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AHOTANIA

Ye Yao. My3uuHo-BUKOHABCHKHUII cTuib Jlan Jlana: cnemudika, eranmu

¢popmyBanns. Kpamidikariitna HaykoBa mpaiis Ha IpaBax pyKOIUCY.

HNucepranist Ha 3700yTTS HAyKOBOIO CTyHEHs JOKTopa Qigocodii 3a
cnemianpHicTIO 025 — My3uune muctentBo (02 — «KynabTypa 1 MHUCTEITBO»). —
HamionaneHa My3uuHa akajgeMia Ykpainun 1imenit Il [.  YaiikoBcbkoro,
MiHicTepcTBO KyibTypu YKpainum MiHICTEpcTBAa KyJIbTYypd Ta 1H(QOpPMaLIHOI

nomTuku Ykpainu, Kuis, 2021.

Jucepraiito OPHUCBIYEHO CTAHOBJIEHHIO MY3WYHO-BUKOHABCHKOTO CTHIIIO
BUJIATHOTO Cy4acHOro KuTaiicekoro mianicta Jlan Jlana. Ha nanuii yac my3u4Ho-
BUKOHABChKAa TBOPYICTh IILOTO IMiaHICTa NepedyBae Ha erari TBOPYOi 3PUIOCTI.
OnHak CTWIBOBE SAPO BXe CcHOpMYyBaIOCS 1 € JOCTyIHUM [ HayKOBOTO
JIOCIIIKEHHS.

AKTYyanbHICTh JIOCHIPKEHHS 1HAWBIIYAJIbHOTO MY3W4YHOro ctwiro Jlan
Jlana mossirae: 1) y HarajibpHiIM HEOOXITHOCTI aHali3y CYYaCHUX MY3WYHO-
BUKOHABCHKHUX MPOIIECIB; 2) Y XyJ0KHROMY 3HAUY€HH1 MY3UYHO-BUKOHABCHKOT
TBOPYOCTI KUTaiicbkoro miaHicta Jlan JlaHa B KOHTEKCTI pO3BUTKY MY3UYHOIL
KyJbTYpPU OCTaHHBKOI TpeTUHU XX — modaTky XXI ctomiTts; 3) y BiICYTHOCTI
B YKpalHCBKOMY 1 KHTallCbKOMY MY3HMKO3HAaBCTBI HAyKOBHX PO3pOOOK, IO
CIEHIAIbHO TPUCBAYEHI MY3WYHO-BUKOHABChKIM TBOpuocTi Jlan JlaHa,
30KpemMa, CTWIK #oro ¢dopTeniaHHoi TBOpYOCTi; 4) y HEOOXIIHOCTI
MOJAJBIIOT0 PO3BUTKY Teopli 1HAUBIAYATIBHOTO MY3UYHO-BUKOHABCHKOTO
CTHJIIO.

Y po6oTi BUKOPHUCTOBYBAJIUCh CUCTEMHUN METOJ 1 CIEIiaibHI METOIH,
cpopMoBaHi y CydyaCHOMY BITUM3HSIHOMY ICTOPUYHOMY Ta TEOPETUUHOMY
MY3HUKO3HAaBCTBI1, 30KpeMa:

- TEOPETUKO-aHATITUYHUMN — JIJISl KOHIIENTyai3alli KIFOYOBUX 1/1eH 1

IIOJIOKCHDb TGOpiI MY3W4YHO-BHUKOHABCBKOI'O CTHUIITO,



- O0iorpadiuyHuil — JJIs1 aHAII3y CTAaHOBJICHHS TBOPYOi OCOOMCTOCTI
Jlan Jlana;

- KOMITAPAaTUBHUN aHAIN3 — AJIs1 MIOPIBHSHHS CTHJIHOBHX NMPUKMET U
IHJAUBIIYyadbHUX OcoOmuBocTel BuaaTHUX miaHicTiB XX — XXI cromite 3
TBOpuicTio Jlan Jlana.

- Meton My3u4HOiI iHTepHpeTamii — I8 AOCHIIKEHHS MYy3H4HO-
BUKOHABChKOTO JOpoOKy Jlan JlaHa 1 My3MYHO-BUKOHABCHKOTO CTHJIIO
mia”icta. B po0OTI BUKOPUCTAHO KOHIIEMUIIO «CTHIIO MY3HUYHOT TBOPUYOCTI»
B.I'. MockaineHnka.

B imcepraumii Bmepme B < YKPAiHCBKOMY 1 KHTAaHCbKOMY
MY3HKO3HABCTBI:

—  PO32NAHYMO MY3UYHO-8UKOHABCLKULL CMUIb SIK KOMNJEKCHe Aeuuje, uwo
BKIIIOYAE  OCOOIUBOCMI  CMAHOBIEHHS  CMUNI0, MY3UYHUU  O0pPOOOK
BUKOHABYS MA U020 CYCNIIbHY OISIIbHICMDb,

— pO3pob6aeHo MemoouKy ananizy My3udHo-8UKOHa8cbko2o cmuio Jlau Jlana,
WO NOEOHYE NPOOYKMuUHi napamempu noHsmms B. Mockanenxa «cmuno
MY3UYHOI meopyocmi»y 1 NIZHABANbHI MONCAUBOCMI KOMNAPAMUBHOO
ananizy,

— oJiep)kajla TMOJAJbIINKA PO3BUTOK METOJMKA KOMIIAPATUBHOTO aHAII3y
MY3UYHOTO CTHIIIO;

— 3anponoHo8aHa nepioouzayis CMAaHoGNeHHs I[HOUBIOYAIbHO2O MY3UYHO-
suxkoHnascvko2o cmuaio Jlan Jlana,

— MOpOaHATI30BaHO JUHAMIKY CTAHOBJICHHS MY3UYHO-BUKOHABCHKOT'O CTHIIIO
Jlan Jlana;

— 8 pycli Xapakmepucmuku IHOUBIOYANIbHO2O0 MY3UYHO-BUKOHABCLKO2O
cmunio Jlan Jlana 66edeni nonamms « My3WYHO-BUKOHABChKa KaPTUHHICTH
«MY3UYHO-BUKOHABCHKA IMIIPECIOHICTUYHICTEY 1 «ITyOJIIYHICTh B MY3UYHO-
BUKOHABCBHKIN JISIBHOCTIY.

Jucepraliis cKiIagaeTbecss 3 YOTUPbOX po3aurB. [lepmmit  posnain

MPUCBAYEHO TEOPETUYHOMY OOTPYHTYBAHHIO JIOCHIJDKEHHS 1HJWBITYyaabHOTO



MY3U4HO-BUKOHABChKOro cTuito Jlan Jlana. ¥V JIpyromy ta TpeTbomy po3ainax
pO3IJISIIAEThCSL  JUHAMIKA CTAHOBJICHHS MY3WYHO-BUKOHABCHKOT'O CTHIIIO
mia"icra. Y YeTrBepToMy poO3Aiil aHANI3yEThCS OJHA 3 BU3HAYAIBHUX PHUC
TBOpUoi ocobucrtocti JlaH JlaHa 1 HOro My3WYHO-BHKOHABCHKOTO CTHJIIO —
(heHoMeH myOIIIHOCTI.

Y Ilepmiomy po3miiai po3MISHYTI BigoMi KOHIEMIlI 3arajibHOTO 1
My3U9HO-BUKOHaBChKOro ctuiiB: JK. brodbdona, O. Karpuu, K. Maprtuncena,
M. Muxaiinona, B. Mockanenka, €. HazalikiHCchKOTO, /1. PabunoBHua,
K. apwoBoi i B. UunaeBa. Kinacudikaris JI. PaGinoBuua oOupaeThes sk HalO1IbIII
BIJINOBIJIHA JI0 XapaKTEPUCTUKH MY3WYHO-BHUKOHaBChkoro ctwio Jlan JlaHa.
3rinHo 3 Hewo i Jlan JlaHa € moka3o0BOIO B3aeMOJISl BIPTYO3HOIO 1 €MOLIHOTO
MY3UYHO-BUKOHABCHKUX THITIB.

VY mpoueci YTOYHEHHS 3MICTY MOHATTA «IHIMBIAyalbHUH MY3UYHO-
BUKOHABCHKHI CTHIIb» OOpaHO IIISX B «3arajbHOTO» JI0 «KOHKPETHOTO». SIK
IHCTPYMEHT aHaJli3y 1HIWBIIyalbHOTO BHUKOHABChKOTO cTwi0 Jlan Jlana B
JUHaMILl Horo QopMyBaHHS BHUKOPUCTAHO TMOHATTA B. MockaneHka «CTHIIb
My3U4HOT TBOpYOCTI». Crienn(]ikoro MOHSTTS BBAXAETHCS OMOpa HAa KAaTETOPIr0
My3UYHOTO MHuUcHeHHs. Ll kaTeropis BHKOPHUCTOBYEThCA 1 B MeEXaHI3Max
KOMITapaTUBHOI'O aHaI3y.

Bunineno aBa mpoBigHI PI3HOBUIM KOMIAPATUBHOTO MY3WYHOTO aHATI3y —
JUHTUHUL 1 2eHepyroyul. B «I1HIHHOMY» KOMIIApaTUBHOMY aHauli31 MOPIBHIOKOTHCS
PIBHO-TIOPSIZIKOBI CTWJILOBI SBUINA. B «reHepyroduoMy» KOMITApaTHUBHOMY aHai3l
JOCIIJIKY€EThCSI  TMPOAYKYBAHHS BUXIJIHUM CTUJIBOBUM  SIBHIIEM IOX1JHOTO
MY3UYHO-CTHJILOBOTO SIBUIA. B aHamizax My3WuHO-BHKOHABCHKOTO AOPOOKY Jlan
Jlana Ta IHIIMX MY3UKAHTIB-BUKOHABI[IB BHKOPHUCTAHO OOWJBA  THUIIH
KOMITapaTUBHOI'O aHaJI3y.

VY Jlpyromy Ta TperboMmy po3iaijax aucepTalli NeHTpPaJIbHUM TOHATTIM,
SKUM KOHKPETU3YEThCS NUHAMIKa (DOPMYBaHHS MY3UYHO-BUKOHABCHKOTO CTHIIIO

Jlan Jlana, oOupaeTbcsi «CTaHOBJICHHS». I[HGOpMaLiHOK MiACTaBOO IS



«OiorpadiuHoro» gociipkeHHss TBopyoro ¢GopmyBanHs Jlan Jlana oOpaHo
CaMOCTIOCTEPEKEHHS TTiaHICTa.

Bunineni HacTynmHI CTHJIBOBI TEHJACHIIII, MPUTAMaHHI PO3BUTKY CY4acHOTO
KUTalChKOTO (POPTEMaHHOTO MUCTEITBA: HAYIOHANbHA, POMAHMUYHA, 8IDMYO3HA 1
enooanicmuyna. 11 TeHAEHIIT TPAKTYIOThCS B 3HAYCHHI YMOBHHMX POJIOBUX Hadall
CTUJIBLOBOTO cTaHOBJIeHHS JlaH Jlana.

Y QopMyBaHHI My3WYHO-BHUKOHaBChbkoro ctwito Jlan Jlana BumiigeHoO:
Yemanosuuii nepioo (Apyruit po3min muceptartii) 1 Ilepioo meopuoi 3pinocmi
(Tperiit po3ain).

Yemanosuuui nepioo — 1ue dyac ¢oOpTENiaHHOTO HaBYaHHS IIiaHICTa.
HaliBaxnmuBIIIMMU €TanaMyd LbOrO Mpoliecy € HaB4YaHHS miaHicta B Kwurtai i1 B
Awmeputii. B xapakrepuctuill KuTaiichbkoro mnepiogy TBopuoro (opmyBanHs Jlan
Jlana BuaeHo mno3uiii: posib KuTaiichkoi KyJbTypHOI pEeBOJIIOLII, POJIb
kuTalicbkux (dopremiannux BuuteniB (Yxy SA-Pen 1 mpodecop Uxkao),
CHIJIKYBaHHS 3 KUTalCHKOIO 1HTOHAIIIEIO, POJIb aHCAMOJIEBOTO MY3UKYBaHHS, POJIb
0aTbKIB 1 pOJb MCUXOJIOTIYHOrOo npuHIUNY «Number one» (O0yTu mnepumum),
cnenudika «ByHACPKIHICTBA I1aHICTA.

3a3HaueHo, 110 B KUTAUCHKUI TIEepio/l HABUAHHS MiaHICTa HAYIOHAIbHA JTHISA
TBOPYOTO CTAHOBJIEHHS TOJIOBYBaJla HAJ IHIIAMHA TEHICHIiAMH. Jlms
XapaKTepUCTUKU 1HIUBIAyanpHOro cTwiro Jlan Jlana, mo Biapi3Hs€ HOTo BijX
THIIUX T1aHICTIB, BBEJACHO MOHATTS «MYy3UYHO-BUKOHABChKA KAPTUHHICTHY.

[TpuHIIUTIOB] 3MIHM y CBITOBIIYYTTI 1 B XyA0KHbOMY MuciieHH1 Jlan Jlana
BiIOYyJIMCS HA aMEPUKAHCbKOMY eTarii HaB4aHHS. [liaHICT y MCUXO0NIOTTYHOMY CEHCI
€ CaMOCTIMHOIO JIOJIMHOI0, BiAYYyBa€ IyX aMEpPUKAHCBHKOI CBOOOIM, aHai3ye
BIJIMIHM MDK KHTAHCBKOIO 1 aMEepPHMKAHCHKOI CHUCTEMaMH 3arajibHoi ocBiTH. Ha
nepeHid TJIaH BHUCYBAEThCA 2nobanicmuyna TEHJeHIis. Po3risHyTa poib y
dbopmyBaHH1 HOBOI mapaaurmMu mucieHHs Jlan Jlana npodecopa Curtis Institute

['epi I'padpdhmana.



['omoBHMM 00’exkTOoM yBarum y Tperbomy po3aial auceprarii € Iporecu
MY3UYHO-BUKOHABCHKOT'O pO3BUTKY JlaH JlaHa y mepioa Horo akTMBHOT KOHIIEPTHO1
TISIIBHOCTI.

TpeTiit po3ais ckiamaeTbes 3 IBOX MiApo3aiIiB. [lepmuii 3 HUX Ha3zBaHUI
«IlepeTBOpeHHSI HAKOTIUYEHOTO CTHJILOBOTO MOTEHINATY». Y LIed Yyac mpUTaMaHH1
MIAHICTY 8ipmMYO3HiCMb 1 POMAHMUYHICMb CTAlOTh, 3 OJHOTO OOKY, XYAO0KHBO
e(DeKTUBHUM, 3 IHIIOTO — MMYyOJIYHUM I1HCTPYMEHTOMMY3HUYHOTO CIIIJIKYBaHHS
MiaHICTa 3 MIMPOKOI0 MY3UYHOIO ayauTopicto. CUHTE3 X CTHIIbOBUX CIIPSMYBaHb
BUCTYIIA€ Y HACTyNMHUX MpHU3HAa4YeHHAX: 1) sk 3aci0 aemokparuzaiii i eheKTHOro
JIOHECEHHSI KpaMH MY3HYHOI JYMKH JIO IIUPOKOTO CilyXxada; 2) SK BHYTPIILIHS
MiATPAMKA SKOMOTa SICKPABIIIIOT0 BUKJIAJEHHS BJIACHOI MY3WYHO-BHKOHABCHKOI
KOHIIETIIi TBOPY; 3) SIK CIeliaJibHa Mpe3eHTallisl OJUCKYy4oi BIPTYO3HOCTI, IO
3aBOPOXKYE CIyXalbKy ayJIUTOPIIO.

«TenaeHuis cTUILOBOTO 30araueHHs» y Mia”icTuyH1d TBopuocTi Jlan Jlana
pPO3MIISIHYTa B Jipyromy miapo3/aiii. [lianicT moynHae akTHBHUNM TBOPYHIA 11aJIOT: a)
3 IHMPOKOK NyOsnikow; 0) 3 BIOZOMUMU B AMepulll 1 B CBITI CUM(OHIYHUMHU
OpKEeCTpaMH, a TaKOXX 3 BHUJATHUMHU MY3UKAaHTAMH-BUKOHABISIMH; B) TBOPYO
CIIBIPAITIOE 3 BIJIOMUMH MY3UWKaHTaMU B TUIaHI OOMiHY MY3HMYHO-BHKOHABCHKUM
JTOCBIZIOM.

['onoBHUM HampsiMKOM CTHJIBOBOTO 30aradeHHsi Jlan Jlana crtae TBOpuwMii
JI1aJIOT 3 BCECBITHHO BIJOMUMHU Cy4YaCHUMHU CIeiajgicTaMu y cdepi My3UdHOTO
BUKOHABCTBA. ['0JIOBHOIO (JOPMOIO CTHIILOBOTO 30aradyeHHsi CTalOThb BUKOHAHHS B
XYyJI0)KHBOMY (My3WYHOMY) aHCaMOJIl, JIe OJTHUM 13 YYACHUKIB CTA€ CaM IMIaHICT.

B anani3i conpHux BuctyniB Jlan Jlana, mo BiaOynHcs y HaWBIIOMIIINX
KOHIIEPTHUX 3ajlaXx AMEpHKH 1 €BponH, HEHTPaJIbHY YBary MpHALICHO 3100yTKaM
MiaHICTa B OCBOEHHI KJIACUYHOI (B IIMPOKOMY PO3YMIHHI) MY3UKH. Y BUKOHAHHAX
Jlan Jlana npuBaOiroe yBary MO€AHAHHS POMAHTHYHOI CBIKOCTI CIPUMHSTTS
MY3UYHOTO 00pa3y 3 HaMaraHHsAM CHUIKYBaTHCS 31 CIyXadyeM 3aco0aMu My3UYHOI
iHTOHaii. [{to pucy My3nyHo-BuKoHaBCcbKOro ctuiito Jlan JlaHa xapakTepu3oBaHO

TEPMIHOM «MY3MYHO-BUKOHABCbKa IMIPECIOHICTHUHICTEY. O0’€KTOM XYIOXKHIX



«BpaXXE€Hb» MY3UKaHTa-BUKOHaBL (y JaHOMY pa3l He Komrosurtopal!) € He
Oe3nocepeHl XyI0KHI BPaKCHHS Bl CIPUUHSATTS OTOYYIOYOrO CBITY, a MUTTEBI
Bpa)XEHHS B1J 3apa3 BIAKPUTOTO JUIsi HHOTO HACUYEHOTO PI3HOMAaHITHUMH OapBaMu
3BYKOBOT'O CBITY My3UYHOI'O TBOPY, III0 IHTEPIPETYIOTHCS.

YerBepTuil po3All MPUCBSIUEHO HAWOLIBII XapaKTEpHIM BiAMIHI 3piJIOTO
MY3WYHO-BUKOHABCHKOTO CTWJIIO TMiaHicTa 1 MOro My3WYHO-BUKOHABCHKOI
JISITBHOCT1 — Iy OJIIYHIN CKIIaIOBIM.

[Tin myOmiYHICTIO PO3YMIE€THCA HALWIEHICTh JOYyXOBHOI 1 MYy3MYHO-
IPAKTUYHOI N1i My3MKaHTAa-BUKOHABLII Ha aKTUBHY KOMYHIKAIl0 3 OyIb-SKOIO
3allIKaBJICHOIO AyAUTOPIEIO: 3 MIUPOKUM KOJIOM MY3MUYHHUX CIIyXadyiB, 3 KaTErOPIEO
MY3HUKaHTIB-ITPO(ECIOHAIIB 1, IIUPILIE, 3 3AI[IKABICHUM MY3UYHHM COLIIYMOM.

B pakypci nmyOnigHOCTI TpUropTae yBary ncuxosnoriyauii cratyc Jlan Jlana.
BiH € excTpaBepTOM, a OTXE € 3aBKJU BIAKPUTHM JI0 CHIJIKYBaHHS. Y HaWOUIbII
KPYIHOMY ILJIaH1 PO3PI3HAIOTHCS AB1 CKIIAJ0BI «aiicoepry myOmiunocti» Jlan Jlana.
[lepa cknasoBa — 1€ HasiBHA JJI1 MACOBOTO CIIPUIHATTS YaCTUHA, 1[0 CTOCY€EThCS
30BHIIIHIX MapkepiB myOmiuHocTi. Tsoxinusa Jlan Jlana no myOsmiyHOi mpe3eHTari
CBOET TBOPUOI AISUTBHOCTI 1 MY3HUYHO-BUKOHABCHKOTO JIOPOOKY HE CIJiJ BBa)KaTH
JIMIIIE TIPOSIBOM CYy4aCHOT'O MapKETUHTY, a00 TeHIEHLi caMO-a(ilryBaHHS.

Ipyra cknagoBa «aicOepry mnyOmiuHocTi» Jlan JlaHa BigHaxXoauTbesl B
MYy3UYHO-BUKOHABCHKiHM 1HTOHAI| Jlan JlaHa, a Takok B IOro CIIEHIYHIM MOBEMIHII
M1J1 Yac KOHIIEPTY.

3 HaOyTTSAM CBITOBOIO BH3HAaHHS Y CBIJIOMOCTI miaHicTa (OPMYEThCS
BimuyTTsa «Micii Jlan Jlanay. Jlnsg miarpuMkyd modnHarouux TmiadicTiB Jlan Jlan
3acHoBye bnaroaiitnuii ponn (Lang Lang fundation) 1 My3uyHy 1Koy AJisi FOHUX
MIaHICTIB 13 He3aMOXHUX ciMel. Bognodac Jlan JlaHoM CTBOPIOIOTHCS METOIUKA 1
NPaKTUKyM (OPTEMmiaHHOTO HAaBYaHHS JUIsl MOYMHAIOYUX JHOOUTENIB MY3UKH 1
MalOyTHIX My3UKaHTiB-ipodecioHaniB. B ocHoBi memaroriyHoro miaxoxy Jlan
JlaHa neXXUTh MPUHIIMIL «3aXOIUTIOBATH, a HE 3aCTaBIISTHY.

[TianicT mam’siTae MEPEKUTI KUTTEBI CKIATHOCTI, 1110 OyJIM MOB’s13aH1 3 HOTO

MY3UYHMM HaBYaHHSIM 1 BHUXOJOM Ha CBITOBY KOHIEpTHY ecTpany. Bin



HaMaraeTbcsl CTaTH «JA00puM mpodecopom» st TBOpUOI Moiol. B miit posi, Tak
caMo SIK 1 B My3W4HIA TBOPYOCTI BIH Bi4yBae ceOe MpeCTaBHUKOM KUTAHCHKOT 1

CBITOBOI XYJI0’KHBOI KYJIBTYpH.

KarouoBi caoBa: Jlan JlaH, My3U4YHO-BUKOHABCHKUH CTHIJIb, TBOpYE

CTaHOBJICHHsI, KOMIIAPATUBHUIA aHai3, My3UYHa IHTEpIpeTallis

SUMMARY

Che Chao. Lan Lan’s musical-performing style: specifics, phases of

formation. — Qualifying academic work on the rights of a manuscript.

Dissertation for the degree of Doctor of Philosophy on a specialty 025 -
Music Art (02 — Culture amd Art). — The Ukrainian National Tchaikovsky
Academy of Music Ministry of Culture and Information Policy of Ukraine, Kyiv,
2021.

The thesis is dedicated to becoming of musical-performing style of famous
modern Chinese pianist Lan Lan. Currently musical performance art of this pianist
remains on the stage of creative maturity. However, the style’s core has already
been established and is available for scientific research.

The research relevance of Lan Lan’s individual musical style lies in: 1)
urgent necessity of analysis of modern musical-performing processes; 2) artistic
value of musical performance art of Chinese pianist Lan Lan in the context of last
third of 20" — beginning of 21% century; 3) absence within Ukrainian and Chinese
musicology of any scientific works, which are specifically dedicated to Lan Lan’s
musical performance art, particularly, of his piano art’s style; 4) necessity of
further development of theory of individual musical-performing style.

In thesis were used systematic and special methods, which were formed
within modern historical and theoretical musicology, in particular:

— Theoretically-analytical — in order to conceptualize main ideas and

terms of musical-performing style theory;



— Biographical - in order to analyze development of Lan Lan’s artistic
identity;

— Comparative analysis — in order to compare style features and
individual characteristics of famous pianists of 20" — 21% centuries
with Lan Lan’s art;

— Method of musical interpretation— in order to explore Lan Lan’s
musical performance and pianist’s musical performance style. The
concept of "style of musical creativity” of V.G. Moskalenko is used in
this thesis work.

For the first time in Ukrainian and Chinese musicology in this thesis:

musical-performing style is examined as complex phenomenon that
involves special characteristics of style’s becoming, musical
performance and his social activity;

- Analytical procedure of Lan Lan’s musical-performing style was
developed, which combines the productive parameters of V.
Moskalenko's concept of "musical creativity style" and cognitive
possibilities of comparative analysis;

- Methodology of musical style’s comparative analysis received further
development;

- Periodization of Lan Lan’s individual musical-performing style
development was proposed;

- Dynamics of Lan Lan’s individual musical-performing style was
analyzed;

- In line with Lan Lan’s individual musical-performing style
characteristics terms “musical-performing scenery”, “musical-
performing impressionism” and “publicity at musically performative
work”.

The thesis consists of four parts. The First part is dedicated to theoretical

validation of Lan Lan’s individual musical-performing style research. The Second



and Third part examines development dynamics of pianist’s musical-performing
style. One of the defining art traits of Lan Lan’s artistic individuality and his
musical-performing style publicity phenomenon is being analyzed in the Fourth
part.

In The First part prominent concepts of musical-performing styles by J.
Buffon, O. Katrich, K. Martinsen, M. Mikhailov, V. Moskalenko, E. Nazaikinsky,
D. Rabinovych, K. Tsareva and V. Chinaev are examined. Classification of D.
Rabinovych is chosen as the most suitable to Lan Lan’s musical-performing style’s
characteristics. According to it synergy of virtuosic and musical-performing types
is illustrative for Lan Lan.

In the process of clarifying the meaning of the concept of "individual
musical-performing style" the path from "general” to "specific" is chosen. As a tool
for analyzing the individual performance style of Lan Lan in the dynamics of its
formation the concept of V. Moskalenko "style of musical creativity" is used. The
specificity of the concept is based on the category of musical thinking. This
category is also used in the mechanisms of comparative analysis.

Two key types of comparative musical analysis were determined — lineal and
generating. “Lineal” comparative analysis compares equal-ordered stylistic
phenomenon. “Generating” comparative analysis explores production of the
original stylistic phenomenon of a derivative musical-stylistic phenomenon. Both
types of comparative analysis were used while assessing musical performance of
Lan Lan and other musicians.

Within the Second and Third parts of the thesis term “becoming” is chosen
as the main which specifies development dynamics of Lan Lan’s musical-
performing style. As informational basis for “biographical” research of Lan Lan’s
artistical development his own introspection was chosen.

The following stylistic tendencies inherent to the development of modern
Chinese piano art were determined: national, romantic, virtuosic and global. These
tendencies are interpreted as conditional patrimonial point of Lan Lan’s stylistic

becoming.



Within the formation of Lan Lan’s musical-performing style are determined
Constituent period (Second part of thesis) and Period of artistical maturity (Third
part).

Constituent period is the time of Lan Lan’s piano education. The most
important phase of this process is pianist’s education in China and United States of
America. Characterizing Chinese period of Lan Lan’s artistic development these
points were determined: role of Chinese Cultural Revolution, role of Chinese piano
teachers (Zhu Ya-Fen and Professor Zhao), communication with Chinese
intonation, role of ensemble music-making, role of parents and role of
psychological rule “Number one” (to be number one), pianist’s specifics of
“prodigy”.

It is indicated that during the Chinese period of pianist’s education national
line of artistical development was dominating over other tendencies. In order to
characterize Lan Lan’s individual style, that distinguishes him from other pianists,
the term “musical-performing scenery” is introduced.

Principal changes in Lan Lan’s worldview and artistic thinking emerged
during American period of education. Psychologically pianist becomes an
independent person, feels the spirit of American freedom, analyzes differences
between Chinese and American general educational systems. Global tendency
comes to the forefront. The role of Lan Lan’s professor at Curtis Institute Gary
Graffman in the formation of a new paradigm of thinking is examined.

In Third part of thesis the main focus is being devoted to Lan Lan’s musical-
performing development processes during his period of active live performing.

Third part consist of two subsections. First is named “Transformation of
gathered style potential”. At this time pianist’s inherent virtuosity and romanticism
are becoming, on one hand, artistically effective, on other hand, it becomes public
way of musical communication of the pianist with a broad musical audience.
Synthesis of these stylistic trends is in the following purposes: 1) as a mean of
democratization and effective communication of musical thought with the general

audience; 2) as internal support for the brightest possible presentation of one's own



musical-performing concept of the work; 3) as a special presentation of brilliant
virtuosity, which fascinates the audience.

“Tendency of style enrichment” at Lan Lan’s piano art is addressed in
second subpart. Pianist begins an active artistic dialogue: a) with broad public; b)
with well-known in America and in the world symphony orchestras as well as with
famous musical performers; c) creatively cooperates with famous musicians in
terms of exchanging musical and performing experience.

The main method of Lan Lan’s style enrichment comes to be artistic
dialogue with world-known modern specialists in the field of musical performance.
The main form of Lan Lan’s style enrichment comes to be performance as part of
artistic (musical) ensemble.

In the analysis of Lan Lan’s solo performances, that were taken place at the
most famous concert halls of America and Europe, central attention was focused
on pianist’s achievements in mastering classical (in a broad sense) music. In Lan
Lan's performances, the combination of musical image’s romantic freshness of
perception with the attempt to communicate with the listener by means of musical
intonation attracts attention. This feature of Lan Lan's musical-performing style is
characterized by the term "musical-performing impressionism”. The object of
artistic performances of a musician-performer (in this case not a composer!) is not
direct artistic impressions from the perception of the surrounding world, but
instantaneous impressions from the now open to him saturated with different colors
sound world of the interpreted music.

Fourth part is dedicated to the most distinctive feature of pianist’s mature
musical-performing style and his musical-performing activity — public component.

Under publicity is implied spiritual and musical-practical action of a
musician-performer on active communication with any interested audience: with a
wide range of music listeners, with the category of professional musicians and,
more broadly, with an interested musical society.

In this perspective Lan Lan’s psychological status draws the attention. His is

an extravert, so he is always open for the communication. In the broadest sense,



two components of Lan Lan’s “iceberg of publicity” are determined. The first
component is available for mass perception part relating to external markers of
publicity. Lan Lan's attraction to the public presentation of his creative activity and
musical performance should not be considered as only a manifestation of modern
marketing, or the tendency of self-promotion.

The second component of Lan Lan’s “iceberg of publicity” is in Lan Lan's
musical-performance intonation, as well as in his stage behavior during the
concert.

Together with obtaining world recognition in pianist’s consciousness
emerges sense of “Lan Lan’s Mission”. To support novice pianists, Lan Lang
founded the Lang Lang Foundation and a music school for young pianists from
low-income families. At the same time, Lan Lan is creating a method and
workshop for piano lessons for beginner music lovers and future professional
musicians. At the heart of Lan Lan's pedagogical approach is the principle:
"capture, not force.”

Pianist remembers experienced life difficulties which were related with his
musical education and entering the world concert stage. His is attempting to
become ‘“the good professor” for the artistic youth. In this role as well as in

musical art he feels like a representative of Chinese and world art culture.

Key words: Lan Lan, musical-performing style, artistical becoming,

comparative analysis, musical interpretation.
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