AHOTANIA
OwmenkoB M. O. TBopua B3aeMoaisi KOMIIO3UTOPA i BMKOHABUA Ha

npukiali aJabToBUX TBOPiB €Brena CrankoBn4a — kBaji(ikaliiiHa HayKoBa
mpars Ha TIpaBax PYKOTHCY.

KBamidikariiitna HaykoBa Tpaiisi, HayKOBEe OOTPYHTYBaHHS TBOPYOIO
MUCTEIBKOTO TPOEKTY Ha 3M00yTTA CTymHeHs JOKTOopa MHCTELTBa 3a
cnemianpHicTIO 025 «My3uune mucrentBo» (ramy3s 3HaHb 02 «KynbTypa 1
MHUCTEIITBOY). Hamonansaa My3UYHa aKageMis VYkpainu 1IMEHI
I1. I. YaiikoBchkoro. MiHICTEpCTBO KYJBTYPH Ta CTPATETIYHMX KOMYHIiKallii
VYxkpaiau. Kuis, 2025.

3micT aHoTAWil.

MeTra HaykoBOTO OOTPYHTYBaHHS TBOPYOTO MHCTEIBKOTO MPOEKTYy —
PO3MIISTHYTH MEXaH13M TBOPYOI B3a€MO/I1i KOMIIO3UTOPA 1 BUKOHABIISI B aIbTOBUX
TBOpax €BreHa CraHkoBu4Ya. AJKe caMme L B3a€MOJIS BHUSBWIIACS OJHUM 13
KITFOUOBUX (DAKTOPIB €BOJIONII aThTOBOTO MHUCTEITBA, a 3PEIITOI0 MPOJIOBXKYE
HUM 3aJTUIIATHCS 1 ChOTOAHI. OCKUIBKY aJIbT SIK COJIBHUN IHCTPYMEHT JIOBIHH Yac
3HAXOJMBCS Ha MapriHECi COJILHOIO BMKOHABCTBA 1 PO3TJISAABCS BUKIIOYHO SK
OpPKECTpOBUU Ta aHCaMOJEBUU IHCTPYMEHT, TO OUIBIIICTh KOMIIO3UTOPIB HE
HABaXXyBAJIKMCS THUCATH [Jii HHOTO COJIbHI TBOPH, MarO4d CYMHIBH Yy HOTO
MOTEHIIIaJIl Ta HAUTOJIOBHIIIE — Y TIOTEHITIaJll CAMUX BHKOHABIIB. | myke yacTo
caMl BUKOHAaBII-AJITUCTH Majld TNPOSBISATHA 1HILIATUBY Yy CHUIKYBaHHI 3
TBOPIISIMU MY3WUKH — CBOIM BHKOHABCHKUM MHUCTEITBOM, a HEPIJAKO 1 MPSIMHUMH
3BEPHCHHIMHU 33a0XO0UYYIOYM KOMIIO3UTOPIB /IO CTBOPCHHS HOBHUX aJbTOBHX
omyciB. Came Tak OyJio 1 y BUMAAKy 3 aJIbTOBUMHU TBOpamu €. CTaHKOBUYA.

[lepmmii po3mii HAYKOBOTO OOTPYHTYBAHHS TBOPYOTO MHCTEI[LKOTO
MPOEKTY MICTUTh TPU MIAPO3AUTH. PO3rismaeTscs SIKUM YUHOM TBOPYICTH
€. CrankoBuYa MpeICTaBICHA B KOHTEKCTI BITYU3HSIHOI My3WKO3HABYOI JTYMKH,
KAHPOBA IMapagurMa ajlbTOBOTO JOPOOKY KOMIIO3UTOpA 1 MEXaHi3M TBOPUOl

B32€MO/I11 KOMITO3UTOPA 1 BUKOHABIISA B 1ICTOPI1 aJIbTOBOTO MUCTEITBA 3arajioM.



Jpyruii po3aii cKiIafaeTbes 3 YOTUPHOX MIAPO3ALIIB. BiH € KitouoBUM 1
MpUCBAYEHUH Oe3n0cepeaHbO AIbTOBUM TBOpaM €. CTaHKOBUYA, pO3TAIIOBAHUM
B XpoHosioriyHoMy nopsiaky: Konuepty Ne 1 niis anbra 3 opkectpom, «I'ipebkiid
nereHal» g anpTa 1 (opremiano (abo kamepHoro opkectpy), Cumdownii-
KOHIEPTY Ml anbTa 1 cuMdoHigyHOro opkectpy Ne 2 ta Kamepniit cumdoHnii
Ne 15 st conbHOTO anbTa Ta KamepHoTo opkecTpy. HaBoasarbcest hakTu CTOCOBHO
1CTOpIi CTBOPEHHS OITYCiB, X MOJAJIBIIOT0 KOHIIEPTHOTO KUTTS, aHATI3YIOThCS
0COOJIMBOCTI KOMIO3MIIT Ta JpamaTyprii mpeacraBieHux mnaptutyp. Came y
IOMY PO3JILII Y MOBHIM MIpl PO3KPUBAETHCA MEXaHI3M B3a€EMO/I1i KOMIIO3UTOPA
1 BUKOHABIISI B aIbTOBUX TBOpax €. CTaHKOBHUYA.

HaykoBa HOBU3HA J0CJi/I>KEHHSI MOJISITA€ B HACTYIHOMY:

Bnepme y cydacHOMy yKpaiHCBKOMY MYy3WKO3HAaBCTBI CHCTEMHO
PO3TTSAAETECA TBOpYA B3a€EMOJIisl KOMIIO3UTOpPA 1 BHUKOHABLS Ha MPUKIAMIL
anpToBUX TBOpiB €. CTaHKOBMYA 13 3aJlydyeHHSIM EKCKIIO3UBHUX (DaKTiB
(6e3mocepeHbO Bl CAMUX BUKOHABIIIB) CTOCOBHO 1CTOPii CTBOPEHHS Ta MIEPIIIUX
BUKOHAaHb 3aIIPONIOHOBAHUX ISl TOCHI/DKEHHSI TBOPIB, 30kpeMa Konuepry Ne 1
JUIS allbTa 3 OpKecTpoM Ta «l'IpchKoi JlereHam» sl anbTa 1 gopremiano (abo
KaMepHOTO OPKECTPY).

VY BUKOHABCHKO-NPAKTUYHOMY AaCIEKT1 BIHAMIEHO 3aCO0U XYI0KHBOIO
BTUICHHS TPEJCTABICHUX Yy JOCIIKEHHI TBOPIB Y >KMBOMY KOHIIEPTHOMY
BUKOHAHHI.

KurouoBi cioBa: anbT, 1HCTPYMEHTANI3M, KOMIIO3MIIS, YKpaiHChKa

My3HKa, BAKOHABCTBO, TBOPYICTh €Brena CTaHKOBHYA.



SUMMARY

Oshchepkov M. O. Creative interaction between composer and
performer on the example of Yevhen Stankovych viola works — Qualifying
scientific work in the rights of a manuscript. Scientific substantiation of a creative
art project for obtaining the degree of Doctor of Arts in specialty 025 «Musical
Art» (field of study 02 «Culture and Arts») — P. I. Tchaikovsky National Music
Academy of Ukraine. Ministry of Culture and Strategic Communications of
Ukraine. Kyiv, 2025.

Abstract content

The aim. The purpose of the scientific substantiation of the creative art
project is to consider the mechanism of creative interaction between composer
and performer in Yevhen Stankovych viola works. After all, this interaction was
one of the key factors in the evolution of viola art, and ultimately continues to be
so today. Since the viola as a solo instrument was on the margins of solo
performance for a long time and was considered exclusively as an orchestral and
ensemble instrument, most composers did not dare to write solo works for it,
having doubts about its potential and, most importantly, about the potential of the
viola performers. And very often, the viola performers themselves had to show
the initiative in communicating with them — with their performing art, and very
often with direct appeals, encouraging composers to create new viola music. This
was also the case with the Y. Stankovych viola works.

The first chapter of the research contains three subsections. It examines
how the work of Y. Stankovych is presented in the context of Ukrainian
musicological researches, the genre paradigm of the composer’s viola output and
the mechanism of creative interaction between the composer and the performer
in the viola art history in general.

The main second section consists of four subsections. It is dedicated
directly to the Y. Stankovych viola works arranged in chronological order:
Concerto Ne 1 for viola and orchestra, «The mountain legend» for viola and piano

(or chamber orchestra), Symphony-Concerto for viola and symphony orchestra



Ne 2 and Chamber Symphony Ne 15 for solo viola and chamber orchestra. Facts
are given there is regarding the history of works, their subsequent concert life, the
features of the composition and dramaturgy of the presented scores. The
mechanism of interaction between the composer and the performer in the
Y. Stankovych viola works is fully revealed in this section.

The scientific novelty of the research lies in the following aspects:

For the first time in modern Ukrainian musicology, the creative interaction
of the composer and the performer is systematically considered on the example
of the Y. Stankovych viola works with the involvement of exclusive facts
(directly from the performers themselves) regarding the history of creation and
the first performances of the works proposed for the study, in particular Concerto
Ne 1 for viola and orchestra and «The mountain legend» for viola and piano (or
chamber orchestra).

In the performance-practical aspect, it has been found the means of artistic
embodiment of the presented in our study works in a live concert performance.

Keywords: viola, instrumentalism, composition, Ukrainian music,
performance, Yevhen Stankovych works.

Cnmcok omy0.1ikOBaHUX NMpalb
OcCHOBHUH 3MICT Ta BHCHOBKM HAyKOBOI Ipalll MpEJCTaBI€HI y ABOX

HAyKOBHX MyOmiKamisx (CTaTTsAX) Ta Te3aX y HAYKOBHX (DaXxOBUX BUIAHHSIX
Ykpainu:

1. OmenkoB M. O. «l'ipcbka nereHma» misg aibTa 1 CTPYHHUX
€. CrankoBuya : icTopis, KoMIo3uilis, apamatyprisa / Yaconuc HayionanvHoi
my3uunoi akaoemii Yxpainu imeni I1. 1. Yatikoecokozo : HaAyKOBUHM >KypHAI /
[pen.-ymop. JI. FOnuk]. KwuiB: BunmaBanuuit uentp HMAY  im.
I1. I. YatikoBcrkoro, 2023. Ne 4 (61). C. 108— 120.

2. OmenkoB M. O. AnbToBi  KOHUEepTH €BreHa CraHKOBHYA :
B3a€EMOJIII KOMIO3uTOopa 1 BUKOHaBUs / Yaconuc Hayionanenoi myzuunoi

akaodemii Yxpainu imeni I1. 1. Yatikoecbkoeo : HAyKOBUM KypHAI / [pel.-ymnop.



. YOunuk]. Kuis : BunaBanuuit nentp HMAY im. II. . YaiikoBcbkoro, 2024.
Ne 4 (65). C. 98— 111.

3. OmenkoB M. O. AnpToB1 TBopu €BreHa CTaHKOBHYA : CIIBIpaLs
KOMITO3UTOpa 1 BUKOHaBIA / 30ipka Te3 3a matepianamu XXV Misxcnapoornoi
HAYKOBO-Npakmuynoi  Koughepenyii  «Monodi  my3uko3nasyi» y pamrax
VII Mixcnapoonozo naykoso-meopuoco npoekmy « Cyuache My3UKO3HABCMBO
ma BUKOHABCMBO :BI0 MEOPEemuUyHo20 OUCKYPCY 00 BUKOHABCLKOI NPAKMUKUY.
Kwuis, 2025. C. 72-73.

Indopmanis npo anpodauiro pe3yjbTaTiB T0CTiIKEHHS
HayxoBe 0OrpyHTYyBaHHSI TBOPUYOTO MHCTELBKOT'O IPOEKTY OOTOBOPEHO Ha

3acimaHHsIX Kadenpu CTPYHHO-CMUYKOBUX IHCTPYMEHTIB Ta Kadeapu Tteopii
My3HKHA. Matepiaan JOCHiKeHHS BUKIAJCHI B JIONMOBIISX Ha MIKHAPOIHUX,
BCEYKPaTHChKUX HAYKOBO-TIPAKTUYHUX KOH(EPEHIIIsIX:

1. OmenkoB M. O. «I'ipchka jerenaa» s ajibTa 1 CTpyHHHX €BreHa
CrankoBuYa : 1CTOpIisS, KOMIIO3UIlisS, JpamaTypris: jgonoBias / Ilpoepama
Misicnapoonoi  naykogo-npaxmuunoi  KoHgepenyii «DenomMeH  CMPYHHO-
CMUYKOBO20 BUKOHABCMEA Y HAYKOBO-NEOA202IYHOMY [ KYIbIMYPHO-MUCTEYbKOMY
npocmopi Ykpainuy (M. Kuis, 15-16. 11. 2023 p.).

2. OmenkoB M. O. JKaHp anbToOBOro KOHLEPTY Y TBOPUOCTI €BreHa
CrankoBu4a : gmonoBins / Ilpoepama 60cbMoi  MIdDCHAPOOHOI HAYKOBO-
npakmuyuroi Kon@epenyii «Yxpaina. €spona. Ceim. Icmopis ma imena 8
KynbmypHo-mucmeyvkux pegaexcisixy (M. Kuis, 7-9. 11. 2024 p.).

3. OmenkoB M. O. AnbToBl TBopu €Brena CTaHKOBHYA : CITIBIIpAIls
KOMITO3UTOPA 1 BUKOHABII : TONOBiAL / [Ipoepama XXIV Misxcnapooroi naykogo-
npakmuynoi  KoH@epenyii  «Monooi  mysuxosuasyi» (M. KuiB, 28—

30. 03. 2025 p.).

Anpo0auisi TBOPYOro MUCTELbLKOI0 POEKTY
3a TEMOIO TBOPYOT'O MHCTEIHKOTO MPOEKTY BUKOHAHO HACTYITHI aJIbTOBI

TBOpU €BreHa CraHkoBHuua:



e «['ipceka nerenna» y Bepcii 11 anbTa 1 GopTemniano;
e CuMmdoHis-KOHIIEPT I anbTa Ta CUMGOHIYHOTO OPKECTPY
(aBTOpCHKE TIEPEKIaIeHHs 7S albTa Ta (hopTemiaHo).
Konnepr BimOysest 11. 04.2024-ro poky B 3am 1MeHI akajeMika
O. C. Tumomenka HMAY imeni II. I. YalikoBCcbKOro B paMKax TBOPYOIO
MHUCTEIIBKOTO TPOEKTYy «TBOopuya B3a€MOisi KOMITO3UTOpPA 1 BHUKOHABI)I Ha
MpUKIIal anbToBUX TBOPiB €BreHa CrankoBuyay. Comictu: Makcum OlenkoB
— anbT, Onekcannp Ceer — anibT, Maprapura ApxiMoBUY — (pOpTENiaHo;
o [ ®. I'ennens CapabaHyia Juisi CKPUIIKY Ta aibTa;
e 11. C. bax bpaunenOypr3pkuii koruept Ne 6;
e @, [llapeenka CoHata 11 ajbTa;
e 3. Ammami «Ilicas Capu Ta ii 6anau: Tanroy;
e €. CrankoBu4 «I'ipchbka nerenyia» y Bepcii g anbra 1 hopremiaHo.
TBopuMii MUCTEIIbKHUI MPOEKT acHipaHTa TBOP4Y0i acHipaHTypH
Makcuma OmenkoBa «TBopya B3aeMoj1isi KOMIIO3UTOPA | BUKOHABIA HA
NPUKJIAAI a1bTOBUX TBOPiB €Brena CrankoBu4a»
o €. CrankoBud CuM(]OHISI-KOHIIEPT I alibTa Ta CUM(MOHIYHOTO OPKECTPY
(aBTOpCHKE MepeKIIaieHHs Ui albTa 1 GopTemiaHo);
o I 3iTT «Albumblittery.
Konuepr BimOyBcs 04.09.2025-ro poky B 3am 1MeHI akajemika
O. C. Tumomenka HMAY imeni II. I. YaiikoBcbkoro. Comictu: Makcum

OmenkoB — anwT, Hanwmio Kpec — popreniano.
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