I'EHEPAJI-BAC

(bopremiannuii -1, 6akanaspu, III kype, criemiamnizais «KnaBecuny)

Tema 1. CrmiaicTu4Hi acnmekTH peasizanii KOHTIHYyo: 3- Ta 5-rosocHi
peadizamii. (18.03.2020 p.)

EBomroris mpakTUKKM 3acTOCYBaHHS Oararorojioccsi B  po3mudpoBKax
npotsiroM XVII — I-i mon. XVIII ct. OGrpyHTyBaHHsI BUOOPY KITBKOCTI TOJOCIB B
YMOBaxX KOHKPETHOro TBOpPY (OCHOBHI (hakTopu). BiIMIHHICTH KJIaBECHHHOI Ta
opranHoi npakTuk. Ilpuknany 3 Tpakraris. M.J[. Xaiinixen: npukiagy peamizanmii 3
BUKOPHCTAHHSAM BEJMKOI KIJIbKOCTI TOJIOCIB.

Tema 2. Cneundika peasnizamnii continuo B peuurarusax. (25.03.2020 p.)

BbararoronocHi apremkio sk (akTypHa MOJENb peajisallli reHepan-6acy B
peuntatuBax. Kinbkicts rosocis. Jeski GaktypHi dhopmyiu po3KiiagaHHs aKop/IiB
(3 tpaktatiB Cen-JlambGepa, [lannpiiio, Xaitnixena, Tenemana). JlucoHaHTHI
akopau. Kamancu: 1) B onepax; 2) B kaHTatax. TpuBamicTe akop/iB. BinMiHHICTB
KJIABECUHHOI Ta OPTaHHOI IPAKTHK.

Tema 3. IlpakTnynHa podora: po3mudpyBaHHs nupyBaHb Ta peasizaunis

KOHTiHyo. ®@panny3bka ancamoOuaeBa my3uka XVII — I-i moa. XVIII cr.
(1.04.2020 p.)

TBopu Ha BUOIp:

1. XK.b. JIrommi. Croita 3 “Apmign”, 1686 p.: YBeptiopa, ['aBot, Menyet, Mapii,
Capabanna, Kanapi, [lacakanbs
https://imslp.simssa.ca/files/imglnks/usimg/e/ee/IMSLP179739-WIMA.fcfd-
LULLY_armide.pdf.

2. M.Mape. Topu Ha Bu6ip 3 Il kauru m’ec 15 Bioau ta basso continuo (1701 p.).
https://imslp.simssa.ca/files/imglnks/usimg/e/e6/IMSIL.P39261-PMLP55706-
Marais-PiecesDeViole-Livre-1I-BC.pdf - mapTist KOHTIHYO
http://ks.imslp.info/files/imglnks/usimg/5/58/IMSLP39260-PMLP55706-Marais-
PiecesDeViole-Livre-11-Solo.pdf - mapris Bionun

3. XK. Orrerep. Croitu 3 I kauru tBOpiB 171 Quieiitu Ta basso continuo, 1708 p.,
op.2

http://ks.imslp.info/files/imglnks/usimg/7/7¢/IMSLP309660-PMLP126071-
hotteterre_suites2.pdf




4. XK. Orrerep. Croitu 3 Il kuuru TBOpIB Ans ¢uelitu Ta basso continuo, 1715 p.,
op.5

http://ks.imslp.info/files/imglnks/usimg/6/66/IMSLP61733-PMLP126120-
Hotteterre-SuiteOp05.pdf

5. ® Kynepen. Ilepmmii konuept 3 «Kopomniscbkux Konneptis» (1722).
https://imslp.simssa.ca/files/imglnks/usimg/8/88/IMSIL.P60621-PMLP124164-

couperin.pdf
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