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Poboua mnporpama 3 HaB4anbHO! guctuIUliHd «lHHOBamiliHi TeHIeHUii B cy4acHoMy
MYy3uKo03HABCTBi. MeToaosoriuni acnekTn» (3 cemecTp) I acHipaHTIB TPETHOTO OCBITHHO-
HAYKOBOT'O PiBHS BUINOI OCBITH B ramy3i 3HaHb 02 «KynbTypa i MHCTENTBOY, 32 CIELIaJIbHICTIO
025 «My3u4He MUCTELTBO». 22 C.

« » 2023 poky. 22 c.

Vxnagau: 3inbkeBu4 O. C., 10KTOp MUCTELTBO3HABCTBA, Mpodecop kadenpu icTopii CBITOBOI
My3uku HarionaneHoi Mmy3uuHoi akaznemii Ykpainu imeHi 1. 1. HaiikoBchkoro.

Penensent: Peast B. S1., okTop MucCTEeNTBO3HABCTBA, Mpodecop kadeapu icTopii CBITOBOT
My3uku HarionansHol My3n4Hoi akaznemii Ykpainu imeni I1. 1. YaiikoBcpkoro.

PoGouy mporpamy 3 HaBuanbHOI TUCHMIUIIHM 3aTBEP/DKEHO Ha 3aciiaHHi HaykoBo-aHamiTHYHOT
pann  HamionaneHoi  My3uuyHOi — akagemii  YkpaiHu  iMeHi IT. I. YaitkoBCBKOTO.
[TpoTokou Big 26.09.2023 poky Ne 2.

['onosa HaykoBo-ananiTuyHoi paau,

JIOKTOp MUCTELTBO3HABCTBA, Npodecop Ckopuk A. 4.

PoOouy mporpamy 3 HaBYaJIbHOi JMCLUIUIIHU MOTOJKEHO 3 apaHTOM OCBITHbO-HayKOBOT
porpaMu

["apaHT OCBITHBO-HAYKOBOI ITpOrpamMu

JIOKTOP MHUCTELITBO3HABCTBA, Ipodecop Mocxkanenko B. T'.

Po6ouy nporpamy 3 HaBYaIbHOT AUCITUILUTIHU TIEPEBIPEHO
3aBigyBau BTy aclipaHTypH Ta JOKTOPAHTYpPU
KaH/IMJIaT MUCTEITBO3HABCTBA, B. 0. Mpodecopa [Tytarunpka O. B.

Cxsaneno Buenoro pamoro HMAY im. I1. I. YaiikoBChbKOTO AJI acIipaHTIiB TPETHOTO OCBITHBO-
HAYKOBOT'O PIiBHSI BUIIIOT OCBITH B Taiy3i 3HaHb 02 «KynbTypa i MUCTELTBOY, 33 CHELiaIbHICTIO
025 «My314HEe MUCTELITBOY.

[TpoTokoun Big «27» BepecHs 2023 poky Ne2

© Binbkesuu O. C., 2023 pik
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OO6csr kypey — 90 roaun
Jlexmiiianx — 20 rogua
Ceminapcbkux — 20 roguHu
CamocrtiiHux — 50 rogun
Ex3amen

1.0IAC HABYAJBHOI JUCIHHUNIJIHHU

«IHHOBanmiHHI TEHAEeHUII B Cy4acHOMY

MY3HUKO3HABCTBIi. MeTOXO0JOriyHi acmekTH)»

HaiimenyBaHHs
NOKAa3HMUKIB

I'any3b 3HaHB,
OCBITHBO-
kBajidikaniiiHuii piBeHb

XapakrepucTHKa
HABYAJLHOI JUCHHUILIIHA

JAeHHA (p)OpMa HABYAHHSA

KinpkicTh KpeauTiB
ECTS -3

Monyitis: 2

3MICTOBUX MOJTYJIB:

02 Kynbrypa i Mucteurso

Jucuumininy, siki 3a0€3Me4yoTh
HaOyTTs npodeciiiHuX
KOMITETeHTHOCTEH. JIMCITUTLUTIHI
dbyHIaMEHTATBHOT MATOTOBKU

Pix miarorosku: 2-i

Cemectp: 1-i1

[HnuBiTyabHE HAYKOBO-
OCJIIAHE 3aBAaHHSI: — 2

3araipHa KiabKICTh TOJQUH:

90

TwxHEBUX TOIUH IS
JeHHO1 popMU HaBUAHHS:
ayIUTOpHUX — 4
caMoCTiifHO1 poOoTH
acriipanTa — 5

OcBiTHBO-KBaTihIKAIHHUT
piBEHb:
TPETiil OCBITHLO-HAYKOBHI
PIBEHB BUIIO1 OCBITH

TeopernuHi, nekiiini — 20

[IpaxkTuHi, ceminapchbki: 20

Camocriiina po6ota: 50

[H1MBiMyaJTbHI 3aBIaHHS:
BUKOHAHHS 301MCHIOETHCS 3a
paxyHOK CaMOCTIHHOT pOOOTH

By KOHTPOIIIO: eK3aMeH

[Ipenmer

«IHHOBAIIIHI

TEHIEHIII B

Cy4aCHOMY MY3UKO3HaBCTBI.
MeTtono0JIOT14Hl acleKTH» MOpsAl 3 IHIIUMH MY3UKO3HABYUMHU JTUCIUIUIIHAMU

€ BAQXKJIMBOIO CKJIAJIOBOIO IMIJIFTOTOBKM AacHipaHTIB MPOQECIHHOrO HaNpsIMKY

«MY3HUKO3HAaBCTBO».

[Iporpamy ykmnazgeHo

BIJIITIOBITHO

0 3aBIaHb,

BHCYBAIOThCSl CyYaCHUM €TarioM PO3BUTKY BUILOT MUCTEILKOI OCBITH B YKpaiHi.

SIK1



2.META I 3ABJAHHA
HABYAJBHOI IMCHUNOJIHHU

Merta_kvpeyv: 1. O3HallOMUTH acmipaHTiB 3 HOBHUMHU JIOCHITHUIbKUMU
MPAKTUKaMH, SKI BUKIHUKAHI IO JKUTTS 3pPOCTAIOYUM I1HTEPECOM JI0 1CTOPHKO-
AHTPOIOJIOTTYHOTO TIIXOTY 1 JO3BOJISIIOTE CTBOPUTH OUTHIT 00'€KTUBHY KapTHHY
SBUII Ta TOIN, 3pO3YyMITH iX MiCllé B MY3UYHO-ICTOPUYHOMY (XYZOKHHOMY)
MPOIIECI.

2. lIponeMOHCTpyBaTh MOKJIMBOCTI TE€HETUKO-TUIIOJIOTIYHOIO aHali3y
CYyYaCHHUX MY3HYHUX apTedakTiB JUisl BUABICHHS iX XYJIOKHBOI IIHHOCTI, a0o
«00’eMy XYJI0)KHBOTO BIAKPUTTSI.

Hogi gocniiHUIBKI TPAKTUKY HE CKACOBYIOTh KOJIMIIIHIX, a JOTIOBHIOIOTH iX.
Kpim TOTO, T€HETHKO-TUITOJIOTIYHHMI aHai3 J0Ja€e Tou «iH(OpMaLIHUN PO3PUBY
(HEY3TO/DKEHICTh ~ aBTOPCHKOT Ta  CIyXalbKOi YCTAHOBKH), SKMH  9acTo
CYNPOBO/IKYE CydacHl BHUCOKOIH(GOpMATHBHI (HOBAaTOPCHKI) TEKCTH, — OTXKE
i cipusie X 00’ €KTUBHIN OIIIHITI.

OcHOBHI 3 a B a H H A Kypcy «|HHOBamiiiHi TeHAEHLII B Cy4acCHOMY
MYy3HUKO3HABCTBi. MeTOOIOTIYHI aCTIEKTH»:

« ChopusiTd  yCBIIOMJIEHHIO  0araTOykKJIaJHOCTI Ta  0araTopiBHEBOCTI
3arajbHOr0 KyJbTypHOro KoHTekcTy. ChopmyBaTu 30aTHICTH MPOBOJUTHU
HOro TUCKYpCUBHUMN aHaI3.

« ®opmyBaTn mnaHopaMHE OayeHHS MY3HYHO-ICTOPUYHOTO (XYAO0XKHBOTO)
MPOIIECy JIOCTIHPKYBAHOTO TIEpIOAY Ta OpIEHTAIII0 B HOro XyI0KHIX
TEHJICHIISIX, 3araJIbHO-CTUILOBUX Ta 1HUBIIyaIbHO-CTUIILOBUX MPOSBAX.

«  BMiHHS ocMHCTIOBaTH KOHKPETHUHN TMEPioJi My3HYHO-ICTOPUYHOTO TPOIECy
SK IMAHEHTHY CHCTEMY, HE HaB S3YI0UM HOMY 1/1€H 1 TOTJISA/IB 1HIIIOT €TIOXHU..

+ BusBnaru Ta aHamizyBaTH peakilii MOBCSIKISHHOTO JKUTTS Ha PE30HAHCHI
My3W4HI TIOAIl 3 ypaxyBaHHSIM PO3ODKHOCTEH IMX pEakIii B pi3HUX
COLIIAJIbBHUX BEPCTBAaX 1 cTpaTax.

« BMiTH po3MexoBYBaTH y JIOCIHIKYBAHOMY MY3HMYHOMY SIBULIl T'€HETHYHI,
TUIIOJIOT1YHI Ta KOHTAKTHI 3B'SI3KHU.

«  YCBILAOMITIIOBAaTH MEXAHI3M MEPEPOOKU CIIPUNHATUX BILIUBIB.

+ 3aificHIOBaTH KOMIUIEKCHY OILIHKY JOCTIKYBaHOT My3U4YHOT MO (sSIBUILA)
3 ypaxyBaHHSIM HaKOIHMYCHb YCIX JTOCHIAHUIIBKUX TIPaKTUK. BwiTn
YCBITOMUTH 11 (Or0) MicIi€ B 3araJIbHOEBPONIEHUCHKOMY KOHTEKCTI

* BonoaiTh METOIMKOIO T€HETUKO-TUIIOJIOTTYHOTO aHaJi3Yy.

BignoBigHo 0 HaBYaJbHOTO IUIaHy, mpeaMeT «lHHOBaIliiHI TeHIEHIIIT
B Cy4aCHOMY MY3MKO3HABCTBI. MeTO/MOJIOTIYHI aCHEeKTHU» BHUBYAETHCS IMPOTITOM
NEPIIOTO CEMECTPy achipaHTaMHu JApPYyroro poKy HaByaHHS. [l moBHOTO
3aCBOEHHS TMpeAMETYy OOOB’SI3KOBMM € 3allyde€HHs 3HaHb 13 TIOMEpeaHIX Ta
CYNMyTHIX HaBUYaJbHUX JUCIUIUIIH, SKUMH €: icTopis inocodii, icTopis
HogiTHBOTO Yacy, icTopis CBITOBOi MYy3UKH, MOMi(OHIs, TAPMOHIs, aHaJI3



My3UYHUX TBOPIB, TEOPIsS Ta METOMOJIOTIS MY3WYHOI KPUTHKH, 1HO3EMHA MOBA,
METO/I0JIOTIsI ICTOPUYHOTO MY3HKO3HABCTBA, YKPATHCHKUNM MY3HUYHUN MOCTMOJECPH
Ta foro cy4acHi Tpanchopmaiiii; HayKoBl TEOpii: My3UYHO-ICTOPUIHOTO TIPOIIECY,
CITaJIKOEMHOCTI, CTaa1aJbHOCTI.
VY miarorosii nmporpamu O0yji0 BUKOPUCTAHO:
— BIZIMOBIHY (axoBy JITEpaTypy;
— BJIaCH1 HAYKOB1 PO3POOKHU.

Buxogsun 3 Ttoro, mo Kypc «lHHOBamiiiHI TEHICHIII B Cy4YacHOMY
MYy3HUKO3HABCTBi. METOIOJIOTI4HI aCIEKTH» CHUCTEMAaTUYHO HATIOBHIOETHCS HOBUMU
HAayKOBUMH JIOCHIJIKEHHAMH, HAYKOBO-METOJAMYHUMH pO3poOKamMu, myOsikarissMu
MoHorpadiii Ta crareld, mporpaMa IbOr0 Kypcy noTpedye MocTIHHOrO OHOBJIEHHS
13 3QTy4YCHHSIM HaWHOBIIIUX JTOCTKEHb.

[Iporpamoro nepeadadero 90 akaieMiYHUX TOJUH, 3aBEPIIYETHCS KypC .

OtpuMaHi acripaHTaMu TEOPETUYH1 3HAHHS 3 JAUCHUIUIIHU «IHHOBaIiliHI
TEHJICHIIII B Cy4aCHOMY MY3HMKO3HAaBCTBI. MeTOI0JIOTIYHI acleKTU» HEOOX1THO
3aCTOCYBAaTH Y MPAKTUYHIA poOOTI HA 1HAUBIIYATbHUX 3aHATTAX 13 MPEIMETY
«MHCTEUTBO3HABCTBOY», SIKUM € BAXKIWBOIO CKJIQJ0BOI0 YAaCTUHOIO 3arajibHOl
nigroropku acmipanTiB HMAY im. I1. 1. YaiikoBcbKOTO.

OcHoBHi (popMmu podoTH:

1. BaxauBoro dopmoro pobOTH € JeKIis, i dYac SKoi acmipaHTaM
y mpobremHOMYy dopmaTi maroThes (PyHIAMEHTaldbHI, NPUHIIMIIOBO BaXKIIMBI
MOJIOKEHHSI BIANOBIIHUX HAYKOBUX HAaNpsMIB, WIKUI, MEPCOHANIM B raiysi
ICTOPUYHOT HayKd, MHCTEHTBO3HABCTBA Ta MY3MKO3HABCTBA. J[a€ThCsi HayKOBO
OOIpYHTOBaHMI aHami3 JDKEPEN, CYYaCHUX JIOCIIHKEHb, MY3WYHHUX SIBUII Ta
KOHKPETHUX MY3UYHUX TBOPIB.

2. He ™eHm BaxiauBOIO (OPMOIO 3aHATH Jis YCBIJOMIIGHHS HOBITHIX
HAyKOBUX TEHACHIIIN € CEeMIHApChKl 3aHATTS, MiJ 4Yac SKUX acHipaHTH MaroThb
peaibHy MOXJIMBICTb Ha MPAKTHUIl TEPEBIPUTH OTPUMAHI TEOPETHYHI 3HAHHS,
YIOCKOHAJIUTH METOIM aHali3y, M0 € HEOOXIJHOK MEepPeIyMOBOI BIIACHUX
HayKOBHX IOIIYKIB.

B pe3ynbraTi BUBYEHHS IUCHUIUTIHY aCIlipaHT MOBUHEH 3HATH:
* 10 TaKke MY3UYHO-ICTOPUYHUI MpOIIeC
* B YOMY CYTHICTb aHTPOIIOJIOTIYHO OPIEHTOBAHOI T'yMaHITAPUCTUKU
* B domy ceHc MDKIUCIUILTIHAPHOCTI.
* Buau KOHTEKCTIB Ta iX CMUCIOYTBOPIOIOY1 (yHKITIT
* [Io Take «KyJbTYpHU FEpPOi»
e CucreMHI Ta CTPYKTYpPHI YUHHUKHA MY3UYHO-ICTOPUYHOTO HPOIIECY
e ['paganii cmaiKOEMHUX 3B’ SI3KIB 32 PI3HUMU O3HAKAMHU



BMIiTH:

IpaLOBaTH 3 PI3HUMHU TUTIAMU 1HPOpMaIIii

MIPOBOJIUTH AUCKYPCUBHUHN aHAI3 3arajbHOTO KYJIBTYPHOTO KOHTEKCTY.
aHaJi3yBaTH JOCIIJDKYBAHHHM TMEpioJ] My3UYHO-ICTOPUYHOTO IMPOIECY
3 ypaxyBaHHSM YCiX HOTro CKIaJ0BUX.

3HaXOJIMTU PE30HAHCHI BIIJI3EPKAIICHHS MY3WYHUX SIBUI Ta TOAIN
B HEMY3MYHHUX KOHTEKCTaX XYI0KHBOTO MPOIIECY.

BUKOHYBaTH [HTEp MemialbHUI aHai3

3MIICHIOBATU T€HETUKO-TUIIOJIOTTYHUH aHali3 JOCI1HPKYBaHOTO sIBUIIA
OOTpYHTOBYBATH CBOIO JOCITHUIIKY ITO3HUIIIIO



3.CTPYKTYPA HABYUAJBHOI IMCHUNJIHHU

KUUIBKICTb I'OJIMH

Jlenna ¢popma

y TOMY 4HCJIi
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MOAYJIb 1. HoBi nocaiiHNIbKi NPAKTHKH CY4YACHOI TYMaHITAPUCTUKH
Ta IX MPOEKIisi HA MY3MKO3HABCTBO

Tema 1. OHOBIIEHHS KOHIIENIIIHHUX
MIIXO/IB 1 METOIB JOCTI/DKCHHS B Cy4acHIN

. . 4 2 2 2 —

TYMaHITAPUCTHUIIl SK BUKJIHMK 4acy. 3HaUYCHHS
MDKJIMCIUTITIHAPHUX aCTIEKTIB.

Tema 2. AHTpOnosoriusa opieHTalis
CydJacHOi rymMaHiTapucTuki. HoBi HaykoBi
HaIpsSIMKH ICTOPUYHOT HAYKH Ta X MOKJIUBI 12 6 2 4 6 B
MPOEKIIii Ha My3UKO3HABCTBO.

Tema 3. TekcT 1 COLIOKYIBTYPHUI 16 6 2 4 10 B
KOHTEKCT.

Tema 4. «HoBmit  ictopusm» Ta  «lHma
icTopist». BukopucranHs iX  MeETOHIB Y 6 4 3 1 2 —
MY3HKO3HABCTB1

Tema S. [TOHATTS KyJIBTYpPHOTO TIe€pOsl. 16 6 3 3 10 —

Pazom 3a modynem I: 54 24 12 12 30

MOJAVYJIb I1. Teopis cnaakoemHocTi. MeT010JI0TIYHI Ta NIPAKTHYHI ACTIEKTH

Tema 1. My3u9qHO-ICTOPUIHAN TIPOIIEC, HOTO
JIoTiKa, CHCTEMHI Ta CTPYKTYPHI OCOOIHBOCTI. 2 2 2 —
Tema 2. CiazkoeMHi 3B'SI3KH B CHCTEMI
KOOpJIMHAT MY3UYHO-ICTOPHYHOTO TpoIiecy. Ix 7 2 1 1 5 -
BUIM, (QYHKIII1, BEKTOPH, MEXaHI3M Jii.
Tema 3. CranianbHuii aHaJi3 My3UYHO-
1ICTOPUYHOTO TIPOIIECY KPi3b MPU3MY TeOpii 7 2 1 1 5 _
CIIaJIKOEMHOCTI.
T(?Pla 4. AHani3 MY3U9HOTO TBOPY B paKypci 20 10 4 6 10 B
TEOPii CaJKOEMHOCTI.
Pazom 3a mooynem I1: 36 16 8 8 20
PA30OM 34 MOAYJIEM I + II: 920 40 20 20 50




4. MTPOTPAMA HABYAJBHOI JUCUHUINJIHHA

4. 1. MOAYJIb 1. HoBi pociaigHUNIbKi MPAKTHKH CYy4YAaCHOI T'YMAHITAPUCTHKU
Ta IX MPOeKIisi HA My3HKO3HABCTBO

Tema 1.
OHoBJIEHHSI KOHIeNIIHHMX MiIX0AIB i MeTOXIB JOCJIIKEeHHSI B Cy4YacHii
TyYMaHITAPUCTHULI AK BUKJIHUK 4acy. 3HAYeHHS] MIKIMCIUIIIHAPHUX ACMEKTIB.

[Tpomec rmobanizarii K 3HaK Cy4aCHOCTI 1 HOTO CHCTEMHHUI XapakTep, M0
OXOILUTIOE BCl cdepu KUTTEAISIIBHOCTI, B TOMy uuciai 1 Hayky. [locmienus
B3a€EMO3B'A3KY, B3a€MOJll, B3a€MOINPOHUKHEHHS PI3HUX HAYKOBUX IIKUI 1
METOI0JOTIYHUX TeUll K MposB riodani3alii HayKoBoi chepu.

[TocTHEOKITaCMYHMI €Tall B €BOJIIOIIT HAYKH SIK €M0Xa MIKIUCITUTIIIIHAPHOCTI.

Pi3aung MK MYTbMUTACTUTUTIHAPHUMU, MIHCTUCUTUTUTIHAPHUMU
1 mpaHcITUCIUIUTIHADHUMH ~ JIOCIIJDKEHHSIMU, OOYMOBJIEHA  OCOOJIMBOCTSIMU
JIOCITITHUIIBKUX 3aB/IaHb 1 ClIeU(iKO KOTHITUBHUX CTPATETii.

HoBi meTomonoriuni mapagurMu  COMIAIBHUX 1 TyMaHITapHUX HayK.
[TocwieHHs! aHTPOTIOIOTIYHOTO X0y .

PexoMmenioBana jreparypa: 25,34, 56,58,61,65

Tema 2.
AHTPOIOJIOTIYHA OPi€HTALliSI CyYACHOI TYMAHITAPUCTHKH.
Hogi HaykoBi HANIPSIMKY iCTOPUYHOI HAYKH
Ta IX MOKJIMBI IPOEKIil HA My3MKO3HABCTBO.

MOXJIMBOCTI ~ MDKIMCUMIUIIHAPHOI ~ Koomepauii  ICTOPUYHOI  HAyKu
1 My3MKO3HaBCTBa. Kpu3a mo3uTHBICTCHKOTO METOy B ICTOPUYHIN HAYIII.

Mapk bnok 1 meromosnoriuni mapagurmu «lllkonm aHHamiB» - MOYaTOK
AHTPOTIOJIOTIYHO OpIEHTOBAHOI 1cTOpii. BuKOpHUCTaHHS METOIB CYMDKHHX
UCIAIUIIH.

HoBi macmTabm MDKIMCHMIUTIHAPHOI — CHiBHOpami B APYrid  IOJOBHHI
XX CTOMTTSL.

Ictopuuna anTpomosioris Ta crenudika ii mpodmemaruku. HoBi HaykoBi
HaIpsSMKU: 1CTOpist MeHTajabHOCTel (DpaHilis), «HOBa KyJbTypHa ictopis» (CHIA),
Mmikpoictopiss  (Iramist), icropis  moBcskaeHHocTi  (Himeuuuna), HOBA
IHTENeKTyallbHa 1CTOpisi», HOBA CoOlllaJibHA iCTOpis. AKTyai3alis KOHIIeHIiN
TepPMCHEBTHKH.

MUiDKIMCIUIUTIHAPHICTh - HEBIA'€MHMUI aTpUOYT 1CTOPUYHOT aHTPOIOJIOTII.
Teopiss cUHEPreTMKM - METOJOJIOTIYHE TMIATPYHTS  MUKAUCIUILTIHAPHUX
JIOCIIIIKEHD

TpaHcasiis B My3MKO3HABCTBO TEOPIM 1 METOIIB ICTOPUYHOI aHTPOIOJIOTIi
Ta IHIIUX TyMaHITapHUX HayK.



Po3cyBanHs JuCHUIUTIHAPHUX KOPJOHIB ICTOPIi MY3UKH, PO3LUIUPEHHS
JUKepeno3HaBuoi 0as3W, BUBUYEHHS ICTOPUKO-MY3WYHUX TMPOIIECIB 1 SBHUI, SKi
paHie Oyiu 1mo3a yBaru My3uKO3HaBCTBA.

PexomennoBana aireparypa: 4.5, 6,7, 8, 25, 36, 38, 39, 40,42, 50, 63.

Tema 3.
Teker i COniOKYIbTYPHHMH KOHTEKCT.

[IpoOnema KOHTEKCTY SIK 3arajibHa JUisl BCE TYMaHITaApHUX HAayK

[TOHATTS «TEKCT», MOHATTS «KOHTEKCT».

KOHTEKCT sIK CMUCIIOYTBOPIOIOUYHI PakTop.

Buau 1 «paniycn» KOHTEKCTIB

bnu3bki Ta naneki KOHTEKCTH.

[ToMuIKOBI KOHTEKCTH Ta MPUKIIAIHN IIHOTO 3 ICTOPIl MYy3HKH.

[TepeTBOpEHHSI KOHTEKCTY B TEKCT (MYy3UYHI MPUKIIA]IN).

Kynbrypa sik Texet. KynbTypHU TEKCT 1 COI[IaIbHUNA KOHTEKCT. Y KpaiHChKe
My3uK03HaBCTBO1940-x B «o0iiiMax ep:kaBm».

XKuTTs XyA0KHBOTO TEKCTY B PI3HUX COLIIAJIBHO-ICTOPUYHUX KOHTEKCTaxX Ha
MPUKJIAAl ICTOPil MOCTAHOBOK Ta CycHuibHOI penentii onepu M. I'miuku «Kutrs
3a Laps».

[TonsTTst cemiocdhepu KynbrypH (B. 1. Bepnanacekuii ).

Jiamor TeKcTiB B ceMiocdepi KyIbTypH.

PexoMmennoBana giteparypa:3, 14, 29, 41, 70.

Tema 4.
«HoBui icropuszm» ta «IHImIA icTOpis».
Buxopucranns ix MeToiB y My3MKO3HABCTBI.

BunukHEeHHS «HO6020 icmopusmy» SK HAYKOBOTO HAampsSMKy B poOoTax
dimonorie CIIIA Ta #ioro mogayipiiie OCMHCICHHS B JOCIIDKCHHSIX €BPOICHCHKHIX
(B TOMY 4MCH1 POCIMCHKHX 1 YKPAiHChKUX) TyMaHITapiiB. AHTPOIOJIOTIYHA OCHOBA
«HOBOTO 1CTOpU3MY» (HEOOXiJHA CKJIaJioBa - 3I1CTABJICHHS >KUTTS aBTOpa 1 MOro
171eil), MPOTrOoJIONIEHHS Ba)JIMBOCTI JI€Tall 1 BIATBOPEHHS IUIOTI 1CTOpPIi depes
«PEKOHTEKCTYAJII3aIl1}0» - TOOTO PO3KPHUTTS JUCKYPCIB 1 KOHTEKCTIB, B CEPEIOBHIII
SAKUX 1CHY€ XYJIO’)KHE SIBUIIIEC

«lHwa icmopia» y 4oMychb ONU3bKa «HOBOMY ICTOpHU3MY», ajie MOB'A3aHa 3
IIKOJIOK0 (DEHOMEHOJIOTIT KyJIbTypH. Po3mosisl JyXOoBHOI KYJIbTypHU Ha (IOIIEBY»
(HoB1 1MeHa, 1imei, apredaxTH, CBATKYBaHHA 1 T.IH.) 1 «IOBCAKICHHY»
(a00-«00MBaTENBCHKY»), TOOTO KapTHHA TUX CaMUX MOMIM Ha PIBHI MacOBHX
ySIBJIEHB, 3 TOYKH 30py IPUBATHOI JIFOIUHH.

[Tpuknaayn BUKOPUCTaHHS METOJWK, aHAJOTIYHUX «HOBOMY 1CTOPU3MY)
Ta «IHIIIH 1CTOPii» B poOOTAaX YKPaiHCHKUX MY3UKO3HABLIB.

AHaJ1i3 METOI0JIOTYHOTO anapaTy JA0CIiKEeHb

PexomenyoBana jireparypa: 24, 32,33,41,47,56, 62.




Tema S.
IHoHATTS KYJbTYpPHOrO reposi. lloctakoBu4 ik KyJbTYPHUI IepoOd eNoXH.

[lousarrs «xynemypuuii 2epoil» K 1HIWKATOP CYYacHOi CYCHUIbHOL
cBimomocTi. KiacuuHi 03HaKM KyJIbTYpHOTO Tepos 1 iX cydacHI HayKOBI
YTOYHEHHSI.

®akrtopu  (GopMyBaHHS KyJbTYPHOTO Te€pos SK  COI[OKYJBTYPHOTO
(heHOMEHY: CTYIIHb CYCHuIbHOI peduiekcii 1 CcnpoBOKOBaHI HEW MidoreHH1
IIPOLIECH.

AHami3z ckmanoBux Tons  pediiekcii Ha  TBOPYICTH 1  OCOOMCTICTh
[MoctakoBuua. Paktopu Midooriunoi abeparii KyJIbTypHOTO KOHIICITY
[ITocTakoBuya.

Anroput™m mMi)OCTBOpEHHS.

Tpukcrep ik oHa 3 imocraceid KyabTypHOro repos. OcoOnaMBOCTI MPOSIBIB
TpUKCTepa B Miax Cy4acHOi KYJbTYpH.

Tumosi 1y1st KyJIBTYPHOTO TePOsT PUCH.

PexomMmenoBana yiteparypa: 8,37,48,57,66.

2. MOAYJIb II. Teopist cnagkoeMHocTi. MeTOa0JIOTNYHI Ta  NPAKTHYHI
aCNeKTH

Tema 1.
My3u4HO-iCTOpUYHHUI POLIEC, Or0 JIOTiKa,
CHCTEMHI Ta CTPYKTYPHi 0C00JIMBOCTI.

My314HO-1CTOPUYHHI MPOIIEC SIK CKIIaJHA AUHAMIYHA CHCTeMa, dKa (IKCye
pyX MY3MYHOIO MHUCTEUTBA 1 IHTETPYy€ IHINI - «May» MpPoOUEecH (TUIIOJIOTIYHI,
BHJIOB1, POJIOBI, CTUJILOBI 1 T.1H.).

[IpoGsiemMHi mnHUTaHHS y BHUBYEHHI MY3WYHO-ICTOPUYHOIO  IIPOIIECY:
CIIBBITHECCHHS TMepioau3aIiii My3WYHO-ICTOPUYHOI Ta  3arajbHOICTOPUYHOI],
PI3HHMX BUJIIB MUCTEIITBA, PI3HUX HAIlIOHAJIBHUX KYJIBTYD.

Teopis cragianeHOCTI. Ii oquuuLi BuMipy. CiBBiHECEHICTh HOHATH CTalis
1 mepion.

[ToHsATTS KaHPOBOI JOMIHAHTH TPOIIECY .

XapakTtep CHiBBIIHOIIEHHS XYI0XKHIX PSIiB.

CriBBiJHECEHHSI Kay3aJbHOTO 1 IMAaHEHTHOTO B XYJIO)KHBOMY IPOIIECI.
1960-1 pp. B yKpaiHCBKill My3HIIll B aCIIEKTI Ii€] CITIBBITHECEHOCTI.

JlonaTkoB1 KpUTEpii aHATI3Y MY3UYHO-ICTOPHYHOTO MPOIIECY:

B3a€EMOBIJIHOCUHM MY3UKH Ta IHIIMX BHUJIB MHUCTEUTB; TEMHU, IO
B1JI0Opa)KaroThCsl MY3MKOIO; HASIBHICTh Ta XapakTep 1HAUBITYalbHO-CTUIBOBUX
TeUll.

Tunosorist KyJbTypu SK IHCTPYMEHT BHBUYEHHS MY3HUYHO-ICTOPUYHOTO
MPOIIECY 3 BUKOPHUCTAHHSAM PI3HUX KIAacU(IKAIIHHUX PO3MOILIIB: €CTECTUKH
TOTOKHOCTI 1 ecteTuku npotuctaBieHHs (FO. JlorMaH), 3a TUIIOM MHUCIEHHS Ta
yepe3 NPU3MY CEMIOTHKH, 3a MOJEIUII0 KOMYHIKalli, OCOOHUCTICHOTO Ta
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JUSTIBHICHOTO TIAXOMIB, 4Yepe3 mpusMy 3aranbHoi Teopii 3miH (I. [Ipuroxun),
irpoBy Teopito kynsTypu (M. I'elizinra).
PexoMmengoBana jiteparypa: 1, 2, 15, 58, 63.

Tema 2.
CnaakoeMHi 3B'SI3KH B CHCTeMi KOOPAUHAT MY3HUYHO-iCTOPUYHOTO IPOLECY.
Ix Buam, pyHkuii, BeKTOpH, MeXaHi3M Jil.

Jliama3oH 1 SKICTh CIHAIKOEMHHMX 1 KOHTEKCTHHX 3B'SI3KIB SK OIUH
3 MapaMeTpiB «BUMIPIOBAHHS» XYA0KHBOTO MPOILIECY.

Po3unenyBaHHsl cmagkKOeEMHHUX 3B'A3KIB 32 MOP(]OJIOTIYHUMHU, YACOBUMH,
GyHKIIOHATFHUMU Ta THITUMU O3HAKAMH.

Knacudikamis  mopdonoriunux  rpajgaimiii:  30BHIIIHS CXOXICTb,
3aM03UYEHHS, HACIIAyBaHHs, BHILIA (OpMa CHAAKOEMHOCTI (Tpaaulis NPHUCYTHS
B «3HATOMY» CTaHi).

OyHKIIIT BIUIMBIB HA COPUIMAIOYy CUCTEMY.

Posnoain 3B's3KiB 3a aclieKTaMu TBOPYOCTI (KaHAJaMU BIUIUBY).

[ToctynanpHa 1 peTpOCHIEKTUBHA CITAJIKOEMHICTD.

[IpsimMuii 1 HENPSAMUIA BIUIUB.

KonTtakTHi 3B's13ku. Mi>KHaIl10OHAJIbHI 3B'SI3KHU.

MexaHi3M ciakoeMHOCTi. MeTooioTiuHe OOTPYHTYBaHHS MOTO aHAII3Yy -
JiaJeKTUKa 3arajJbHoro 1 0coOmuBoro. SIKiCHI XapaKTepHUCTHKHA BXOJKCHHS
CJIEMEHTIB BIUIMBY (TpajaMilii) B CHCTEMYy CIPHUHMAIOUOTO XYJI0KHBOTO SIBHIIA:
nedopmaitis, Tpanchopmartis, 1udy3is, CHHTE3, ACUMUISITIS.

PexoMmeHnyioBana yteparypa: 2, 9, 25, 32, 33,47, 57,58,59.

Tema 3.
CragiagbHuii aHAJTI3 MY3HYHO-iCTOPUYHOTO NPOLECY
KPpi3b NpU3MY Teopii ClaJIKOEMHOCTI.

Jliama3oH 1 AKICTh CIMAJKOEMHHMX 1 KOHTEKCTHUX 3B'SI3KIB SK Ba)KITMBHI
KpUTEPil CTaAlalIbHOTO aHAII3y My3UYHOTO MPOIIECY.

JIyisi mpuKIitamy MOPIBHIOIOTHCSA JIBI CTajlili My3WYHOTO TMpOIecy B YKpaiHi:
1950-mouatok 60-x pp. 1 kigenn 1960-1970-1 pp. 3a piBHIMH:

* 00cCsr HaLIOHAJIBHOI TPaauULli, Ha SIKy CIIMpayacs B aHAJII30BaHl POKU
yKpaiHChKa KOMIIO3UTOPCHKA IIKOJIA;

* reHeTHYHA (PopMyIIa YKpaiHChKOT KOMIIO3UTOPCHKOT KON

* XapakTep KOHTAaKTHUX (KOHTEKCTHHX ) 3B'S3KIB

* (hopmu BIIUBY (110 MOPQOJIOTii 1 KaHAIAX BIUIUBY)

® [IpOLIECH NEPEPOOKH CIPUMHATOrO (MEXaHI3M CIIaIKOEMHOCTI)

* )KaHpOBa JIOMIHAHTA MPOLIECY

* CIiBBITHOIICHHS XY/IOKHIX PSAJIB Ta 1HII CUCTEMHI YUHHUKH XYI0’KHBOTO
poliecy, pO3rIsSHYTI B Temi 1.

[IpoBeaenuit aHami3z q03BOJSE OXapaKTePU3yBAaTH HAa3BaHI YacOBl MEPiOau
SK Pi3HI SKICHI CTajli My3W4HOTro Mpolecy: ctamis HakornudeHHs (1950-moyaTok
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60-x pp.) I cranis npuckopeHoro po3BuTKy (Kineupb 1960-x - 1970-11 pp.).
PexomengoBana jaiteparypa: 2,5,13,15, 19,25, 28, 34.

Tema 4.
AHAaJIi3 My3U4YHOT0 TBOPY B PAKYPCi Teopii caJKOEMHOCTI.

[ToHATTS «xy0odtcHbO2O 6IOKpUMMY. YHIKAIBHICTh TBOPY 5K
«TITPKA ~ HOMYy  BJIACTUBMH  TIEPETHH  YHUCJICHHUX  MOBTOPIOBAHOCTEI».
[IposiB B 1bOMYy (eHOMEH1 [1aJeKTUKH 3arajJlbHOro Ta OCOOJMBOIO: B3a€EMO/IIA
3aeanbHo20  (COPUUHATOTO) 1  0OuHuyHoco  (TOOTO  CIIBBIJHOIIEHHS 1
MEPEOCMUCIICHHS CIPUMHATUX TPaJuIliid, BIACTUBI TUIBKH JAHOMY SBHILY) 1 - SIK
pe3yNbTaT - YTBOPEHHSI 0Kpemozo (0cobnueozo - TOOTO iHOUBIOYAIbHUL BUTIIS
TBOPY).

Meroanka aHamizy My3WYHOTO TBOPY B PaKypci Teopii CIaJIKOEMHOCTI,
HOro  HalIJIEHICTh Ha  BUSABICHHS  «IOBTOPIOBAHOCTEH 1  XapakTepy
IX IEPEOCMUCIICHHS.

JleMOHCTpalis Takoro aHajizy Ha MPUKIaAl OJHIEl 3  YKpaiHChKHUX
cumponiii 1970-x pp. (akTUBHOI cTamli My3WYHOro mpoLecy B YKpaiHi):
Cumdonicra €. CrankoBuya, Cumdonis Ne 3 FO. lmenka ta iH.

Etanu ananizy TBOpY:

* Po3aMexxyBaHHSI THUIII30BAaHOTO Ta 1HAMBIIYaTi30BaHOTO IIAPIB  TBOPY
3 BUKOPUCTAHHIM METOIHMKH 1 TepMiHOJIOT1i Teopii cuMQoHii.

* Po3amMexxyBaHHS THITOJOTIYHUX, TEHETHYHUX 1 KOHTAKTHHX 3B'S3KIB.
[TonsitTst TUN, TUMNONOTIA. PO3YMIHHS munonoziunoi cnitbHocmi M SIBUIIIAMH SIK
TaKoi, 10 BUHHKJA 11032 BIUIMBAMHU, B PE3yJIbTAaTI aHAJIOTTYHUX YMOB

IPOMAJICBKOTO 1 MHCTEI[BKOTO PO3BUTKY 1 MPOSIBY €IWHUX 3aKOHOMIPHOCTEH
€BOJTIOLI].

* 3miiiCHEHHsST  TUNOJOTIYHOI  aTpuOyulii  TBOpPY, CHHpPAIOYUCh  HA
TUIIOJIOT1YHI KOHIIENIi kaHpy cuMOHIi B BITYU3HIHOMY MY3HMKO3HABCTBI. PiBHI
THUIIOJIOTTYHOTO aHAJII3y TBOPY

* BuzHaueHHs reHeTH4YHOi (OpMyJIH TBOPY HAa OCHOBI aHaJi3y HasBHUX
B HbOMY TPaJULIIH.

* Po3kputTss MexaHi3My cnaakoeMHOCTi. CyTh MHCTEIBKOTO BiIKPUTTS
B aHAJII30BAaHOMY TBODI.

PexomeHnioBana yreparypa: 2,22,23,30,42,48.49.

S. TEMU CEMIHAPCBKHUX 3AHATD

Ceminapu  mpoBOIATBCS y  (opMi  KOJEKTUBHOIO  OOrOBOpPEHHS
3ampoOIOHOBAaHOI TeMH, 200 y (hopMi JTOTIOBIIEH.
Ceminap 1. Icropuko-anTponoJioriuni  gociizkeHHsa.  Mbkaucumi-
JIIHAPHICTH SIK MPOBIIHA pHca JOCTIIHUIbKOI MPAKTHKH.
[IporoHoOBaHI TeMu AJisi OOrOBOPEHHS:
* Mapk biok Ta iloro kHura «Anosoris icTopii»
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* QGurevich A. Ta #ioro poGoTu: ICTOpMYHMII CHHTE3 M IIKOJA AHHAJIB;
CepeaHbOBIYHMI CBIT: KYJbTypa 0€3MOBHOI OUIBILIOCTI.
* 3pa3Kkd ICTOPUKO-aHTPOMOJIOTTYHUX JAOCIIJKEHb — JOCIITHULIBKI «IIOJIsD) Ta
METO/IH:
Aries Philippe. L'Homme devant la mort, Seuil, 1977.
Bloch Marc The Historian's Craft. Manchester, 1954.
Bloch Marc. Les Rois thaumaturges. (1940)
Davis Natalie Zemon. Women on the Margins: Three Seventeenth-Century Lives
(Harvard University Press, 1995)
Darnton Robert. The Great Cat Massacre and Other Episodes In French Cultural 1984.
Gurevich Aaron The individual in European culture 1994
Gurevich Aaron Medieval Popular Culture, 1984
Gurevich Aaron Categories of Medieval Culture 1983.
Gurevich Aaron The Origins of European Individualism1995
Jlitepatypa: 36, 39, 40, 42, 43, 44, 45, 46, 52, 53, 54, 55, 56.

Ceminap 2. TekcT i COLiOKYIbTYPHHI KOHTEKCT.
Temu a1 0OrOBOpEHHS:

* Omnepna xmacuka (P.Barmep, Bepni, [1. YalikoBchkuii Ta iH.) B
J3epKaJti coll-peasizmy.

* Mapcens bpion. [loBcsknenne xutTs Binas yaciB Momapra 1
[y6GepTa.

* b. JIATOIIMHCHKUI B KOHTEKCTI «aHTU(opMamicTiuHux» akuid 1940-50x- pp.

* Knura ®nopiana [tieca «1913» B pakypci npoOsieMu mexcm i KOHmeKcm.
Jliteparypa: 4, 9, 15, 17, 38, 41, 56.

Ceminap 3. PekonTekcryadisanisi Ik MeTO TOCJTIIZKEeHHS
* Brion Marcel. Daily life in the Vienna of Mozart and Schubert
Jlitepartypa: 4,6,9, 12,14,15, 33,42,66,71.

Ceminap 4. Kyabtypauii koHuent JI. [llocrakoBuya Yy cycnijibHii
peduiekcii Ha NPUKJIAL JiTepaTypHUX TBOPIB:
* Barnes Julian Patrick. The Noise of Time (2016)

* William T. Vollman «Europe Centraly,
Jliteparypa: 37,38, 48,62, 64, 67, 75.

Ceminap 5. Ananiz Cumdoniern €. CtankoBu4a B pakypci mopgosorii
BILJIMBIB.
Jliteparypa:2, 3, 11, 14, 18, 32, 49, 54, 69, 70.

Ceminap 6. Teopiss cum@omnii.
Jlitepatypa: 2, 49.
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Ceminap 7. Ileperyku TekcTiB B cemiocdepi KyJbTYpHM HAa NPHUKIALI
«Yopnoi exaerii» €. CtankoBuya.

Jlitepatypa: 2, 16, 24.

Ceminap 8. I'eHeTHKO-THIIOTOTTYH UM aHaJIi3 Synfonia Larga
€. CrtankoBuYA.
Jliteparypa: 2, 3, 11, 18, 24, 43.

Ceminap 9. I'eneTuko-TunoJioriyauii  anauais Yerseproi cum@onii

B. CuabBecTpoBa.
Tireparypa: 2, 10, 69, 70, 74.
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6. IHINBIAYAJDBHI 3ABJAAHHAA

IIpu 3acBoenHi Kypcy «lHHOBaIiliHI TEHJAEHII B  Cy4aCHOMY
MY3HKO3HABCTBl. MeTOI0JIOTIYHI acleKTH» 1HIWBIAYyaJlbHO-CaMOCTIMHA poOoTa
BIJIIFPAa€ BAXKJIMBY pOJIb TMEPEJOBCIM Y 3arajibHiii Ta (axoBiil MiArOTOBIII
acmipanTta. Bona ¢opmye npodeciitHi yMiHHS 1 HaBUUYKH, MiABUIILYE 3arabHHMA
KyJIbTYpHUU PIBEHb MaiilOyTHIX HAyKOBIIIB.

[HMBiAyanpHa-caMoOCTiiiHa poOOTa acmipaHTa BUSBISIETHCS B ONPALFOBAHHI
cCHeniajabHOi JITepaTypud, B YMIHHI BUIBHO OpIEHTYBAaTHUCA y MY3MKO3HABUMX
HarnpsiMax, MepCoHaIsAX, BMITH 31ACHIOBATH aHAII3 1 JJaBaTH OIIHKY CKJIAQJIHUM
SIBUIIIAM MY3UYHOI KYJbTYPH.

3MICT 1HAMBITYaIbHO-CAMOCTIHHOT POOOTH BHU3HAYAETHCSA CHEIUDIKOIO
HaBYAJIbHOI JUCIUILUIIHM, € CaMOCTiiiHEe HAOYTTs 3HAHb 1 Mi3HABaJIbHA AKTUBHICTh
acrmipaHTa € CKJIaJOBOI0 HOro HaBuaHHA. Bukiamau poromarae BiIImpaifoBaTH
OCHOBHI TE€MH, Ja€ KOHKPETHI BKa31BKM IIOJ0 OOCSTIB, HAMNpPAMKIB 1 TeM
1HMBITyaIbHO-CAaMOCTIMHOI poOOTH. 3BEpTae yBary Ha CHpSIMOBAHICTh HaBYAHHS
3a TPUHIMIIOM TOCTIJOBHOCTI. BuKIamad roTye acmipadTa J0 CaMOCTIHHOTO
pO3B’s3aHHS HABUYAIBHUX 3aBllaHb, MIATPUMYE IHIIATUBY y 0OOpPI JOIATKOBHX
HAaBYAJIBHUX JUKEpENI. 3 MI€I0 METOK MPONOHYIOTHCS PI3ZHOMAHITHI TBOpUI
3aBJAHHS JIs 1HAUBIIyaJIbHOIO PO3BUTKY aHAJTITUYHOTO MUCIICHHS.

[HauBiTyanpHO-caMOCTIHHA  poOoTa  acmipaHTa  3IMCHIOIOTHCA — Mij
KOHTpoJieM BuKJIagada. Ilemaror 3000B’si3aHuM 3I1MCHIOBATH OTJIAJl TEM,
nepeadaveHux s 1HIMBIAYaJIbHO-CAMOCTIMHOTO OIpallOBaHHS acIipaHTaMH,
13 3a3HAYCHHSIM PEKOMEHIOBAHO1 JIITEpaTypH 1 TBOPIB JJIS aHAITI3Y.

7. METOIHN HABYAHHA

Kypc  «IlHHOBamiiiHi  TeHAEHLII B  Cy4aCHOMY  MY3HKO3HAaBCTBI.
MeTomooTiYHI acleKTH» BUBYAETHCS MPOTITOM TPETHOTO CEMECTPY Ha APYroMy
poui HaBuaHHs cnemianbHOCTI 025 «My3uuHe MuUCTEUTBO» 1 Tnependayae
TEOpPETUYHE JICKIIIITHE HABUYaHHS, CEMIHAPCHKI 3aHSATTS.

Ha TeopernuHux INEKIIWHUX 3aHATTAX AacHipaHTH MOBHHHI OINpaIloBaTH
CKJIaJHI THUTAHHS ICTOPUYHHUX, TEOPETUYHUX Ta METOJOJOTIYHUX aCIEKTIB
PO3BUTKY MY3MKO3HABUOTO 3HAHHSI.

Ha cemiHapchKkux 3aHSATTSAX acHipaHTH MOBUHHI BUSBUTH PIBEHb 3aCBOECHHSI
HAaBYAJIBLHOTO MaTepialy, YMiHHS OPIEHTYBAaTHUCS B OCHOBHHMX NMUTAaHHSX PO3BUTKY
MY3HWKO3HABCTBA, HOTO JOCIITHUIIBKIX MPAKTHKAX.

CamocTiiina poOoTta mnependavae TOTAUOJIECHE BHUBYECHHS HABYAJIbLHOIO
Marepiaily, po3MUpPEeHHs 1H(QOPMALIMHOTO MPOCTOPY MIISAXOM OIpaIfOBaHHS
JIOJTIATKOBOI JIITEpaTypH, MPOCIYXOBYBaHHS MY3HYHHUX TBOpIB, O3HAHOMIICHHS
3 HOTHUM TEKCTOM.

Hanpukinimi acnipaHTd OTPUMYIOTh 3K 3T1IHO BUKOHAHHUX BIIPOJIOBXK
ceMecTpy poOiT: pedeparis, JOMOBIEH, ydacTi y IpyHOBUX OOTOBOPEHHSX.
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8. TEMU PEDPEPATIB

1. [IpeameT 1 METOT ICTOPUYHOT aHTPOIOJIOT1T

2. Ilo Take Tpyx icTopuka 3a KHUroro Mapka bioka « Anonoris icropii»

3. OcHoBononoxHi 171ei kauru JI. depa «bou 3a uctoputoy.

4. ]1. lloctakoBuu sk royioBHUM Tepod pomany William T. Vollman
«Europe Central»

5. My3uka /JI. [llocrakoBuua B pomani William T. Vollman «Europe
Central». Midu peanii.

6. «CsimontBo» ConomoHa BonkoBa y HayKOBOMYy MY3MKO3HABUOMY
JTUCKYPCI.

7. CeMaHTUYHMIA 1HBaplaHT >KaHpy cuM(OHII Ta ¥Oro mMpOoeKiis Ha
cydacHu cuM(poHIZM

8. 'eHeTUKO-TUIIONOTYHUI aHalli3 TBOPY (32 BUOOPOM acripaHTa)

9. METOAHW KOHTPOIJIO

KonTtpoabTa 00JdiKk ycnimHoOCTI
3 MEeTOI0 BH3HAYEHHS NOBHOTH Ta TPUBKOCTI 3HAHB 1 MPAKTUYHUX HABHYOK,
Ha0yTUX y TMpoleci 3aCBOEHHA Kypcy «IHHOBauiliHI TEHHAEHLIi B Cy4YaCHOMY
My3WKO3HABCTBI. METOJIONOTIYHI acleKTH» Yy HaBYAJIbHOMY ILJIaHI MependadyeHo
eKk3aMeH y KiHii cemecTpy. OIliHKa BH3HAYAEThCS 3T1IHO BUKOHAHHMX BIIPOJIOBXK
ceMecTpy poOiT: pedeparis, JOMOBIAEH, BUCTYIIIB Y TPYHOBUX OOTOBOPEHHSX.

Kpurtepiioninok

HaomiHKy «5»:

A (90-100 6aniB) poGota acmipaHTa, AKka BUABIIE Oe370raHHI
3HaHHSI 3 MY3WKO3HaBUMX TMpoOjeM. BpaxoByeTbcs TakoX BUKOHAHHS
nependayeHoro NporpaMoro 00CsIry caMOCTIHHOT poOOTH.

B (84-89 6aniB) 3aciyroByroTh 3HaHHS @ C T 1 p a H T a IO JIONMYCKAIOTh
HE3HAYHI HETOYHOCTI CTOCOBHO KOHIENTYyaJIbHHX TEOPETUYHUX ACTICKTIB.
BpaxoByeTbcst Tak0k BUKOHAHHS MEPEI0a4eHOr0 MPOTpaMoro 00CATY caMOCTIHHOT
poboTH.

C (74-83 0auiB) 3aciIyroBYIOTh 3HaHHSA @ CII 1 p @ H T a 10 JOMYCKAalOTh
MEeBHI HETOYHOCTi, TOMWJIKH, HEMNOBHOTY apryMEHTallli W00 I1CTOPUKO-
TEOPETUYHUX KOHIIEITYaJbHUX aCIEKTIB, CTaHy MY3MKO3HABUMX JIOCIIKCHb
[Ipn 1bOMY TaKO’X BPaxOBY€EThCS BUKOHAHHS MEPEI0AUYCHOTO TIPOrPaMOI0 00CsTY
CaMOCTIHHOI pobOTH W  IHAUBIAyaJbHMX TBOPYMX 3aBJaHb HaBUYAJbHOI
qucuuiuliag - «[HHOBaIiiHI  TEHJEHIlI B Cy4YaCHOMY  MY3UKO3HaBCTBI.
MeToM0JIOT1UH1 aCIIEKTI)

D (6673 6aniB) 3aciayroBye po0oTa acmipaHTa, B SIKIM JOmyIieHi rpy0i
MOMWJIKM, HE3HAHHS HABUYaJbHOTO MaTepiayly B MeEXKax MporpamMu HaBYaJIbHOTO
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KypCcy; MpU IbOMY TaKOXX BpPaxOBY€TbCS PIBEHb BUKOHAHHS Iepea0adeHoro
POrpaMor0 00CATY CaMOCTIMHOI poOOTH ¥ 1HAMBIAYadbHUX TBOPYMX 3aBJIaHb
HABYAIBHOI MUCHUIUIIHU «|HHOBAIIHI TEHICHINT B Cy4aCHOMY MY3HMKO3HaBCTBI.
MeTomonoridHi acCueKTn».

E (61-65 06axiB) 3aciayroBye poOoTa acmipaHTa sKka HE JIEMOHCTPYE
PO3YMIHHSL CYTI TEOPETUYHMX IWTaHb BHACIIJOK HEBIJABIYBAaHHSA JIEKIIIHHUX
1 TIpaKkTUYHUX 3aHATh Ta HECHCTEMaTHYHOTO BHKOHAHHS IepeadadyeHoro
MPOTpaMoI0 00CATY CaMOCTIMHOT poOOTH M 1HIMBIAYaJIbHUX TBOPYUX 3aBJIaHb
HaBYAJIbHOI JTUCHUIUTIHN «[HHOBAIIMHI TEHJEHIII B Cy4acCHOMY MY3HWKO3HABCTBI.
MeTo1010T14H1 aCIEKTH

FX (21-60 6asiB) BUCTaBIS€THCS acCIipaHTOBI, KU HE MPOJACMOHCTPYBaB
HAJICKHOTO PIBHS 3HAHb HABUAJBHOTO Marepialy B MeXaxX MIporpamMu Kypcy
«IHHOBAIIIIHI TEHAEHLIT B Cy4aCHOMY MY3HKO3HABCTBl. METO/I0JIOTIUHI aCTIEKTH»;
NPUITYCTUBCS TPyOMX 3MICTOBHHX TOMMHJIOK, SKI CBIJ4aTh NP0 BIJICYTHICTbH
BI/IMOBIAHUX 3HaHb a00 iX MOBEPXOBICTh; HE BUKOHAB >KOJHOTO CAMOCTIHHOTO Ta
1HAMBIYaJIbHOTO 3aBJIaHHS, epe0aueHOr0 HaBYaIbHOIO NIPOrpaMol0; HE BMIE
y3arajqpbHIOBaTH Ta apryMEHTYBaTH  BJAcHY JYMKY 3 TCOPETHYHHX OCHOB
HAaBYAJIbHOI JUCHUIUIIHK. ACHIpaHT MOXKe OyTH HONYIIEHWNA [0 MOBTOPHOIO
CKJIaJIaHHS CK3aMEHY.

F (0-20 ©6aniB) BHUCTaBISETHCS AacIipaHTOBl, SKUH HE OPIEHTYEThCS
B TEOPETHUYHUX MUTAHHAX HABYAIBLHOTO MaTepiajgy B MeXax Mporpam Kypcy; He
BUKOHAB JKOJTHOTO CaMOCTIHHOTO 3aBJaHHS, IMepeadayeHOro HaBYaJbHOIO
IPOrpaMol0; HE BIJIBIAAB JKOJHOTO JIEKIIHHOTO 3aHSATTS, a TOMY OOOB’S3KOBO
3000B’sI3aHUI TIOBTOPHO TMPOCTYyXaTW Ta BUBYUTH HABYAIBHY JUCIUIUIIHY
«IHHOBAIIIITH] TEHJEHIIIT B CYy4aCHOMY MY3HKO3HABCTBl. METOM0IOTT4HI aCIEKTH.

IIIkxana ouinoBanusa: HanioHaabHa Ta ECTS

. . OuiHka 32 HAIOHAJIBbHOIO IIKAJIOK0
Cyma 6auis 3a Bci .
. | OuniHka | 1JM eK3aMeHy, KypcOBOIro
BH/IM HABYAJILHOI .
. . ECTS npoekTy (podorn), JJISL 3AJTIKY
RisLIbHOCTI
NPaAKTHKH
90-100 A BIZIMIHHO
84—-89 B 106pe
74-83 C p 3apaxoBaHO
06-73 b 3a/I0BUIHHO
61-65 E A
HE3aJI0BLIILHO HE3a10BITBHO
21-60 FX 3 MOKJIUBICTIO TIOBTOPHOT'O 3 MOXITUBICTIO
CKJIalIaHHA IOBTOPHOI'O CKJIaJaHH:A
- H BUIbH
HE3aJ0BUIBHO C3AIOBUILHO
) 3 000B’I3KOBUM
0-20 F 3 000B’SI3KOBUM ITOBTOPHUM
. IMOBTOPHHUM BUBYCHHIM
BUBYCHHSIM JTUCIUIUTIHU :
JUCHUITIITHHA
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100. METOANYHE 3ABE3IIEYEHHA

MeToauyHuM 3a0e3nmedeHHsIM JUCHMILUIIHM 3 Kypcy «/HHOBaIliiHi
TEHJICHIII1 B Cy4aCHOMY MY3HKO3HABCTB1. METOI0I0T1UHI aCTICKTHY €:

1. PoGoua mporpama 3 kypcy «IHHOBamiiiHi TeHIeHUii B
CYYaCHOMY MY3HKO3HABCTBI. MeTOM0/I0TIUHI acCIeKTH.

2. [linpyunuku, mociOHuku Ta  MoHorpadii  (muB.
PexomennoBana miteparypa).

3. Haykogi crarTi (n1uB. PekoMeHioBaHa jiTeparypa).

4. HaykoBuii mocBii Ta HaykoBi po3poOku ykmamada [Iporpamm
(muB. PexomenaoBaHa JitepaTypa).

11.MY3NUYHI TBOPU,
AKIAHAJI3YIOTHCAB NPOUECI JEKIINHUX,
CEMIHAPCBKUXTACAMOCTIMHUX3AHATH

. byeBcbkuii b .Cumdonis Ned
. 3younpkuii B. Kamepna cumdonis Ne2.
. Imenko FO. Cumdonist Ne3
. Kapa6wump I. Cumdonist Nel «IT’a1h micers npo YKpainy»
. JIstommucekuit b., Cumdonis Ne3
. [Ipoxod’eB C. Knacuuna cumdomnis (Nel)
. CunbBectpoB B. Knacuuna yseptiopa, Cum@onist Ne4
. CrankoBuy €. Cumdomniera, Sinfonia Larga, «Hopna eneris», CumdoHnis
No3 «4I ctBepmxytoch» Ha cioBa I1. Tuunnam
9. llloctakoBuu J[. Conara nnst BiosoHden op.40, Cumdonii NoeNe 5, 8§,
kBapTeT Ne8, op.110.
10. rorapenko A. Cumdonis Ne3 «KuiBcbkay

0O N KW~

12. PEKOMEHJAOBAHA JIITEPATYPA

Teit3inra Moran. Homo ludens. Ocrosn. 1994. 250 c.

2. 3impkeBnu Onena. VYkpainceka cumdonis 1970-80-x pp. ['eneruko-
TUNOJIOTIYHMM acniekT. Monorpadis. Hixun. 2023. 223 c.

3. 3iabkeBuu Omnena. Cumdoniuni rinepbonu. Ilpo my3uky €Brena
CrankoBuua. Yxkropo: Jlipa, 2002. 208 c.

4. 3usbkeBuu E. 1949 pik B nom JI. . Xinuun. // Festschrift kadenpi ictopii
MY3UKH €THOCIB YKpainu Ta Mmy3udHoi kputuku. Kuis, 2014. C. 212-231.

5. 3iubkeBuu O. Jlorika XyJ0KHBOT'O MPOLECY K ICTOPUKO- METOA0JOTIYHA
npobsema. // My3W4HO-ICTOpUYHI KOHIIEMIi y MHUHYJOMY 1 Cy4acHOCTI.
JIpBIB : Crosiom, 1997. C. 49-55.

6. 3inbkeBuu OseHa. YKpalHChKUI aBaHrapj y 3urzarax ictopii. // Kpurtuka.

2020, yucno 9-10, c.12-21.

[
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10.

11.

12.

13.

14.

15.

16.

17.

18.

19.

20.

21.
22,

23.

24.

25.

26.

27.

3inpkeBuu Onena. Mysuka y BorHi. KoncepBaropisi B okynoBanomy Kuesi
(19.09.1941-06.11.1943) — Kputuka, yucino 11-12, 2016, c.22-27.

CMucioBi 3acaau MYy3WYHO1 TBOPYOCTI. HaykoBuii BICHUK
HMAY iwm. I1. 1. YHatixkoscbkoro. Kuis, 2006. Bum. 59. C. 3-10.
3inpkeBuu  OlieHa. 50 pokiB TOMYy... (m0 “‘lOBLICI0” KIAHIBCHKOT

noctanoBH). // CyyacHicTb. — 1998. — Ne5. — C. 151-158.

3inbkeBud O. [Topunanns y nipuuny ctuxito. / Mysuxka. — 1986. — Ne 5. — C.7-8.
3inpkeBuu O. Hlenpicte Tamanty. Hapuc mnpo kommno3utopa €BreHa
CrankoBuua. / Hayka 1 kynbtypa. lllopiunuk. Ykpaina. — K. : AH YPCP, 10B.-
BO «3HaHHs» YPCP, 1987. — Bum. 21. — C. 474-479.

3inpkeBud Onena. Depenry Jlict y Kuesi. / Ykpaincbka My3uuHa ciajliyHa :
[c6. c1.] ;— K. : My3uuna Ykpaina, 1989. — Bum. 1. — C. 53-66.

3inpkeBud Onena. Jluct 3 Kuesa. // Mysuka. — 1992, — Ne4. — C. 11-12
3inpkeBud O. JlpaxHUTH Tycei» mo-nmpokod’ eBChKH (CUMQOHIUHI Ne0I0TH
Banentuna CunbBectpoBa 1 €Brenis CrankoBudva). // Yacomuc, 2012 Ned
(17)

3inpkeBu4 Onena My3uKO3HaBCTBO Ta Jiep>KaBHA 1JI€0JIOTIS: TOCBIJl, BTPATH,
npobnemu. // @inocodisa. Icropis kynpTypu. OcBita. TpeTiii Mi>KHApOAHUIA
KOHIpec yKpaiHicTiB 26-29.08.1996. Xapkis : Oko, 1996. C. 294-305.
3inbkeBuu Onena. @epenn Jlict B Ykpaini. // YkpaiHChKUil My3UYHUNA apXiB :
[IOKyMEHTH 1 maTepiajii 3 1CTOpii yKpaiHChKOi My3uuHOi KyibTypu] ; K. :
Hentpmysindopm, 1995. — Bum. 1. — C. 105-125.

3inpkeBuu Omnena. Hesimomi mrictaecsti. / CywacHicth. — 1999. — Ned., —
C. 104-115.

3inpkeBuu Onena. [Tapamerpu mucrenta €Brena CrankoBudva. // Muctenpki
00pii’99. Anpmanax. HaykoBo-TeopeTuuHi mparii Ta myominucTuka : [cO. CT.]
K.: AMY, 2000. - C. 321-328.

3inbkeBud Onena. [Iportucrosaus. / Cygacuicts. — 2000. — Ne 6. — C. 66-81.
3inbkeBud OneHa. YKpaiHCbKUU MY3WYHHMI aBaHrapj: 3arajbHa naHopama. //
Cyuachictb. — 2002 Ne 9.— C. 100-105.

3inbkeBuu Onena. Cnoranu. // lyx i mitepa. — K., 2002. — Ne 9-10. — C. 338-343.
3inbkeBud Onena. Yac “X” ykpaincekoi cuM@onii. // CyuyacHictb. — 2003. —
Ne5.-C. 114-118.

3inpkeBud OneHa. My3uka roBopuTh MOBOIO Hamioro yacy. // Kpurtuka. —
2004. — Ne 7-8 (81-82).— C. 30-34.

3inpkeBu4 OsieHa. [laM’ Tk KyJIBTYpH 1 CydacHa KOMIIO3UTOPChbKa TBOPYICTb.
// Muctenpki 06pii, 2001-2002 : Anpmanax / pen.-ymop. B. A. Illep6axk.
Kuis : AMY, 2003. C. 149-154.

3ipkeBrd OneHa. My3uunuid tiporiec uM ioro imirauis? // Mysuka. 1993. Ne 1. C. 6-8.
Ictopruna antpomnosoria. Jlekmis URL: http:/novist20w.narod.ru/lec-2-
istantr.htm

Ky3zan K.}JO Buau HaykoBUX AOCTIIKEHb.
https://dspace.udpu.edu.ua/bitstream/6789/2994/1/terminologichny analiz.p

df
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44,

45.

46.
47.

48.
49.

50.
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52.
53.
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55.
56.
57.

JIsmenko [.®. HamionaneHi Tpanuiii B My3ulll K iCTOpUYHUN mpouec. Kuis:
Mysuuna Ykpaina, 1973. 326.
Mysuka y mpoctopi kynerypu. HaykoBuit Bichuk HMAY im. II. L
YaiikoBcrkoro. Kuis, 2004. Bum. 33.
My3u4uHO- iICTOpWYHI KOHIIEMIi y MUHYJIoMYy 1 cydacHOCTi. JIbBiB: Crosom,
1997. 112 c.
Hayka npo My3uKky choroaHi: mpo0iemu Ta nepcnektuBy. // HaykoBuit BiCHUK
HMAY iwm. I1. 1. YHatikocbkoro. — Bum. 80. — K., 2009. — 419 c.
Yekan O. InTonaniitnuit oopas cpity. Kuis: Jloroc, 2009. 227 c.
Yekan 1O. [Hocta cum¢ponis YaillkoBCHKOTO B 1CTOPUKO-(YHKI[IOHATEHOMY
BUCBITJICHHI (10 mocTaHnoBkU mpobiemu) // ¢O. I1. 1. YaitkoBchkuit Ta YkpaiHa.
Kwuis, 1991
SAxosenko H. Beryn no icropii. Kuis: Kputuka, 2007. 375 c.
The Antropological Turn in Literary. Gunter Narr Verlag.1996. 299 p.
Aries Philippe. L'Homme devant la mort, Seuil, 1977.
Barnes Julian Patrick. The Noise of Time (2016)
Berkhofer, Robert F. Beyond the Great Story. History as Text and Discourse.
Cambridge; L, 1995. 381 p.
Bloch Marc The Historian's Craft. Manchester, 1954.
Bloch Marc. Les Rois thaumaturges. (1940)
Brion Marcel. Daily life in the Vienna of Mozart and Schubert
Chartier R. Cultural History. Between Practices and Representations. Ithaca, N.
Y., 1988. 210 p.
Constructing the Past. Essays in Historical Methodology. Cambridge, 1985.
224 p.

Darnton Robert. The Great Cat Massacre and Other Episodes In French
Cultural 1984. 298 p.
Davis Natalie Zemon. Women on the Margins: Three Seventeenth-Century
Lives (Harvard University Press, 1995)
Duby Georges. The Three Orders: Feudal Society Imagined.1978
Exploring avenues to interdisciplinary research: from cross- to multi- to
interdisciplinarity / Ed. by M. Karanika-Murray, R. Wiesemes. Nottingham:
Nottingham University Press, 2009. 200 p.
Fanning David. The Breath of the Symphonist. London.1989. 90 p.
Fanning David. Carl Nielsen and Theories of Symphonism// Carl Nielsen
Studies, 2009 Ne4
Febvre Lucien Combates por la historia 1953.
Gurevich Aaron. Historical Anthropology of the Middle Ages Chicago:
University of Chicago Press, 1992.
Gurevich Aaron The individual in European culture 1994
Gurevich Aaron Medieval Popular Culture, 1984
Gurevich Aaron Categories of Medieval Culture 1983.
Gurevich Aaron The Origins of European Individualism1995
Illies Florian.1913. The Year Before the Storm.2014. 272 p

Lotman Jurij M. Die Innenwelt des Denkens. FrankfurtamMain, 2010
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Lotman Jurij M. Kultur und Explosion. FrankfurtamMain, 2010.

Lotman Jurij M. Uber die Semiosphare // Zeitschrift fiir Semiotik. 1990. Bd.
12. Ne 4.

Music and German national identity. University of Chicago Press. 319 p.

New Historicism and Renaissance Drama, ed. Richard Wilson and Richard
Dutton. London, 1992. 264 p.

Palmer C. L. Work at the boundaries of science: information and the
interdisciplinary research process. Dordrecht: Kluwer Academic Publishers,
2010

Prigogine 1., Stengers I. Order Out of Chaos: Man's New Dialogue with Nature
1984 USD

Pickering David. Brever’s twentieth-century music.1994. 409 p.

Storey J. From Popular Culture to Everyday Life. N.Y., 2014. 160 p.
Transdisciplinarity: theory and practice / Ed. by B. Nicolescu. New York:
Hampton Press, 2008.

Taruskin R. Public lies and unspeakable truth // Shostakovich studies. Edited
by Fanning David. University of Manchester. P.17-56.

Taruskin R. The Oxford History of Western Music (6 vols). New York 2005.
Zinkevych E. Ukrainische Sinfonik der Gegenwart. // Sowjetische Music im
Licht der Perestroika. Laaber-Verlag, 1990. P. 73-80.

Zinkevych E. Die Reception Osterreichisch-deutscher Musik in Ukrainischen
Symphonien. // Musikgeschichte zwischen Ost-und Westeuropa.
Tagungsbericht Chemnitz 1995. Academia Verlag, 1996. P. 239-245.
Zinkevych Olena. The Ukrainian Composers’ School in the Socio-Cultural
Context of the 20-th Century. // Nationale Music in 20. Jahrhundert. Gudrun
Schroder Verlag. Leipzig 2004.— S.155-164/

Zinkevych Olena. Musical art in the socio-cultural structure of Kiev
during the 1860s and 70s.// Music- Stadt. Traditionen und Perspectiven
urbaner Musikkulturen. Band 1.— Gudrun Schréder Verlag.— Leipzig/ -
2011.—S. 323-332.
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Fanning and Eric Levi. London and New York. Routledge Taylor& Francis
Group.2020. P.33-60.
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