AHOTAIIIA

KpaBuyk Bacuiab AHATOJIOBMY «APAH:KYBAHHSI Ta MeEpPeKJaJeHHS
aKaJeMiYHOI MY3MKH [IVISl AKOP/I€OHA B KOHTEKCTi CYy4aCHOI0 BUKOHABCTBA» —
Kgranidikaiiitna HaykoBa mpailsi Ha IpaBax PyKOIUCY.

HaykoBe oOrpyHTyBaHHS TBOPYOTO MHCTEUBKOIO MPOEKTYy Ha 3A00yTTH
HAyKOBOTO CTyINEHS JOKTOpa MHUCTENTB 3a chneuiaibHicTIo 025 «My3uune
MUCTEUTBO» (ramy3b 3HaHb «KynbTypa 1 MucreurBo»). — HamioHaibHa My3uuHa
akamemiss Ykpainum imeni IL.I. YalikoBcbkoro, MiHICTEpCTBO KYyJbTYpU Ta
1H(popmariiiHoi noaiTuku Ykpainu, Kuis, 2025.

Meta nmOCHIDKEHHSI — TEOPETUYHO OOTPYHTYBATH 3MICTOBY CYTHICTH Ta
METOJMKY HAaIllMCaHHS apaH)XyBaHb Ta MEPEKIaNeHb aKaJAeMiuyHOI MY3WKH s
aKOpJI€OHA B KOHTEKCTI Cy4aCHOr0 KOHIIEPTHOI'O BUKOHABCTBA.

OO0’ €eKT TOCHIIKEHHS — MPOLIEC apaHKyBaHHS Ta MEPeKIaIeHHs aKaJAeMIqHOl
MY3UKH JJ1s aKOPACOHA.

[Ipeamer moOCHiDKEHHS — METOJAWKA HAMHWCAHHS apaH)XyBaHb Ta
MepeKIaicHh aKkaaeMIuyHOT MY3WKH IS aKOpJE€OHAa B MPOIIECI CTAHOBIEHHS Ta
PO3BUTKY Cy4aCHOT'O BUKOHABLIS.

HaykoBa HOBH3HA OTpUMAaHHUX PE3yJIbTaTIB Ta OCOOMCTHII BHECOK 37100yBavya
MOJIATAE Y TOMY, 1110 BIEPILE MPECTaBICH] aBTOPChKI BU3HAUEHHS AOCIIIKYBaHUX
MOHSTh: «TPAHCKPHUMIISA-TIEPEKIAJACHH», K CKIAQIHUA TPOIEC 1HIUBITYaTbHOTO,
MEPCOHI(PIKOBAHO YHIKAJIBHOTO CTBOPEHHS MY3WYHO-BUKOHABCHKOTO pEMEPTyapy
(Y Hamomy BHIIAJIKy aKOpAECOHICTIB-BUKOHABIIIB) 3a]j1s1 30araueHHs WOro HOBUMHU
MY3WYHUMU IIIEJIEBPAMU PI3HOTO CTWIIO (KJIACHYHWN, POMAHTUYHHM, CydacHUH,
1H.) Ta JKaHPIB; Ta TOHATTS «TBOPYO-BUKOHABCHKA MISJIBHICTBY) SIK PE3yJbTar
KOMITO3UTOPChKO-BUKOHABCHKOTO JlaJIOry TI1J Yac PO3KOAYBAHHS >KaHPOBO-
CTHJIBOBOi KOMIO3UTOPCHKOI YCTAHOBKHM Ha I1HTOHAIIMHO-CIyXOBE CIPUNHATTS

b

opuriHaIbHUX mec  (dopTenmiaHHUX, OPKECTPOBUX, 1H.) Yy  IpoIect



MEepPCOHI(PIKOBAHOTO HAJIAaHHS BJIACHOTO CIIBaBTOPCHKOTO TBOPYOTO MPOEKTY iX
3a()IKCOBAHOI'O0 HOTHOTO MEPEKJIAJICHHS 13 NOJAJIbUIMM NYOJIYHUM aBTOPCHKUM
BUKOHAHHSM Ha AaKOpPJCOHI. 3alpolOHOBAHO BJAacHE OavyeHHA MOHATTSA
«akagemizaiisny — SK 30aradueHHd pemnepryapy akopAE€OHICTOM-BUKOHABIIEM Y
CHIBaBTOPCTBI 13 KOMIIO3UTOPAMHU-POMAHTHUKAMU 3a PaxyHOK apaHKyBaHb Ta
TPaHCKPUTIIIA-TIEPEKIaACHb aKaJIeMIYHOT MY3UKH, YIIO0ICHUX KJIACUYHUX TBOPIB,
HallMCaHUX I 1HIOMX MY3UMYHHMX I1HCTPYMEHTIB, OpKecTpy a0o 1HIIOro
BUKOHABCHKOTO CKJIaTy, 3aijs 30€peKeHHS MY3WYHOI Tpaauilii BHUKOHAHHS
KJIACUYHUX TBOPIB 3 BUKOPUCTAHHSAM TEOPETUYHO BHUIIPABJAHOTO MULAXY iX
MUCTELBKO-TOCIIITHAULIBKOTO TEPETBOPEHHA Ta BIIACHOIO MY3M4YHO-00pPa3HOIO
NPOYUTAHHS Ta BUKOHAHHS.

YTOYHEHO TOHSATTS «apaH)KyBaHHS»; HaJaHa aBTOPChKA KOHLIEIILIIS
BHU3HAYEHOTO penepTyapy [UIsl apaHKyBaHHS Ta MEPEeKIaeHHs I BUKOHAHHS Ha
aKOPJIEOHI, sika CKIamaeThes 13 Takux TBopiB: @. [llybept «BilickkoBuii Mapimy D
Dur op. 51 Ne 1; K. Be6ep «Biunuii pyx; K. Cen-Caunc-®. Jlict «Taneub cMepTi»;
XK. bize-B. I'oposuis «Kapmen-Bapianii»; A. JIBopxkak CioB’siHCbKUNA TaHelb No
8; ®@. Mennenbcon «Konuepr s ckpunku 3 opkectpom» e-moll op. 64; K. Cen-
Canc «Konmept jis Biosonueni 3 opkectpom» Ne 2 Final.

[IpakTHuHe 3HAa4YeHHS OTPUMAHUX pE3YJbTATIB MOJSITae y TOMY, IO
MaTepiayl JTOCHIKEHHSI MOXe OyTH BHUKOPHCTAHO y 3MICTI CHEIKYpCIB 3 1CTOPIii
BUKOHABCHKOI MaliCTEPHOCTI, METOAMKHA HABUAHHS I'PU HA aKOPJICOH1 Ha OCBITHBO-
npodeciiHMX MporpamMax 3akiajiB BHUIIUX 3aKJIaJiB OCBITH MHCTEIBKOTO
CIpSIMyBaHHS, Y MPAKTUYHIA MIATOTOBIN Ta Cy4YacHId BUKOHABCHKIM isSTTBHOCTI
akopaeonictiB. [IpencTaBneHO MpakTHUYHE BIATBOPEHHS XYI0XKHBOTO-00pPa3HOTO
3MICTY OHOBJICHOT'O Ta JIONOBHEHOTI'O MY3WYHOI'O TEKCTY YKa3aHUX TBOPIB; yIeple
MpeAcTaBleHO apaHKyBaHHA Kouuepty ana Biononueni 3 opkectpoMm K. Cen-
Canca (Final) Ta Konuepry nmns ckpunku 3 opkectpoM e-moll op.64

®. Mennenscona.
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VY nepmomy posnini «Teopetndna 6aza po3KpUTTS 3MICTy TPAHCKPHUIIIIIT Ta
il pI3HOBUAM» 3AIMCHEHO OIJISA Ta aHali3 ICTOPUYHOI, HAyKOBO-TEOPETUYHOI
JITEpaTypu 33l PO3KPUTTA CTAHOBJIEHHS Ta OCOOJMBOCTEH PO3BUTKY
TPAHCKPUIIi B KaMEpHO-IHCTPYMEHTAJIbHOMY BHUKOHABCTBI; JOBEJCHO, IO
MIPaKTUYHE BUKOPUCTAHHS aKOPACOHICTAMHM IMEpPEKJIaJeHb 1 TPAHCKPUIIIN 3
penepryapy 1HIIMX IHCTPYMEHTIB CIIOHYKaJla My3UKAHTIB 0 PO3BUTKY YHIKAJIBHOT
KOMITO3UTOPCHKOI CIIBTBOPUYOCTI, IEPEOCMUCIECHHS KOMIIO3UTOPCHKUX JOCSITHEHb
CYMDKHMX MY3MYHUX cHeniaabHocTei. JlocmikeHo, 10 3HaYHUN BHECOK Y
CMHUCJIOBE Ta (YHKI[IOHAJIbHE TIEPETBOPEHHS TPAHCKPHUIIIII YMOXKIUBIEHI 3a
PaxyHOK BHUKOHABCHKO-THTEPIPETATOPCHKUX 3I0HOCTEH 1 TallaHTy BU3HAYHUX
My3uKaHTiB. HamaHo  aBTOpChbKE  PO3YMIHHS ~ TOHSTTS  «TPAHCKPHIIIIiS-
NEPEeKIaICHH», 1110 BU3HAYEHO aKTUBHOIO (DOPMOIO CITIBTBOPYOi 3 KOMIIO3UTOPOM
OpPUTIHAIBHOTO MY3MYHOTO TBOPY, XYJOKHbO-IHTEPIpPETALIHOI IisiIbHOCTI (3a
M. JlaBuoBHM), 110 MPE3EHTOBAHE HAMU SIK CKJIQJHHUMA MPOIEC 1HAUBITYyaITBHOTO,
MEePCOHI(PIKOBAHO YHIKAIBHOTO CTBOPEHHSI MY3MYHO-BUKOHABCHKOT'O pENepTyapy.

VY npyromy pozaim «Cnenudika >KkaHpOBOCTI apaHKyBaHHS Ta MEPEKIAICHb
y TBOpYIH AaKTUBHOCTI aKOPJCOHICTa» BHU3HAUEHI CTUJIIBOBI OCOOJHMBOCTI
apal)KyBaHHS Ta TIEpEKIaieHb KaMEpHO-IHCTPYMEHTAJIbHOI MY3UKH s
aKOpJICOHA, OKPECIEHO CYTHICTh JKAaHPOBOCTI B MY3WYHIM BHUKOHABCHKIN TBOpYii
nisibHOCTI.  [IpeacTaBieHO  MOHSATTS — «TBOPYO-BUKOHABChKA  JISUIBHICTHY
aKOpPJIEOHICTA.

VY mporieci 10CTiTHUIIBKO-aHATITHYHOT pOOOTH 3’5ICOBAHO, 110 aKaJeMIdYHUN
HamnpsiM Cy4acHOi TBOPYOi BUKOHABCHKOI AKTUBHOCTI aKOPJECOHICTA € CKIIAIHUM
TBOPYHMM TPOSIBOM, SKMHM CKJIAMA€ThCA 13 J00OpPY BIAMOBITHOTO KJIACHYHOTO
penepryapy, MOro TBOPUOTO TIEPETBOPEHHS 3 YypaxyBaHHSIM HEOOXI1JIHUX
TEOPETUYHUX 3HaHb, JOTPUMAHHSIM HEOOXITHUX TpaJuLiiiHMX KaHoHIB. HamaHo
BJIJACHE PO3YMIHHSI TMOHATTS «akKajeMmi3m». BcCTaHOBIEHO, WIIO0 PE3yJIbTaTOM

CIIBAaTOPCHKOTO IMPOIIECY apaHX yBaHHS Ta IMEPEKIAJCHHS CTalOTh YHIKaJIbHI



MIPOJTYKTH MY3UYHOI aKTUBHOCT1 BUKOHABIIS-aKOP/ICOHICTA.

Y t1perboMy po3nauii «MHCTEITBO3HABYMN Ta METOAUYHUN aCIEKTH
nepekiaaeHb pomanTHuHux TBOpiB K. Cen-Canca, @. llybepra, A. JIBopiaka,
XK bize, ®. Mennenbcona, ®@. Jlicra, K. Bebepa» mnpencraBieHo Ta PO3KPUTO
xaHpoBi ocobnuBocti Konuepry, Bapiauiii, Tanuro ta Mapuy B poMaHTHYHO-
CTWJIBOBIM  KOHIEMIIi pI3HUX KOMMO3UTOPiB. JIOCHI/DKEHHS pPOMaHTHYHO-
CTWJIbOBOi ~ KOHIENIli JIOMOBHIOETHCA PO3IJISAOM  KOHIEPTHO-BUKOHABCHKOI
MaiCTEepHOCTI Oy/b-KOTO My3HKaHTa, 0COOJIMBO BUKOHABIIS-aKOP/ICOHICTA.

Crneundika aBTOPCHKOIO apaHXyBaHHS Ta TMEPEKIaJCHHS TBOPIB IS
KOHIIEPTHOTO BHMKOHAaHHS Ha AaKOPJCOHI PO3KpUTa Ha TPUKIAAl aBTOPCHKOI
METOJMKH apaH)XyBaHHS Ta TEPEKIaJCHHS yKa3aHuX TBOpiB: KoHmepr ms
Biosionyeni 3 opkectpoM Ne 2 Final K. Cen-Canca; «KoHuept mjis CKpUIIKH 3
opkectpom» e-moll op. 64 @. Mennenbcona; A. JIBopxkak «CnoB’IHCHKUM
tanenb» Ne 8; XK. bize-B. I'oposuis «Kapmen-Bapiarii»; K. Cen-Canc-®. Jlict
«Taneup cmeptin; @. Hlydept-B. ['opoBunp «BilicbkoBuit Mapiny D-Dur op. 51 Ne
1.

[IpencraBieHo METONWYHUN TMPOEKT, Y SKOMY HaJlaHi IPOBiIHI
KOHIICETITYaJIbHI ~ TIOJIO)KCHHS ~ CTBOPEHHS  aBTOPCHKOTO  apaHKyBaHHS — Ta
MepeKIaACHHS TBOPIB JIJIsl KOHIIEPTHOTO BUKOHAHHS HA aKOPICOHI.

Kiro4oBi croBa: TpaHCKpUIILS, apaHXyBaHHS, MEPEKIaICHHS, aKaJIeMi3M,
’KAQHPOBO-CTHJIbOBA KOHIICMIIiS, POMAaHTHYHA MY3HKa, Cy4YacHE aKOpJCOHHE
MHUCTEIITBO, METOJIMKa apaHXyBaHb Ta TIEPEKIaJeHb, TBOPYO-BUKOHABCHKA

ISUIBHICTD.



ABSTRACT

Kravchuk Vasyl Anatolivovych “Arranging and transcribing of

academic music for the accordion in the context of modern performance”. —

Qualification scientific work on the rights of a manuscript.

Scientific justification of a creative artistic project for Doctor of Arts degree in the
specialty 025 “Musical Art” (field of knowledge “Culture and Art”). — Ukrainian
National Tchaikovsky Academy of Music, Ministry of Culture and Information
Policy of Ukraine, Kyiv, 2025.

The purpose of the study is to theoretically substantiate the content essence

and methodology of writing arrangements and transcriptions of academic music for

the accordion in the context of modern concert performance.

The object of the study is the process of arranging and transcribing of

academic music for the accordion.

The subject of the study is the methodology of writing arrangements and

transcriptions of academic music for the accordion in the process of formation and

development of a modern performer.

The scientific novelty of the results obtained and the personal contribution

of the education applicant lies in the fact that for the first time the author’s

definitions of the concepts under study are presented: “transcription-translation”

as a complex process of individual, personified unique creation of a musical-

performing repertoire (in our case, accordionists-performers) in order to enrich it

with new musical masterpieces of various styles (classical, romantic, modern, etc.)

and genres; and the concept of “creative-performing activity” as a result of a

composer-performer dialogue during the decoding of the genre-stylistic

composer’s setting for the intonation-auditory perception of original pieces (piano,

orchestral, etc.) in the process of personalized provision of their recorded musical

translation to their own co-authored creative project with subsequent public
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author’s performance on the accordion. The author proposes his own vision of the

concept of “academicism” — as enrichment of the repertoire by an accordionist-

performer in collaboration with romantic composers through arrangements and

transcriptions-translations of academic music, favorite classical works written for

other musical instruments, an orchestra or other performing ensemble, in order to

preserve the musical tradition of performing classical works using a theoretically

justified path of their artistic and research transformation and one’s own musical-

figurative reading and performance.

The concept of “arrangement” is clarified: the author’s concept of a certain

repertoire for arrangement and transcription for performance on the accordion is

provided, which consists of the following works: F. Schubert “Military March” D
Dur op. 51 No. 1; K. Weber “Perpetual Motion; C. Saint-Saéns-F. Liszt “Dance of

Death”; J. Bizet-V. Horowitz “Carmen Variations”:; A. Dvorak Slavic Dance No.

8: F. Mendelssohn “Concerto for Violin and Orchestra” E moll op. 64: C. Saint-

Saéns “Concerto for Cello and Orchestra” No. 2 Final.

The practical significance of the results obtained is that the research material

can be used in the content of special courses on the history of performing arts,

methods of teaching accordion playing in educational-professional programs of

higher education institutions of artistic direction, in practical training and modern

performing activities of accordionists. The practical reproduction of the artistic-

figurative content of the updated and supplemented musical text of the indicated

works is presented; for the first time, the arrangement of the Concerto for Cello

and Orchestra by C. Saint-Saéns (Final) and the Concerto for Violin and Orchestra

in E minor op. 64 by F. Mendelssohn is presented.

In_the first section “Theoretical basis for revealing the content of

transcription and its varieties” a review and analysis of historical, scientific and

theoretical literature is conducted in order to reveal the formation and peculiarities

of the development of transcription in chamber instrumental performance; it is
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proved that practical use of accordionists’ translations and transcriptions from the

repertoire of other instruments has encouraged musicians to develop unique

composers’ co-creation, rethinking composers’ achievements of related musical

specialties. It is found that a significant contribution to the semantic and functional

transformation of transcription is made possible by the performing and interpreting

abilities and talent of prominent musicians. The author’s understanding of the

concept of “transcription-translation” is given, which is defined as an active form

of co-creation with the composer of an original musical work, artistic-interpretative

activity (according to M. Davydov), which we present as a complex process of

individual, personified unique creation of the musical-performing repertoire.

The second section, “Specifics of genre arrangement and transcription in

the creative activity of an accordionist” identifies the stylistic features of

arrangements and transcriptions of chamber instrumental music for the accordion,

outlines the essence of genre in musical performing creative activity. The concept

of “creative-performing activity” of an accordionist is presented.

In the process of research and analytical work, it is found that the academic

direction of the modern creative performing activity of an accordionist is a

complex creative manifestation, which consists of the selection of an appropriate

classical repertoire, its creative transformation taking into account the necessary

theoretical knowledge, and adherence to the necessary traditional canons. An own

understanding of the concept of “academicism” is provided. It is established that

the result of the co-authorship process of arrangement and transcription are unigue

products of the musical activity of an accordionist-performer.

The third section “Artistic and methodological aspects of transcriptions of

romantic works by C. Saint-Saéns, F. Schubert, A. Dvorak, J. Bizet, F.

Mendelssohn, F. Lisgt, K. Weber” presents and reveals the genre features of the

Concerto, Variations, Dance and March in the romantic-stylistic concept of various

composers. The study of the romantic-stylistic concept is supplemented by a
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consideration of the concert-performing skills of any musician, especially the

accordionist. The specificity of the author’s arrangement and transcription of

works for concert performance on the accordion is revealed on the example of the

author’s method of arrangement and transcription of the following works:

“Concerto for Cello and Orchestra” No. 2 Final by C. Saint-Saéns; “Concerto for

Violin and Orchestra” in E minor, Op. 64 by F. Mendelssohn: A. Dvorak “Slavic

Dance” No. 8: J. Bizet-V. Horowitz “Carmen Variations”; C. Saint-Saens-F. Liszt
“Dance of Death”; F. Schubert “Military March” D Dur op. 51 No. 1.

A methodological project is presented, which provides the leading

conceptual provisions for creating an author’s arrangement and transcriptions of

works for concert performance on the accordion.

Key words: transcription, arrangement, translation, academicism, genre-
style concept, romantic music, modern accordion art, arrangement and

transcription methodology, creative-performing activity.
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CIINMCOK OITYBJIKOBAHUX TTPALIb 3A TEMOIO POBOTU
1 KpaBuyk B.A. TpaHckpumuiss B KOHTEKCTI KaMEpHO-IHCTPYMEHTaJIbHOTO
BUKOHaBCcTBA. HaykoBuii BicHuK OeChKOi HalllOHAJIBHOT MYy3HYHOI akaJaeMii iMeH1
A.B. HexxnanoBoi. My3nune MUCTENTBO 1 KyabTypa. 2023, Bum. 37. C. 293-305
URL.: https://doi.org/10.31723/2524-0447-2023-37-21

2. KD&B‘IVK Bacuip. }KaHDOBO-CTI/IHBOBe CIIpAMYBAaHHA NEPCKIaACHDb

dopremadHUX POMAHTHYHMX IT'€C YV  TBOPYO-BUKOHABCHKIA  MISUIBHOCTI

akopaeoHicTiB. Fine art and Culture Studies. BumaBHnumii aiM «l eIbBETUKAY,

Bun. 6. 2024, C. 39-44. URL : https://doi.org/10.32782/facs-2024-6-6

IHOOPMAIIA ITPO AITPOBATIIO PE3YJIBTATIB JOCJIJDKEHHA

KBamidikamiiiny HaykKOBY mOpam OOroBOPEHO Ha 3aciIaHHIX Kadenpu

basgHa Ta akopjeoHa, a TakKOoX Teopil Ta 1CTOpil MY3MYHOIO BHUKOHABCTBA.

Marepiaan JIOCHIHKEHHS BUKJIAACHI B JOMOBIAAX HAa MDKHAPOOHUX Ta

BCEYKPAIHCHKMX HAYKOBO-IIPAKTUIHUX KOH(bGDeHLIiSIXZ

1. KpaBuyk B.A. My3u4HO-IUIACTHYHI CKJIAJI0BI HAPOIHO-CIHEHIYHOI

xommo3uii // IlpobieMH MY3WYHO €CTETHYHOI'O BHUXOBAaHHS VYHIB MHUCTELLKHUX

3aKJIQJB OCBITH: MPOorpaMa MIXHaPOJIHOI HAYKOBO-TIPAKTHYHOI KoHbepenmii YV

M. Muxarina Iparomanoa (Kuis, 28.03.2024) / nucraniiiino: 2024.

2. KpaBuyk B.A. Tpanckpuniisi B KOHTEKCTI KAMEPHO-THCTPYMEHTAJIHLHOTO

BUKOHABCTBA // BHWKOHABCHKE MV3HMKO3HABCTBO. ICTOpis, TEOpisd, IPAKTUKA:

IIporpamMa HaVKOBO-HDaKTI/ILIHOI KOHd)GDGHIIi.l. Kad)C,ZIDI/I OasHa Ta AKOpACOHAa

HMAY im. I1. 1. Yaitkocekoro (Kuis, 07-08.04.2024) / Hair. my3. akan. Ykpainu

im. I1. 1. YatikoBcpkoro. Kuis, 2024.

3. KpaBuyk B.A. JKaHpOBO-CTHJIBOBE CIPIMYBAaHHSI MEPEKIAAECHD

dopreniaHHMX POMAHTUYHUX I1'€C  V  TBOPYO-BUKOHABCBHKIW  MISUIBHOCTI

akopaeoHicta // BHUKOHABCbKE MY3MKO3HABCTBO. ICTOpIs, TEOpIs, MOPAKTHUKA:



https://doi.org/10.31723/2524-0447-2023-37-21
https://doi.org/10.32782/facs-2024-6-6
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oporpaMa HayKOBO-IOPAKTUYHOI KoHMdepeHmil kadbenpu OasgHa Ta aKopJeoHa

HMAY im. I1. 1. Yaiikoscekoro (Kuis, 06-07.04.2025) / Hai. my3. akaa. YKpaigau

im. I1. 1. YarikoBcekoro. Kuis, 2025.

4, KpaBuyk B.A. TDaHCKDI/IHLIiH-HCDCKHaIIGHHHI TI)aI[I/IHi}I Ta CV‘{aCHi

HEPCIEKTUBHA AKOPJICOHHOT0 aKaJIEMIYHOTO pamnaprvapy // MucrtenbKui OCBITHIMN

OPOCTIP V KOHTEKCTI peamisamil cydacHoi mapaaurMu ocsitu: nporpama VII

MDKHAPOOHOI  HAVKOBO-IIpakTU4YHOI KoHGMepenmui IUJIY iMm.  Boaommmupa

Bunanuenka (Kponusuuneknii, 24.04.2025) / nucraumiiuo: 2025.

AITPOBAIIA TBOPYOI'O MUCTELIBKOI'O ITPOEKTY ¥V
KOHIIEPTAX, BUKOHAHO HMU3KY KOHIIEPTHUX ITPOI'PAM, TBOPIB:

1. Konuept acmipanta TBOp4YOi acmipaHTypu |-ro poky HaB4YaHHS. Y
nporpaMi BukoHaHo: A. J[Bopxkak «CrnoB'sHcekuii Tanenns Ne8y»; . MeHnenbcoH
«Ckep11o 13 My3uku a0 oaHomeHHOi komenii Illekcmipa «CoH B JITHIO Hiu»;
@. llly6ept-Bonogumup T'opoBunib «BiiicbkoBuii Mapm D-Dur op. 51 Nol».
HamionanpHa my3uuna akajgemis Ykpainu iM. I1. 1. YaitkoBcbkoro. (15 kBITHS
2024, KuiB).

2. Konmepr acmipanTa TBOpPYOi acHipaHTypu 2-TO POKY HaBYaHHSA. Y
nporpami BukoHaHO: K. Cen-Canc/®. Jlict; «Taneup Cwmepti», B. 3yOunpkuii
«KoHIIepTHa mapTUTa B CTHII JiKa30Boi iMmpoBsizamii Ne2»; K.M. Bebep. «Biunuii
pyx» HamionasnibHa My3uuHa akaaemiss Ykpainu im. I1. [.YHaiikoBcbkoro.

(09 Bepecus 2025, Kuis).

3. TBOpuMii MUCTELILKUH MTPOEKT JiaypeaTa BCEYKPaTHChKUX Ta MIKHAPOTHUX
KoHKypciB KpaBuyka Bacuis Ha 3700yTTS OCBITHHO-TBOPUYOTO CTYMEHS JOKTOP
mucrenTBa «llepexnaneHns Ta apaHKyBaHHS aKaJAeMIqYHOI MY3UKH JUTIsI aKOPACOHA
B KOHTEKCTI Cy4yaCHOTO BHUKOHaBCTBa». Y mporpami BukoHaHo: K. Cen-

Canc/®. Jlict; «Taneup Cmepti», @. lllydept-B. 'opoBuiis «BiiickkoBuit Mapm»
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D-Dur op.51 Nel. JIx. bize.-B. 'opoBunis  «Kapmen-Bapiamii», K. Cen-Canc
«Konnepr st Biosionueni 3 opkectpom Ne 2» Final. A. JIBopxkak «CIioB'STHCbKHIA
Taneup Ne®y», @. MennenbcoH. «KoHIEpT uisl CKpHITKH 3 opKecTpoM e-moll» op.

64, 1 4. (11 munusa 2025). bpaunepoypr (Himeuunna): 2025.



