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KpaBuyk /I. O. )KaHpoBo-CTH/ILOBiI Ta BUKOHABCHKI ACIMEKTH COHAT
nast rpomoOona I1. Tingemira, 7K. Kacrapena ta FO. Ilenka.

HaykoBe oOrpyHTyBaHHS TBOPYOTO MUCTEIBKOTO MPOEKTY Ha 3A00YTTS
CTyIEHSl JIOKTOpa MHCTELTBa 3a creuiajabHICTI0 025 — «My3n4yHe MHCTELTBOY;
rany3t 02 — «Kymerypa Ta MHCTeNTBO». HallloHanpHa My3uW4yHa akajeMis
im. II. I. YaiikoBcbkoro, MiHICTepCcTBO KyabTypu YKpaiHu Ta iH(OpMariiHoi
nomtuku. Kuis, 2025.

TBopunii MHUCTEUBKMM TPOEKT 3a NPOOJIEMATUKOD Ta 3MICTOM
OPUCBSIYEHUN KOMILJIEKCHOMY JOCIHIPKEHHIO KaMEepHUX COHAaT ajsi TpoMmMOoHa
XX cT. 3 (hOKycOM Ha KaHPOBO-CTHJILOBI Ta BUKOHABCBHKI aCIEKTH. Y poOOTi
PO3IIISIHYTO €BOIIOLIIO dKAHPOBHUX 1 CTHIIICTUYHUX TEHJICHIIIM Y TBOPYOCTI TPhOX
BHUJIATHUX KOMITO3UTOPIB, IO MPEACTABIISAIOTH Pi3HI HAIlIOHATIBHI IIIKOJIH, TBOPH,
AKX 3HAUYHOIO MIpOI0 BIUIMHYJAM Ha PO3BUTOK TPOMOOHOBOTO pEmepTyapy
XX ct.

Peanizaifis TBOPYUOrOo MHCTEUBKOTO TMPOEKTY Jaja aBTOPY 3MOTY
chopmyBatn [IMOOKE OayeHHs JOOCHIIP)KYBaHOI MpoOJEeMU 3  ICTOPHUKO-
KYJIETYpPHOI, TEOPETUKO-METOIO0IOTTYHOT, KOTHITUBHO-aHAJITUYHOI  Ta
BUKOHABCHKO-TIPAKTUYHOT TOYOK 30py. B pesynbrari Oyino po3poOieHo LiTICHY
CHUCTEMY TMOIVIS/IIB Ha BUKOHABCHKY IHTEPIPETALI0 KaMepHOI MY3HMKH st
TPpOMOOHA. AKTYaJIbHICTh IPOEKTY IIJIKPECTIOETHCS BAKIUBICTIO JI0CIIIKEHHS
TBOpPIB, II0 MAalOTh 3HAYHY XYAOKHbO-€CTETUYHY IIHHICTh JJIs CYy4acHOIi
BUKOHABCHKOI IPAKTUKH.

VY nepumomy po3aii «Teopemuuni 0CHOBU HCAHPOBO-CMUILOBO2O AHANIZY
KAMEepHO-THCMPYMEHMAaNbHOI MY3UKU» PO3KPUTO OCHOBU METOMIOJIOTI] )KaHPOBO-
CTWJIHOBOTO aHami3dy, 0 3a0e3neuyloTh HAayKOBUW MIJIXiJ JIO0 PO3YMIHHSA
crietniku KaMepHO-IHCTPYMEHTaIbHOT My3uKd. [IpoaHanizoBaHO aKTyalbHI

METOJY KAHPOBOTO Ta CTHJIICTHYHOTO aHAJi3y 3 MPOEKINEI HA JOCHIHKEHHS
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KaMEepHUX TBOPIB g TpoMmOoHa. Takok MOCHIHKEHO CEMaHTHYHE aMIulya
TPOMOOHY B KOHTEKCTI KAMEPHOT MY3UKH.

Hpyruit pos3nin, «Comama 01 mpomOOHA: BUKOHABCHLKO-AHANIMUYHE
NPOYUMAHHA  HCAHPOBO-CMUNLOBUX mMpeHOie XX cmonimmsy, TPUCBIYCHO
neransHoMy aHanizy coHar JK. Kacrapena, I1. I'innemita Ta FO. lmenka. [Ipoekt
OyB  MOTHMBOBaHUN  MOTPeOOI0  MIJKPECIUTH  3HAYYIICTh  TIHOOKOTO
TEOPETUYHOTO  OCMHCJICHHS ~ MY3UYHOTO  marepiay  Oe3nocepeaHbo
BUKOHABIISIMH, 1[0 € 3alOPYKOI0 PO3BUTKY Ta peajizalii iX 1HTeprpeTariitHoi
MalcTepHOCTI Ha mpodeciiiHoMy piBHI. BaxIuBUMH KpHUTEpisIMU 000Dy
Martepiaiay CcTajau: XpoHoJoris TBOpiB (XX CTOMITTSA) Ta TBOpYl MEpPCOHAIi
aBTOpiB (OCOONHMBOCTI HAIIOHAJIBHUX KOMITO3UTOPCHKUX MIKLIT). Po3misiHyTO
KAHPOBO-CTHJIHOBI  acniekth CoHaTwHU i1 TpomMOOHa 1  (opremniaHo
K. Kactapena, BUKOHABCbKI Ta >XaHPOBO-CTWIbOBI ocobOiuBocTi CoHatu yist
tpomOoHa II. T'iHmemita, a TakoX OCTIIKEHO S>KAHPOBY Ta CTHJIICTHYHY
cnenugiky conarHoro TBopy tO. Imenka.

[IpoananmizoBaHo 00OpaHi TBOpH y PI3HUX AHCKYpCax: CTPYKTYPHOMY,
KAHPOBOMY, CTHJIbOBOMY Ta BMKOHaBCbKOMY. [IpomoHOBaHe AOCIIIKEHHS Ma€e
NpaKTUYHE 3HAYEHHS JUIS BJOCKOHAJICHHA METOAMYHOTO 3a0e3MedeHHs
BUKOHABCHKO1 JISUTBHOCTI, a TaKoX JJIs IHTerpamii Ta Momyjaspu3aiiii mux
TBOPIBY Cy4aCHOMY KOHIEPTHO-IIEAArOriYyHOMY pernepryapi.

HaykoBa HOBHW3HA MOCIHIDKEHHS TIONSATAE Yy CHCTEMHOMY TIIXOMI [0
aHaJi3y KaMepHUX COHAT JUIsl TpPOMOOHa, 110 3a0e3Ieuye IITHO0OKe pO3YyMIHHS iX
KAHPOBO-CTUJILOBUX Ta BUKOHABCHKUX O0COOTMBOCTEH.

[IpencraBnena poOoTa Mae 4YIiTKE MNpPAKTHYHE CHOPSMYBaHHS, aipke il
OpUKJIaJHA METa — PO3UIMPUTH TEOPETUYHE PO3YyMIHHS Ta Oe3MocepeHbO
BIUIMHYTH HA BHMKOHABCbKY MpPAKTUKY. Y 1ii OCHOBI JIEKHUTb JOCIHIIKEHHS
CUHEPTIi MK KOMIIO3UTOPCHKUM 33yMOM 1 BUKOHABCHKOIO MaCTEPHICTIO, IO €
PYLIIAHOIO CHJIOI0 PO3BUTKY MY3UYHOIO MHUCTENTBA. Taka B3aeMOJlisl PO3KPUBAE
pisHi imocraci TpoMOOHa, y TOMY YHCIi Yy KaMepHOMY MposiBi. [pyHTOBHHMI

aHaji3 1 PpO3yMIHHS IIUX  acCIEKTIB  CHOpHS€  IMIJBUIICHHIO  SKOCTI



IHTEepOpETAIMHUX  BEpCii,  MPOMOHYIOYM  BUKOHABIIM  aHATITHUYHUN
IHCTpYMEHTapiid I CTBOPEHHS BHpPAa3HUX Ta OPUTIHAIBHUX MPOYUTAHD
COHATHUX TBOPIB, 110, 3PEIITO0, 30aradye MeTomuyHe 3a0e3TmeueHHs
BUKOHABCHKOT MPAKTHUKKA Ta CHpHUAE MOMyJsipuU3allii KaMepHOro pernepryapy
TpOMOOHa.

Knrwuosi cioea:. KAHPOBO-CTHJILOBUM aHaJi3, BUKOHABChKa

IHTEpHpeTallisl, KaMepHa My3HKa, TPOMOOH, COHATA.




SUMMARY

Kravchuk D. O. Genre-stylistic and performance aspects of sonatas
for trombone by P. Hindemith, J. Castarede and Y. Ishchenko. — Qualifying
scientific work on manuscript rights.

Qualifying research paper for obtaining the degree of Doctor of Arts in
specialty 025 ‘Musical Art’; Ukrainian National Tchaikovsky Academy of
Music. Ministry of Culture of Ukraine and Information Policy. Kyiv, 2025.

The creative artistic project, in its subject matter and content, is dedicated
to a comprehensive study of 20th-century chamber sonatas for trombone,
focusing on genre-stylistic and performance aspects. The work examines the
evolution of genre and stylistic trends in the compositions of three prominent
composers from different national schools, whose works significantly influenced
the development of the 20th-century trombone repertoire.

The implementation of this creative artistic project allowed the author to
form a deep understanding of the research problem from historical-cultural,
theoretical-methodological, cognitive-analytical, and performance-practical
perspectives. This experience enabled the development of a holistic system of
views on the performance interpretation of chamber music for the trombone.
The project's relevance is underscored by the importance of studying works that
possess significant artistic and aesthetic value for contemporary performance
practice.

The first chapter, «Theoretical Foundations of Genre-Stylistic Analysis of
Chamber Instrumental Music» reveals the methodological principles of
genre-stylistic analysis, ensuring a scientific approach to understanding the
specifics of chamber instrumental music. It analyzes current methods of genre
and stylistic analysis with a projection onto the study of chamber works for the
trombone. The semantic role of the trombone in the context of chamber music is
also explored.

The second chapter, «Trombone Sonata: Performance-Analytical

Interpretation of 20th-Century Genre-Stylistic Trends» is devoted to a detailed



analysis of sonatas by J. Castérede, P. Hindemith, and Yu. Ishchenko. The
project was motivated by the need to emphasize the significance of deep
theoretical comprehension of musical material directly by performers, which is
essential for the development and realization of their interpretative mastery at a
professional level. Important criteria for material selection included the
chronology of the works (20th century) and the authors' creative personalities
(peculiarities of national compositional schools). Within this chapter, the
genre-stylistic aspects of Sonatine for Trombone and Piano by J. Castérede, the
performance and genre-stylistic features of Sonata for Trombone by
P. Hindemith's, and the genre and stylistic specificity of sonata work by
Yu. Ishchenko are examined.

The selected works are analyzed across various discourses: structural,
genre, stylistic, and performance.

The scientific novelty of the research lies in its systemic approach to the
analysis of chamber sonatas for trombone, which ensures a deep understanding
of their genre-stylistic and performance characteristics.

This work has a clear practical orientation, as its applied goal is not only
to expand theoretical understanding but also to directly influence performance
practice. At its core is the study of the synergy between compositional intent and
performance mastery, which is the driving force behind the development of
musical art. Such interaction fully reveals the various facets of the trombone,
including its chamber manifestation. A thorough analysis and understanding of
these aspects significantly enhances the quality of interpretative versions,
offering performers a toolkit for creating expressive and original readings of
diverse works, which ultimately enriches methodological support and
contributes to the popularization of the trombone's chamber repertoire.

Keywords: genre-stylistic analysis, performance interpretation, chamber

music, trombone, sonata.
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