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AHOTAaIlis1 HABYAJbLHOI JUCIUILIiHY

IIpenmeroM BHBUEHHsS HaBuanbHOI AucHUILTIHU «HOBITHI TeHaeHUii B My3uuHOMY
Teatpi XXI cToiTTsi» € aHali3 My3WYHUX BHUCTaB PI3HUX JKaHPIB (Orepa, MIO3UKJ, OaeTHO-
TaHIIOBAJILHUHN CIIEKTAKIIb Ta 1H.); Pa3Tiisl Pi3HUX MiAXOMIB IO MYy3UYHOI, OMEPHOI Ta OaneTHol
PeXUCYpH, BIJICTEKEHHS HOBITHIX aCHEKTIB Y BUKOHABCHKOMY MHCTEITBI My3UYHOTO TeaTpy Ta
creHorpadii, BUBUeHHs crienupiku poOOTH HaJl CIICHIYHUMH 00pa3aMH BUKOHABIIIB BOKAIbHUX 1
TaHIIOBAJIbLHUX TAPTIiH.

Micne aucuuIUIiHM B mporpamMi HaBYaHHsA: 0a30BUl (QyHJaMEHTATbHUHA Kypc 3a
CIEIIANIbHICTIO Ta CHeliajizaimieto, o 3abe3nedye HaOyTTsS NpoQeciiHUX MHUCTEHBKUX Ta
HAyKOBO-JIOCITHAIBKIX KOMIETEHTHOCTEW TBOPUYOTO acmipaHTa 3a CTYNEHEM BHIIOI OCBITH
«JlokTOp MHUCTELTBAY.

MixaucuuniHapHi 3B’ A3KH.
I'E 1: Merononoriuni 3acaau cydacHOro gpiocodcbKoro 3HaHHS: KOHIIEMIIT, HAITPsIMU,
HepCcoHatii.

I'E 2: OcHOBHA iHO3eMHa MOBa (QHTJIIHCHKA).

BBA 1: ®inocodis KynbTypH.

BBA 2: Ectetnyni napagurMu cy4acHOCTi.



@II-1: Konnenuii po3BUTKY Cy4acHOTO CLIEHIYHOTO MHUCTEIITBA.

3I1-1: Pexxucypa my3uunoro tearpy (Pdax).
3I1-3: [TiaroTroBKa TBOPUOTO MUCTELLKOTO MPOEKTY.

[T/1-1: TTinroTOBKA HAYKOBO-IOCTIAHOTO MPOEKTY.

Meta: popMyBaHHS YSBICHb MPO OCOONMBOCTI (YHKIIOHYBAaHHS MY3UYHOTO TeaTpy B
XXI cromitTTi, BUSBIEHHS Ta OKPECICHHS MHOro HOBHX (opmaTiB, KaHPOBOi crenudiky;
PO3KpUTTS  OCOOJIMBOCTEH  MY3MYHO-TEATPAIIbHOI  AISIIBHOCTI B KOHTEKCTI  CyYacHHX
KOMYHIKaTHBHUX MPAKTUK 1 TJIO0ATI3alifHIX COIIO-KYJIbTYPHHUX MPOIIECIB.

3aBaaHHA:

— chopmyBaTH ySBICHHS PO OCOOJMBOCTI YHKIIOHYBAHHS MY3UYHOTO TeaTpy B XXI
CTOJITTI;

— 3acBoiTy 1H(opMalio, 1moa0 HOBUX (OpPMATIB Ta XKAHPOBOI cHerudiku
Cy4acHOTO MY3UYHOTO TeaTpy;

— MpoaHalli3yBaTu MEPCIEKTUBH CTBOPEHHS MUCTEILKUX TBOPIB MY3MUYHOTO TeaTpy SK
BHUCOKOTEXHOJIOTIYHUX apTHPOAYKTIB;

—3’CyBaTH OCOOJIMBOCTI MY3WYHO-TE€ATPAIbHOI JiSUTBHOCTI B  KOHTEKCTI
Cy4yaCHUX KOMYHIKaTUBHUX MMPAKTHUK;

— PO3KPUTHU TEHJICHIII PO3BUTKY MY3HYHOTO Tearpy XXI cTOmTTS y 3B’SI3KY 3
rio0anizaifHUMH COIIOKYJIBTYPHHUMHU MPOLIECAMHU.

VY pe3ynbTari BUBYEHHS HaBUAJIbHOT JUCIUILUTIHN TBOPYUH acipaHT MOBUHEH

3HATH:

— (hakTuHy 1HGOPMAIIiIO, IO CTOCYETHCSA HOBUX (POPMATIB 1 dKaHPIB MY3HUHOTO T€ATPY
XXI cTomitrs;

— IHHOBAIIIHI TEXHOJIOT1, IKI 3aCTOCOBYIOTHCSI B Cy4aCHOMY MY3UYHOMY Te€aTpi;

— 0COOJMBOCTI KOMYHIKATMBHHX IPAKTHK, IO BIUIUBAIOTh HA MY3HYHO-TEaTpalibHE
MUCTEITBO;

— TEOTOJITUYHI KOHTEKCTH, 110 BIUTMBAIOTh Ha PO3BUTOK TNI00ANi3alliiHUX TMPOIIECIB B
YMOBax SIKMX ICHYE Cy4aCHUW MY3UYHUU TeaTp;

— KOHLENTYyaJlbHi 3acaJy TBOPYOi AisUTbHOCTI MPOBIAHUX Jis4iB My3HuHOTO Tearpy XXI
CTOJIITTS;

BMITH:

— y3araJibHIOBaTH (PaKTUYHUHN MaTepiar,

— aHamizyBaTH BHIH, (OpPMH, XKaHPH My3HUUHOro Tearpy XXI CTOmTTA Ta IXHIO
crenudiky;

— aHaJi3yBaTW MPAKTUYHUHA 1 TEOPETHMYHHH JOpOOOK MPOBIAHUX [is4iB Cy4aCHOTO
MY3UYHOI'O Tearpy;

— BHU3HA4YaTH OCOOJIMBOCTI KOHIIETITYaJIbHOTO OadeHHs MJis4iB CY4aCHOTO MY3HYHOTO
TeaTpy;

— BiICTE)XKYBaTH Ta (piKCyBaTH HOBITHI SBUIIIA CYy4YACHOTO MY3UYHOTO TEATPy;

— 3aCTOCOBYBAaTHM Ha TMPAKTHIIl TEOPETHYHI 3HAHHSI 3 METOI0 CTBOPEHHS  SIKICHOTO
MUCTEIKOTO MPOIYKTY;

BOJIOAITH NpodeciiiHUMM KOMIIETEHIIISIMM:

— CIIPOMO>KHICTIO BUKOPHCTOBYBATH JOCIITHUIIbKI HABUYKH, JOCTATHI JUISI TIPOBEICHHS
HAyKOBUX 1 MPHUKJIAAHUX JOCIIKEHb HA PIBHI OCTaHHIX CBITOBUX JIOCSATHEHBH 3 BIJIMOBIIHOTO
HATIPSIMY;

— MOJKJIMBICTIO 3aCTOCOBYBAaTH Cy4YaCHI MHCTEUTBO3HABYl 3HAHHS Ta METOIOJIOTII Y
MpoIeci BUKOHAHHS BJIACHOTO HAYKOBOTO JOCHIIKEHHS 3 METOI0 PO3B’S3aHHS KOMIUIEKCHHX
npo0seM y ramy3i npodeciitHoi Ta 1OCIi THUIIBKO-IHHOBAIIHHOT A1SUTHHOCTI,

— po3yMiHHAM crenudiku 00’€KTIB JTOCHKEHHS y cdepi KyabTypd 1 MHUCTELTBA,
3MaTHICTIO JI0 KPUTUYHOTO MHCIICHHS, BUKOPUCTAHHSM HAOYTOTO OCOOHMCTICHO-TIPOGECIHHOTO
JOCBI/ly Y BUPIIICHHI HAYKOBHX 3aBJIaHb Ta aHAJI3y MUIKIUCIUIUTIHAPHUX SBHII Ta MPOIIECIB;

— TOTOBHICTIO JI0 ONEPAIIfHOTO aHaji3y, 31CTaBJICHHS, CHHTE3Yy, MOPIBHSAHHS PI3HHUX
MUCTEIHKUX SIBUII 1 TPOIECIB AJIsi BUPIIICHHS BU3HAYEHUX HAYKOBO-OCTITHUIIPKUX 3aBIaHb;



— OpPIEHTAIII€I0 Y TPOCTOPI CyYaCHOT My3UUHO-TEATPAIbHOI TiSIIBHOCTI.

IIporpamHi pe3yJbTaTH HABYaAHHSA:
— 3JJaTHICTH IO CaMOAHAJi3y JOCTITHUIIBKOL TiSUTbHOCTI, BMiHHS aHAIITUYHO MUCIIUTH, CTABUTH
npo0JeMy 1 pO3yMITH NUISIXH 11 BUPIIICHHS;

— CIIPOMOYKHICTh KPUTHYHOTO OL[IHIOBAaHHS PE3yJIbTATIB JOCIIKEHHS;

— 3JIaTHICTh apI'YMEHTOBAHO BUKJIA/IATH 1 3aXUIIATH CBOIO HAYKOBY MO3UIIIIO B HAYKOBIH
JMCKYCIT.

IlepeJik Tem

Tema 1. O6pa3na MoBa My3u4yHOT BUCTaBU XXI CTOMTTS

Ceminap 1. Cuenorpadist Ta CIieHIYHI TEXHOJIOTIi Cy9acHOTO0 MY3UYHOTO T€aTpy
Tema 2. Pexxncypa cydacHOro My3U4HOIO T€aTpy

Ceminap 2. Onepna pexucypa B YKpaiHi: JOCBif, MpoOeMu, TePCIEKTHBH
Tema 3. Mro3uk i oriepera Ta HOBi (hopMaTH My3u4HOi BUcTaBU XXI cTOMITTS
Ceminap 3. YkpaiHcbkuil MIo3uKII: cnenudika QyHKIIIOHyBaHHS

Tema 4. TaHII0BaNBbHO-IIACTUYHI KAHPH CYYaCHOT'O MY3UYHOTO T€aTpy
Ceminap 4. CyyacHuii TaHelb B YKpaiHi: 0COOJMBOCTI CTAHOBJICHHS 1 pO3BUTKY
Tema S. CiToBI (hecTHBATI MY3UYHHX BHCTAB

Ceminap 5. ®ectuBani My3WYHHX BHCTaB B YKpaiHi

@®opMH TAa TEXHOJIOTII HABYAHHS

Teoperuune JiekLiiHe HABYaHHS, CEMIHAPCHKI 1 MPAKTUYHI 3aHATTS Ta CAaMOCTiifHa poboTa.

HagpuaiabHi pecypcu

Yci HeoOXimHI JUisi BUBYCHHS HABYAIBHOI TUCIMIUIIHA OCHOBHI Ta JOJATKOBI Marepiaiu
HAJICUJIAIOTHCA Y BIAMOBIAHY rpyiy Viber, Messenger.

CucreMa oniHIOBaAHHSA

. . . Bceworo
Ne 3/m KoHTponbHMii 3aXi/1 OLIHIOBaHHS o
()
1 VY4acTh y 0OOTOBOpPEHHSX Ta JOMOBHEHHS Ha 15
' ceMiHapax
) KoncnekT nepiiopkepen, mo J0noMaraTh 15
' rIHOIIIe 3p03yMITH TEMY / €ce Ha TeMY
3 [Ipe3enTartis nociiaKeHb 3a 00paHOIO 15
' TEMaTHKOIO
4. BinsigyBaHHs ek 5
[TincymkoBa KOHTpoOJIbHA poOoTa
5. Banix 50




Bcroro 100

Inkaro3uBHEe HABYAHHSA

HaBuanpHa AucHIHUIITIHA MOXKE BUKIAIATUCS TSI OLTBIIOCTI CTYACHTIB 3 OCOOJIMBUMH OCBITHIMH
norpedamu.
HedopmanbHa ocBiTa.

YV Mexax BUBYCHHS HABUAIBHOT AUCIUIUTIHU TIEpe10avacThCsl y9acTh CTY/ICHTIB Y MIXKHAPOIHUX
Ta BITYM3HSIHUX KOH(MEPEHINIsIX, KOHKypcax TBOPYUX pPOOIT, KPYIJIMX CTOJAX, BiJIBITyBaHHS
KYJBTYPHO-MHCTEIIbKUX 3aXO0/IiB.
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