AHOTAIISA

JIO KYO. MY3UYHHUH PYX SK JPAMATYPI'TUYHUH TPUHAOM
CTBOPEHHS OBPA3Y JIOH )KYAHA B OJJTHOUMEHHIM OIIEPI
BOJIB®TI'AHI'A AMAJIESA MOHAPTA. — Kpanidikariiina HaykoBa Ipaiis Ha
npaBax pykomnucy. HaykoBe oOTpyHTYBaHHS TBOPYOTO MHUCTEIHPKOTO MPOEKTY Ha
3100yTTS TBOPUYOI'O CTYIEHS JOKTOpa MHUCTEITB 3a cremnianbHicTio 025 « My3uune
muctenTBo» (ramy3p 3HaHb 02 «KymaeTypa 1 mucrtentBo»). — HarmioHanbHa
My31U4Ha akajaemiss Ykpainu iMeHi 1. 1. YaiikoBcbkoro, MiHICTEpCTBO KYJbTYypH Ta
iH(dopmartiitnoi nomituku Ykpaiau, Kuis, 2024.

3MicT aHOTAaLii.

Meta poOOTH: BUSBUTH YHIKQJIbHICTh TPAKTYBaHHS 00pa3y I'OJOBHOIO Iepost
B omepi B. A. Momapra «/lon Xyan» B cBiTIl pyxy sk ¢yHIaMEHTAIbHOI
¢b1nocodcbKoi Kareropii.

HoBusny pobotu Bu3Haudae Te, mo obpas Jlon XKyana po3rissHyTo B acnekTi
(YHKIIIOHYBaHHS ~ NPUHIMIIB  MY3UYHOTO  PyXy K  (yHIaMEHTaJIbHOI
¢d1nocodcbKoi KaTeropii.

VY TlepmioMy po3aull HAroJjiOMI€HO, IO Ha PiBHI NPUHLHUIIB OpraHizamii
XYJOXKHBOTO WIJIOr0 BiAOYyBaBCS JUHAMIYHUN MPOLEC 3JIUTTA OCOOIMBOCTEH
PI3HMX >KaHPIB, AKUH BU3HAYUB CTPIMKHUM PYX OINEPHOTO KAHPY Yy HAMPIMKY [0
HeOyBaJol IITICHOCTI €JHAHHS BCiX €JIEMEHTIB XYJ0KHbOI CTPYKTYpHU. BusiBieHo,
O XapakTepHi aig Momapra iHAWBIAyalbHE TpPaKTyBaHHS TMpaBWIa, HAJIaHHS
BaKJINBOTO CMHCIIOBOTO HaBaHTAKCHHS OTIO3HITi{ «TUCKPETHICThH-
KOHTHUHYaJIbHICThY», YTBOPEHHS KOMYHIKALIHHOT MOJEINI, JI€ «BOJS JIIOJUHN
nocrae sK (yHIaMEHT JIUHAMIYHOI CHCTEMH, BH3HAYalOTh OCHOBHI BEKTOPH
BUSIBIICHHS KaTeTropii My3WYHOTO PyXy B ONEpHiii TBopuocTi Morapra.

Y Jlpyromy po3aim HarojomeHo, mo oopa3 [Jon XKyana B omepi Momapta
BIJIKpUBAB HOBY €py B iCTOpIi OMIEPHOTO TeaTpy, BIEPIIE MITHOCUB MPOOIEMATUKY
MY3UYHOT'O CIIEKTAaKJIIIO 10 BepIIUH (110coPChKoi Apamu. 3’ sICOBAHO, 1110 XapaKTep
Jlon XyaHa Mae BUHATKOBY 3/1aTHICTb OYTH CyYaCHHUM JUISI KOKHOTO 1ICTOPUYHOTO
nepioay 1 nepeaaBaTH akTyaabHI JJIs ayAUTOpIi 171e1 1 HacTpoi.

VY BucHoBKkax 3a3HaueHo, 10 MouapTt ¢popMye OCHOBHY KOJIi3il0 TBOPY 5K
CIIBCTaBIICHHS JBOX MPHUHIUIIB ICHYBaHHS JIOAUHU: Y PYCl MOCTIMHUX 3MiH 1 Y

HENOPYIIHOCTI MeBHUX AorM. Lle nmo3Bosnse TpaktyBaTu oopa3 Jlon Kyana uepes



JIpaMaTypriuHi TMPUHIUNKA CIIBCTABIEHHS 3MIHHOTO 1 HE3MIHHOTO, pPyXy W
raJIbMyBaHHS, fKi € (QyHIaMEHTAIbHUMU NPHUHIMIIAMH MY3HYHOTO MHCIICHHS
3arajsioM. 3a3Ha4€HO, 10 My3U4YHa MOBA T'OJIOBHOTO T€POs ONEpPH TICHO MOB’si3aHa
13 TaAHIIOBAJILHUMHM JKaHpaMH, SKi (PIKCYIOTh BHUSBJICHHS PYXy Ha PiBHI TUIECHOI
mnactuku. lleit gakr namae oOpasy Jlon Kyana BupasHoi 00’€MHOCTI, JKUTTEBOT
penbeHOCTI BIATBOPEHHS Ha OMEpHIA CIeHI (yHIAMEHTAIbHUX 3acajl OyTTs
JIOAMHYU. IXHE TOAaNblle IPYHTOBHE BUBUYEHHS BHAETHCS HEOOXITHOIO YMOBOIO
Cy4acHOTO ycBiAOMJIEHHs cnaamuuu B. A. MouapTta 1 ii BUKOHaHHSI Ha ONEpHIN

cueni XXI cromirrs.

KarouoBi caoBa: Boaspranr Amazneit Monapr, «Jlon Xyan», dramma

g10c0s0, My3UIHUH PyX, CTUIBL, 00pa3 Jlon Kyana
SUMMARY

Liu Kuo. Musical Movement as a Dramaturgical Technique of Creating
the Character of Don Giovanni in the Opera by Wolfgang Amadeus Mozart.

— Qualifying scientific work on the rights of the manuscript.

Scientific substantiation of the creative art project for obtaining the creative
degree of Doctor of Arts in the specialty 025 "Musical Art" (field of knowledge 02
"Culture and Art"). — P. Tchaikovsky National Music Academy of Ukraine. Kyiv,
2024.

Abstract.

The purpose of the work is to reveal the uniqueness of interpretation of the
main character in the opera Don Giovanni by V. A. Mozart in the light of the
movement as a fundamental philosophical category. The novelty of the work is
determined by the fact that the role of Don Giovanni is considered in terms of the
functioning of the musical movement principles as a philosophical category.

In the First chapter, it is emphasized that a dynamic process of different
genres fusion took place at the level of the artistic whole, that determined the rapid
movement of the opera genre in the direction of synthesis of all structure elements.
It was revealed that Mozart's individual interpretation of rules determine the main
vectors of unfolding the musical movement category in Mozart's opera work,

giving an important semantic significance to the opposition 'discreteness-



continuity’, and to the formation of the communication model where 'human will'
appears as the main force of the dynamic system organization.

In the Second Chapter, it is for the first time emphasized that the character of
Don Giovanni in Mozart's opera opened a new era in the opera theater history and
raised the issue of musical performance to the heights of philosophical drama. It
was declared that the character of Don Giovanni has an exceptional ability to be
modern for each historical period and convey ideas and moods relevant to the
audience.

In the Conclusion it is stated that Mozart forms the main conflict of the work
as an opposition of two principles of human existence, namely constant movement
and inviolability of certain dogmas. It allows us to interpret the role of Don
Giovanni through the dramaturgical principles of opposition of the variable and the

unchanging, the movement and the inhibition, which are fundamental principles of

musical thinking in general. It is noted that the musical language of the main
character is closely related to dance genres, that create movement at the level of
bodily plasticity. This fact gives the character of Don Giovanni voluminous
expressiveness, vital significance of the fundamental principles of human existence
on the opera stage. Their further thorough study seems to be a necessary condition
for awareness of Mozart's heritage and performance on the opera stage of the 21st

century.

KEY WORDS: Wolfgang Amadeus Mozart, Don Giovanni, dramma giocoso,

musical movement, style, character of Don Giovanni
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