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Kymnip T.I. OO0Opa3su VYkpaiiu B KUBONHUCHHMX moJIoTHax IBaHa
Mapuyka Ta XOpPOBi TBOPYOCTI CYYACHMX KOMIIO3UTOPIB: MHUCTEUbKI
napaJseJi. — KpamidikaniiiHa HayKoBa Mpalisi Ha IpaBax PyKOIHCY.

Kpanidikamiitna HaykoBa mpars Ha 37100yTTS CTYIIEHsS TOKTOpa MHCTEITBA
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3MicT aHOTALIT

Mera HayKOBOro OOIpYHTYBAHHS — BHSIBUTH MOXJIMBICTH acOLIIATHBHOTO
B32€MO3B 513Ky YKPaiHCHKOTO «3aIlJIbOHTAHOI0» YKUBOIKUCY Ta CYy4aCHOI'O XOPOBOTO
MHUCTEIITBA HAa OCHOBI HAIllOHAJIHHOI TEMAaTUKW. Y XOJI pOOOTH BCTAHOBJICHO
MUCTELbKI Mapajielll y BHUCBITIEHHI o0pa3iB YKpaiHM MK TBOpPaMH CyYaCHHX
KOMITO3UTOPIB, 30KkpeMa ['annu ['aBpunens, Banentuna CunbBectpoBa, BikTopii
[TonboBO1, Ta KApTUHAMU T'€HIAJILHOTO XyI0’KHUKA cydacHOCT1 [Bana Mapuyka.

VY mepuioMy po3aiii  TOCHIKEHO TMpoOjeMy 0Opa3HOro OCMHCIICHHS
JIHCHOCTI, HA OCHOBI SIKO1 OKpPECJIEHO MOHATTS XYAO0KHBOTO 00pasy, Moro poib y
MUCTENTBI SIK GOPMHU XyA0KHBOTO MUCIICHHS.

PosrnsgHyTo 00pa3HICTh CHPUHHATTSA SK OJHY 3 HAMBAKIMBIIIMX O3HAK
YKpaiHChKOTO MeHTamTeTy. OKpeclieHO 0COOIUBOCTI HalllIOHATBLHOT MEHTAIBHOCTI,
sAKa 3aKJaJa€ OCHOBY CBITOBIAYYTTS MHUTISL — KOMIIO3UTOpA YM >KMUBOTHUCISA 1
BIUIMBa€E Ha (OPMYBAHHS HAI[IOHAIBHOTO CTUJIIO, SIKWM, 0a3yHOUUCh HA MIIIHOMY
NIAIPYHTI TpaaMIliii, MO-pi3HOMY BHUABIAE ceOe B PI3HI ICTOPUYHI EMOXHU.
BusBiI€HO MUTOMI PHUCH YKPAiHCHKOI MEHTAJIBHOCTI y MPOEKIIi Ha XYIOXKHIO
00pa3HICTh TBOPIB YKPATHCHKUX MHTIIIB.

OKkpeciieHO y3arajbHEeHY XapaKTEPUCTUKY OCOOUCTICHOTO (DEeHOMEHY MUTIIS
Ta BU3HAYEHO HWOTO POJb B CYYaCHIN KyJbTYpi, BUCBITICHO MOHSTTS TBOPYOCTI,
TBOPYOTO TIpOLleCy, HOro mnpupoau Ta (POPMYBaHHS TBOPUUX 3AIOHOCTEH.
PosrisinyTo 001apOBaHICTh, TalaHT Ta TE€HIANBHICTD SK BUIIHMM MPOSB PO3BUTKY
MUCTEIBKUX 3110HOCTEH.

3MIHCHEHO OrJIsii HAyKOBHX MIAXOMIB IIOAO BHU3HAYEHHS CTPYKTYpH
XYJ0KHBO-TBOPUOTO MPOIIECY BiJ 3apO/KEHHS 3aAyMy 1 O pealibHOTO MOro
BTUICHHS B MY3UYHUX TBOpAaX 1 KapTHHAX Ta BUOKPEMJICHO CHUTbHI W BiAMIHHI
pHUCH B IIPOLIEC] iX TBOPEHHS.

Y napyromy po3nuli BHOEpIIe Ha HAYKOBOMY pIBHI 3M1MCHEHO aHami3
KUTTEBOTO ¥ TBOPYOIro LUISXY >KMBOMKMCHOTO I'eHis cydacHOCTI IBana Mapuyka 13
3aCTOCYBaHHSAM O010TpadiyHOrO, aHATITUYHOTO Ta 1HIIUX METOJIB JIOCHIIKEHHS.
HaBenieHO BHUCJIOBIIIOBAaHHS MHUTLSA, SKI XapaKTEpPU3YIOTh HOTO OCOOHUCTICTH,
Oa)kaHHSI TBOPUTH, CAMOBJIOCKOHAJIIOBATHUCS, OyTH OCOOJMBUM, HEOPJIMHAPHUM Ta
HEOJTHO3HAYHUM Yy CY/DKCHHSX Ta CaMOBUPAKEHHSIX. BUCBITIEHO yHIKalIbHY
TEXHIKY YKMBOMHCHOTO MUChMA — IUIbOHTAHI3M», IO € CBOEPIAHOIO Bi3UTIBKOIO
XYJ0’)KHUKA Y BCbOMY CBITI.



Po3risHyTO XOpOoBY TBOPUICTh Cy4acHUX YKPAaiHCHKUX KOMITO3UTOPIB ["aHHM
["aBpunens, Banentuna CunbbecTpoBa, Biktopii IlosboBoi, 0cOOMMBOCTI iXHIX
IHIMBIIYyaJIbHUX CTHJIIB Ta OKPECIICHO HaIllOHAJbHO-TyXOBHI 00pasu, SIKl CTalu
00’€THaBUUM aCIIEKTOM MK TBOpaMHM BHU3HAHUX MAaMCTPIB KHUBOIKMCY Ta MY3HKH.
BusiBieHo o0Opa3HO-XyAO0XHI acoliaiii, M0 JIO3BOJISIIOTh BHUKOPHCTOBYBATH
MUTEIBKI TBOPH Y TTIOCTAHOBII MY3WYHOTO-XY/10’)KHBOT'O JIIMCTBA.

KurouoBi cioBa: xymoxHii 00pa3, HallloHaIbHA MEHTAJbHICTh, XY10KHBO-
TBOpuuil mpouec, TBopuicTh [. Mapuyka, I'.TaBpunens, B. CunbBectpona,
B. I1onb0B0O1, MUCTELILKUI ITPOEKT.

SUMMARY

Kushnir T. I. Images of Ukraine in Ivan Marchuk's paintings and the
contemporary composers choral works: artistic parallels. — Qualifying
scientific work on the rights of the manuscript.

Scientific substantiation for obtaining the educational and creative degree of
Doctor of Arts in the specialty 025 “Musical Art”. — P. Tchaikovsky National
Music Academy of Ukraine. Kyiv, 2021.

Abstract content

The purpose of the scientific substantiation is to reveal the possibility of
associative interrelation of Ukrainian “plaited” painting and modern choral art on
the basis of national topics. The work establishes artistic parallels in the coverage
of Ukraine’s images between the works of contemporary composers, including
Hanna Gavrylets, Valentyna Silvestrova, Victoriia Polova, and the paintings of the
genius contemporary artist lvan Marchuk.

The first section examines the problem of figurative reality understanding,
which is the base for outlining the concept of artistic image, its role in art as a form
of artistic thinking.

It is considered the imagery perception as one of the most important features
of the Ukrainian mentality. The peculiarities of the national mentality are outlined,
which lays the foundation of the artist’s worldview — composer or painter and
influences the national style formation, which is based on a solid foundation of
traditions, and manifests itself differently in different historical epochs. It is
revealed the specific features of the Ukrainian mentality in the projection on the
artistic imagery of the Ukrainian artists works.

It is outlined the generalized characteristic of the artist personal phenomenon
and it is defined its role in modern culture and covered the concepts of creativity,
creative process, its nature, and creative abilities formation. Giftedness, talent and
genius are considered as the highest manifestation of the artistic abilities
development.

It is performed a scientific approaches review to determine the structure of
the artistic and creative process from the idea origin to its actual implementation in
musical works and paintings and it is identified the common and distinctive
features in the process of their creation.



In the second chapter, for the first time at the scientific level, the life and
creative path analysis of the picturesque genius of modern times lvan Marchuk is
carried out using biographical, analytical and other research methods. It is provided
the artist's statements that characterize his personality, desire to creation, self-
improvement, to be special, extraordinary, and ambiguous in judgments and self-
expressions. The unique technique of painting is highlighted — “plontanism”,
which is a kind of the artist calling card all around the world.

It is examined the choral works of contemporary Ukrainian composers
Hanna Gavrylets, Valentyna Silvestrova, Victoriia Polova, features of their
individual styles and it is highlighted the national-spiritual images, which became a
unifying aspect between the works of renowned painting and music masters. It is
identified figurative-artistic associations that allow usage of artistic works in the
production of musical and artistic performance.

Keywords: artistic image, national mentality, artistic and creative process,
creativity of 1. Marchuk, H. Gavrylets, V. Silvestrov, V. Polova, art project.
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