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AHoOTAIl HABYAJLHOI AUCIHUILTIHA

IIpeamMeToM BHBUCHHS HaBYaiubHOI AucUUIUNIHA «KoHuemuii po3BHTKY Cy4acHOro
CHEHIYHOr0 MHCTENTBAa» € 0COOIUBOCTI ()YHKIIIOHYBAHHS CIICHIYHOTO MHCTEITBA KIHIIT XX —
noyatky XXI cTomiTh, 0 CyTTEBO BIUIMBAIOTH Ha MpodeciiiHy AiSUTbHICTh peXUcepa My3HUYHOTO
TeaTpy.

Micue aucuuiuiinM B mporpaMi HaByaHHsA: 0a30Buil (yHIaMEHTaNbHMHA Kypc 3a
CIEIIANIbHICTIO, 1110 3a0e3neuye Ha0yTTa NpodeciiiHuX MUCTEIBKUX Ta HAyKOBO-IOCTITHUITBKIX
KOMIIETEHTHOCTEW TBOPUOTO acIipaHTa 3a CTYIEHEM BUIIOI OCBITH «J{OKTOp MUCTEITBAY.

MiskaucuuniiHapHi 3B’ A3KH.

I'E 1: Meropmooriuni 3acaau cydacHoro (hitococbKoro 3HaHHS: KOHIIETII1, HAPSIMH,
MepCoOHATIi.

I'E 2: OcHoBHa iHO3eMHa MOBa (aHTJIHCHKA).

BBA 1: ®inocodis KyabTypH.

BBA 2: EcretnuHi mapagurMu Cy4acHOCTI.

@II-2: HoBiTHi TeHaeHil B My3uuHomy teatpi XXI cT.

3I1-1: Pexxucypa my3uunoro tearpy (dax).

3I1-3: ITiaroTroBKa TBOPUOTO MUCTELLKOTO MPOEKTY.

[T/1-1: [TinroTOBKA HAYKOBO-IOCTIAHOTO MPOEKTY.

Meta: mornuOneHHsl ysABJICHb MPO HAWBAaXIIMBIII aCHEeKTH (DYHKI[IOHYBaHHS CY4acHOTO
CIIEHIYHOTO MHUCTEIITBA, CIIeM(iKy CIIEHIYHOT TBOPYOCTI, HOBI OpraHi3alliiiHi GopMu; po3KpUTTS



0coOnMBOCTE #Oro OaraTOrpaHHOCTI Ta MOJNi()OHIYHOCTI; BUSABICHHS  HOBITHIX AacCIEKTiB
CIIEHIYHOT JAISUTBHOCTI, iX aKTyaJIbHOCTI 1 CYTOJIOCHOCTI CycHibHIN nmpoosemaTtuiii XXI cTomTTs.
3aBaaHHA:

— cdopmyBaTH ySBICHHS MPO (PYHKIIOHYBaHHS CIICHIYHOTO MHCTEITBa KIHISN XX —
noyatky XXI cTomiTs;

— 3acBOiTH 1H(OpPMAIIiIO, MO0 OCHOBHUX €CTETHYHHUX MapaMeTpiB CYy4acHOTO
CLIEHIYHOTO MHCTEIITBA;

— 3’sicyBaTH Ta OOTPYHTYBATH €CTETUYHI TPIOPUTETH TMPOBITHUX IPAKTUKIB
CIICHU;

— MpoaHaTi3yBaTH OCOOJMBOCTI KOMYHIKAIli Ta 3alMTIB TUISIIA4iB y MPAKTHUIl
CLICHIYHOTO MHCTEIITBA;

— BUSBUTH KOHIENTYyaldbHI 3acaau MEPCHEKTUBOTO PO3BUTKY CYYaCHOTO CIEHIYHOTO
MUCTEIITBA.

VY pe3ynbTaTi BUBUYEHHS HaBYAJIbHOI AUCITUIUTIHU TBOPYUH acipaHT OBUHEH:

3HATH:

— ¢akTuuHy iHGOPMAIIiIO, IO CTOCYETHCS CIIEHIYHOTO MHCTENTBa XX — modatky XXI
CTOJIITh,

— CYCHUIBHI Ta MOJITHYHI (aKTOpH, 10 3YMOBUJIM BHHUKHEHHS W (pOpMyBaHHS THX 4Yd
IHIIIKX SBHII CLIEHIYHOTO MUCTELITBA;

— TEOpPETHYHE OOIPYHTYBaHHS HOBITHIX TMPOIIECIB, IO MalOTh MICIE y Cy4aCHOMY
CIICHIYHOMY MHUCTEIITBI;

— 0cO0MBOCTI QYHKIIIOHYBAHHS PI3HUX BUIIB CIIEHIYHOT AISUTPHOCTI HA CY9aCHOMY €Tarli;

— cnenudiky 00pa3HO-CEMAaHTUYHOI CUCTEMHU CYYaCHOTO CIICHIYHOTO MHCTEIITBA;

— KOHIENTYaJIbHI 3acaJiil JiSTILHOCTI MPOBITHUX CIEHIYHUX MHTIIB KiHIS XX— MOYaTKY
XXI cTomiTh.

BMiTH:

— y3arajgbHIOBaTH (DaKTUYHUN MaTepia;

— PO3PI3HATH BUH, HAMPSIMKH, (OPMH, )KaHPU Cy4aCHOTO CIIEHIYHOTO MUCTEIITBA Ta IXHIO
cneuniky;

— aHaJi3yBaTH NPAKTUYHUK 1 TEOPETUYHHH JOPOOOK TPOBIMHHUX [IS4YiB CY4aCHOTO
CLIEHIYHOTO MHCTEIITBA;

— BU3HAYATH OCOOJIMBOCTI KOHIIETITYaIbHOTO OaUeHHsI CyJaCHUX CIICHIYHHX Jis4iB;

— BIZICTe)KyBaTH Ta (hiKCYyBaTH HOBITHI SIBUIIIA Cy4aCHOTO CIIEHIYHOTO MUCTEIITBA;

— 3aCTOCOBYBaTHM Ha TMPAKTHIIl TEOPETHYHI 3HAHHS 3 METOK CTBOPEHHsS  SKICHOTO
apTIPOIYKTY.

BOJIOAITH NpodeciiiHUMHU KOMIIETEHIisIMM:

— CIIPOMO’KHICTIO BUKOPHCTOBYBATH JOCHIIHUIIbKI HABUYKH, AOCTATHI IS MPOBEIACHHS
HAayKOBUX 1 MPHUKJIAAHUX JOCIIKEHb HA PIBHI OCTaHHIX CBITOBUX JIOCSATHEHBH 3 BiJIIMOBIIHOTO
HATIPSIMY;

— 3aCTOCOBYBATH Cy4YacCHI MUCTEIITBO3HABYI 3HAHHS Ta METOJOJIOTI Y Mpolieci BUKOHAHHS
BJIACHOTO HAYKOBOTO MJOCHTI/DKEHHS 3 METOI0 PO3B’S3aHHS KOMIUIGKCHHX MpoOJieM y Tramysi
npodeciitHol Ta TOCITITHAIIbKO-1IHHOBAIIHHOI JisS7TbHOCTI;

— po3yMmiHHAM crnenudiku 00’€KTIB JOCTIKeHHS Yy cdepl KylnbTypu 1 MHUCTEUTBa,
3MaTHICTh /10 KPUTHYHOTO MUCJICHHS, BUKOPHUCTAaHHSM HaOyTOro OCOOHMCTICHO-POGECIHHOTO
JOCBI/ly Y BUPIIICHHI HAYKOBUX 3aBJIaHb Ta aHAJI3y MIKIUCIUIUTIHAPHUX SBHII Ta MPOIIECIB;

— TOTOBHICTIO JI0 OIEpaIiiHOTO aHalli3y, 3ICTaBJCHHS, CHUHTE3y, IMOPIBHSAHHS PI3HUX
MUCTEIHKUX SIBUII 1 TPOIECIB AJIsI BUPIIIICHHS BU3HAYEHUX HAYKOBO-OCIITHUIIPKUX 3aBIaHb;

— OpIEHTAIIEI0 Y TMPOCTOPl CYYaCHOTO CIIEHIYHOTO MHCTENTBA, XYIOXKHIX HampsMiB,
YKaHPIB 1 CTUJIIB MUCTEITBA, TBOPUYOCTI1, CIPOMOXKHICTIO XapaKTepPU3yBaTH KyJIbTYPHO-MUCTELbKI
SIBUILIA.

IIporpamHi pe3yJbTaT HABYAHHS:

— 3JIaTHICTh JI0 CAaMOAHaJIi3y JOCHITHHUIIHKOI JISTTbHOCT1, BMIiHHS aHAJIITHYHO MUCIIUTH, CTABUTH
npobeMy 1 po3yMITH HUIAXH ii BUPIIICHHS;



— CIIPOMO’KHICTh KPUTHYHOTO OLIIHIOBAHHS PE3YJIbTATIB TOCIiIKEHHS;
— 3JIaTHICTh apT'YMEHTOBAHO BUKJIQ/IATH 1 3aXHINATH CBOIO HAYKOBY IMO3HUIIIIO B HAYKOBIH
JMCKYCII.

IepeJik Tem

Tema 1. [lepdopMaTUBHICTh Cy4aCHUX CIIEHIYHUX (OpPM

Cewminap 1. Konuenis neppopmaruBHocTi y nparsax Epiku ®@imep-Jlixte

Tema 2. Heodonbkiopusm 1 HEOPUTYaIBHICTh CYy4aCHOTO CIICHIYHOT'O MUCTEIITBA

Ceminap 2. Anani3 noctapamatuaaux ¢opm y npami ['.-T. Jlemana

Tema 3. CuHKpeTH3M, CHHTETH3M, B3aEMO/IIS 1 TTOETHAHHS CIIEHIYHUX (POPM 1 TyMaHITapHUX
MPAKTHK

Ceminap 3. [HKITI03MBHI CIIEHIYHI TPAKTHKH

Tema 4.JlipKuTanizallis CIICHIYHOIO MUCTEIITBA

Ceminap 4. Cueniydge MuctenTBo online

Tema 5. 3aBganHs 1 QyHKIIT CLIEHIYHOTO MUCTEITBA B aKTyai3amii CycriabHOI i MO THIHOT
poOJIeMaTUKHI

Ceminap 5. ITocTkoIOHIATEHUN JUCKYPC CYYaCHOTO CIIEHIYHOTO MHUCTEITBA

@®opMH TAa TEXHOJIOTII HABYAHHSA

TeoperuuHe JiekLiiHEe HABYaHHS, CEMIHAPCHKI 1 MPAKTUYHI 3aHATTS Ta CAaMOCTiifHa poboTa.

HagpuainbHi pecypcu

Yci HeoOXimHI JUisi BUBYCHHS HABYAIBHOI TUCIMIUIIHA OCHOBHI Ta JOJATKOBI Marepiaiu
HAJICUJIAIOTHCA Y BIAMOBIAHY rpymy Viber, Messenger.

CucreMa oniHIOBaHHSA

o . . Bceworo
Ne 3/m KoHTponbHMii 3aXi/1 OLIHIOBaHHS o
()
1 VY4acTh y 0OTOBOpPEHHSX Ta JOIOBHEHHS Ha 15
' ceMiHapax
) KoncnekT nepiiopkepen, mo J0noMaraTh 15
' rIHOIIIe 3p03yMITH TEMY / €ce Ha TeMY
3 [Ipe3enTartis nociaKeHb 3a 00paHOI0 15
' TEMaTHKOIO
4. BinsigyBaHHs ek 5
[TincymkoBa KOHTpoJIbHA poOoTa
5. Banix 50
Bceboro 100




Inkao3uBHE HABYAHHA

HaBuanpHa AuCHHUIITIHA MOKE BUKJIAIATUCS JUTsI OLTBIIOCTI CTYACHTIB 3 OCOOJIMBUMH OCBITHIMH
noTpedaMu.
HedopmanbHa ocsira.

YV Mexax BUBYCHHS HABUAIBHOT AUCIUIUTIHU TIEpe10adacThCsl y9acTh CTY/ICHTIB Y MIXKHAPOIHUX
Ta BITYM3HSIHUX KOH(EpeHLiAX, KOHKypcaX TBOPUYUX pOOIT, KPYIJIHMX CTOJax, BiIBIAYyBaHHS
KYJIbTYPHO-MHUCTEIBKUX 3aXO/IiB.

PEKOMEHIOOBAHA JITEPATYPA

Bba3oBa

1. Apro A. Tearp u ero aBorinuk. Mocksa, 1993.

2. bakanypcekuii A., Kopuienko B. TearpanbHo-n1paMaTHUHU CTOBHUK XX CTOJITTS.
Kwuis, 2009.

3. bap6a E. IlamepoBe kanoe. IlyTiBHMK 1O TeaTpanbHili anTpomnonorii. CaHKT-
[TerepOypr, 2001.

4. bapb6a . Capape3ze H. CnoBapp TeaTpaibHON aHTpOMOJOrud. TailHOE HCKYCCTBO
ucroauTEeNsA. Mocksa, 2010.

5. bepeskun B. Pobept Yuiicon. Teatp xynoxxuuka. Mocksa, 2003.

6. bpyk Il. XKXonaux cekperiB: JlyMKH Mpo aKTOPCbKY MalcTepHICTh 1 Tearp. CaHKT-
[TerepOypr, 2005.

7.  bpyk II. Ilycroe npoctpancTtBo. Mocksa, 2003.

8. I'poroscrbkwii €. Teatp. Puryan. Ileppopmep. Cankr-Ilerepoypr, 1999.

9. Tomep . XymoXHUKH, BH3HOHEpHI, IUpKauu. OUepkH BU3YAIBHOTO TeEaTpa.
Mockaa, 2012.

10. Hebop I'n. O6mectBo criektakisa. Mocksa, 2018.

11. KnekoBkin O. THEATRICA: Ilpaktuka cuenu. Jlekcukon. Kuis, 2010.

12. KnexoBkin O. THEATRICA: Jlexcukon. Kuis, 2012.

13. Jleman X.-T. Iloctapamatuyeckuii Teatp. Mocksa, 2013.

14. Jliryc M. B. Tlonsatts mnepdopmaHcy: comiaibHO-(GUTOCOPChKHU  acrekT  //
dinocodcenki Hayku. Mononuit Buenuii. Ne 7 (47). 2017. C. 51-54.

15. ManbkoBckast H. b. Dcretnka moctmoaepansma. Cankt-IletepOypr, 2000.

16. Ilasi I1. CioBuuk teatpy. Cankr-IlerepOypr, 2009.

17. Pexuccepckuii Tearp. PazroBopsl moja 3anaBec Beka. Mocksa, 1999.

18. Tearp: ucropus, Teopus, npakruka. Coopauk crareid. Cankt-IlerepOypr, 2013.

19. VYkpaincekuii Teatp XX ctomiTrsa: AHTojoris BuctaB. Kuis, 2012.

20. ®umep-Jluxte D. DcTernka nephopmaTuBHOCTH. MockBa, 2015.

21. Yepkammna-I'ybapenko M. OmnepHbIii TeaTp B MPOCTPAHCTBE MEHSIOMIETOCS MHpA.
Xapkis, 2013.

22. Braun E. The Director and The Stage: From Naturalism to Grotowski. New York,
1982.

23. Dixon S., 2007. Digital Performance: A History of New Media in Theater, Dance,
Performance Art, and Installation. Cambridge: MIT Press.

24. Fernandes C. Pina Bausch and the Wuppertal Dance Theater: the aesthetics of
repetition and transformation. New York: P. Lang, 2001.



25. Fischer-Lichte Erika. The Semiotics of Theater. Indiana University Press, 1992.

26. Fischer-Lichte Erika. The Transformative Power of Performance: A New Aesthetics.
London and New York, 2008.

27. Goldberg R. Performance Art: From Futurism to the Present. London: Thames and
Hudson LTD, 2001.

28. Grau O. Virtual Art : from Illusion to Immersion. The MIT Press Cambridge,
Massachusetts London, England, 2003.

29. Hammond W., Stewart D. Verbatim Theatre Techniques // Contemporary
DocumentaryTheatre. UK: Oberon Books. 2008.

30. Kennedy Dennis. The Spectator and the Spectacle: Audiences in Modernity and
Postmodernity. Cambridge, 2009.

31. Schechner R. Performance Theory. London and New York: Routledge, 2003.

32. Veselovska Hanna. Dead and Alive in the Digital Technologies Theatre //XynoxHs
KynbTypa. AkryansHi mpobdaemu. Bum. 14. K.: IIICM HAM VYkpainn, 2018.C.160—-162.

Jlonmomixkna

33. BecemoBceka I'. Konment «mpii» B My3udHomy TeaTpi Ykpainu // AxTyaibHi
npoOJeMHu My3UYHOTO TeaTpy B KOHTEKCTI COIIO-KYJIbTYPHUX BUKJIMKIB Cy4acHOCTI : MaTepiain
MikHap. Hayk.-mpakT. koHd. Kuis, 2-3 6epesns 2020., Kwuis, 2020. C. 13-17.

34. Becenoscbka I'. [TocTkonoHiambHUM AUCKYPC B 1HCIICHI3aLIAX Cy4acHOI YKpaiHChKOT
npo3u Tearpamu YkpaiHu // BicHuk KHWiBCHKOTO HAIIOHAIBHOTO YHIBEPCHUTETY KYJIbTYPH 1
muctents. Cepis: Cueniune muctentso. Tom. 2. Nel., 2019. C. 73-85.

35. Hanuenko C. becinu nipo teatp. Kwuis, 1999.

36. EpmakoBa O. A. HoBble BbIpa3uTeNbHbIE CPEICTBA B 3apyOexHON Xopeorpaduu
BTOpO# monoBuHBI XX Beka (TBopueckue moucku M. bexxapa u JI. Holimaiiepa): aBToped. awmc.
KaH[. uckycctBoBenenus. Cankr-Ilerepoypr, 2003. 28 c.

37. Karoa P. JIronuna Ta cakpanene. Kwuis, 2003.

38. Pexmwucypa ykpaincbkoro Tearpy. Tpaauiii i cyuacHicts. Kuis, 1990.

39. Ceupuaenko J{. @eHOMEH BipTyaabHOI peaJbHOCTI y IMMPOKOMY PO3YMIHHI Ta HOTO
o0’extuBizamii // MynpTHBepcyM. @Pinocochbkuil ambMaHax. Kuis: Ilentp nyxoBHOI
KynabTypH, 2008. Ne 68.

40. YenanoB O. I. Tanenp sk 3HaKoBa cucreMa (IpoOJIeMH CEMIOTMYHOTO aHaNi3y
xopeorpadiuaux TeKCTiB) // XymoxKHs KyabTypa: AKTyanabHI mpoodiiemu : HayK. BicH. Kuis, 2004.
Bum. 1. C. 260-270.

41. Ila6anina O. IInactuunicts. Mosa. Tino. Kwuis, 2017.

42. Anthropology, Theatre, and Development: The Transformative Potential of
Performance / eds. Alex Flynn, Jonas Tinius. Basingstoke: Palgrave Macmillan, 2015.

43. Balme C. Decolonizing the Stage: Theatrical Syncretism and Post-colonial Drama.
Oxford: Clarendon Press, 1999.

44. Kosinsk D. Slownikteatru. Krakow, 2009.

45. Ricoeur Paul. Archives, Documents, Traces // Time and Narrative (Tempset Récit). 3
Vols. Trans. Kathleen McLaughlin and David Pellauer. Chicago: University of Chicago Press,
1988.

46. Veselovska Hanna. Capabilities and constrains of the communicative model in the
immersive theatre // Patterns. Models. Designs. Art Readings. Thematic Peer-reviewed Annual
in Art Studies, Volumes I-11 2019. [INewArt. Cocdus, 2020. C. 250-257.

Indopmaniiini pecypcu
http://tags.commons.gc.cuny.edu
http://www.bitef.rs/
http://www.vimercateragazzifestival.it

https://www.theaterderzeit.de
http: //www.riminiprotokoll.de/website/de/project 2417.html



http://tags.commons.gc.cuny.edu/
http://www.bitef.rs/
http://www.vimercateragazzifestival.it/
https://www.theaterderzeit.de/

	Рекомендована література

