AHOTAIIIA

Kupunuek JI. O. Opdoenis sIK KpPOCKYJbTYPHA [eTepMiHAHTA
BHKOHABCHKOI iHTepnperanii BokajJbHOI My3uku. — KpamidikamiitHa HayKkoBa
mpansg Ha TpaBax pykomucy. HaykoBe oOrpyHTyBaHHSI Ha 3H00YTTS CTYIEHs
JIOKTOpa MUCTELTBA 3a crenianbHIcTIO 025 «My3uuHe MUCTEUTBO» (raidy3b 3HaHb
02 «KynpTypa 1 MucreurBo»). — HarionanpbHa My3uuHa akajemis YKpaiHw,
MiHictepcTBO KynbTypu YKpainu, Kuis, 2026.

3micTt aHoramii. HaykoBe o0OTpyHTYyBaHHS MPHUCBSAYEHO JOCIIIHKCHHIO
dbeHoMeHy BOKaJIbHOI opdoemnii Ta WOro pojii y BOKWIBHOMY BHKOHABCTBI.
baraToacnekTHICTh SBHILA PO3KPUBAETHCS Yepe3 3BEPHEHHS 0 HOTO 1CTOPUYHUX
nepeayMoB, KPOCKYJIbTYPHHUX MPOSIBIB Ta XYJI0’KHHO-BUKOHABCHKOTO TMOTEHITIATY.
O06’exkTOM JOCHIDKEHHS B PpoOOTI cTaja TMpakTUKa MYJbTHIIHTBAILHOTO
BOKaJIbHOTO BHMKOHABCTBa K cdepa B3a€MOli MOBHHUX 1 MY3MYHO-KYJIBTYPHHUX
TpaauIliid, IO TIepeadadyac OCBOEHHS Ta XYJIOKHE BTIJICHHS BHKOHABIIEM
BJIACTUBOT'O iM MOBHOI'0, My3HUYHO-1HTOHAI[IHHOT0, apTUKYJISALIHHO-(DOHETUYHOTO,
BOKAJIbHO-TEXHIYHOTO JIOCBIy Ta YSBJICHb TMPO 3BYYaHHS. IIpeamer
AOCTiI’KeHHSI — BOKajbHAa opdoenis SK YUHHUK 1 HOCIH KpPOCKYJIbTYpPHOI
B3a€MO/I1i Y BUKOHABCHKIN IHTEPIPETALlll BOKAIbHOI MY3HKHU.

AKTYaJbHICTh TEMHU 3yYMOBJIEHa OCOOJIMBOCTSAMH BUKOHABCHKOI MPAKTHUKU
ceorogeHHs. Ilpouecu rmoGamizamii - MIDKHApOJAHA MOOUIBHICTP BHUKOHABIIIB,
CHUCTEMa MDKHAPOAHMX KOHKYPCIB Ta KOCMOTIOJITUYHUN XapakTep Cy4acHOi
ApTUCTUYHOI Kap’€py — Ta Ji/DKUATANI3AIls My3UIHOI KyJIbTypU YTBOPIOIOTH TOM
KOHTEKCT, y SIKOMY MYJIbTHIIHTBaJIbHICTh, 10 ICTOPUYHO BJIACTHBA BOKAJIHLHOMY
MUCTEITBY, Ha0yBa€ HOBOTO MaciuTaly, B3a€MOI PI3HUX MOBHUX 1 MY3WYHO-
KyJbTYPHUX TPaJHUIliii cTae OUIbII 1HTEHCHUBHOW. Pemeptyap, chopmoBanuii 3a
TaKUX YMOB, CTaBUTh NEpe] BUKOHABIEM 3aBIaHHSI HE JHIIE HOPMATHBHOI
BHMOBH, a ¥ TIOMIYKY XYJI0’KHBO TIEPEKOHJIMBHUX 3aCO0IB BTIJICHHS KPOCKYJIBTYpPHOT
B3a€EMO/I1T B MY3HIII.

Oco0yMBOT aKTyallbHOCTI came /IS BITYU3HSHOTO MHCTEITBO3HABCTBA



npobiema BoKanbHOI opdoemnii HaOyBae y 3B’SI3Ky 3 PO3IIMPEHHSM MPUCYTHOCTI
YKPaiHCHKOTO BOKAJILHOTO MUCTEITBA B MI)KHAPOJTHOMY BHKOHABCHKOMY MPOCTOPI
micas 2022 poky Ta 3BEpHEHHSIM JI0 YKPAiHCBKOTO pemnepryapy BHUKOHABIIB, IS
AKUX yKpaiHCbKa MOBa HE € pigHOI0. BogHOYac B yKpaiHCBKOMY MY3MKO3HABCTBI
XyJI0’)KHbO-BUKOHABChKI (PyHKINT BOKaJbHOI opdoemii Ta ii poyib y B3aeMoli
pi3HHUX MOBHO-BOKaJIbHUX TpaauIIii 3aTTUIIAI0THCS HETOCTaTHbO
CHUCTEMAaTHU30BAHUMHU.

MeTta po6oTu nojsarae y Tomy, o6 J0CIIIUTH POJIb BOKaIBHOI opdoerii y
KPOCKYJIbTYPHIM B3a€MO/JIIi MOBHHUX 1 MY3UYHO-KYJIbTYPHUX TPAJWLIA y MPaKTULI
MYJIBTWJIIHTBaJbHOTO BOKQJIBHOTO BHUKOHABCTBA Ta OKPECIUTH XYJIOKHBO-
BUKOHABCBHKI I METOJIONIOTIYHI 3acaau poOoTH 3 Herwo. [loMixk OCHOBHUX 3aBIaHb
JOCIIKEHHS — MPOCTEXKHUTH ICTOPUYHI MEPEyMOBH, E€BOJIIOLII BOKAJIBHOI
opdoemnii Ta mporec il TEPMIHOJOTIYHOTO 3aKpIIUICHHS;  OXapaKTepu3yBaTH
ITaMChbKy, HIMEIBKY Ta YKpaiHCbKy MOBHO-BOKaJbHI Tpaaulii 3 MOIJISAY
B3a€EMO/IIT IXHIX apTHKYJIAMINHO-(POHETUYHUX, MY3UYHO-1HTOHAIIIHHUX 1 BOKAJIBHO-
TEXHIYHUX TapaMeTpiB; OKPECIIUTA METOJIOJIOTIYHI 3acaau poOOTH Hal
BOKaJIbHOIO Op(OEMi€l0 Ta MOKIMBOCTI 3aCTOCYBaHHS HU(PPOBUX IHCTPYMEHTIB
JUTsl aHami3y 11 BUKOHABCHKHX IMPOSIBIB, TpOaHaizyBaTh OpQOEHivyHl acleKTH
KPOCKYJBTYPHOI B3a€MOJIl y TMPaKTUIll BUKOHAHHS PI3HOMOBHOTO BOKAaJIHHOTO
penepTyapy Ta iXHIO pOJIb y XyJOXKHIN 1HTEpIpeTallii; BUSIBUTH POJIb BOKAIBHOI
opdoemii y QopMyBaHHI Ta Meaiapenpe3eHTalli BHUKOHABCHKOTO 00pa3y B
KPOCKYJIBTYPHUX 1 MYJIbTUMEIIHHUX KOHTCKCTaX.

MeTopoJiorisi 10c/IiIAKeHHA TPYHTY€EThCS HA MO€IHAHHI KOMIApaTUBHOTO,
CEMIOTUYHOT'O0 Ta BUKOHABCHKO-THTEpIpETAIIiHOro miaxoAiB. s mornubiaeHoro
aHali3y OKPEMHX NpPOSABIB KPOCKYJbTYPHOI B3a€MOJIl 3aCTOCOBAHO METOJ Case
study (miaposnain 2.2). {1 BHSABIESHHS Ta XapaKTEPUCTUKH OKPEMOT'O TEMATHIHOTO
HaAmpsIMy YKpPaiHCBKOTO BOKA&JIbHOIO BHMKOHABCTBA Ha Marepiaii HUPPOBHUX
CTPUMIHTOBHX IaTdopM y migpo3aim 2.2.3. 3acTOCOBAaHO KOHTEHT-aHami3. J[is
00’exTuBizamii (Hi3MIHO-aKyCTUYHOTO BUMIPY BOKaJIbHOI opdoenii y miapo3auti

1.3 3acTOCOBaHO CHEKTPAIBLHUM aHAaTI3.
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HaykoBa HOBHM3HA JOCIIUKEHHS MOJSArae B KOHIENTYyasi3alil BOKaJIbHOI
opdoemii Sk YMHHUKA 1 HOCISI KPOCKYJIBTYPHOI B3a€MOJIlI y BHKOHABCHKiN
IHTepIpeTalii BOKaJIbHOI MY3WKH. 3alpolOHOBAHO pO3TsgaTH opdoerivHi
napaMeTpu BOKaJbHOTO BHKOHAHHS HE JIMIIE B acleKTI HOPM BUMOBH, a U SIK
CKJIQZIOBY XYyJOXHBOTO 00pasy, Oe3locepelHbO TOB’Si3aHy 3  KYJbTYpHO-
JIHTBICTUYHUMU W MY3UYHO-IHTOHALIMHUMHU TPaAUIisIMA Ta OCOOJUBOCTSIMU
BOKaJIbHO1 TeXHIKA. Ha Marepiani okpeMuX BHKOHABCHKHX 1 PEIENITUBHUX KEHCIB
BUSIBJIICHO pi3HI (hopmu GyHKIIOHYBaHHS Oopdoernii y CUTyaIisX KPOCKYIbTYpPHOI
Ta 1HTepMeAiaNbHOI B3aeMoii. OKpECIeHO MOKIMBOCTI HU(PPOBUX TEXHOJOTIN
st 00’ ekTHBI3aMmil (PI3UYHO-aKyCTHYHUX IMapaMeTpiB BOKaJdbHOI opdoemii Ta
PO3IIKUPEHHS I0Ka30BOi 0a3u 1i JOCII1IKSHHS.

IIpakTH4He 3HAYEHHS TOCIIHKEHHS MOJSITa€ Y MOXKIIMBOCTI 3aCTOCYBaHHS
HOoro pe3ynbTaTiB y BHUKOHABCHKIM Ta BOKaJIbHO-TICAATOTIYHIA pPOOOTI Hax
MYJIBTHUITHTBAJILHUM aKaJeMIYHUM PEIepPTyapoM.

Y miaCyMKy MOCITIIKEHHS 10BeA€HO0, 0 y TPAKTHUIl MYJIbTHIIHTBAILHOTO
aKaJIeMIYHOTO BOKaJIbHOTO BHUKOHABCTBA BOKaJIbHA OpQoermiss BUXOJIUTHh 32 MEXIi
HOPMAaTHBHOI BUMOBM 1 HaOyBa€e MIMPIIOTO XYAOKHbO-IHTEPHPETALIMHOTO
3HAYCHHS: 4Yepe3 B3a€EMOJII0 MOBHHX, MY3WYHO-IHTOHAI[IMHUX Ta BOKAaJIHHO-
TEXHIYHUX YMHHUKIB BOHA Oepe ydacTh y (hopMyBaHH1 3ByKOBOT0 00pasy TBOPY Ta
BUCTYTIA€ OJTHUM 13 3aC001B KPOCKYJIBTYPHOI B3a€MOII1.

KurouoBi ciioBa: BokanbHa opdoerrisi, BOKaJlbHE MHUCTEITBO, BUKOHABChKa
IHTEpHpeTalis, KpPOCKYJbTypHa JETEpMIHAHTA, OEJIbKAaHTO, MIKKYJIbTYPHUN

Jianor, BOKajabHa IIKOJIA, IUKI(is, BOKAIIbHO-apTUKYJIAIIMHIN amapar.



SUMMARY

Kyrychek D. O. Orthoepy as a cross-cultural determinant of performer
interpretation of vocal music. — Qualifying scientific work presented as a
manuscript.

Scientific substantiation submitted for the degree of Doctor of Arts in
specialty 025 “Musical Art” (field of knowledge 02 “Culture and Arts™). —
National Music Academy of Ukraine, Ministry of Culture of Ukraine, Kyiv, 2026.

Abstract Content. The scientific substantiation is devoted to the study of
the phenomenon of vocal orthoepy and its role in vocal performance. The
multifaceted nature of this phenomenon is explored through its historical
background, cross-cultural manifestations, and artistic and performative potential.
The object of the research is the practice of multilingual vocal performance as a
sphere of interaction between linguistic and musical-cultural traditions, involving
the performer’s acquisition and artistic embodiment of the linguistic, musical-
intonational, articulatory-phonetic, and vocal-technical experience inherent in these
traditions, as well as conceptions of their characteristic sound. The subject of the
research is vocal orthoepy as both a factor and a vehicle of cross-cultural
interaction in the performer interpretation of vocal music.

The relevance of the research topic is determined by the specific features
of contemporary performance practice. Processes of globalization — including the
international mobility of performers, the system of international competitions, and
the cosmopolitan nature of contemporary artistic careers — together with the
digitalization of musical culture create a context in which multilingualism,
historically inherent in vocal art, takes on a new scale and interaction between
different linguistic and musical-cultural traditions becomes increasingly intensive.

Repertoire shaped under such conditions confronts the performer not only with the
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task of achieving normative pronunciation, but also with the need to find
artistically convincing means of embodying cross-cultural interaction in music.

The problem of vocal orthoepy has acquired particular relevance for
Ukrainian art studies due to the expanding presence of Ukrainian vocal art in the
international performance arena since 2022 and the growing engagement with
Ukrainian repertoire by performers for whom Ukrainian is not a native language.
At the same time, the artistic and performative functions of vocal orthoepy and its
role in the interaction of different linguistic-vocal traditions remain insufficiently
systematized in Ukrainian musicology.

The aim of the study is to investigate the role of vocal orthoepy in the
cross-cultural interaction of linguistic and musical-cultural traditions within the
practice of multilingual vocal performance, and to outline the artistic-performative
and methodological principles of working with vocal orthoepy. Among the main
objectives of the study are: to trace the historical prerequisites and evolution of
vocal orthoepy, as well as the process of its terminological consolidation; to
characterize the Italian, German, and Ukrainian linguistic-vocal traditions in terms
of the interaction among their articulatory-phonetic, musical-intonational, and
vocal-technical parameters; to outline the methodological principles of work on
vocal orthoepy and the possibilities of applying digital tools to the analysis of its
manifestations in performance; to analyze the orthoepic aspects of cross-cultural
interaction in the performance of multilingual vocal repertoire and their role in
artistic interpretation; and to identify the role of vocal orthoepy in the formation
and media representation of the performer’s artistic image in cross-cultural and
multimedia contexts.

The research methodology is based on a combination of comparative,
semiotic, and performance-interpretive approaches. The case study method is
employed for an in-depth analysis of particular manifestations of cross-cultural
interaction (Section 2.2). Content analysis is applied in Section 2.2.3 to identify
and characterize a specific thematic strand of Ukrainian vocal performance on the

basis of materials available on digital streaming platforms. Spectral analysis is
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employed in Section 1.3 to objectify the physical-acoustic dimension of vocal
orthoepy.

The scientific novelty of the study lies in the conceptualization of vocal
orthoepy as a factor and a vehicle of cross-cultural interaction in the performer
interpretation of vocal music. The study proposes considering the orthoepic
parameters of vocal performance not only in terms of pronunciation norms, but
also as a component of the artistic image, directly related to cultural-linguistic and
musical-intonational traditions as well as to the specific features of vocal
technique. Drawing on selected performance and reception case studies, the
research identifies different modes of functioning of orthoepy in situations of
cross-cultural and intermedial interaction. The potential of digital technologies is
outlined for providing objective evidence of the physical-acoustic parameters of
vocal orthoepy and for strengthening the evidentiary basis of its study.

The practical significance of the study lies in the potential application of its
findings in performance practice and vocal pedagogy when working with
multilingual academic repertoire. The study demonstrates that, within the practice
of multilingual academic vocal performance, vocal orthoepy extends beyond
normative pronunciation and acquires a broader artistic and interpretive
significance: through the interaction of linguistic, musical-intonational, and vocal-
technical factors, it contributes to shaping the sonic image of a work and functions
as one of the means of cross-cultural interaction.

Keywords: vocal orthoepy, vocal art, performer interpretation, cross-
cultural determinant, bel canto, intercultural dialogue, vocal school, diction, vocal

articulatory apparatus.
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Amnpo0aunisi TBOPYOro MUCTEHBLKOI0 MPOEKTY

[Iporpamu TBOPUOTO MUCTELILKOTO MPOEKTY OyJiH anpoOoBaHi y KOHUEPTHIN
Ta ONEPHO-CLUEHIYHIA MPaKTHIl, 30KpeMa y KOHIepTax-icmuTax 1 MIJCYMKOBIN
Ipe3eHTallli TBOPYOTrO MHUCTEUBKOTO MPOEKTY Ha 3100YyTTA CTYINEHs JOKTopa
MUCTEITBA:

28.05.2025. Kupuuek [[.O0. Konmepr acmipanta TBOPYOi acHipaHTypu
kadenpu omepHoro cmiBy. Kwuis: 2025. Omnepna crymis HMAY im. II. L
Yaiikoscekoro. [laptis ['ypmana 3 onepu «Ykpanene Hlactsa» FO. Meiityc.

15.05.2026. Kupuuex JI. O. Konmepr acmipanta TBOp4YOi acIipaHTypHu
kadenpu omnepHoro cmiBy. HamioHanbHa my3uuHa akagemis Ykpainu im. 1. 1.
YaiikoBcbkoro, Maymii 3ai iMeHi akagemika O. C. Tumomenka. Kuis: 2026.

10.06.2026. Kupuuex [1.O. TBopumii Mucrenbkuii npoekt «Opdoemis sk
KPOCKYJIbTYpHa J€TE€pMIHAHTA BHUKOHABCHKOI IHTEpIIpETallii BOKAJIbHOI MY3UKI)
Ha 37400YyTTs OCBITHHO-TBOPYOTO CTYTNEHS JOKTOpPA MUCTEITBA.

[TporpamMa Mpo€eKTy OXOIUTIOBAJia Pi3HOKAHPOBI TBOPH, SIKI KOHIIENITYaTbHO
NOAUIAIOTBCS HA JBa OCHOBHI MY3WYHI OJIOKH: BEIMKOPOPMATHHUMA ONEpPHUMN
peneptyap (apii) Ta KaMepHO-BOKaJIbHY JIpUKy (poMaHcu ¥ Oamamu). byno
BUKOHAHO: Kocmaumun /lanvkeeuu. Apis bormana 3 onepu «bornan
XMenbHULIbKUNY; @pany [Llyoepm. banana «Jlicosuit nap» («Erlkdnig») Ha Bipmri
Horana Bonwsdraura ¢pon Iere; Hocannec Bpamc. «SIk My3uKa, B Iyl GPUHHATBY
(«Wie Melodien zieht es mir») na Bipmi Knayca I'pora; @panuecxo Iaono Tocmi.
«Octanns micHs» («L'ultima canzoney») Ha Bipuri ®@panuecko YimmiHo; Muxona
Jlucenko. «Horo x Tak moOMiIIM TposHAW sicHD» Ha Bipmii ['enpixa [eitnHe y
nepexiami Jleci Ykpainku; @panuecxo Ilaono Tocmi. «Inean» («Ideale») na Bipmri
Kapmeno Epiko; Cemen [ynax-Apmemoscoruii. KaBarnna Cynrtana 3 omnepu

«3amnopoxensp 3a JJyHaem»



