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3micT aHoTamii

MeTta HayKOBOro OOIpPYHTYBAaHHSI TBOPYOTO MUCTEI[LKOIO MMPOEKTY — BIEPIIE
Ha HayKOBOMY PiBHI KOMIUIEKCHO PO3TJISTHYTH HUHINIHINA CTaH OMEPHOTO TeaTpy
VYkpainu, BUSBUTH Ta MpOaHaIi3yBaTH OCOOJIMBOCTI MPOLIECY CTBOPEHHS Cy4acHOI
YKpPaiHChKOI OIEpU Ta O3HAYUTH POJIb PEKUCEpa Yy LbOMY Mporeci. Y pooOorTi
0COONHMBY yBary MpUAUICHO TakKuM (QYHKIISIM peKHcepa: CIiBaBTOP TBOPYOi 1jei
KOMITO3UTOPA, THTEPHPETATOP, IO CIOHYKA€E MO-HOBOMY OCMHCIHUTH MEXaHI3MHU
B3a€MOJIIi MIX KOMITO3UTOPCHKUM 33yMOM, NMOCTaHOBOYHUMH IpaKTUKaMU Ta
KyJIbTYPHUMU KOHTEKCTaMH, KpPEAaTUBHUM MEHEIKep, MPOMOyTep HOBOIO
MHUCTELBKOTO MPOAYKTY. EMmipuuHOI0 0a3010 3/1MCHEHOr0 JOCIHIJKEHHS CTaJlH
MoHoorniepu Bitanis ['ybapeHka, siki po3rjisiHyTO SIK MPHUKJIAJ] BTUICHHS Cy4acHOI
YKPATHCBKOI PEKUCEPCHKOI ONIEPHU.

VY meprmioMy po3aini mpoaHaIi30BaHO ICTOPUYHI Ta KYJIbTYPHI MMEPEIyMOBH
CTaHOBJICHHS YKpaiHChKO1 omnepu KiHI XX — nmoyatky XXI cTomiTTs, OKpecieHo
npo0ieMu penepTyapHOi MOJITUKH Ta cHeu@iKy PpO3BUTKY KaHpy OIEpH B
TeaTpaIbHOMY MHCTELTBI HE3aJIEXKHOI Y KpaiHH.

Hpyruil po3aul MNPUCBSIYEHO METOAOJIOTIYHUM IMiJIX0JlaM JI0 BHUBYEHHS
pPEXKHUCEPCHKOI 1HTEpIIPETAllli ONEPHOTO TBOPY, 3 YPAaXyBaHHSAM €BPONEUCHKUX Ta
YKpaiHChKUX MPAKTUK, PO3TJISHYTO KEWCH ONEPHUX MOCTAaHOBOK OCTAaHHIX POKIB Ta
BHU3HAYEHO POJIb pEeKUCEpa B HUX.

Y TpeThoMy pO3IiTi PO3MIITHYTO OCOOUCTHUH PEXKUCEPCHKUN TOPOOOK,
HABEJICHO TMPUKIAIMA TOCTAHOBOK 13 PI3HUMU PEXKHUCEPCHKUMU (QYHKIISIMU Y

BTUIEHHI MPOEKTIB, PO3KPUTO OCOOJMBOCTI CUEHIYHOTO BTUIEHHS MOHOOIEP



Bitanis ['yOapeHka Ta moka3aHo, SK pexucep (GpopMye XyI0XKHIO KOHIICIIIO
CICHIYHOTO  TBOpY, MOE€NHYIOUM (YHKIII MeHeIKepa, CHiBaBTopa ¢
iHTEeprperaTopa. Pe3yiabTaTH MOCHIKEHHS JAEMOHCTPYIOTh, IO CaM€ PEXKHUCEP
BUCTYIIa€ KIIOYOBUM YHMHHUKOM pPO3BUTKY CY4YacHOI YKPaiHCBKOI OIlepu: HOro
o yHKI[IOHATbHA JISUIBHICTh BU3HAYA€ XYJOKHIO IUTICHICTh MOCTaHOBKH, ii
aKTYyaJIbHICTh 1 MOKJIMBICTD 1HTETpAIlll B €BPONIEHCHKUN KYJIBTYPHUM MPOCTIP.
Kiaro4doBi cioBa: cywyacHa yKpaiHCbKa OIEpa, PEXKUCEPCHKUU TeaTp,
MoOHoorepa, Bitamiii ['ybapeHko, pexucepchbka IHTEpPIpETalisi, MEHEIXMEHT Y

MUCTEIITBI.

SUMMARY

Ryzhova M.M. The Role of the Stage Director in the Creation of
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Abstract

The purpose of the scholarly substantiation of this creative artistic project is
to provide, for the first time at the academic level, a comprehensive study of the
current state of opera theatre in Ukraine, to identify and analyze the specific
features of the process of creating contemporary Ukrainian opera, and to define the
role of the stage director within this process. Special attention is devoted to the
director’s functions as: co-author of the composer’s artistic idea; interpreter who
encourages a new understanding of the interaction between the composer’s
intention, staging practices, and cultural contexts; creative manager; and promoter
of a new artistic product. The empirical basis of the study comprises Vitalii
Hubarenko’s mono-operas, which are examined as examples of the embodiment of
contemporary Ukrainian director’s opera.

The first chapter analyzes the historical and cultural prerequisites for the

development of Ukrainian opera in the late 20th and early 21st centuries, outlining



the challenges of repertoire policy and the specifics of opera as a genre in the
theatrical art of independent Ukraine.

The second chapter focuses on methodological approaches to the study of
directorial interpretation of an operatic work, taking into account both European
and Ukrainian practices. It examines case studies of opera productions in recent
years and determines the role of the director within them.

The third chapter presents the author’s personal directorial achievements,
providing examples of productions that illustrate the variety of directorial functions
in project realization. It explores the particularities of staging Vitalii Hubarenko’s
mono-operas and demonstrates how the director shapes the artistic concept of a
stage work by combining the functions of manager, co-author, and interpreter.

The results of the research show that the stage director is a key factor in the
development of contemporary Ukrainian opera: their multifunctional activity
determines the artistic integrity of the production, its relevance, and its potential
for integration into the European cultural space.

Keywords: contemporary Ukrainian opera, director’s theatre, mono-opera,

Vitalii Hubarenko, directorial interpretation, arts management.
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