJIICTHUKA — 1X 3HaUC€HHA y (pOpMyBaHHI MIKHAPOIHUX 1H(POPMALIIIHUX pecypcCiB.

v BO€HHO-TIONITHYHI TOTPsICiHHS y €Bpormi i iX BIUIMB Ha PO3BUTOK MY3MKO3HABUHX
JOCI1KEHb.

Tema 10. YetBepra iHpOpMaIliiiHa pEeBOJIIOLIS 1 TIEPPO3BUTOK MY3UIHO-
iH(opMariitHoro npocropy Kinig XX—mod. XXI cT.

v PO3BMTOK CBIiTOBOI MY3MYHOI EHIMKJIONEANCTUKM — 11 3HaYeHHA y (OpMyBaHHI
MYy3UYHO-1H(GOpMAIIITHIX PECypPCiB.

v YerBepra iH(opMaIliifHa pPEBONIOLISA — HOBa €I0Xa Yy PO3BHTKY MY3M4HOI iH(]O-
100aTiCTUKH.

v/ HamioHanpHi Ta MiKHAPOAHI pENO3UTapii HAYKOBUX HOCIIIKEHb 1 iX 3HAYECHHS Y
dbopMyBaHHI IT100aTBFHUX TalTy3eBUX 1H(OOPMAIIITHUX PECypCiB.

Tema 11. My3uka 1 My3UKO3HaBCTBO YKpaiHu B enoxy iH(opmaIiiHoi riodanizariii.

v' OCHOBHI €Tanmy 1 HaOpsAMKH PO3BUTKY MY3MKO3HaBUMX iH(OpPMAIifiHUX pecypciB
Vkpainn y kinmi XIX —nou. XX cr.

v' Tlporiec opmyBaHHS 1 pO3BHTKY iH(OPMAIiTHO-KOMYHIKATUBHUX TEXHOJIOTI B
VYkpaiHi y apyriii nonouHi XX CT.

v’ HoBi  HanpsMKH  pO3BHTKY  iH(OpPMAIiiHO-KOMYHIKATHBHUX  TEXHOJIOTIH i
iH(dopMarliitHa riobanizallis My3UKO3HABCTBA.

v' ITy4Huii iHTENEKT — HOBI MOXIIMBOCTI Ta iCHYIOUi 3arpo3u.

MoayibHHH KOHTPOJIb
[IpoBecTn OaraToMOBHUII MOHITOPMHI MIKHAPOJHUX Ta HALIOHAJIBHUX PEMO3HUTAPIIB 3
TE€MU BJIACHOI IUCEePTALIMHOI POOOTH, BU3HAUUTHU CTYIIHb 11 aKTyaJIbHOCTI 1 HOBU3HH.

HigcyMKoBHMii KOHTPOJIb
1. Ex3zamen. Ha ocHOBI aHami3y BITYM3HSHUX 1 3apyO1KHUX €IEKTPOHHUX PECYpCIB
MOBHOTEKCTOBUX MY3WKO3HABYMX BUJIaHb MIATOTYyBaTH O010siorpadiio BIaCHOTO
JTUCEPTALIMHOTO TOCIIKEHHSI 13 3aTAJIbHOI0 XapaKTEPUCTUKOIO JKEPET.

6. CAMOCTINHA POBOTA

[Ipu 3acBoenHi Kypcy ««IH(opmariiiiHi pecypcu MY3UKO3HABUMX JTOCIIIKEHB)
1HUBITyaJIbHA-CAMOCTIHA PO0OTa acmipaHTa CIpsSIMOBaHa Ha TOTIMOJICHE OMpaIfOBAaHHS
CHeIlaabHOI JITEPATypH 3 1CTOPii PO3BUTKY 1HGOPMAIITHUX PECYPCIB My3UKO3HABCTBA Ta
OPAKTUYHOTO OCBOEHHS CYYaCHHX METOJIB poOOTH 13 1H(OpMaLIHHO-TIONIYKOBUMHU
CUCTEMH Ta TOBHOTEKCTOBUMH 0a3aMu JaHUX MY3UYHO-TECOPETUYHUX HAYKOBUX BUAHb.
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3MICT 1HAMBIYATbHO-CAMOCTIMHOI pOOOTH BHU3HAYAETHCS CIENM(IKO HaBYAILHOT
JUCHMIUTIHU  BIAMOBIIHO JI0 TEMATUYHOTO IUIaHY JIEKIIHHUX, CEMIHapChKUX Ta
IHAMBIAYaNbHUX 3aHATH. [IplopuTeTHMMM HampSIMKaMHU CaMOCTIMHOI poOOTH acmipaHTa
MOBMHHO CTaTH BUBYEHHS, KpiM CHEI[aNbHOI JITepaTypud BITYM3HSHUX aBTOPIB,
dbyHIaMEHTAIbHUX 3apyODKHUX BHJIaHb, 10 Ja€ MOXJIMBICTh IIPOBEJCHHS OUIBII
IIMOOKOTO 1 BCEOIYHOIO aHadizy Ta 00 €KTUBHOI OIIIHKM OKPEMHX SBUIIl PO3BUTKY
MY3UYHO-1HPOpMAIIIHHUX pecypciB y mpoleci iX ¢opMmyBaHHA. [HIIUM BaKJIMBUM
YUHHUKOM CaMOCTIHHOI poOOTH acmipaHTa € TPOBEACHHS TOIIYKY HayKOBO-
iHbOpMaIlIHHUX pecypciB 3 O3HAYEHHX TE€M Kypcy, OIIHII iX HAayKOBOI SKOCTI Ta
JOCTOBIPHOCTI.

CamocrTiitHa po0OoTa acmipaHTa TOBHHHA CHOPSMOBYBAaTHCh Ha 3/1HCHEHHS
BCEOXOIUTIOIOYOTO0  MYJBTUMOBHOTO  €JIEKTPOHHOTO  MOHITOPUHTY  JUCEpTaIliiiHOl
npobiemMaTuku 1 popmMyBaHHS JpKEpenbHOT 0a3u gociikeHHs. OTpuMaHi pe3ysbTaTd 1
MaTepiaii TPOBEICHUX HayKOBO-1HOOpPMAIIWHUX TONIYKIB B MOJAIBIIOMY MOXYTh
BUKOPUCTOBYBATHUCH Y MiJITOTOBIII IUCEPTAIIHHOT pOOOTH.

3aBIaHHs BUKIJIAJlaya B OpraHizaiii caMOCTIMHOI poOOTH acmipaHTa MOJISITaE y
BU3HAUEHHI HEOOXIAHOrO0 ajJropuTMy 1 (QOpMyBaHHI cCTpaTerii MOLIYKY HayKOBOL
1H(popMaIli 3 03HaYEHOT TEMU KypcCy 1 TPOOIEeMaTUKH JUCEPTALIIAHOTO JOCTIIKEHHS.

7. METO/IN HABUYAHHA

BuBuenns aucuumuiinn «lHbopmartiiiiHi pecypcu MYy3UMKO3HABUMX JOCIIHKCHBY
3IMCHIOETHCS MPOTATOM MEPILIOTO 1 APYroro CeMecTpiB MEpIIOro poky HaBuaHHA. Kypc
BKJIIOYA€ JIEKI[IIIHI, CEMIHApPChKi, I1HAMBIAYalbHI 3aHATTA Ta CaMOCTIHHY pPOOOTY
acripaHTiB.

Ha nekmiiiHux 3aHATTSIX OCHOBHA yBara 30CEpe/KYEThCSl Ha PO3KPUTTI ICTOPUUHUX
etamiB  (QOpMyBaHHA MY3UYHHX PECypCiB y TPOIECI PEBONIOIIAHOTO PO3BUTKY
1HOPMAIIHHO-KOMYHIKAIIMHUX ~ TEXHOJOTIH.  AcCHipaHTH  TOBHHHI  ONpAIIOBaTH
TEOPETUYHI Ta MPAKTUYHI MUTAHHS PO3BUTKY Cy4dacHOI 1H(OpMaIiiHO-pecypcHOi 0a3u
MY3MKO3HAaBYMX JIOCHIKEHb, 1i CTPYKTypy 1 MeTroau pobotu 3 iH(dopmaliiHo-
MOIIYKOBUMHU CHCTEMaMHU.

Ha cemiHapchkux 3aHATTAX AacmipaHTaM HEOOXIJTHO MPOJEMOHCTPYBATH pIBEHb
3aCBOEHHS TEOPETHUYHOrO0 Marepially, BOJOMIHHSA CYYaCHUMH METOJaMu poOOTH 3
1H(OPMAIIHHO-TIONTYKOBUMU CHUCTEMaMU 1 HAYKOMETPUYHUMHU Oa3amMu JTaHUX, BMIHHS
kinacudikyBaty iHGoOpMaIliiiHi pecypcH 3a piBHEM iX aKTyalbHOCTI 1 HAYKOBOI 3HAYUMOCTI.

[HauBigyanbHiI 3aHATTA AacHipaHTIB CHOPSMOBaHI Ha 3IHCHEHHS KOMIUIEKCHOTO
06araToMOBHOTO €JIEKTPOHHOTO MOHITOPUHTY JAUCEPTAIIHOI TPOOIeMaTHKN 1 BU3HAYCHHS
il aKTyaJlbHOCTI Ta (POPMYBAHHSI JKEPEIbHOI 0a3U TOCIIIIKEHHS.
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CamocTtiiiHa  poOOTa acHipaHTiB BKIIOYAE KPIM MOTJIMOJICHOTO OIpalFOBaHHS
3a3HAQUYEHOTO CHHCKY JITEpaTypd BHUKOPUCTAHHS IIHUPOKOTO CIEKTPY CYYaCHHUX
CJIEKTPOHHO-TEXHIYHUX MPUCTPOIB Yy MOILIYKY MY3WKO3HABUMX EJEKTPOHHUX PECYpCiB y
r1o0anpHIN Mepexi Ta aHATITUYHOTO y3araJlbHeHHSI OTPUMAaHUX PE3YJIbTaTiB.

8. METOIHU KOHTPOJIIO

8.1. CTpykTypa 3aHSITh HABYAJBLHOI'0 MPoIeCY

KinbkicTh MOayJTiB Ta KinbkicTh rogun, BiiBeJleHUX HA:
3MICTOBHX MOAYJIiB
ayIMTOPHI ayIMTOPHI CAMOCTIHHY
Tpynosi IHIUBITyaJbHI podorty
3aHATTH 3aHATTH acmipaHTiB
Monys L.
3micToBHI MOITYJIb 1. 18 4 10
3MICTOBHI MOJTYJIb 2. 10 2 4
3MicTOBUI MOTYTH 3. 12 3 6
3micToBU MOy 4. 8 2 4
Monys II.
3MICTOBHI MOJTYJIb 4. 22 4 11
Pazom 70 15 35

8.2. KontpoJsb 001Ky ycninHoCTi
BusHaueHHsT SKOCTI 3HAaHb 1 pIBHS OBOJIOJAIHHS TNPAKTUYHUMHM HaBUYKaMH,
OTPUMaHUMH Yy TIpOIleci 3acBO€HHS Kypcey «IHdopmariiiiHi pecypcu My3MKO3HABUHX
JOCIIIKEHBY, 3M1MCHIOETHCSA TMIJCYMKOBUM MOJIYJIBHUM KOHTPOJIEM, 3aJIKOM Y KIHII
CEMECTpPY Ta €K3aMEHOM B KiHIII POKY.

8.3. KpuTepii ouinok

Ouinka «BiAMIHHO»: acHipaHT BOJIOAIE TITMOOKMMHU 1 MIIHUMH 3HAHHSIMU KypCy
«IHpopmarliiiini pecypcd MY3WKO3HABUMX JOCHIIKCHB»; CIPOMOXXHUM TMOBHOI[IHHO
PO3KpUTH OCHOBHI €Taly ICTOPUYHOIO MPOLECY PO3BUTKY 1H(MOpPMALIHHUX pecypciB
MY3MKO3HABCTBA; 3JaTHUM 3aCTOCOBYBAaTHM CydacHi 1H(pOpMaIiiHO-KOMYHIKaIlIHHI
TEXHOJIOT] Ui HAYKOBOTO MOIIYKY; JTEMOHCTPY€ BCEOIYHI 3HAHHS CTPYKTYpU CYHYaCHHUX
3apyODKHHX 1 BITUYM3HSHUX 1H(QOpPMAIIHHUX pecypciB 3 MYy3WKO3HABCTBA; 3I1HCHIOE
MOBHOITIHHUHN aHami3 iHdopMaIlii 3 pi3HUX JHKepel, 0a3 MaHWX Ta 1HIINX EJIEKTPOHHUX

pecypciB.
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Ouinka «100pe»: acmipadT JOMyCKae TEBHI HETOYHOCTI y PO3KPUTTI 3MICTY
OCHOBHUX €TalliB MPOLECy PO3BUTKY 1HGOPMAIIHHUX PECYpCiB My3UKO3HABCTBA; 3/1aTHUHN
3aCTOCOBYBAaTH CydacHi 1H(OpPMaIiHHO-KOMYHIKAIIIHI TEXHOJOTIl JJII HayKOBOTO
MOIIYKY; AEMOHCTPY€E 3arajibHi 3HAHHS CTPYKTYpPH CyYaCHUX 3apyODKHUX 1 BITYUZHSAHUX
iHpopMaIiiHUX pEeCypCiB 3 MY3MKO3HABCTBA; 3J1MCHIOE aHai3 1HQopMarii 3 pi3HUX
JoKepen, 0a3 TaHuX Ta IHIINX eJIEKTPOHHUX PECYPCIB.

OuiHka «3aJ10BiJILHO»: acIipaHT JIOMYCKA€ CYTTEBI MOMIIKH Y PO3KPHUTTI 3MICTY
OCHOBHHUX €TamliB TIPOIIECY PO3BUTKY I1HPOPMAIIHHUX pEeCcypciB MY3MKO3HABCTBA; 3
OOMEXEHHSIMH 3aCTOCOBYE CydacHI 1H(pOpMaIifHO-KOMYHIKAIlIHHI TEXHOJOTIi IS
HAyKOBOTO TOIIYKY; MOCEPEIHBO 3HAE CTPYKTYPY CyYaCHUX 3apyOiKHHX 1 BITUM3HSIHHX
1H(pOpMaLIHHUX PECYpCiB 3 MY3UKO3HABCTBA; HE 3JaTHUM 31CHUTH OBHOIIHHUI aHai3
1H(opMarii 3 pi3HUX JKepen, 0a3 JaHUX Ta THIIUX EJICKTPOHHUX PECYPCIB.

Oninka «He3aJ0BIIbHO»: acHipaHT HE BOJIOAlE O0a30BUMU 3HAHHSIMH KypCy
«IHopmariiiHi pecypcu My3MKO3HABUMX JOCHIIPKEHb»; HE CIPOMOXHHMHA PO3KPUTH
OCHOBHI ~ €Talmd ICTOPUYHOTO  TIPOIECYy  PO3BUTKY  1HQOpPMAIIMHUX  pecypciB
MY3WKO3HAaBCTBa; HE 3JAaTHHUIM 3aCTOCOBYBaTH CydacHl i1H(OpMaliiHO-KOMYHIKaLliHI
TEXHOJIOT1i JJI1 HAYKOBOI'O MOIIYKY; HECIIPOMOXHUM aHAII3yBaTH 1H(OpMAIIIO 3 PI3HUX
JoKepen, 0a3 TaHMX Ta 1HIIMX €JIEKTPOHHHUX PECYPCIB, B HHOTO TAKOXK BIJACYTHI 3HAHHS
CTPYKTYpPH CY4YaCHHUX 3apyODKHHMX 1 BITYM3HSHUX 1H(QOpPMALIIHUX pecypciB 3

MY3HUKO3HABCTBA.
[MIxana ouinroBanusa: HanioHaabHa Ta ECTS
Cyma. 0anis 3a ) OuiHkKa 32 HAIOHAJIBLHOIO IIKAJIOK0
BCI BUIM Oninka
HaB4aJIbLHOI ECTS JUISL eK3aMeHy LTS 3AJTiKY
AiJIbHOCTI
90 - 100 A 5 BIIMIHHO
82 -89 B 4 5
oope
74 — 81 C 4 HO0P 3apaxoBaHO
64 — 73 D 3 )
3a10BIJIbHO
60 — 63 E 3
HE3a/I0BIJIBHO 3 HE 3apaxoBaHo 3
MOKJIABICT MOKJIABICT
35-59 FX 2 0 CcTIo 0 cTIo
MIOBTOPHOTO MOBTOPHOTO CKJIaJaHHS
CKJIaJaHHS
) , HE 3apaxoBaHo 3
HE3aJ0BUILHO 3 000B’ I3KOBUM ,
000B’I3KOBUM
0-34 F MOBTOPHUM BHBUYEHHSM
) MOBTOPHUM BHBUYCHHSIM
TUACLUIUTIHA )
JTACLUAIUTIHA
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8.4. ®opma npoBeaeHHA MiJICYMKOBOT0 KOHTPOJIIO (eK3aMeH)
i po3nogis1 0ajiB
dopma MpOBEIEHHS MiJICYMKOBOTO KOHTPOJIO  BKJIIOYA€E YCHY BIAMOBIAb Ha

TEOPETUYHI MUTAHHS 32 MPOTPaMoI0 Kypcy (Nepemik MUTaHb 10Aa€THCS).

OriHIOBaHHS YCHOI BIAMOBII 3A1HCHIOETRCA 3a 100 OanbHOO IIKAJI0K BiAMOBIIHO

IO HalloHaIbHOI niKainu omiHoBanHsa Ta ECTS.

10.
11.
12.

13.
14,

15.

16.

17.

18.
19.

9. MIMTAHHSA 10 EK3AMEHY
Etanu po3BUTKY KOMII'IOTEpHOI TEXHIKH 1 1i BIJIMB Ha (OpMyBaHHS €JIEKTPOHHUX
MepekeBUX 1HPOPMAIITHIX TEXHOJIOT1H 1 My3UYHHUX PECYPCIB.
Junamika ¢popMyBaHHS 1 pO3BUTKY MY3HUUHUX 1HPOPMAIIITHIX peCypCiB.
Kiacudikariist eJIeKTpOHHUX MY3UYHUX PECYPCIB Y MEPEKEBUX CHCTEMaX.
[lepcriekTHBHI HANIPSIMKH PO3BUTKY 1H(GOPMAIIITHO-KOMYHIKAIIHHOT IHPPaCTPYKTYypH 1
CTBOPEHHSI HOBUX MOJIMBOCTEN (POPMYyBaHHS My3UUHUX PECYPCIB.
XapaKTepPUCTHKA.
Crpareris nouyKy HayKoBoi iH(popMallii 3 My3UKO3HABCTBA.
Crewiani3oBaHl CHCTEMHM IONIYKY HAyKOBMX JOKYMEHTIB iX (yHKLIOHAIbHI
MOKJIMBOCTI Ta aJTOPUTMHU.
bararomoBHUI HAyKOBUN MOHITOPUHT IUCEPTAIIHHOT MPOOIEMATHKU Y TJIO0ATBHUX 1
JIOKQJIbHUX MOIIYKOBUX CHCTEMAX.
[ToBepxHeBa (BuaMMa) 1 TIIMOMHHA MEPEXi, iX 1HGOPMAIIMHUN KOHTEHT 1 MOro
JOCTYITHICTb.
ApXiBY HAyKOBUX BUJAaHb 3 BIJIKPUTUM Ta OOMEKEHHUM JIOCTYIIOM 1 iX HAlIOBHEHHS.
TinboBi 610J110TE€KH, X MPABOBUM CTATyC, HAYKOBA pecypcHa 0asa 1 MOMyJsPHICTb.
My314HO-apXe0JIOT1YH1 3HAX1AKU JOMUCEMHOTO TIepioAy, iX XapaKTepUCTHUKA 1 MICIE Y
Cy4yacHii HayKOBIii mpoOieMaTuiii.
My3u4HO0-apXeoJIoT1uH1 3HAXIKU Y KpaiHH, CTaH iX JOCITIIKEHHOCTI.
[IporonucemMHuii Tepiol PO3BUTKY MY3UYHOrO 1H(OPMAIIHHOTO CEpeloBUIA Y
Cy4aCHHMX HAyKOBHX JOCITIKEHHSIX Ta €IEKTPOHHHUX PEeCypcax.
XapakTepucTUKa MY3UYHO-apXCOJOTTUHUX JOCTIIKeHb [[aBHBOTO CBITY Yy Cy4acHUX
1H(pOpMaIIHHO-TIOITYKOBUX CHCTEMaX 1 pecypcax
My3uuHo-apxeosioriydi apredaktu MeconoTaMii y CydacHUX MY3€HHUX KOJICKITISX 1
HAYKOBHX JOCHIIKEHHSIX.
JlaBHbOETHIETChbKAa MY3MKa Yy TpakTaTax JaBHbOTPEIBKUX 1 JaBHbOPHUMCHKHX
MUCITUTENIB.
Mys3ukosnoriuna eruntodoris XIX cr. — XXI cT. y rimobanbHiii Mepexi.
Mys3uyHa Teopis 1 MpakTUKa y HayKOBHX 1 (PLIIOCOPCHKUX TpaKTaTaxX AaBHbOTPEIBKUX
MUCJIHUTEIIB.
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My3uuHa ikoHorpadis — OCHOBa iH(OpPMAIIMHUX PECYpPCIB Y JOCHIKEHH] icTopil
JaBHBOTPEIILKOTO BUKOHABCHKOTO MUCTEITBA Ta My3UYHOTO IHCTPYMEHTAPIIO.
MucTenbki aronu Ta pectuani y Jasnit ['penii ta Pumi.

CyuacHe My3U4HE aHTUKO3HABCTBO B Internet-pecypcax.

CaHckpuT K ocHOBa (hOpMyBaHHS My3UYHO-1H(POpMaIliiHuX pecypciB JlaBHbo1 [HmiI.
KondyriancTBO Mpo posib My3UKH Y CYCHIJIBCTBI.

JlaBHBOKHTaMChKa My3UYHA KYJIbTypa Y Cy4acHI My3U4HIHA CHHOJIOTI].

IcTopist 1 Teopis MaBHBOIHJIMCHKOI Ta KUTAaHCHhKOT MY3MKH Y CYYaCHHMX MOIIYKOBHX
CHUTEeMax 1 TOBHOTEKTOBUX €JIEKTPOHHUX pecypcax.

CepenHbOBIYHA JJaTMHA — OCHOBA MHUCEMHUX pECYpPCiB 1 MOBa MIKHAIIOHAIBHUX
HAyKOBHUX 1 KyJbTYpHUX KOMYHIKAIil y 3aXiIHOEBpONEHChKOMY 1HQOpMAIiiTHOMY
CepeIOBHIII.

[TosiBa KHUTOAPYKYBaHHS — apyra iHhOopMaIliiiHa peBOIOLIS.

MynbTUKYIbTYpHE cepenoBuille BizaHTii 1 1i 3HAYEHHS Yy PO3BUTKY CXIJHOTO 1
€BPOIEUCHKOTO MY3UYHO-1H(POPMAILIIITHOTO TPOCTOPY.

My3nyHa MefieBICTHKA y cydacHuX Internet-pecypcax Ta iH(pOpMaliiiHO-MOUTYKOBUX
CHUCTEMaX.

HotonpykyBaHHsI — HOBa €110Xa Y PO3BUTKY My3HYHO-1H(OpMAILITHUX KOMYHIKaLIi Ta
(opMyBaHHI XyJIOXKHIX PECYpCIB.

®opMyBaHHS IHCTPYMEHTAJIbHOI Ta BOKaJIbHOI AMJAKTUKM 100U BimpomxeHHs 1 ii
POJIb Yy CyYaCHUX HAYKOBUX JOCIIIKEHHSAX €BOJIOLIi BUKOHABCHKOI ITPAKTHKHY.
My3U4HO-TEOpPETUYHI 1 XYJIO0KHI pecypcu enoxu BiapomkeHHS Yy Cy4acHHX
1H(pOpMAaIIITHO-TIONIYKOBUX CUCTEMAaX Ta MOBHOTEKCTOBUX EJIEKTPOHHUX PECypcax.
@dopmyBaHHS HaIllOHAIBHUX, KOMIIO3UTOPCHKUX, BHKOHABCHKUX 1 MY3WYHO-
TEOPETUYHUX KL

My31uyHa €eHIMKIIONEANCTHKA 1 BUKOHABChKa €CTETUKA 00U 0apoKo.

CraHOBNIEHHA MY3WYHOI MEpIOAMKK 1 11 3HAYEHHS y PO3BUTKY 1H(OpMaIIHHOTO
IpOCTOPY.

My3u4HO-TEOpPETHYHI 1 AUJAKTUYHI TPAKTATH Ta MEPIOJANYHI BUJIAHHA 100U OAPOKO Y
cydacHux Internet-pecypcax.

Himenpka HaykoBa My3uWyHa mnepioAuka 1 Kputuka Apyroi nojoBuHu XVIII cr. sk
OCHOBHI IJIAaTGOPMH JJI1 HAYKOBUX AUCKYCIH 1 MOJIEMIKM MY3UKaHTIB-TEOPETUKIB Ta
BUKOHABIIIB.

3acuyBanHs [lapusbkoi KoHcepBaTopii — HOBUM eram y mpodecioHamizarii
€BPOMNEHCHKOT MY3UYHO-OCBITHBOI CHUCTEMH 1 (DOPMYBaHHI HAayKOBHX Ta XYIOKHIX
MYy3UYHO-1HPOPMAIITHUX PECYPCIB.

My3u4Ho-TeopeTuyHi 1 XyA0xkH1 Hagoanusa Apyroi nonoBuHu XVIII cr. y rmobanbHii
Mepex1 1 CydaCHUX HAyKOBHX JTOCTIIKEHHSIX.

[Tapusbka koHcepBaTopia 1 Akanemis mucTeuTB [HcTUTyTy @paHIlii SK HAyKOBO-
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1H(opMaIliiiHi IEHTPU PO3BUTKY MY3UUHO-TEOPETUUHUX 1 XYJ0KHIX pecypciB €BpOIH.
[actpymenTtanbpaa pedopma XIX cT. — HOBHIL eTall B OPraHOJIOTTYHUX TOCIIKEHHSIX.
Himeribke My3MKO3HABCTBO 1 OCHOBH1 HAIIPSIMKHU MOTO PO3BUTKY.

@paniry3pka My3udHa nepioauka ta kputuka XIX cr. 1 HoBatopctBo @.0K. dDerica y
dbopMyBaHHI 3acajl «IOPIBHSIBHOI MY3UKOJIOT11» 1 €THOMY3UKOJIOT11.

Tpers 1HpopMmarriiina peBoromis 1 ii BIUIMB Ha PO3BUTOK 3aco0iB KOMYHIKAIli Ta
MY3UYHO-1HPOpMAIIHHUX PECYPCiB.

HaykoBi Mmy3uuHo-TeopeTndHi pecypcu XIX cT. y cydacHUX €NeKTPOHHUX pecypcax.
Himenpko-aBcTpiiichka My3MKO3HABUYa IIKOJIA 1 il 3HAYECHHS] Y PO3BUTKY MYy3WYHO-
HAyKOBHX 1H(OpMaLIIHHUX PECYPCIB.

€Bporelicbki Ta aMEpUKaHChKI MYy3WYHI TEPIOAMYHI BUAAHHA 1 ra3eTHa My3W4Ha
KYpHATICTUKA — X 3HAUYCHHS y (OpMYyBaHHI MIXKHAPOIHUX 1HPOPMAIIHHUX PECYPCIB.
Po3BUTOK CBITOBOI MY3WYHOI EHIMKJIONEIUCTUKM — i1 3HA4YeHHS y (opMyBaHHI
MY3UYHO-1HPOPMALIIMHUX PECYPCIB.

YerBepra iH(pOpMalliifHa PEBOMIOIISA — HOBAa €rMoxa Yy PO3BUTKY MY3U4YHOI 1HGO-
IJ1I00aJICTUKHY.

HamionanpHl Ta MIKHapOJHI peno3uTapli HayKOBHUX JOCHIKEHb 1 iX 3HAYEHHS Yy
(opMyBaHHI r100aJbHUX ragy3eBux 1H(OPMAIIHHUX pPECypCiB.

OcCHOBHI eTanu 1 HAaOpsIMKH PO3BUTKY MY3UMKO3HABUMX 1H(POPMALIIHHUX pPECYpCiB
VYkpainu y kil XIX — nou. XX cT.

[Ipouiec ¢gopMyBaHHS 1 PO3BUTKY 1HGOPMAIIITHO-KOMYHIKATUBHUX TEXHOJOTIA B
VYkpaini y apyriit mojgoBuHi XX CT.

VYkpaiHChka My3WYHA EHIUKIONMEIUCTHKA SK BaXKIMBUN (akTtop (opMyBaHHS
HaIllOHAJIHHOTO 1H()OPMAILIIITHOTO TPOCTOPY KpaiHU.

HoBi  HampsiMKu  pO3BUTKY  1H(QOpPMalIMHO-KOMYHIKATUBHUX  TEXHOJIOTIM 1
1H(popmarliiina riodanizaiis My3uKO3HaBCTBA.

10. METOAMYHE 3ABE3ITIEYEHHA

MeroanunuM 3a0e3nedeHHsIM TUCUMIUTIHUA «[HpopMalliitHl pecypcu My3UKO3HABUUX

JIOCIIIJIKEHD €:

1. Poboua mporpama 3 mnpeaMery «lHpopMmaliiiHi pecypcd My3MKO3HaBUUX

JIOCITIJKEHDY

2. MeTonuuHi peKOMEHJalii A0 CaMOCTIHHOI poOOTH acmipaHTIB 3 JHUCIHHMILUTIHU

«IHdopmarriiiai pecypcu My3UKO3HABUUX JTOCIHIIKEHbY;

3. Ilinpyunuku, mociOHuUKH, MoHorpadii, HaykoBi cTtaTTi (nuB. PexomeHmoBana

JiTeparypa).
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PEKOMEHJOBAHA JIITEPATYPA TA EJEKTPOHHI IHOOPMAIIHHI
PECYPCH

bepko A.FO. ApxiTekTypa Ta 0COOIMBOCTI 1H(GOPMAIIMHUX PECYpPCIB BIIAKPUTHX
CHUCTEM. 2010. https://science.lpnu.ua/uk/scsit/vsi-vypusky/vypusk-686-
2010/arhitektura-ta-osoblyvosti-informaciynyh-resursiv-vidkrytyh-system

Bemnuko O., Makosenpka [. Excrpamonsiis ield IPOCBITHUIITBA B MY3UYHOMY
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