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1. MeHTaIbHi OCHOBY TBOPYOCTI YKPAiHCBKUX KOMITIO3UTOPIB KiHlg XX — nepioi uBepTi XXI CTOJITTS: CEMiOTUYHUN
IVCKYpC

2. Mental foundations of the works of Ukrainian composers of the late 20th - first quarter of the 21st century:

semiotic discourse

Pedepar/anoTanis:

1. luceprarito NpuCBSYEHO TBOPYOCTI Cy4YaCHUX YKPAIHCBKUX KOMIIO3UTOPIB Y CEMiIOTUYHOMY BUMIPI.
O6rpyHTOBaHO (QYHKIiOHYBaHHS KOMIIO3UTOPCHKOI TBOPYOCTI SIK LIiliCHOI 3HAKOBOI CUCTEMHY, Y SIKill aKyMYJIIOIOTbCS
MEHTaJIbHI KOAM YKPAiHChKOI Hallii. Y po6OoTi yBary 3ocepei)KkeHO Ha BUSIBJICHHI iHIMBiIyaJbHO-CTUIbOBUX
IOMiHAaHT TBOPYOCTi KOMIIO3UTOPIB, Ki TPAKTYIOTbCS B CTATyCi MEHTaJIbHUX KOJiB. BOHM (YHKILIOHYIOTH SIK
CTPYKTYPHI OJIJMHUILL], sIKi 3206€3Me4yI0Th iHTepIIpeTallilo My3UUHOI'O TBOPY SIK CUCTEMU pelpe3eHTallii
HaLliOHAJILHOTO CBITOIJIALY. AKTYaJIbHICTb JOCHIIKEHHA. YKpaiHCbKa My3M4YHa KyJIbTYPa, K MapKep HaliOHAJIbHOI
imeHTUYHOCTI, 30epirae B iHTOHALIHUX JIeKceMax reHeTUYHUN Ko, Hauii. Ha BigmMiHy Bim My3udHoro mucrenTsa XX

CT., J€TePMiHOBAHOrO iZI€0JIOTi€l0, Cy4yaCHa MY3MKa BiJIbHO IIOCIIYTOBYETHCS HAlliOHAJIbLHUMU MEHTAJILHUMU KOJAMHU.



BoHa cTae iHCTpyMEHTOM CaMOIi3HAaHHA, IPONIOHYIOYM CJIyXadyeBi BiTYyTH — «Iie IIPO MEHE, MO€ KOPIHHS» 1,
ineHTHdikyroun cebe 3 HalliOHATIBHOIO CIIIBHOTOO, TOJIYYUTUCH 1O Hei, 06'eIHyI0YMCh HABKOJIO 3arajlbHUX
CBITOIVISIAHYMX LiHHOCTEN. HaykoBa HOBM3HA JUcCepTallii 10JISrae y BIPOBAAKEHHI METOIOJIOTIYHOTO MiAXO04Y, 110
[IO€HyE CEMIOTUYHUI aHaJli3 i3 KaTeropielo HalioHaIbHOI MEHTANBHOCTL. OCHOBHUM METOZ0JIOTIYHUM IIPUHLUIIOM
IOCJIiIPKEHH € TpupiBHEBa Mozenb Y. Moppica (CMHTaKTUKa — CEMaHTHUKa — IIParMaTrKa), 1Ka 3aCTOCOBaHa 1K
CTPYKTYpPOYTBOIOIOUMII iHCTPYMEHT aHajlizy My3UYHOTrO TBOPY. [l0 HAyKOBOTo 006iry BBeZieHO i NOKIagHO
npoaHasizoBaHo (oprenianni TBopu JI. lllykaiino, «IlicHi 3 naBHuHU» B. Kpusomnycra, my3uky I. HebecHoro 1o
BICTaB, KAMEPHO-BOKaJIbHI TBOPM E. bpuilina Ha cyioBa 3. Py>kuH, xoposi TBopu O. JIuc Ha cyioBa B. JIOBKUKa,
x0opoBy cuMoHnio-nieppopmanc «OcsisiHi JopHUM coHLeM» €. [TeTpudeHka, «Mix Cxonom i 3axomom. Mictepist
HapomkeHHs» b. CeriHa, «/lo [lepemorn», KaMepHO-iHCTPYMEHTAJIbHi TBOPY, BOKaJIbHUI UK «CaM Ha cam» Ha
cnoBa B. Cryca O. InbHuLBKOi. PO60Ta Mae BCTYI, WICTh PO3/iJIiB, BACHOBKU. Y NEPUIOMY PO3[iJi 3iiCHEHO OIJIs],
KaTeropii MEHTaJIbHOCTI, CEMIOTMYHUX KOHLeNn1iin. CeMiOTUKA 03BOJISIE LEKOLYBATU B CYy4aCHil My3ulli pucu
HalliOHAJIBHOTO CBITOBiAYYTTS KOMITO3UTOPA. Y IPYrOMY PO3JiJi 3[IiICHEHO y3araJbHEHHSI MEHTAJIbHUX JTOMIHAHT
YKPaiHChKOI My3U4HOI KyJIbTYPH 3 METOIO [IOJAJIBLIO] iX iHTEpIIpeTalii B CTaTyCi aHAITUYHUX OAVHNALLb.
BrokpemiieHi [OMiHaAHTH YKPAiHChKOI MEHTAJIBHOCTI (QHTEI3M, IAaHTEI3M, KOPIOLEHTPU3M, JIipU3M, CaKPaJIbHICTD) Y
Me>Kax TOCJIiIKeHHS IHTepIIPeTYIOThCS SIK CMUCJIOBI KOHCTAHTH, 0 PYHKLIOHYIOTh Y My3UYHOMY TEKCTi SIK 3HaKOBi
YTBOpPEHH:L. Y TPeTbOMY PO31isli 3'1COBaHoO, 110 y ¢popTeniaHHux TBopax JI. lllykaiiso Mapkepamu HalliOHalIbHOI
MEHTAJILHOCTI [TOCTAIOTh JKAHPOBI MOZIyCH TOKATHOCTI, II3BOHY fIK IyXOBHI My3WYHO-1HTOHALiHI MOZEJIi; MEJIOAMKA,
iHTOHALiIHO MMOAi6HA 10 HAPOIHOTO MEJIOCY; 00Pa3HO-TEeMATUYHU Psl, [10BSI3aHMH 3 HAL[iOHAJILHOIO TPaULIi€IO;
JIipUYHUN XapakTep TBOpiB. MeHTasnbHi Koy B «[licHAX 3 maBHUHU» Borpana KpuBomnycTra peani3yloThCs B
0COOJIMBOCTSIX YKPaiHCbKUX HAPOJHUX MiCeHb (MEJIOJUYHICTb, JIipHU3M), CEMaHTULi M'IKOTO 3By4aHHSI KAMEPHOT0
OPKEeCTPY, HApOJIHOTO BOKAJy COJICTKU, OOpa3HO-TEMATUYHOMY Psfi NiceHb, PitocoPCbKOMY OCMUCIEHHI
MYy3WYHO-TIOETUYHOTO 3MiCTy miceHb. MeHTasbHi Konu B My3ulli IBana He6ecHOro 10 BUCTaB peasi3yloThCs y
BHMKOPHMCTaHHI YKpaiHCbKUX HAPOJHUX ITiceHb, iIHCTPYMEHTIB (Tpem6iTa); aBTOPCbKUX MEJIOAiSIX, IHTOHALIHO
NOAiOHMX 10 HAPOJHUX JKepeJsl; 00pasHO-TeMAaTUYHOMY Psifii iHCTPYMEHTAIbHOI My3UKHU; CEMAHTHULIi
€KCIIPECHBHOTO 3By4YaHHS CKPUIIKY, YKPAiHCbKUX HAPOJHUX ITiCEHb. Y YETBEPTOMY PO3JiJi aHasIi3 KAMEPHO-
BOKaJIbHUX TBOPIiB E. bpuiina Ha cyoBa 3. Py>kuH i xopoBux O. JIuc Ha cioBa B. JJoBXKuKa 103BOJIMB BU3HAYUTHU
(dyHIaAMEeHTaJbHi 03HaKU «yKPaiHChKOi Ayi» — Jipr3M, eMOLiMHICTb, BKOPIHEHICTb Y HAPOJHY TpaguLio. Y 'sIToMy
po3zisi 3'1coBaHo, 10 B XOPOBiil cuM@oHii-nepdpopmanci «OcssiHi JOpHUM coHLieM» €. [TeTpuyeHKa MeHTaJIbHI
KOJIX peai3yloThCsl Y BAKOPUCTAaHHI HAPOJHOIIICEHHUX JIKEPETT; aBTOPChKOMY MaTepiasli, iIHTOHaLiHO
CIIOpiIHEHOMY 3 HAPOJHUM MEJIOCOM; apXaiuHOMY 3By4aHHi 0OPsy MOKJIOHIHHS COHI0; CUMBOJIAX i apXETUIaX;
MOPaJIbHO-ETUYHMX pUCaX repos. Y HUKIIYHOMY TBOPi « Mk CxomoM i 3axonom. Micrepis HapomKeHHs» b. Cerina
npojoBXeHa ifges TBopy €. [leTpryenka — BUXO4yY 3a MeXi HalliOHaJIbHOTO AUCKYPCY. BiIKPUTICTD CBITOBI
KOMIIO3UTOP JE€MOHCTPYE B KOHTEKCTI KyJIbTYPHOI apagurmu Cxig — 3axif. Y moctoMy po3zini aHani3 TBop4ocTi O.
[npHULIBKOI 3aCBiTYUB MillHe PinocodchKe MiAIPYHTsI MUCJIEHHSI KOMIIO3UTOPKHY, K€ PEasi30BaHO B
€K3UCTEHLIMTHOMY 11 OHTOJIOTIYHOMY BUMipax. OTKe, cydacHa YKpaiHCbKa My3MKa IIOCTA€ BiIKPUTUM, IUHAMIYHUM
CEMIOTMYHUM MIPOCTOPOM, Y IKOMY MEHTAJIbHI JOMIHAHTHU — KOPJOLIEHTPU3M, JIiPU3M, CaKPaJIbHICTh,
MipOTIOETUYHICTD — PYHKILIOHYIOTb SIK CMUCJIOBi KOHCTQHTH, 110 3a0€31€4yI0Th TAIJIICTb KyJIbTYpPHOI Tpaguuii i ii

SILHTHiCTb 0 OHOBJIEHHS.

2. The thesis purports on the creativity of contemporary Ukrainian composers in semiotic dimension. The
functioning of composer’s creativity as an integral sign system, in which mental codes of Ukrainian nation are
accumulated, has been justified. The focus of the dissertation is detection of individual and stylish composers’
works dominants, which are treated in the status of mental codes. They are functioning as structural units that
provide the interpretation of a piece of music as a system of representation of national worldview Relevance of the
study. The Ukrainian music culture, as a marker of the national identity, keeps the genetic code of the nation in
intonation lexemes. Unlike the 20th century music, determined by ideology, the contemporary music operates
with national mental codes at ease. It becomes a self-cognitive instrument, proposes a listener to feel: “It is about
myself, my roots” and to join it, identifying himself with national community, uniting around general worldview



values. The scientific novelty of the study lays in implementation of methodological approach, combining semiotic
analysis with the category of national mentality. Charles W. Morris’ three-level model (syntax — semantics —
pragmatics), used as a structuring instrument of a music piece analysis is the main methodological principle of the
research. The following pieces have been introduced into scientific circulation and analyzed in detail: L. Shukailo’s
piano works, B. Kryvopust’s Songs of Old Times, I. Nebesnyi's music for performances, E. Brylin’s chamber vocal
works on Z. Ruzhyn’s lyrics, O. Lys’ choral works on V. Dovzhyk’s lyrics, Ye. Petrychenko’s choral symphony-
performance Illuminated by the Black Sun, B. Sehin’s Between the East and the West. The Mystery of Birth, O.
Ilnytska’s To the Victory, her chamber instrumental works, her vocal cycle One to one on V. Stus’ lyrics. The thesis
has Introduction, six chapters, and Conclusions. In Chapter 1 the review of the category of mentality and of
semiotic conceptions is performed. Semiotics enables us to decipher the composer’s national worldview in
contemporary music. Chapter 2 the generalization of Ukrainian music culture’s mental dominants has been
performed with the aim of their further interpretation in the status of analytical units. Singled out dominants of
Ukrainian mentality (antheism, pantheism, cordocentrism, lyricism, sacrality) are interpreted within the thesis as
semantic constants, functioning as sign formations in musical text. Chapter 3 finds out that in piano works of L.
Shukailo as markers of national mentality appear generic characteristics of toccata, of the bells as spiritual musical
and intonation models; Melos, images and thematic, connected to national tradition; lyricism of the pieces. Mental
codes of B. Kryvopust’s arrangements of Ukrainian folk songs are implemented in the specificities of Ukrainian folk
songs, semantics of chamber orchestra soft sound, folk vocal of the soloist, imagery and thematic of the songs,
philosophical core of musical and poetic content of the songs. Mental codes in I. Nebesnyi’s music for
performances are actualized in usage of Ukrainian folk songs, instruments (trembita); original melodies, which are
similar to folk sources by their intonation material; in imagery and themes of instrumental music; in the semantics
of violin’s expressive sound and that of Ukrainian folk songs. In Chapter 4 the analysis of E. Brylin’s chamber vocal
works (on Z. Ruzhyn’s lyrics) and O. Lys’ choral ones (on V. Dovzhyk’s lyrics) helped define the fundamental
characteristics of “the Ukrainian soul” - lyricism, emotionality, rootedness into folk tradition. The symbols of
national mentality have been coded in poetic and musical texts. In Chapter 5 mental codes of Ye. Petrychenko’s
choral symphony-performance Illuminated by the Black Sun are implemented in usage of folk songs’ sources;
original material, which is close to folk Melos through its intonation structure; archaic sound of the sun adoration
ritual; lyrical parts of the cycle; symbols and architypes; the protagonist’s moral and ethical traits. In B. Sehin’s
cycle Between the East and the West. The Mystery of Birth the idea of Ye. Petrychenko’s piece - exit beyond the
borders of national discourse has been continued. The composer demonstrates openness to the world in the
context of cultural paradigm East - West. In Chapter 6 the analysis of O. IInytska’s creativity witnessed of strong
philosophical ground of the composer’s thinking, which is actualized in existential and ontological dimensions.
Summing up the results of the research witnessed that contemporary Ukrainian music appears an open, dynamic
semiotic space, in which mental dominants - cordocentrism, lyricism, sacredness, mythopoetics - function as
semantic constants, which provide continuity of cultural tradition and its capacity to renovate.
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