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Apywmescokuit T. B. TBopu aas ¢aeiitu, ¢parora i ¢popreniano IOpis
Imenka, I'ennanis JIsmeHka: HaiOHAJbHO-CTUJILOBI BUMIpH.

HaykoBe oOrpyHTyBaHHSI TBOPYOIO MHCTEUBKOTO MPOEKTY Ha 3100YyTTS
CTyNEHsI JOKTOpa MUCTENTBA 3a cremianbHIcTio 025 — « My3udHe MUCTELTBOY;
ranysi 02 — «KynpTypa Ta muctentBo». HamionansHa Mmy3uuHa akagemis im. I1.
I. YaiikoBcbkoro, MIHICTEpPCTBO KyJbTypH Ta CTPATETIYHUX KOMYHIKAIIM
VYkpainu. Kuis, 2025.

[IponnoHoBaHUII TBOPYUN MUCTELBKHN MPOEKT 3a MPOOIEMATHUKOI Ta
3MICTOM NpPHUCBSYEHUI aHcaMOJeBlId My3HI 3a ydacTio (arota Ha IpHUKIaal
KaMEpHO-IHCTPYMEHTAIbHOT TBOPYOCTI YKpPAaiHCBKUX KoMmo3uTopiB IOpis
Imenka ta 'ennanis Jlsmenka. B poOoTi mifkpecieHo, mo noeHaHHs QIenTH,
darota Ta ¢QopreniaHO B IHCTPYMEHTAJIbHE TPIO € MPUKIAIOM CHEeUU(PIYHOTO
KaMEpHOTO aHcaMOIII0, SIKUM JOBOJII PIAKO 3ycTpidyaBcs B icTopii My3uku. Came
TOMY MTOKa30BUM SIBUIIIEM JIs1 YKPATHCHKOI My3UYHO1 KYJIbTYPH CTAJIO 3BEPHEHHS
1O. Imenka ta I'. JIsiimenka g0 piAKiCHOTO aHcamMOJIeBOTO Ckiany Tpio (ueiita,
darot, ¢QopremiaHo) Ha 3acajgax PIZHOTEMOPOBOIO €IHAHHS TOJIOCIB U
1HMBIAyani3amli [paMaTypriuiux i GakTypHUX KOMIO3UIIMHUX PIIIECHb.

B po6oTi 06cToro€eThes mo3uilisi, 0 aHCaMOJIeBl Tpio 3a y4acTio ¢arora:
«Ex3epcucu» s dueittn, ¢darota 1 dopremiano I'. Jlsmenka 1 «Pumoani
psanku. [les’ats n’ec ang popreniano, gpueittu ta parora» 0. [meHka BTUTIOIOTH
OpUTIHAJIbHI, HAlIOHAJILHO-CTUJILOBI PHUCHU  KOMIIO3UTOPCHKOI  TBOPYOCTI.
HamioHaibHO-CTUIILOBUM KOHTEKCT aHcaMOJeBUX TpIO 3a ydacTio Qarora
1O. lImenka Tta I'. JIsmenka, BupaxeHud y BCEOIYHOMY PO3KPUTTI MOKIIMBOCTEH
IHCTPYMEHTAJILHOTO 3BYKOBIATBOPEHHS, B TOMY YHUCII1 3aC00aMU BUKOPUCTAHHS
IPAaHUYHUX MOKIIMBOCTEH IHCTPYMEHTY, MEPEIyCIM PEriCTPOBUX, TEMOPAIbHUX,
IUHAMIYHUX, TeMNOBHX. HOBOBBENEHHsS NPUCYTHI y HOpHloMax 1 TEXHIKax

3BYKOBHI00YBaHHs, 30KpeMa, y BHOOpI MOBHO-apTUKYJISLIMHUX TPUHOMIB,



PO3ILIMPEHH] KOJOPUCTUKH, a TAaKOXX B YCKIAJHEHHI PUTMIYHOI Oprasizaiii
TEKCTy, y JaJ0-TOHAJIbHIN 3a0apBJieHOCTI TBOPIB, y (aKTypHiM opraxizaiii
TOILIO.

B pobGoti migkpecieno, mo aHcam0ieBi Tpio 3a ywacTio ¢arota
«Ex3epcucu» s dueittn, ¢darota 1 dopremiano I'. Jlsmenka 1 «Pumoani
panku. [er’stb m’ec mis ¢opremiaHo, ¢ueittu ta Paroran FO. lmenka
MPEACTABIISIIOTh HALIIOHAJIBHO-KYJIBTYPHY MOJI€TIb aBTOPCTBA, 3HYEHHS SKOI
OKPECIIOEThCSI B POOOTI B KOHTEKCTI (OPMYBaHHS 1 PO3BUTKY aBTOPCHKOI
CTHJIBOBOI 1IEHTUYHOCTI, XyJO0XHBOTO NPOSBY MEHTAJIBHUX PHUC, B KOHTEKCTI
PO3KpUTTSA 1 HACHIAyBaHHS HAI[lOHAJIBbHOI JIOTIKM MY3WYHOTO MHCIEHHSA U
BTUICHHS 3pUIMX 1HCTPYMEHTaJIbHUX KOHLEMNUIA B YKpPaiHChKIA MY3U4YHIM
KyJbTypl. HanioHanbHO-KyJIbTypHa MoJenb aBTopeTBa I'. Jldmenka, FO. lmenka
MO3HAaY€Ha TEHJEHUIAMM: I1HAUBIAyami3auli KOMIIO3UTOPCHKOTO IHCHhMA,
HalllOHAJIbHO-CTUJILOBOTO JOMIHYBAHHS 1HTOHAI[IMHOTO MUCJIEHHS, a TaKOX
OCMUCJICHHS 3aX1JJHOEBPOMNEHCHKUX BIUIMBIB SK OPUTIHAJIBHUX TBOPYHX
IMITYJIbCIB, 1110 3HAWIUIO CBIM BUSB Y 3aCTOCYBaHHI NPHUIOMIB 3ByKOYTBOPEHHS
Ta TEeXHIK, TaKMX, SIK: COHOPHKa, ajeatopuka 1 momidoniuni popmu. OkpecieHa
npoOjemMaTuka J03BOJIMIA CPOPMYIIOBATH METY MAOCHIDKEHHS B 3HAY€HHI
PO3KPUTTS (PEHOMEHY YKPAIHCHKOTO KaMEpPHO-IHCTPYMEHTAIBHOIO aHCAMOIIIO y
ckianai ¢ueitu, darora i dopreniaHo siIK cHOPMOBAHOTO THUMY HAIlIOHATBHOI
aBTOPCHKOI MOJEINI KaHPY, AOCIIKEHHS TeMOpPOBOi Ta (paKkTypHOI crerudiku
KOMITO3UTOPCHKOI MOBH y KaMEpHO-IHCTPYMEHTaJIbHUX TpPi0, BHOKPEMIICHHS
pouti parora sIk yyacHUKa aHCaMOJIeBOi IpH.

HaykoBa HOBHM3Ha momsirae y AOCIHIKEHHI KaMEPHO-IHCTPYMEHTAIbHUX
Tpio 3a yyacTio (arorta lO. lmenka, I'. JIdmenka 3 mo3uiliii BUOKPEMIICHHS
HalllOHAJIbHO-CTUIBOBUX XapaKTEPUCTHK aBTOPCHKUX Moenen
KOMITO3UTOPCHKOI0 NMuchbMa. HaykoBa HOBM3HA MOJSTa€e TAaKOX Yy PO3IIAIl Ta
BIAKPUTTI crietudiku GopMyBaHHS 00Pa3HO-XYI0KHBOIO 3MICTY aHCaMOJIEBUX

TBOPIB 3a JIONMOMOTOI0 HEOPJIMHAPHOTO TMOEJHAHHS TEMOpPIB 1HCTPYMEHTIB M



YTBEPJIKEHHS POJIi parota ik XapakTepHOT0o TEMOPOBOTO MapTHEPa y CKIaAl TP1o
3 ¢aelitoro 1 ¢dopTemiaHo B KOHTEKCTI CHIBBIJIHOIICHHS TPAJUIIMHUX Ta
1HHOBAIIHHUX pUC PAKTYPHO-POIHLOBOIO Ta (GYHKIIHHOTO OaiaHCy aHCaMOJIEBUX
MapTiu.

[nes mpoekTy 3yMOBJI€HAa OCOOUCTOIO 3allIKABIICHICTIO aBTOpPa B PO3KPUTTI
XY0)KHbO-MUCTELBKOTr0 3MicTy ancambieBux Tpio 0. [menka ta I'. JIsmenka y
BUKOHABCHKIM KOHILIEPTHIN MpaKTuili.. ABTOPChKa BUKOHABChKA IHTEPIIPETALLis 3
OJIHOTO OOKYy, 0a3yeTbcsi Ha OCOOMCTOMY BHMKOHAaBCbKOMY JOCBIII aBTOpa, a 3
IHIIOTO — BPAaxOBY€ YCTAJIEHI yHIBepcalii MYy3HUYHOI TBOPYOCTi. 30Kpema,
JIOCJI1IKEHHST OXOIUTIOE TaKl aCTeKTH, IK KOMIO3UTOPChKE MUCJICHHS, My3UYHUM
CTUJIb, TEXHOJIOT1s BAUKOHAHHS Ta IICUXOJIOTTYHI 0COOMBOCTI pOOOTH BUKOHABIIA
3 My3WYHUM MaTepiaiaom Tpio. Lli TBopH 11ikaBl CydaCHUM BUKOHABISAM THM, IO
Bi100pakaroTh TEHJEHIIII >KaHPOBO-CTHJILOBOTO CHUHTE3y SIK HA TEeMAaTUYHOMY
piBHI, TaK 1 Ha PiBHI PO3BUTKY (POPMH B YMOBaAX TBOPEHHS €BPOINEHCHKOTO
IHCTpyMEHTallbHOTO penepryapy. Tak, Tpio «Exk3epcucn» nns dueittu, darota 1
dopreniano I'. JIdiieHka € OpUTiHAIBHOIO XaHPOBOKO (OPMOIO B KAMEPHOMY
ancamOneBomy peneptyapi. I{ga xaHpoBa ¢dopma crnopiHeHa 3 KaHOHaMU
KOHIIEPTYBaHHS, 1l CMUCJIOBE MIAIPYHTS] MOKHA BU3HAYUTU METaQOPUUHO, Yepes
MOHATTSI «IIOYYTTEBICTHY, «OOPA3HICTHY, KTPOTECKHICTHY.

Tpio «PumoBani psaku»: [leB’sth ’ec ans popremniano, diueitu Ta parora
1O. lienka € mokazoBUM LIOA0 BTUICHHS CHHTE3Y TPAAUIIIHHUX MY3UYHUX POpM
y HOBOMY aBTOPCBKOMY TMPOYMTAaHHI (3 TO3HULIN MIHIMANI3MYy), a TaKOX
3aCTOCYBaHHS KOMIMO3UTOPCHKMX TexHIK KiHIs XX CT. (QTOHAJIBHICTD,
MOJIITOHAJIBHICTh, CTUILOB1 MIKCTH, JICUTIHTEPBAIIU, TEMOPAITHLHO-COHOPUCTUYHA
My3u4Ha MoBa Tomlo). Lle € cBiqueHHAM My3U4YHOI camoineHTudIKallii aBTopa,
BUPKECHHSIM 1HJUBIAYalbHOTO CTUJIIO Y PO3IIMPEHHI MEX IHCTPYMEHTAIbHUX
MOXJIMBOCTEN, KOJIU TEeMOp IHCTPYMEHTa BUBOJUTHCS HAa aBaHCIEHY 1 oMy
BIIBOJMTHCS OUIBIII 3HAUyIIa POJib B JApaMaTyprii My3udHoi Gopmu, Taka, II0

3/1aTHA HepeaaTy oOpa3Hui Ta XyI0KH1M 3MICT KOMIIO3HIIII.



Y BucHoBkax 3a3HayeHO, IO KaMepHO-aHCaMOJieBI TBOPU 3a YYacCTIO
darota y TBOpax YKpaiHCBKMX KOMIO3UTOPIB (Ha MpPUKIAAl TBOPUOCTI
1O. lmmenka, T'. JIsmenka) € BUpPa3HO KOHIEPTHUMHU 1 MICTATh 3MICTOBI
XapaKTEPUCTUKH, Cepell SKUX: TCHUXOJOTiYHa Ta eMOIliHHa CBOEPIAHICTD
IHCTpYMEHTAJIbHUX MapTiil, TeMaTU4yHa 1 o0pa3Ha 1HIWBIAYaJIbHICTh YYACHUKIB
aHcamOneBoi T'pH, BIPTYO3HICTh 1 3MarajbHICTh SIK HEPEAYMOBA PO3BUTKY
MY3UYHOI JpaMaryprii KaMepHOro aHcamOir0. BOHM TakoX IE€MOHCTPYIOTh
JIOBEPIICHICTh MNPUHOMIB KOMIIO3UTOPCHKOTO MHChMa, OCOOJIMBE HACHUYCHE
3BYYaHH$, KOJIM KOKHUU 3 IHCTPYMEHTIB JOCSATa€ MaKCUMAJIbHOT CAMOCTIHHOCTI
1 IMUPOTH peaiizainii BUPa30BUX MOXJHMBOCcTeH. Y TBopax [I'. Jlsmenka
«Ex3epcucu» nis daeitu, dparota i popremniano 1 FO. Imenka «PumoBani psaku.
Her’atb m’ec nns QopremniaHo, Quetu Ta ¢aroray KOMIO3UTOPU BKIAIH
MOXJIMBICTh €KCIIEPUMEHTYBAaTH 3 HOBUMH CIOCOOaMH OpraHizailii 3ByKOBOI'O
MPOCTOPY, CTBOPUBIIU «IHCTPYMEHTQJIbHUN TeaTp» MepcoHi(PIKOBAHUX
IHCTPYMEHTAJIbHUX TOJIOCIB.

Okpeciiedi B poOOTI TBOPU 3 MO3UIIA KOMMIO3ULIHHO-IpaMaTypriqHoro i
BUKOHABCHKOT'O aHaJi3y € MOKAa30BUM MPUKIAIOM CY4aCHOTO JOCIIIHUIIBKOTO
MIJIXOAY A0 CIEeUU(PIYHOTO 1 JOCUTH PIKICHOTO KaMEPHO-aHCaMOJIEBOTO CKIIAy,
akui y XX CTONITTI 3a3HaB HOBOI XBHJII PO3BUTKY.

Knwuosi cnosa: HOpiit Imenko, ['ennaniit JlsimieHko, KOMIIO3UTOpPCHKA
TBOPUYICTh, HaIllOHAJIbHA MOJIEJIb aBTOPCTBa, aHcamMOyeBe Tpio (¢ueita, ¢arort,

dbopTtemiano), ¢arot, BAKOHaBCbKa MalCTEPHICTb.



SUMMARY

Yarushevsky T. V. Works for flute, bassoon and piano by Yuri
Ishchenko, Gennady Lyashenko: national-style dimensions. — Qualifying
scientific work on manuscript rights.

Qualifying research paper for obtaining the degree of Doctor of Arts in
specialty 025 ‘Musical Art’; Ukrainian National Tchaikovsky Academy of
Music. Ministry of Culture and Strategic Communications of Ukraine. Kyiv,
2025.

The proposed creative art project is dedicated to ensemble music with the
participation of the bassoon on the example of the chamber and instrumental work
of Ukrainian composers Yuri Ishchenko and Gennady Lyashenko. The work
emphasizes that the combination of flute, bassoon and piano in an instrumental
trio 1s an example of a specific chamber ensemble, which was quite rare in the
history of music. That is why the turn of Y. Ishchenko and G. Lyashenko to the
rare ensemble composition of the trio (flute, bassoon, piano) on the basis of the
different timbre unity of voices and the individualization of dramatic and textural
compositional solutions became a significant phenomenon for Ukrainian musical
culture.

The work defends the position that the ensemble trios with the participation
of the bassoon: “Exercises” for flute, bassoon and piano by G. Lyashenko and
“Rhymed Lines. Nine Pieces for Piano, Flute and Bassoon” by Y. Ishchenko
embody the original, national-stylistic features of the composer’s work. The
national-stylistic context of the ensemble trios with the participation of the
bassoon by Y. Ishchenko and G. Lyashenko is expressed in the comprehensive
disclosure of the possibilities of instrumental sound reproduction, including the
means of using the maximum possibilities of the instrument, primarily register,
timbre, dynamic, tempo. Innovations are present in the methods and techniques

of sound production, in particular, in the choice of language and articulation



techniques, the expansion of color, as well as in the complication of the rhythmic
organization of the text, in the key-tonal coloring of the works, in the textural
organization, etc.

The work emphasizes that the ensemble trios with the participation of the
bassoon “Exercises” for flute, bassoon and piano by G. Lyashenko and “Rhymed
lines. Nine Pieces for Piano, Flute and Bassoon” by Y. Ishchenko represent a
national-cultural model of authorship, the meaning of which is outlined in the
work in the context of the formation and development of the author's stylistic
identity, the artistic manifestation of mental traits, in the context of the disclosure
and imitation of the national logic of musical thinking and the embodiment of
mature instrumental concepts in Ukrainian musical culture. The national-cultural
model of authorship of G. Lyashenko, Y. Ishchenko is marked by the following
tendencies: individualization of composer's writing, national-stylistic dominance
of intonational thinking, as well as the understanding of Western European
influences as original creative impulses, which found its expression in the
application of sound-forming techniques and techniques, such as: sonorics,
aleatorics and polyphonic forms. The outlined issues allowed us to formulate the
purpose of the study in the sense of revealing the phenomenon of the Ukrainian
chamber-instrumental ensemble consisting of flute, bassoon and piano as a
formed type of the national author's model of the genre, studying the timbre and
texture specificity of the composer's language in chamber-instrumental trios, and
identifying the role of the bassoon as a participant in the ensemble game. The
scientific novelty lies in the study of chamber-instrumental trios with the
participation of bassoon Y. Ishchenko, G. Lyashenko from the standpoint of
identifying the national-stylistic characteristics of the author's models of
composer's writing.

The scientific novelty also lies in considering and discovering the specifics

of the formation of the figurative and artistic content of ensemble works through



an extraordinary combination of instrument timbres and establishing the role of
the bassoon as a characteristic timbre partner in a trio with flute and piano in the
context of the ratio of traditional and innovative features of the texture-role and
functional balance of ensemble parts.

The idea of the project is due to the author's personal interest in revealing
the artistic content of the ensemble trios of Y. Ishchenko and G. Lyashenko in
performing concert practice. The author's performing interpretation, on the one
hand, is based on the author's personal performing experience, and on the other
hand, takes into account the established universals of musical creativity. In
particular, the study covers such aspects as composer's thinking, musical style,
performance technology and psychological features of the performer's work with
the musical material of the trio. These works are interesting to modern performers
because they reflect the trends of genre-style synthesis both at the thematic level
and at the level of form development in the conditions of creating the European
instrumental repertoire. Thus, the trio "Exercises" for flute, bassoon and piano by
G. Lyashenko is an original genre form in the chamber ensemble repertoire. This
genre form is related to the canons of concert performance, its semantic basis can
be defined metaphorically, through the concepts of "sensuality", "imagery",
"grotesqueness".

The trio "Rhyming Lines": Nine Pieces for Piano, Flute and Bassoon by Y.
Ishchenko is indicative of the embodiment of the synthesis of the three additional
musical forms in a new authorial reading (from the standpoint of minimalism), as
well as the use of composer techniques of the late 20th century. (atonality,
polytonality, style mixes, leitin intervals, timbre-sonoristic musical language,
etc.). This is evidence of the author's musical self-identification, an expression of
individual style in expanding the boundaries of instrumental possibilities, when

the timbre of the instrument is brought to the forefront and is given a more



significant role in the dramaturgy of the musical form, one that is able to convey
the figurative and artistic content of the composition.

The Conclusions indicate that chamber and ensemble works with the
participation of the bassoon in the works of Ukrainian composers (using the
example of the work of Y. Ishchenko, G. Lyashenko) are distinctly concert and
contain content characteristics, including: psychological and emotional
originality of instrumental parts, thematic and figurative individuality of the
participants in the ensemble play, virtuosity and competitiveness as a prerequisite
for the development of the musical dramaturgy of the chamber ensemble. They
also demonstrate the perfection of the composer's writing techniques, a special
rich sound, when each of the instruments achieves maximum independence and
the breadth of realization of expressive possibilities. In the works of G.
Lyashenko "Exercises" for flute, bassoon and piano and Y. Ishchenko "Rhymed
lines. Nine pieces for piano, flute and bassoon" the composers invested the
opportunity to experiment with new ways of organizing sound space, creating an
"instrumental theater" of personified instrumental voices.

The works outlined in the work from the standpoint of compositional-
dramaturgical and performance analysis are an illustrative example of a modern
research approach to a specific and rather rare chamber ensemble composition,
which in the twentieth century underwent a new wave of development.

Keywords: Yuriy Ishchenko, Gennady Lyashenko, composer's work,
national model of authorship, ensemble trio (flute, bassoon, piano), bassoon,

performance skills.



Cnucok ony0/1iKOBaHUX NPalb 32 TEMOIO PO0OTH

OcHOBHI OJI0KEHHS KBaTI(P1KAIIHHOI HAYKOBOI Mpalli BUKJIAJEHO Y IBOX
OJTHOOCIOHHX CTaTTSX, ONMyOJIIKOBAaHUX y HAYKOBUX BUAAHHSX, 3aTBEPIKEHUX
MOH VYkpainu gk ¢paxosi B raity31 «K MUCTEHTBO3HABCTBOY.

1. SApymescbkuii T. «Tpio Pumosani psaku. Jles’ats i’ ec 115 popremiaHo,
dneiitu ta darota HOpis lmenka: ponb TeMOpy ¢arota y po3KpUTTI
00pa3HO-XYJOKHBOIO 3MICTY». AKmyanoHi RUMAHHA 2YMAHIMAPHUX
Hayk. Cepis: Mucmeymeosuascmeo. But. 79, tom 2, 2024. C. 180 — 185

https://www.aphn-journal.in.ua/archive/79_2024/part 2/29.pdf

2. Spymescokuii T. «Ex3epcucu mna ¢neitu, darora i1 QopremniaHo
l'ennanis  Jlsmenka  Kpi3b  OpU3My  PO3BUTKY  KaMEpPHO-
IHCTPYMEHTAJILHOTO MHCTEUTBay. Bicnuk Hayionanvnoi axademii
KepigHux Kaopie Kynemypu i mucmeyms. Po30in: mysuune mucmeyms.
Bunyck Ne4, 2024. C. 427 — 433

https://journals.uran.ua/visnyknakkkim/article/view/322926

Indopmauiss npo anpodauiro pe3yJbTaTiB A0CTiAKEHHS

Yuacmo y xonghepenyisx:

14 — 15 rpyans 2024 p. — Yuacte y BceeykpaiHChKiii HayKOBO-IIPaKTUYHIN
koH(pepeniii «KamepHo-iHCTpyMeHTaIbHUM aHCaMOIb y IPOCTOP1 Ta Yaci».
Tema ponoBigi: «®Paror B YKpPaiHCbKOMY KaMeEpHO-aHCaAMOJIEeBOMY
penepryapi»

(m. KuiB)

18 — 19 Gepe3ns 2024 p. — Yuacte y BceykpaiHCbKill HayKOBO-IIPaKTUYHIN
KOoHpepeHlli «YKpaiHChbKE MYy3WYHE MUCTELUTBO Kpi3hb MPU3MY CYYaCHOCTI.

J1oCB1I ITOKOJIIHDY»


https://www.aphn-journal.in.ua/archive/79_2024/part_2/29.pdf
https://journals.uran.ua/visnyknakkkim/article/view/322926

Tema nonosiai: «Kype 3arajbHoro gopreniano B miiroToB1i BUKOHABIIB HA
JAepeB’sIHUX TyXOBHX IHCTPYMEHTAX))

(m. KuiB)

11 — 13 TtpaBus 2025 p. — YyacTh y HaAyKOBO-NPAaKTUYHINA KOH(pEpeHiil
«KpeatuBHa TpaHchopmallisi Ta MOJIEpHI3allisi CYy4aCHOTO CYCIUIbCTBaY.

Tema pomnosiai: «®Jeiita, garor i ¢opremiano Ak kKaMepHU aHCAMOJIb:
ICTOPUKO-CTIIIBOBA €BOJIOLIsA TA iIHTepuperauia B «Ex3epcucax» I'ennanist
JIsmenka»

(M. XapkiB)

Teopua OisnvHicms.

5 6epesnsa 2024 poxy. KoHuepT — ICOHT y paMKax TBOPYOTO MHUCTEILKOTO
npoekty. 3an imeHi akagemika O. C. Tumomenka HMAY iwm. I1. I. HalikoBcbKoro.

VYuporpami TBopu B. @. baxa, JI. berxosena, P. [llymana, ®@. Ilynenka.

3 keimus 2025 poky. KoHLIEpT — ICIIUT Y paMKaxX TBOPUOT'O0 MUCTEIILKOTO MTPOEKTY
«TBopu nna ¢ueittu, dparora ta popreniano KOpis [menka, 'ennanis Jlsmenka:
HaIlOHAJbHO — CTUJIBOBI BUMIpW». 3an iMeHl akagemika O. C. TumorneHka
HMAY im. I1. I. YaiikoBcbkoro. Ynporpami TBopu I'. JIsimenka, FO. lmenka, B.

Pynuaxa.

18 uepsusi 2025 poxy. KoHuepT — ICOHUT y paMKax TBOPYOrO MHUCTELBKOTO
npoexty «TBopu nmns dueiitu, garora ta Gopremiano FOpisa lmenka, ['ennanis
JIsmeHka: HallOHATBHO — CTWJIBOBI BUMIpW». 3an iMmeHl akaaemika O. C.
Tumomenka HMAY im. Il. 1. YaitkoBcekoro. Ymporpami TBopu 0. Imenka
Conata g ¢arota 1 ¢opremniano, I'. Jlamenka «Ex3epcucu» mist (iaenTw,
(darora ta Qopremiano, 0. Imenka «PumoBani psaaku» JleB’saTh m’ec s

¢bneiitu, parora 1 popremiaHo.



