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Cmeuyvkuii lean. JIMpUreHT-0COOMCTICTH: BEKTOPH TBOPYOI peanizamii y
npodeciiiniii nisabHocTi. — KBanidikamiiina HaykoBa mpails Ha MpaBaxX PyKOMUCY.

HayxoBe o0rpyHTYBaHHS TBOPYOTO MUCTEI[LKOTO MMPOEKTY Ha 3700YTTS TBOPUOTO
CTYIIEHSI TOKTOpa MHUCTENTB 3a cremiaabHIcTI0 025 «My3udHe MHCTENTBO» (Tay3b
3HaHb 02 «KynpTypa 1 MUCTElITBOY). — HallioHanpHa My3udHa akajeMist Y KpaiHu iMeH1
I1. 1. YaiikoBchbKOTO, MIHICTEPCTBO KYJIBTYpPHU Ta CTPATErTUHUX KOMYHIKall Y Kpainu,
Kwuis, 2025.

AKTyadbHicTh. [IOHATTS «TBOpYa OCOOHUCTICTB» MO TPaBy MOXKHA BBaXKATH
OJIHUM 13 HaWIUCKYCIMHINIKUX Y Tally31 MUCTEITBA. ¥ HbOMY MOEIHYETHCS TEPMIH 3
rajiy3i 3HaHb IICHMXOJOTii OCOOMCTOCTI Ta YSBJIEHHS MPO crenupiKy MHCTEIbKO-
npodeciiHOro po3BUTKY MOIWHU. [IpoTe OCHOBHI BHAM XapaKTEPHHX SKOCTEH, SKi
BJIACTUB1 copMoBaHii ocoOucTOCTI B cdepli MYy3UYHOrO MHCTEITBA, a Ccame
JTUPUTEeHTChKOI Tpodecii, yxke naBHO He € cekpeToM. [Ipuknamamu «IMpUTEHTIB-
ocobucrocrei» € nocrati Jleonapna bepucraitna, ['ycraBa Jlynamens, Bomogumupa
Koxyxapsi, Pomana Kod¢mana, Caiimona Pertna, [limsaBepa OcmanoBa, IBana
UepenHiueHKa TOIIO. Y Ci BOHU € BITOMUMHM JTUPUTECHTAMH-TIPAKTAKAMU, K1 3aBIISIKU
OCOOHCTICHUM SIKOCTSIM Ta TpodecioHanizsMy chopMyBaiy BIACHUN JTUPUTECHTCHKUN
cTuiIb. HasgBHICTh XapakKTEpHUX OCOOMCTICHUX SKOCTEH € BU3HAYAIBHOKO CKJIAJIOBOIO
JUIS. ONAHyBaHHsI JUPHUTEHTChKOro ¢axy. Toi, XTO mparHe omaHyBaTH Ipodeciro
JTUPUTCHTa, TIOBMHEH ITOCTIMHO MpaIllOBAaTH HAJ YAOCKOHAJICHHSM SIK 30BHINIHIX
HABUYOK, TaK 1 BHYTPIMIHIX sikocTell. CaMe PO3BUTOK ITMX PHUC 3akianae GyHIaMEHT
THAWBIAYaTBHOTO JUPUTEHTCHKOTO CTUITIO.

Mema nayxosoeo 00Tpynmyeants TBOPUOTO MPOEKTY: BCTAHOBUTH B3a€MO3B’ 130K
MK (DaxoBICTIO AWPUTEHTA Ta HAOYTTAM HEOOXIMHUX OCOOUCTICHUX SKOCTEH;
JOCIIANTH MOKJIUBI TIEPEIIKO/IN, K1 MOKYTh BUHUKATH Y JTUPHUTEHTA 1 BIUTUBAIOTH HA
SAKICTb pOOOUYOro MpoIeCy; MpoaHaai3yBaTu crielu(iky poOOTH TUPUTEHTA B PI3HUX
KOJICKTHMBAX Ta B PI3HUX IUTLOBUX CEPEIOBUIIAX; BUOKPEMUTH Ta PO3KPUTH CYTHICTH
BEKTOPIB  JIUPUTEHTCHKOT  JISVIBHOCTI, 30KpeMa JUpPUTEHTa-IHTePHpeTaTopa,
JTUPHUTEHTA-TIeIarora, JUPUTreHTa-JICKTOpa, TUPUTCHTA-IHCTPYMEHTAIICTA, TUPUTCHTA-

KOMITIO3UTOPA Ta JUPUTE€HTA-0praHi3aTopa TOUIO.



Jupucenm-inmepnpemamop SK KIIOYOBUI BEKTOpP JIHUPUTEHTCHKOI Mpodecii
PO3KPUBAETHCS Yepe3 TBOPYI MOIIYKH, CIPSIMOBAHI Ha BTUICHHS KOMIIO3UTOPCHKOTO
3aayMmy. Cnuparoyuch Ha 00pa3HO-MeTaOopuyHE MHUCICHHS — 3 BUKOPUCTAHHSIM
CHUMBOIJIIB 1 KUTTEBUX aHAJIOT1M — JTUPUTEHT BUOYAOBY€E KOMYHIKAIIiO, 1110 BEpOATHHO
H MYy3UYHO Mepeae BHYTPIIIHI CMHUCIM TBOPY MY3UKaHTaM OpPKECTpy, a MiJ 4Yac
KOHIIEPTHOT'O BUKOHAHHS — CITyXaydaM.

Jlupuzenm-nedazoc Mae CBOIO pealli3allil0 B TMEIarorivyHiil AisUTbHOCTI.
JlupureHT-niearor, rnepii 3a Bce, BMi€ HABUUTH, TOOTO MepeaTy 3HaHHsI iHIUM. [{iero
3M110HICTIO BOJIOJIIFOTH TAJIEKO HE BC1 IUPUTECHTH, aJ[’K€ BOHA MOTPEOYy€E YMMAJIoro yacy,
IHAUBINYaTBLHOTO MIAXOAY JO KOXHOTO 3 YYHIB Ta OaXaHHS JUTUTHUCS CBOIM
KoJiocajdbHUM JocBinoM. Lle nyske yacto xepToBHA pobOTa, sika MoTpedye BMIHHS HE
CTaBUTH ceOe Ha TepIe MicIle.

Jlupuzenm-nexmop (Ha npuknaai Jleonapna bepucraiina). Ileit BekTop
peanizaiii JUPUTeHTChKOI IISJIBHOCTI IMOJIATae B MPOCBITHUIIBKUM HisuibHOCTI. Ha
JEKLISIX TUPUTEHT JUIMTHCS Ta MOKa3ye OJpa3y Ha MPaKTHUIll HU3KY MPHUHOMIB, SK
IIpaIfOBaTH B OPKECTP1 Ta BUPIIITYBATH Tl UM 1HII MpoOiaeMu. JIMpUreHT-nekTop — Iie,
qacTimie 3a Bce, (axiBellb 3 JIOCBIIOM, SKUM Mae Oarax 3HaHb JUIS Tepeaadi iHITUM
MEHIII IOCBITYCHUM JTUPUTCHTaM.

Jlupuzenm-incmpymenmasnicm npeICTaBIIsIE COOOO TIOBOJII PiIKICHE TIOE€THAHHS
BUKOHAHHS COJIbHUX TBOPIB K MY3UKAHT-THCTPYMEHTAIICT Ta JUPUTYBaHHSA
opkecTpoM. B KOHTEKCTI aupureHTChkoi mpodecii po3risnaeTscs sk GEeHOMEH Ta
BHUMAarae JIeTaJIbHOTO BUBUCHHS.

Jlupuzenm-komno3umop — OKPEMHUHA BEKTOp, IO € CKJIAJAOBUM B icTOpii
nupuryBaHHs. Jly)ke 9acTo TajmaHT CTBOPIOBATH MIOCh HOBE MPUXOAHWTH 1 JI0O
JTUpHUTEHTA. JIUPUTEHT-KOMIIO3UTOP MOETHYE POIIL XYA0KHBOTO TBOPIIS T4 BUKOHABIISL.
3 ogHOrO OOKY, KOMMO3UTOP (OPMYIIOE€ XYAOXKHIO 1I€I0 TBOPY, CTBOPIOIOYU HOTO
CTPYKTYpY, TAPMOHII0 Ta TEMOp, 3aJMIIa0Yd BCi HEOOXiTHI BKa3IBKH B MY3HUYHOMY
TEKCTI. 3 1HIIOro OOKY, AUPUTEHT BTUTIOE IO 1JI€10 B KUTTSA, BUKOPUCTOBYIOUU MOBY
’KECTIB Ta 3HAKIB JJIsI KEpyBaHHs aHCaMOJieM, BIATBOPIOIOUN KOMITO3UIIIHUN 3a]yM 3
ypaxyBaHHSIM crenu(iyHUX MOMIMBOCTEH aHCAMOIIO Ta aKyCTUKH MpocTopy. Take

MOETHAHHA JIO3BOJISIE  APTUCTY-CIIBTBOPIIIO 3pPO3YyMITH BHYTPINIHI MEXaHI3MHU



My3U4YHOI (OPMHU Ta MOKPALIUTH pOOOTY peneTullli: TUPUTYBaHHS PO3BUBAE CIyX Ta
BMIHHS aHalI3yBaTH NapTii BUKOHABLIB, a JOCBIJ KOMIIO3UTOpPA CIpPHUSE TOYHOCTI
IHTeprpeTauii Ta rIMO0KOMY MPOYUTAHHIO TAPTUTYPH.

Jlupuzenm-opzanizamop. OpraHizaTopcbki 3410HOCTI Ta HABUYKH, JAEPCHKI
SKOCTI, III0 MarOTh 3HAYHUN BIUIUB Ha SKICTh TiJ dYac poOOYoro mporecy.
Camoopranizailis Ta 4iTka noOyaoBa TBOPYOro mpolecy, 0e3nocepeHbo, BINIUBAIOThH
Ha TeHepalilo HOBHUX 1€l ixHIO peanizaiito. [MpUTeHT BUKOHYE pOJib HE TLIBKU
BUKOHABIISI-IHTEpIIPETATOPA, a ¢ BUCTYIIAE SIK KPEATUBHUM KEPIBHUK, 10 HATIPABIISIE
CBO1 TBOPYi 3YCHJUIA HA PO3BUTOK KOJICKTUBY, CTBOPIOIOUM HOBi MPOEKTH, MUCTEIIBKI
3aX0/lM Ta MYy3W4H1 (ecTuBall, SKI HampapieHl Ha PO3BUTOK CY4YaCHOI MY3HYHOI
mosioni. Takok, JUPUTEHT MOXKE OYTH 1JIEHHUM HATXHCHHHMKOM KOMIIO3UTODIB,
CTUMYJTIOFOYH 1X HAITUCATH HOBI TBOPH.

Jupuzenm my3zuunozo meampy. OnuH 13 OaraToyHKIIOHAJTBHUX BEKTOPIB
JTUPUTEHTCHKOI MISUTBHOCTI, IO HaIpaBlieHa Ha MaKCHMAaJIbHO SIKICHY peasizallito
BUKOHAHHS BHCTaB COJIICTAMHU-BOKAJIICTAMU, XOPOM, 0aJIeTOM Ta OpKecTpoM. B 1iomy
BUTIAQJKy BCS yBara JUMpUTEeHTa HalpaBlieHa Ha JIONOMOTY B Il peanmizamii Ta
PO3KPUTTSI TBOPYOTO TIOTEHIlIATY COJICTIB-BOKamicTiB. Opranizaliisi TBOPYOTO
IPOIECY B My3UUHOMY T€ATpPl € OJIHIEIO 3 TOJIOBHUX CKJIAIOBUX JJISi TIPOIYKTUBHOTO
BUKOHaHHs BUcTaBH. llell BekTop € Oarato3ajadyHuM — B IIBOMY 1 € HOr0 OCHOBHA
BIIMIHHICTb Bi/I 1HIIMX BUIB JISUIBHOCTI TUPUTEHTA.

Cneyugika pooomu oOupuzenma 6 KOMEPUIUHUX NPOEKMAX «NORYIAAPHOT
My3uKku» (Ha npuknadi cnispayi 3 gidomumu «non-3ipkamuy). B 1boMy nyHKTI Oyie
PO3IIISHYTO OCOGIIMBOCTI pOOOTH JIMPUIEHTA Ha «ecTpaii». Moro pois, crenmudika
B32€EMO/IIT 3 TIOTI-MY3HKAaHTAMU Ta SKi MOKYTh BUHHUKHYTH CUTYaIlii i 9ac poOo4oro
MpoIiecy — Iie TOJIOBHI HAMPaBIEHHS TBOPYOTO MPOIIECY B IIbOMY BEKTOPI AiSTBHOCTI.

Jlupucenm 0yxo6020 opkecmpy 3a CBOIMH XapaKTEpPUCTUKAMHM HIYUM HE
BIJIPI3HAETHCS B JUPUTEHTAa CUMGOHIYHOTO OPKECTPY. AJle NUPUTEHT, 3 TyXOBUM
OpPKECTPOM, BUKOPUCTOBYIOUYH BEJIUKY MAJITPY TEMOPIB KOJIEKTUBY Ta (paXOB1 HABUUKHU
poOOTH 3 TAaKUM CKJIAJIOM OPKECTPY, MOXKE JTOCSTTH BHCOKO-SKICHOTO pe3yibTary. B
IbOMY MIAPO311Il OyJie PO3TIAHYTO OCOOIMBOCTI Ta crielu(iky podOTH JUPUTEHTA 3

LM TUIIOM OPKECTPY.



HaykoBa HOBM3HA JOCIIKEHHS NOJIATAE Y HACTYITHOMY:

- 3/11iICHEHO KOMILJIEKCHUM aHaJli3 MOCTaTl JUPUTE€HTA Y €IHOCTI HEOOXIAHUX TSt
Horo po60TH OCOOUCTICHUX PUC 1 TPOPECIHHUX KOMIETEHIT1H;

- PO3IJIAHYTO BEKTOPM MOro JISIBHOCTI — CEMAaHTHYHI MapKepH, UIo
PEINpPEe3eHTYIOTh P13H1 aCIIEKTH AUPUTCHTCHKOT MTPAKTUKY;

- 3aIIPOTIOHOBAHO BUKOPHUCTaHHS B SIKOCTI TEPMIHIB CKJIQJHUX IMEHHHKIB, fKI
BKa3ylOTh Ha HEMOJUIBHICTh BJIACHE JAUPUTYBAHHS Ta IHIIUX BEKTOPIB AISUIBHOCTI Y
TBOpUIA  peamnizamii  JUPUTeHTa-OCOOMCTOCTI  (AMPUTEHT-TIEAAror, JIUPUTEHT-
KOMITO3UTOp Ta iH.).

- IPOAHAJII30BAHO B3A€EMOJIII0 Ta IHTErpaliio IIMX BEKTOPIB B MEXKax €JMUHOI
npodeciiftHOl 1IEHTUYHOCT] TUPUTEHTa, 10 € YMOBOIO (POPMYBaHHA LIUTICHOT MOJIEN1
Horo TBOpYOi, KOMYHIKATUBHOT Ta YIPAaBIIHCHKOI MOBEIIHKH.

OmnpaifoBani NUTaHHS IUPUTEHTCHKOT MalCTEPHOCTI B JAHOMY HAyKOBOMY
OOTpYyHTYBaHHI1 MOXKYTb CTATH «IIPAKTUYHOIO METOIUUKOIO» JIJII MaOyTHIX TTOKOJIIHB
JUPUTEHTIB, 1[0 HABYAIOTHCS LIbOMY (axy.

Karw4oBi caoBa: ocobucmicms, cmuavb, o0cobucmicHi sxkocmi, OupueeHm-
iHmepnpemamop, oupuzenm-neoazoe, oupuzcenm-i1eKmop, oupuzenm-
IHCmpymMenmanicm, OupueeHm-KOMNo3umop, OUpuUceHm-0peanizamop, Oupueenm
MY3UYHO20 meampy, OUpuceHm KOMEPYIUHUX HPOEKMIE «NONYIAPHOI MY3UKUY,

oupueeHm 0yxo08020 OpKecmpy.

SUMMARY

Ivan Stetskyi. Conductor as a personality: vectors of creative realization in
professional activity. — Qualifying scientific work on manuscript rights.
Scientific substantiation of the creative art project for the degree of Doctor of Arts in
the specialty 025 “Music” (field of study 02 “Culture and arts”). — Ukraine National P.
Tchaikovsky Academy of Music, Ministry of Culture and Strategic Communications
of Ukraine, Kyiv, 2025.

Relevance. The concept of a ‘creative personality’ can rightly be considered one
of the most controversial in the field of art. It combines a term from the field of

personality psychology with the notion of the specifics of a person’s artistic and



professional development. However, the main types of qualities of a developed
personality in the field of musical art, namely the conducting profession, have long
been no secret. Examples of ‘conductor personalities’ include Leonard Bernstein, Ivan
Cherednichenko, Gustavo Dudamel, Roman Kofman, VVolodymyr Kozhukhar, Diliaver
Osmanov. All of them are well-known conductors who, due to their personal qualities
and professionalism, managed to develop their own conducting style. The presence of
distinctive personal qualities is a defining component in mastering the conducting
profession. Anyone aspiring to master the art of conducting must continually work on
refining both external techniques and internal qualities. It is the cultivation of these
traits that lays the foundation for a unique conducting style.

The aim of the scientific substantiation of the creative art project to establish the
relationship between the professionalism of the conductor and the acquisition of the
necessary personal qualities; to investigate possible obstacles that may arise for a
conductor and affect the quality of the productive work process; to analyse the specifics
of a conductor's work in different ensembles and in various target environments; to
identify and reveal the essence of the vectors of conducting activity, in particular the
conductor-interpreter, conductor-teacher, conductor-lecturer, conductor-
instrumentalist, conductor-composer and conductor-organiser.

The conductor-interpreter, as a key vector of the conducting profession, is
revealed through creative exploration aimed at realizing the composer’s intent.
Drawing on figurative and metaphorical thinking — with the use of symbols and life
analogies — the conductor constructs a communicative framework that conveys the
inner meanings of the work both verbally and musically to the orchestra’s musicians,
and during performance, to the audience.

The conductor-teacher finds his fulfilment in teaching. A conductor-teacher, first
and foremost, knows how to teach, that is, to pass on knowledge to others. Not all
conductors possess this ability as it requires a lot of time, an individual approach to
each student, and a desire to share their vast experience. This is often a sacrificial job
that requires the ability to put oneself second.

Conductor-lecturer (as illustrated by Leonard Bernstein). This vector of

conducting activity consists of educational activities. During lectures, the conductor



shares and demonstrates a range of techniques for working in an orchestra and
resolving various issues. A conductor-lecturer is most often an experienced
professional who has a wealth of knowledge to pass on to other less experienced
conductors.

A conductor-instrumentalist is a rather rare combination of performing solo pieces
as an instrumentalist and conducting an orchestra. In the context of the conducting
profession, this is considered a phenomenon and requires detailed study.

Conductor-composer is a separate vector that is an integral part of the history of
conducting. Frequently the talent to create something new also appears in conductors.
The conductor-composer combines the roles of artistic creator and performer. On the
one hand, the composer formulates the artistic idea of the work, creating its structure,
harmony and timbre, leaving all the necessary instructions in the musical text. On the
other hand, the conductor brings this idea to life using the language of gestures and
signs to control the ensemble reproducing the compositional idea, taking into account
the specific capabilities of the ensemble and the acoustics of the space. This
combination allows the co-creator to understand the internal mechanisms of musical
form and improve the rehearsal process. Conducting trains the ear and the ability to
analyse the parts of the performers while the composer's experience contributes to the
accuracy of interpretation and a deep reading of the score.

Conductor-organiser. Organisational abilities and skills, leadership qualities that
have a significant impact on quality during the work process. Self-organisation and a
clear structure of the creative process directly influence the generation of new ideas
and their implementation. The conductor not only acts as a performer-interpreter but
also as a creative leader who directs his creative efforts towards the development of the
ensemble, creating new projects, artistic events and music festivals aimed at
developing contemporary musical youth. In addition, the conductor can be an
ideological inspiration for composers encouraging them to write new works.

Conductor of musical theatre. One of the multifunctional vectors of conducting
activity aimed at the highest quality performance of soloists, choir, ballet and orchestra.
In this case, the conductor's entire attention is focused on assisting in the performance

and revealing the creative potential of the soloists. The organisation of the creative



process in musical theatre is one of the main components for a successful performance.
This vector is multifunctional which distinguishes it from other types of conducting
activities.

The specifics of a conductor's work in commercial ‘popular music’ projects (using
the example of collaboration with famous ‘pop stars’). This section will consider the
specifics of a conductor's work on the ‘stage’. His role, the specifics of interaction with
pop musicians, and situations that may arise during the work process are the main
directions of the creative process in this vector of activity.

A wind orchestra conductor is no different from a symphony orchestra conductor
in terms of his characteristics. However, a conductor working with a wind orchestra
can achieve high-quality results by using the ensemble's wide range of timbres and
professional skills in working with this type of orchestra. This section will examine the
characteristics and specifics of a conductor's work with this type of orchestra.

Scientific Novelty of the Research:

- A comprehensive analysis of the conductor’s persona has been carried out,
emphasizing the unity of personal traits and professional competencies essential for
their work.

- The vectors of the conductor’s activity have been examined—semantic
markers that represent various aspects of conducting practice.

- The use of compound nouns as terminological units has been proposed to
reflect the inseparability of conducting itself and other activity vectors in the creative
realization of the conductor as a personality (e.g., conductor-pedagogue, conductor-
composer, etc.).

- The interaction and integration of these vectors within a unified professional
identity of the conductor have been analyzed, which serves as a prerequisite for shaping
a holistic model of their creative, communicative, and managerial behavior.

The issues of conducting mastery addressed in this scholarly rationale may serve
as a “practical guidebook” for future generations of conductors undergoing
professional training.

Keywords: personality, style, personal qualities, conductor-interpreter,

conductor-teacher,  conductor-lecturer,  conductor-instrumentalist,  conductor-



composer, conductor-organiser, musical theatre conductor, conductor of commercial

pop music productions, wind orchestra conductor.

CIIMCOK OIIYBJIKOBAHUX ITPAIlb 3A TEMOIO POBOTH
1. Creupkunii 1. 1. ITocrate Bononumupa Koxyxaps sk npukiag JUpUreHTa-
0CcOOUCTOCTI. AKTyaslbHI MUTaHHS TyMaHITapHUX Hayk. [[poroOuu: /[poroOunbkuii

Jep>KaBHUM Teaaroriuiuii yHiBepcutetT imeH1 IBana ®panka, Bumyck Ne80, Tom 2,

2024. C. 105 —109. DOI: https://doi.org/10.24919/2308-4863/80-2-14

2. Creupkuit 1. 1. JIupurenr-nenaror: Ha NPUKIAAl TBOPYOI JIsSIBHOCTI
maectpo [ursiBepa OcMaHoBa. AKTyasibHI MUTaHHS T'yMaHITApHUX HayK. [[poroOuu:
JlporoOuiibkuil gep»aBHui nenaroriyHuil yHiBepcuteT iMeH1 [Bana @panka. Bunyck

Ne85. T. 3. 2025. C. 56 — 63. DOI: https://doi.org/10.24919/2308-4863/85-3-7

IHO®OOPMAILIA ITPO AITPOBALIIO PE3YJIBTATIB JOCJJTIIKEHHS

HaykoBe oOrpyHTYBaHHSI TBOPYOIO MHCTEIBKOTO MPOEKTY OOrOBOPEHO HA
3aciTaHHAX Kadeapu ornepHO-CUM(POHITHOTO TUPUTYBaHHS. MaTepianu JOCHTiKSHHS
BUKJIQJICHO B JIOMOBIASX HAa MDKHApOXHIM HAyKOBIM Ta HAyKOBO-TIPAKTUYHIM
KoH(EepeHIisfx, 1 perioHaabHIM HAyKOBO-TpaKTHYHINA KoH(epeHmii. [Ipe3eHTOBaHO
TBOPUMN MHCTEUBKUN MPOEKT HAa 300YTTS OCBITHHO-TBOPYOTO CTYIEHS JIOKTOpA
MHUCTENTBA «J{MpUTEeHT-0COOUCTICTh: BEKTOpH TBOpYOi peanizaiii y mpodeciiiHiii
TisuTbHOCTI», iporpama: @eppep Deppan — Cumdonist Ne 2 «Ctpacti XpucTtoBin. Y
BUKOHaHHI HallioHaIbHOTO  aKaJeMIYHOTO JYXOBOIO OpKecTpy YKpaiHu B
[TaTpiapmomy Cobopi Bockpecinus Xpuctooro, M. Kui (13 kBiTHs 2025 poky):

1. Creupkuii 1. Tloctars Bonogumupa Koxxyxapst sik nmpukiiaa JUpUreHTa-
ocobucrocti / VII MixkHapoHa HayKOBO-TIpaKTHYHA KOH(pEpeHIrist «Y kpaina. €Bporia.
Cait. IcTopis Ta iMeHA B KyJTbTYPHO-MUCTENIBKUX peduiekcisaxy, Hamionansna Mmy3udHa
akamemis Ykpainu im. I1. 1. HaiikoBcbkoro (2-4 mucronana 2023 poky), Kuis, 2023.

2. Creupkuii I. TBopua iSNIBHICT, JUPUIEHTa-IeKTOpa (Ha MPUKIAAl
Jleonapna bepncraitna) / XIII MixnaponHa HaykoBa koH(epeHmis «HOBireiHi Ta

nam’siTH1 aatu 2023 poky», HarionanbHa My3uuHa akajgemis Ykpainu iMm. I L


https://doi.org/10.24919/2308-4863/80-2-14
https://doi.org/10.24919/2308-4863/85-3-7

YaiikoBcbkoro, Kadenpa ictopii cBitoBoi my3uku (20-21 nuctomama 2023 poky),
Kuis, 2023.

3. Creupkuid [. Iloctatp Mukonu Manpka (K JUPUTEHTa-TIeJarora B
KOHTEKCTI PO3BHUTKY YKPATHCHKOi IIKOJIM OMNEPHO-CUM(POHIYHOTO JUPHUTyBaHHS [
HaykoBo-npaktnuna koHdepenuis «HarionanbHa My3W4yHa IHTOHAIIsA: BiX
ICTOPUYHUX BUTOKIB IO Cy4acHOCT1», HalionanbHa My3uuHa akagemis Ykpainu im. I1.
I. YaiikoBcbkoro, Kadeapu Teopii Ta icTopii My3uuHoro BukoHasctBa (19-20 kBiTHA
2024 poky), Kuis, 2024.

4, Creupkuit [. 45 poxkiB HaimionanbHOMYy akaJeMiYHOMY JTYXOBOMY
opkectpy Ykpainu / XIV Mixnaponna HaykoBa KoH(pepeHlis mnam’siti Mapunu
PomaniBau Yepkammnoi-I'yoapenko «tOBineitni Tta mam’sitHi gatu 2024 poky»,
HarmionanbHa my3uuna akagemiss Ykpainu iM. I1. I. YaiikoBcbkoro, Kadenpa ictopii

cBiTOBO1 My3ukH (28-29 nucronana 2024 poky), Kuis, 2024.



