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Hazumuyk JI. A. IcmaHcbka capcyesia: BHKOHABCbKHM  aCHeKT. —

Kamidikariitna HaykoBa Tparisi Ha MpaBax PyKOIHCY.

HaykoBe o0OrpyHTyBaHHSI TBOPYOTO MHCTEIBKOTO TMPOEKTY Ha 3100yTTS
OCBITHBO-TBOPYOTO CTYTEHS JOKTOpPa MHUCTENTBA 3a cremianbHicTIo 025 «My3uuHe
MUCTENTBO» (Tanmy3b 3HaHb 02 «KynbTypa i MuctenrBo»). — HarionansHa My3udHa
akamemiss Yxkpainn imeni II. [. YaiikoBcbkoro, MiHICTEpCTBO KyJIbTYpH Ta

iHpopMmariiinoi nomitTuku Ykpainu, Kuis, 2025.

3micT anoramii. Capcyena — JIIpUKO-APAaMAaTUYHUNA KaHP MY3WYHOTO TeaTpy,
axuit cpopmyBaBcs B Icnanii XVII cromitra. [lonpu icToTHI 3MIHU B XO/l1 €BOJIIOIII,
nepioau Po3KBITY 1 3aHenaay, capcyena 30epiraiga JOMIHYIOUY PUCY — MO€ETHAHHS B
OJTHOMY TBOpl PO3MOBHUX 1 My3W4YHHMX cIlieH. Ha3Ba «capcyena» MOXOOUTH BiJ
[Tanany Capcyenu B nepeamicti Manpuaa, B skoMy OyJIo TOCTaBJIEHO NEPIi TBOPH.
3’SBUBIIKCH B aPUCTOKPATHUYHOMY CEPEAOBUII, CAPCYENH 3 YACOM PO3MOBCIOIMIINCS
cepen MICTSH W YBIMILIM 10 pernepryapy nyOmiyHux tearpiB Manpuna. Capcyery
copuiiMany K aJbTEpHATHUBY IMIIOPTOBAHIN ITANIACHKIA oOmepi: Ha BIAMIHY BiA
orepu, capcyesa BUKOHYBajacs piHOO 1CIAHCHKOI MOBOIO.

Buainsiors 1Ba iCTOpUYHUX CTHIIHOBUX PI3HOBUIN CApCyeNIM: PaHHIO OApOKOBY
(1630-1750 pp.) Ta 3piny pomantuuny (1850-1950 pp.). OcTaHHIO TaKOX TPUHHSITO
TUIATH Ha JIBa TUIH: «género grandey (BETUKHM KaHP CXOXKUU JI0 BEJIMKOI ONEepH) Ta
«género chico» (MaJuii »aHp, OAHOAKTHI BUCTABH).

Capcyena € BaxJIMBUM HaJA0aHHSAM ICHAHCBKOI MY3MYHOI Ta TeaTpaibHOI
KYJIbTYpH, B TOM )K€ 4ac BOHA 3aJIMILAETHCS MAJIOBIIOMUM KaHPOM B YKPaiHCHKOMY
MY3UKO3HABCTBI Ta BOKaJbHOMY BHUKOHAaBCTBI. BiaTak BBa)kaeMoO JOIIJILHUM
MPUBEPHYTH YBary sik My3WKO3HABIIIB, TaK 1 CIIBAKIB JI0 )KaHPY CapCyeiu, BBECTU 10
HAyKOBOrO 00Iry HEBIJOMI TBOPH, IO MOXYTb TNPUKPACUTH BOKAIbHUI

BUKOHABCBhKHI perepryap. Lle 3yMOBIIIO€ aKTyaJIbHICTh Ta HOBU3HY AOCJIIKeHHS.



Meta nocaifkeHHs TOJSTae y BUSBIEHH] Ta OMKUCI CUCTEMU KOMITO3UTOPCHKHIX
Ta BUKOHABCHKUX 3aC001B capcyenn, OOyMOBJICHHX ii dKaHPOBUM CTHIIEM.

HaykoBa HOBH3HA TIOJIirTa€ B TOMY, IO BIEpIIE B YKPaiHCBKOMY
MY3UKO3HABCTB1 JIOCIHIKEHHsSI (POKYCYeETbCS Ha capcyeni SK crneuudiuHoMy KaHpi
ICTIaHChKOTO My3u4uHOTO TeaTpy. Ha mpuknazai psay apiit s conpaHo 3 iCHaHChKHUX
capcyen BIEpIIE PO3MIIHYTO Ta CHCTEMAaTH30BAaHO BHKOHABCHKI TPY/IHOIII.
JlonaTKOBO 3a3HaUY€HA CUCTeMAaTH3AaIlisl ICITAaHChKO1 BUMOBH B apisiX.

VY nepuiomy po3aiti AOCTIIHKEHHS XKaHpP capCyeilu PO3TIISIAEThCS K CKIIa0Ba
ICIaHCHKOT MY3UYHOI Ta TeaTpalbHOI KYyJIbTYpH, SK JKaHp, B SIKOMY BHSBISE€THCS
HalllOHAJIbHA 1ICHTHUYHICTh. Ha OCHOBI My3HMKO3HABYOI JIITEpATypH JIOCTIIKYIOTHCS
pI3HI aCNEKTH CTAHOBJIEHHS >KaHpPy: BIEPIIE HABEICHO ICTOPUYHI MEpPEIyMOBH
BUHHMKHEHHS, €Talu PO3BUTKY, >KAHPOBI PI3HOBUAM, MPOAHAII30BAHO 3B A3KH 3
€BPONEHCHKOIO ONMEpHOI0 Tpanuuiero. OcobnuBy yBary NpUAUIEHO JBOM OCHOBHHX
YKAHPOBHUM pPI13HOBUIAM: 0apOKOBIN capcyelll Ta pOMaHTUYHIN capcyedi 3 ii MoAlIaMu
Ha BeJMKY capcyeny (zarzuela grande) Tta wmamy capcyeny (zarzuela chico).
BuokpemiieHO XapakTepHi O3HaKH, SiIKi (OpPMYIOTh KOXXEH 3 IUX pi3HOBUIIB. Ha
OCHOBI OKpeMHUX MpPHUKIIIB capcyenu «ChiCo» mpoaHami3oBaHO BIUIMB KIACHYHOI
OIIepH Ha capcyeny.

Y apyromy po3aial AOCHIKEHHS YBary 30CEpEeKEHO Ha OCOOJIMBOCTSIX
BUKOHAHHS apiil 3 ICMaHCBKUX capcyesl, 30KpeMa MUTAHHIO MPaBHJIBHOT BUMOBH
1CTIAHCHKUX CJIIB, @ TAKOX KOMITO3UTOPCHKHUX Ta BUKOHABCHKUX 3aCO01B BUPA3HOCTI B
apisix. Po3ain Mae mpakTHYHY CHPSMOBaHICTh Ta CTPYKTYPOBAaHUW BIAMOBIIHO O
JIOTIKH POOOTH CIIBAa4YKU HAJl BOKAJTBHUM pEnepTyapoMm, 10 CTaB OCHOBOIO TBOPYOTO
npoekty. Ha oCHOBI aHanizy oKpeMux apiid JUisi CONPaHO BUSBICHO, IO 1CTIAHCHKUN
KOJIOPUT BTUIEHO Yy CHUCTEMI KOMIO3UTOPCHKUX 3ac00iB BHPA3HOCTI, A0 SIKUX
HaJeXaTh: TapMOHISI, 1[0 BHUKOPUCTOBYE OCOOJUBOCTI JIOMIHAHTOBUX JIAJiB;
MEJOJIMKa HaCMYeHa MeJli3MaMHU Ta CTPIMKUMHM MacakaMu; KOHTPACT, K MPOBIIHUNA
3aci0 KOMITO3UIIIMHOTO PO3BUTKY (JIaA0BHiH, (HaKTypHUH, PUTMIYHUI); CXOXKICTh B
KOMITO3MINIMHINA 1moOymoBl apil. Takok mpoaHaTi30BaHO BHUKOHABCHKI 3aco0Ou
BHUPA3HOCTI B KOXKHIM 3 apiil, sIKI CIPUSAIOTh MIACUICHHIO HAI[IOHAIBHOT'O KOJIOPUTY:

TUHAMIYHI aKIeHTH, KOHTpacTH (AWMHAMIUHI, TEMIIOBi), JOJaBaHHS BOKaJIbHUX



IpUKpac Ta IMIOPOBI3allii y BHKOHAHHI, 3aly4€HHS MY3UYHHMX 1HCTPYMEHTIB
(KacTaHbETH) Ta BI3yaIbHUX aTpUOYTIB (TPOSHJIA).
KuarouoBi cioBa: icraHchka My3WKa, MY3WYHHH Tearp, capcyelia, COIMpaHo,

BOKAJIbHUM penepTyap, HaIllOHATLHUAN CTUJIh B MY3HIll, BAKOHABChKA IHTEPIIPETAIIis.

ABSTRACT

Nazymchuk D. A. Spanish zarzuela: the performance view. — Qualification
scientific work as a manuscript.

Scientific justification of a creative art project for obtaining an educational and
creative degree of Doctor of Arts in the specialty 025 “Musical Art” (field of
knowledge 02 “Culture and Art”). — P. I. Tchaikovsky National Music Academy of
Ukraine, Ministry of Culture and Information Policy of Ukraine, Kyiv, 2025.

Abstract content. Zarzuela is a lyric-dramatic genre of musical theatre that
originated in 17th-century Spain. Despite significant transformations throughout its
evolution, as well as periods of flourishing and decline, zarzuela retained its defining
feature — the combination of spoken and musical scenes within a single work. The
term zarzuela derives from the Palacio de la Zarzuela, a royal hunting lodge near
Madrid, where the first works were staged. Having appeared in aristocratic circles,
zarzuela later spread among the urban population and entered the repertoire of
Madrid’s public theatres. It was perceived as an alternative to imported Italian opera:
unlike opera, zarzuela was performed in the native Spanish language.

Two historical stylistic varieties of zarzuela are distinguished: early Baroque
(1630-1750) and mature Romantic (1850-1950). The latter is further divided into
two types: género grande (a large-scale form akin to grand opera) and género chico (a
smaller form, represented by one-act performances).

Zarzuela constitutes an important heritage of Spanish musical and theatrical
culture, yet it remains a little-studied genre in Ukrainian musicology and vocal
performance. Therefore, it is deemed essential to draw the attention of both
musicologists and singers to this genre, to introduce previously unknown works into
scholarly discourse, and to enrich the vocal repertoire. This determines the relevance

and novelty of the research.



The aim of the study is to identify and describe the system of compositional
and performance means of zarzuela, determined by its genre-specific style.

The scientific novelty lies in the fact that, for the first time in Ukrainian
musicology, zarzuela is examined as a distinct genre of Spanish musical theatre. On
the basis of selected soprano arias from Spanish zarzuelas, the performance
challenges have been systematically identified and analyzed. Additionally, a
systematization of Spanish pronunciation in arias is presented.

In the first section of the study, the genre of zarzuela is considered as a
component of Spanish musical and theatrical culture, as a genre in which national
identity is manifested. Based on musicological literature, various aspects of the
genre's formation are examined: for the first time, the historical preconditions for its
emergence, stages of development, and genre varieties are presented, and its
connections with the European opera tradition are analyzed. Particular attention is
paid to two main genre varieties: Baroque zarzuela and Romantic zarzuela, with its
divisions into zarzuela «grande» and zarzuela «chico». The characteristic features
that form each of these varieties are highlighted. Based on individual examples of
zarzuela chico, the influence of classical opera on zarzuela is analyzed.

The second section of the study focuses on the peculiarities of performing arias
from Spanish zarzuelas, in particular the issue of correct pronunciation of Spanish
words, as well as compositional and performative means of expression in arias. The
section has a practical focus and is structured according to the logic of the singer's
work on the vocal repertoire, which became the basis of the creative project. Based
on the analysis of individual arias for soprano, it was found that Spanish color is
embodied in a system of compositional means of expression, which include: harmony
that uses the peculiarities of dominant modes; melodies saturated with melismas and
rapid passages; contrast as the leading means of compositional development (tonal,
textural, rhythmic); similarity in the compositional structure of the arias. The
performance means of expression in each of the arias that contribute to the
enhancement of national color were also analyzed: dynamic accents, contrasts
(dynamic, tempo), the addition of vocal embellishments and improvisations in

performance, the use of musical instruments (castanets) and visual attributes (rose).



Keywords: Spanish music, musical theater, zarzuela, soprano, vocal repertoire,

national style in music, performance interpretation.
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