AHOTALIA

Ha Croi. InronauniiiHo-paldyiabHa cneumpika maprii Okcanm Ta
MEXaHi3M IHTepakKuil MEepPCOHAXKIB Yy KOHTEKCTi JApamMaryprii omepu
Cemena I'ynaka-ApremoBcbkoro  «3amoposxkeus 3a  JlyHaem»., —
KBanidikamuiiina HaykoBa npais Ha npaBax pykomnucy. HaykoBe oOrpyHTyBaHHs
TBOPYOT'O MHCTEI[KOTO MPOEKTY Ha 3J00YyTTs TBOPYOTO CTYHEHsS JOKTOpPA
MHUCTEUTB 3a cheranpHicTIo 025 «My3uyHe MHUCTeNTBO» (Taiy3b 3HaHb (2
«KynbTypa 1 MucrenTBo»). — HallioHanbHa My3u4uHa akajaemis YKpaiHd IMeH1
I1. I. YaiikoBchkoro, MiHICTEpPCTBO KYJIbTYpU Ta CTPATETIYHUX KOMYHIKAIlIN
VYkpainu, Kuis, 2025.

3micT anoramii. HaykoBe OOrpyHTYBaHHS NPHCBIYCHO KOMILJICKCHOMY
posrsigy obOpasy Oxkcanu Ta i1 BOKaJbHOT MapTii y KOHTEKCTI IUIICHOI
npamartyprii oriepu Cemena I'ynaka-ApTeMOBCBHKOTO «3anopoxkellb 3a J[yHaem».
O0’ekTOM  JTOCHDKEHHS CTalM  TeaTpalibHO-ApaMaTypriyHi  MPUHIUIH
oprasizailii orepHOro onycy B YKpaiHChbKId My3WYHIN KyJIbTYpi APYroi MOJTOBUHU
XIX cromiTTs, a mpeaMeToM — IHTOHAIlIMHA crenudika Ta apaMaTypriuHa
¢bynkiis maptii OkcaHu, sika pO3TJIsTHYTa Y 3MICTOBOMY KOHTEKCT1 HAI[IOHATBHOT
MY3WYHO-TeaTPAITBHOT TPaAHIIii.

AKTYaJIbHICTh TEMH 3YMOBJICHA CIIEHIYHOIO MOMYJISPHICTIO ONIEPH, KA €
BU3HAHKUM III€JIEBPOM MY3UYHO-TE€ATPAIHLHOTO MHUCTENTBA YKpaiHH Bif APYroi
MOJIOBUHU 19 CTOMITTS 1 10 CHOTOACHHS, 11O € CBIITYCHHSAM 3pOCTaHHS 1HTEpECy
70 TUX SICKpPaBUX OIYCiB, SIKI HAIAIOTh YSABICHHS OO JKepen (opMyBaHHS
MOCTHKN YKPaiHCHKOTO MYy3u4yHOro Tteatpy, sk-oT B omepi C. C. I'ymaka-
ApPTEMOBCBHKOTO, JIe CAMOIO KaHPOBOIO CITeIM(IKOIO ONepr 00yMOBIICHUH OataHC
il My3W4HOi Ta TeaTpadbHO-IAPAMaTUYHOI CKIAJOBUX. BiANMOBIZHO BUHUKAE
HaraJibHa TOTpeda y TEOPEeTHUHIA CcHUcTeMaTH3allii HAyKOBUX Ta TBOPYO-
IHTEpIpeTaNiiHUX HAMPAIIOBaHh Y KOHTEKCTI MUJTICHOTO iICTOPHYHOTO IMPOIIECY
CTAaHOBIICHHSI OIEPHOTO MHCTENTBA YKpaiHU. TakoX aKTyadbHICTb TEMH

3YMOBJICHA HIUIBHUM 3B’SI3KOM CYy4aCHOi BUKOHABCHKO1 MPAKTUKH 3 TPATULIISIMU



MUCTELBKOr0 HaJ0aHHs YKpaiHu. 3a3HaueH1 (paKTopy BUJAIOTHCS BATOMUMU JIJIs1
BUKOHaBHII napTii OKcaHu.

Meta pob0OTU MONSATaE Y HEOOXITHOCTI PO3POOUTH TEOPETUUHY MOJIEIb
1HTOHaL1THO-(paOynbHOT opranizanii naptii OKcaHu Ta PO3TISHYTH ii MPaKTUYHI
acCmeKkTH Yy CHCTEeMl TeaTpajbHOI B3a€EMOJIi MEPCOHAXIB 3 ypaxyBaHHSIM
JIpaMaTypriyHoi CTPYKTYpH OIEpH, ii )KaHPOBUX OCOOJIMBOCTEN 1 HAllIOHAJIBHO-
CTHJIbOBOT'O KOHTEKCTY TBOPY 3arajioM. 3aBAaHHSl BKIIIOYAIOTh. OKPECIeHHs
npamatypriunoi Qyskiii o6pasy Okcanu B omnepi «3amopoxkenb 3a JlyHaem» 3
NO3UIIA BaromMocTi il TeaTpajgbHOI CKJIaJ0BOi SK BiTOOpaK€HHS YHIKaJIbHOCTI
KyJbTYPOTBOPYHMX IMPOILIECIB CTAHOBJICHHS HAIIOHAIBHOI OMEPHOi TpaaMIIii;
oocniddcenHss 0COOIMBOCTEN BOKAJIBHOTO MeJocy omepHoi maprtii OkcaHu Ta
poskpumms criennudiKy eTarniB CTAHOBJIEHHA 00pa3y Kpi3b MPU3MY MPSMUX i
OTOCEPEIKOBAaHUX THIIB IHTEPaKIii; y3aeanbHeHHs TPUHLUIIB IHTEpHIpeTanii
napTii OKkcaHu B aCHEKT1 TPaauIlii Ta HOBAIlIM YKpaiHCHKOT BOKAJIbHOI IITKOJIH.

VY HaykoBOMY OOTpYHTYBaHH1 3aCTOCOBAHO KOMIUIEKC METOAIB: aHAJIITUKO-
TEOPETUYHUI (IIJI1 BUBUEHHS MY3MYHOI IpamaTyprii omepu Ta IHTOHALIMHOI
cTpyktypu mapTii OkcaHu); CTPYKTYpHO-CEMIOTHYHMM (1711 BUSBICHHSA
3MICTOBUX 1 (YHKIIIOHATHHUX XapaKTEPUCTHUK CTAIMX MY3UYHO-IHTOHAIIMHUX Ta
BepOATbHUX KOMILIEKCIB Yy TIPOIECi pPO3TOPTaHHSA JpaMaTypridHuX KoJIi3ik
OTIepH); TOPIBHSJIBHUN METOJ (IJIs 3ICTABJICHHS TeaTpalibHOI crenudiku Ta
MyY3WYHOI JpamaTyprii, a TakoXx oOpa3HOi CHUCTEeMH oOmepu y ii 3B’s3Kax 3
HaI[IOHAIBHOIO Ta  €BPONEHCHKOI0O MY3MYHOIO  TPAJAMINIEIO);  EIEMEHTH
TePMEHEBTHYHOTO Minxony (s iHTeprpeTalii CUMBOJIIYHOTO ¥ KyJIbTYpHO-
icroppgHoro 3micty oOpasy OkcaHW, IO JO3BOJISIE IIAPOKY MAJITPY
y3arajbHeHb, 30KpeMa, BUX11I Ha i71e1 PeHOMEHOTOTIYHOTO CBITOTIISITHOTO 6a3UCy
KOMITO3UTOPA) Ta MPUHIIAIIH IHTETPaIbHOT METOJIOJIOTI, IO 3aydae CreIiaabHi
METOJY TEaTPO3HABCTBA Ta MY3UKOJIOT11.

HaykoBa HOBHM3HA OTpPHMAaHHUX pE3yJbTaTiB MOJATAE y CUCTEMHOMY
PO3MJISIAl AKIHOYOTO OINEPHOTO MEPCOHAXKY 3 MO3ULINA BTUIEHHS OCOOJIMBOCTEM

YKpaiHChKOI'O0 HAI[IOHAJIBHOTO THUIly. Brepiiie 371iiCHEHO KOMILIEKCHUN aHa/i3



apxemuniuno2o oopazy OieuuHu-cupomu ik yocoosneHHs oopaszy CtpaxkaeHHOT
barpkiBmiman B omepi C.C. I'ynmaka-ApTeMOBCHKOTO Ta Y3arajbHEHO PHCH
HAI[IOHAJIHHOI CTUITICTUKHN y My3UYHOMY Ta T€aTpalbHO-IpaMaTUYHOMY IUTacTax
KOMITO3UTOPCHKOI IHTEepIpeTallii onepHoi naptii Okcanu. 3 orisay Ha cnenupiky
IHTEpaKIli y ONEPHO-TEaTPaJIbHOMY CIIEKTaKjl BU3HAYEHO TMPOSIBU pHUC
KOHTAKTHOTO, TUIOJOTIYHOT'O0 Ta HAIlIOHAJFHOTO CTUJICTBOPEHHS Yy COJIBHHX,
aHcaMOJIEBUX Ta XOPOBHX CIIEHAX 3a ii y4acTio. Y BOKaJIbHO-OMEPHINA TBOPYOCTI
YKpaiHChKUX KOMIIO3UTOPIB, 30kpema B omepi Cemena CrenanoBuua ['ynaka-
ApTEMOBCHKOTO, TPOAHAI30BAHO ICTOPHYHY THUIIOJOTIIO OKPEMHUX PHC
3a3HAUEHOTO0  TPOIECY  CTUJICTBOPEHHS  Kpi3b  NpHU3MYy  KOHIICTIIii
ETHOKYJIBTYPHOTO 0a3UCy YKPaiHCHKO1 BOKAJILHOT ITKOJIH.

IpakTuyHe 3HAYEeHHSI PE3YIbTATIB IHOTO MPOEKTY TMOJIATAE Y
GopMyBaHHI HAyKOBO-METOJMUYHOI OCHOBH I OIPAIFOBAaHHS HAIPSIMIB
IHTEepIPETAIIHHOTO MIAX0AY B JUCKYPCI CTUIILOBOI BIATIOBITHOCTI Y BUKOHAHHI
KIHOUMX TMAapTiil B orepax yKpaiHCBKUX KOMIIO3UTOPIB. 3MICTOBUN KOMIIOHEHT
JOCIIIHKEHHS TAKOK MOKE CIIYT'YBaTH JJOJIaTKOBOIO 0a3010 JJIs JIEKIIHHUX KypCiB
13 HaBYAJIBHUX JHCIMIUIIH, 30KpeMa 3 icTopii yKpaiHChKOi MY3HKH, iCTOpii
MHUCTEITBA, ICTOPii TeaTpaJbHOTO MHUCTEITBA, ICTOPIi OmMEpHOI apamaTyprii,
aHaJi3y My3WYHHX TBOPIB, a TaKOX OyTH KOPHUCHHM Yy MPAKTUYHIA MISUTBHOCTI
OTICPHMX BUKOHABIIIB.

VY mincymKy HOociikeHHs AoBedeHo 1o wmonens omepu C. ['ymaka-
ApTemMoBChKOTO (OopMyBallach y B3a€EMOJIi 3 TeaTPaIbHOI CTUIIICTHKOIO.
[HTETpaTbHAa METOOJIOT 1S, SIKA ITOETHYE MY3UKO3HABY1 Ta TeaTPO3HABYI MiTXO0/IH,
crpusie TIMOIIOMY PO3YMIHHIO ONEPHOTO 00pa3dy Ta HOro NEepeKOHIMBOMY
CleHIYHOMY BTiIeHHI0. JIpamarypriuna ¢ynkimis o6pa3zy Okcanu crienudigao
OTIPUSBIIOE  HAIIOHATBHO-TIATPIOTUYHUM  KOHIENT  dYepe3  IHTerparlito
IHAWBITYaIbHOTO Ta KOJEKTHBHOTO, IO PEATI3ye€ThCs y PI3HUX CICHIYHHX
dopmax onepu C. I'ymaka-ApremoBchkoro. Jlocaimkeno Menoc maptii Okcanu y
3B’SI3Ky 31 3MIHOKO ii TeMOpy-amIulya BiJ MELO-COMPAaHO JO COIpPaHO.

BceranoneHo, 1o 1151 napTisi HAMMOBHIIIE BTUTIOE €10C BOKAJIBHOCT1 Y TBOPUOCTI
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C. I'ynmaka-ApTreMOBCbKOro. BusiBieHO IHTOHAIIHI 1 CTUJIICTUYHI MapKepu
YKpaiHChKOi HapOJIHOI ICEHHOCTI, Ha SIKUX IPYHTYIOThCSl BOKaJbHA i BepOasibHA
CKJIAAHUKKA o0pa3y, 110 CBIAYUTH NP0 CHOPSIMOBAHICTH KOMIIO3UTOpA Ha
KpUCTaJIi3allii0 HallIOHAJIbHOTO MaTepiay.

KurouoBi ciioBa: ykpaiHcbka ornepa, BOKaJlbHa IIKOJIa, BiJICOBEPCIs ONEpH,
CIIBaK-aKTOp, HallIOHAIBHI TPaauLii YKpaiHCbKOTO My3UYHOI'O TeaTpy, CTHIIbOBI

OCO6JII/IBOCTi, KOMHOSI/ITOPCBKI/Iﬁ CTHJIb, HaL[iOHaJ'IBHe CTHUJICTBOPCHHA.

SUMMARY

Xu Na. Intonation and plot specificity of Oksana’s part and the mechanism
of character interaction in the context Semen Hulak-Artemovskyii «Zaporozhets
za Dunaiem» ‘s dramaturgy.

Qualification scientific work in the form of a manuscript. Scientific
justification of a creative artistic project for obtaining the creative degree of
Doctor of Arts in the specialty 025 "Musical Art" (branch of knowledge 02
"Culture and Art"). — P. I. Tchaikovsky National Music Academy of Ukraine,
Ministry of Culture and Strategic Communications of Ukraine, Kyiv, 2025.

Contents of the abstract. The scientific justification is devoted to a
comprehensive consideration of the image of Oksana and her vocal part in the
context of the integral dramaturgy of Semen Hulak-Artemovskyii’s opera «The
Zaporozhets Beyond the Danubex». The object of the study was the theatrical and
dramaturgical principles of organizing an opera opus in the Ukrainian musical
culture of the second half of the 19th century, and the subject was the intonation
and dramaturgical specificity of Oksana’s part, which is considered in the content
context of the national musical and theatrical tradition.

The relevance of the topic is due to the stage popularity of the opera, which
IS a recognized masterpiece of Ukrainian musical and theatrical art from the
second half of the 19th century to the present day, which is evidence of the

growing interest in those bright opuses that provide an idea of the sources of the
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formation of the poetics of Ukrainian musical theater, such as in the opera by
Semen Hulak-Artemovskyii, where the very genre specificity of the opera
determines the balance of its musical and theatrical and dramatic components.
Accordingly, there is an urgent need for theoretical systematization of scientific
and creative and interpretative developments in the context of the holistic
historical process of the formation of Ukrainian opera art. The relevance of the
topic is also due to the close connection of modern performing practice with the
traditions of the artistic heritage of Ukraine. These factors seem to be significant
for the performer of the part of Oksana.

The purpose of the work is to develop a theoretical model of the intonation-
plot organization of Oksana’s part and to consider its practical aspects in the
system of theatrical interaction of characters, taking into account the dramatic
structure of the opera, its genre features and the national-stylistic context of the
work as a whole. The tasks include: outlining the dramatic function of Oksana’s
image in the opera «The Zaporozhets Beyond the Danube» from the standpoint of
the importance of its theatrical component as a reflection of the uniqueness of the
cultural-creative processes of the formation of the national opera tradition;
studying the features of the vocal melos of Oksana’s opera part and revealing the
specifics of the stages of the image’s formation through the prism of direct and
indirect types of interaction; generalizing the principles of interpreting Oksana’s
part in terms of tradition and innovations of the Ukrainian vocal school.

The scientific justification uses a set of methods: analytical and theoretical
(to study the musical dramaturgy of the opera and the intonational structure of
Oksana’s part); structural and semiotic (to identify the content and functional
characteristics of stable musical-intonational and verbal complexes in the process
of unfolding the dramaturgical collisions of the opera); comparative method (to
compare theatrical specificity and musical dramaturgy, as well as the figurative
system of the opera in its connections with the national and European musical
tradition); elements of the hermeneutic approach (to interpret the symbolic and

cultural-historical content of Oksana’s image, which allows a wide range of
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generalizations, in particular, access to the ideas of the composer’s
phenomenological worldview basis) and principles of integral methodology,
which involves special methods of theater studies and musicology.

The scientific novelty of the obtained results is in the systematic
consideration of the female opera character from the standpoint of the
embodiment of the features of the Ukrainian national type. For the first time, a
comprehensive analysis of the archetypal image of the orphan girl as the
personification of the image of the Suffering Motherland in the opera by Semen
Hulak-Artemovskyii was carried out and the features of national stylistics in the
musical and theatrical-dramatic layers of the composer’s interpretation of the
opera part of Oksana were generalized. Given the specifics of interaction in the
opera-theatrical performance, manifestations of the features of contact,
typological and national style formation in solo, ensemble and choral scenes with
her participation were determined. In the vocal and operatic work of Ukrainian
composers, in particular in the opera by Semen Hulak-Artemovskyii, the
historical typology of individual features of national style formation was analyzed
through the prism of the concept of the ethnocultural basis of the Ukrainian vocal
school.

The practical significance of the results of this project lies in the formation
of a scientific and methodological basis for the development of the directions of
the interpretative approach in the discourse of stylistic correspondence in the
performance of female parts in the operas of Ukrainian composers. The content
component of the study can also serve as an additional basis for lecture courses in
academic disciplines, in particular, the history of Ukrainian music, art history,
theater art history, opera dramaturgy history, analysis of musical works, and also
be useful in the practical activities of opera performers.

As a result of the study, it is proven that the model of Semen Hulak-
Artemovskyii’s opera was formed in interaction with theatrical stylistics. An
integral methodology that combines musicological and theaterological

approaches contributes to a deeper understanding of the operatic image and its
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convincing stage embodiment. The dramaturgical function of the image of Oksana
specifically reveals the national-patriotic concept through the integration of the
individual and the collective, which is realized in various stage forms of the opera
by Semen Hulak-Artemovskyii. The melos of the part of Oksana is studied in
connection with the change in her timbre-role from mezzo-soprano to soprano. It
Is established that this part most fully embodies the eidos of vocality in the work
of Semen Hulak-Artemovskyii. Intonational and stylistic markers of Ukrainian
folk song are revealed, on which the vocal and verbal components of the image
are based, which indicates the composer’s focus on the crystallization of national
material.

Keywords: Ukrainian opera, vocal school, video version of the opera,
singer-actor, national traditions of Ukrainian musical theater, stylistic features,

composer’s style, national style formation.



Crnucok ony0.1ikOBaHUX NMpPalb 32 TEMOIO POOOTH:

1. Ha, Croii. (2024). Bokanbuuii apructusm Mapii Cted’ 1ok y My3UUHUX
biteMax Ykpaincekoro tenebaueHHst 1978—1986 pokiB. AkmyanvHi numanwus
eymanimapuux Hayx: / [penakropu-ynopsaauka M. Ilantiok, A. ymHuii, B.
[neuunbkui, I. 3umomps]. — Iporoduu : BugaBuununii aim «l enbBetukay, 2024.

— Bumn. 81. Tom 2. C. 68 — 73. DOI https://doi.org/10.24919/2308-4863/81-2-9

2. Ha, Coii. (2025). ComnocniB «Aiictpu» Mukonu Jlucenka B
inTeprperanii Mapii Cted’rok. Fine Art and Culture Studies, 1, 144-149, DOI:
https://doi.org/10.32782/facs-2025-1-20

3. Croti Ha. ®enomen BokanbHOTO BUKOHaBcTBa Mapii Cted’tok. Monodi
mysukosnasyi: XXIII MiknapogHa HaykoBO-ipakTHuHa KoHpepeHiis, 29-31
03.2024 p. Tesu. Kuie: KMAM  im.  [miepa. C.143-144:
https://projekt.glieracademy.org/wp-content/uploads/2024/05/tezi-molmuz-
2024-fin.pdf

4. Croit Ha. Kymuietn Aneni «Mein herr marquis» 3 omepetu «JleTroua

Mumra» Horana Illtpayca B iHTepmperanil OHepHHMX CIiBauok (Ha IPHKIALL
Mapii Cred’rok). Monodi my3sukosuasyi: XXIV MikHapogHa HayKOBO-
npaktnaHa KoHpepeHmisa, 28—30. 03.2025 p. Te3u. Kuie: KMAM im. [miepa.
C.94-96
https://projekt.glieracademy.org/wpcontent/uploads/2025/03/MM_2025 _

Tesu.pdf

5. Cwont Ha. Ilaprin Oxcanu B omepi C. I'ymaka-ApTeMOBCHKOTO
«3amopoxertb 3a JlyHaem» y KOHTEKCTI METaKyJIbTYpHOTO (EHOMEHY
YKpaiHChKOI BOKaIbHOI WKOJIU. CyuacHuil MucmeybKuil npocmip K KOO MUmuysi.
ginocogcvko-kynomyponociunuti acnexm: MibKHapoIHa HayKoBa KOH(pepeHIIis,

5-6 TpaBus 2025 p. Te3u. Kuis: HMAY im. I1.1. YaiikoBchKorO.


https://doi.org/10.24919/2308-4863/81-2-9
https://doi.org/10.32782/facs-2025-1-20
https://projekt.glieracademy.org/wp-content/uploads/2024/05/tezi-molmuz-2024-fin.pdf
https://projekt.glieracademy.org/wp-content/uploads/2024/05/tezi-molmuz-2024-fin.pdf
https://projekt.glieracademy.org/wpcontent/uploads/2025/03/%D0%9C%D0%9C_2025_%D0%A2%D0%B5%D0%B7%D0%B8.pdf
https://projekt.glieracademy.org/wpcontent/uploads/2025/03/%D0%9C%D0%9C_2025_%D0%A2%D0%B5%D0%B7%D0%B8.pdf
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Indopmanin npo anpoodauiro pe3yabTaTiB AOCJTIIZKeHHS
KBamidikauiiiHy HaykoBYy npaio 0OroBOpeHo Ha 3aciiaHHSIX KapeapHu ONepHOro
CHiBy, a TakoX — Kadeapu ICTOpii YKpaiHChKOI MY3MKHM Ta MY3UYHOL
¢onpkiopuctrkn  HamioHanbHOoi  My3uuyHOT  akajgeMii  YKpaiHu  IM.
I1. I. YaiikoBChKOT0, MaTepiaiu AOCTIIKEHHS CUCTEMHO BUKJIAJICH] B JIOMOBIIAX
Ha MDKHapOJHUX HAYKOBO-TIPAKTUYHUX KOH(PEPEHIISAX.

Yuyacth y MiKHApPOAHMX Ta BCEYKPAIHCHKHX HAYKOBO-NPAKTHYHMX
KOH(epeHUifAX (CMUCOK, IPOHYMEPOBAHMI 32 XPOHOJIOTI€I0):

1. 4 nuctonana 2023 p. Tema nonoifi: «IlopiBHSAIBbHMI aHAII3 BAKOHAHHS
YKpaTHChKHUX Ta KUTAaHCHhKUX HAPOJIHUX MICEHb B ACMEKT1 KOHIIEPTHO-CIIEHIYHOTO
aptuctusMy». Vrpaina. €spona. Ceim, Kuis: HMAY, 4.11. 2023 p. IIporpama:
https://knmau.com.ua/wp-content/uploads/8 Programa-2023_2.pdf

2. 16 nmucronana 2023 p. Tema nmomogini: «Ilapamerpu HaiioHaAJIBLHOTO
BUKOHABCHKOTO CTHJIIO Y BOKaJbHUX Mpoekiisix Mapii Cred’tok». [Ipobremu
MemoooNo2ii  CYHACHO20 MUCMEYMBO3HABCMEA ma KYAbMypoo2ii, CEeKIis
«HamionansHa KyJbTypa: o0car TOHSTTSI. [Iporpama:
https://mari.kyiv.ua/sites/default/files/conf_docs/program/2023-
12/Program_Metodology 09 12.pdf

3. 21 mucromanma 2023 p. Tema pomoBini: «IHTOHaIiHA YHIKAJBHICTH
naptii Hopmu B inTepnpeTartii Mapii Kamrac (mo 100-pidus 3 gHS HAPOHKEHHS )».
[Osinetini ma nam’amui oamu: TpuHamuATa Mi>KHAPOIHA HAYKOBA KOH(MEPEHITIs.
Kuie: HMAY, 20-21.11.2023. TIIporpama: https://knmau.com.ua/wp-
content/uploads/222-Programa_Y Uvileyi-2023.pdf

4, 7.12.23 p. Tema nomorimi: «Cuena [[xuapaum 3 omepum JIk. Bepmi
"PiromerTo" y BHKOHaBCHKHX Tmpoekiiasx Mapii Cred’tok: €BpOnenCchKui
BEKTOp». MKHapoaHa HAYKOBO-TIpakTHYHA KoHbepeHIis «Ceimoga KyibmypHa
CRAOWUHA 8 YMOBAX (hOPMYBAHHS HOBO2O C8IMONopsioKy». HalioHaabpHa KOMICIS
Vkpainu y cnpaBax FOHECKO, HMAY im. ILI. YaiikoBcbkoro, Kuis, 2023.

[Tporpama: https://knmau.com.ua/svitova-kulturna-spadshhina-v-umovah-

formuvannya-novogo-svitoporyadku/



https://knmau.com.ua/wp-content/uploads/8_Programa-2023_2.pdf
https://knmau.com.ua/wp-content/uploads/222-Programa_YUvileyi-2023.pdf
https://knmau.com.ua/wp-content/uploads/222-Programa_YUvileyi-2023.pdf
https://knmau.com.ua/svitova-kulturna-spadshhina-v-umovah-formuvannya-novogo-svitoporyadku/
https://knmau.com.ua/svitova-kulturna-spadshhina-v-umovah-formuvannya-novogo-svitoporyadku/
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5. 29.03.24. Tema nonosini: «dPeHOMEH BOKaJIBHOI'0 BUKOHaBCTBa Mapii
Cred’rox», 23-1 MixHapoaHa HayKoBa KOH(epeHiis « Moo My3UKO3HaBI» :
Kwuis: KMAM M. P. M. ['miepa, 2024. [Tporpama:
https://projekt.glieracademy.org/wp-content/uploads/2024/05/programa-
molmuz-2024-7.05.pdf

6. 20.04.2024 p. Tema pomoBiai: YKpaiHCbKa HalllOHaJbHA CKJIAJ0Ba
BUKOHABCHhKOiI 1HTOHAIT Mapii Cted’tok (Ha NmpuKIaal HTEpHperauii maprii
Onapku 3 omepu C. I'ynaka-ApreMoBChKOro «3amopoxenb 3a JlyHaem»).
HaykoBo-npaktuuna koHdepeHiiss «HaimionanpbHa My3u4yHa IHTOHAIlIS: BiJ
ICTOPUYHUX BUTOKIB JI0 CYy4aCHOCTI».

[Mporpama: https://knmau.com.ua/wp-content/uploads/The-new-program-
2024-na-sajt.pdf

7. 25 xBitHa 2024 poky. Tema pomosimi: Ilaptis Mrozertu 3 onepu
«borema» JIx. Ilyduini: cmnemudika MTydiHIEBCHKOTO TOJIOCY (ITOCTaHOBKA
npoOiaeMu)». MibKHApOJaHAa HAyKOBO-TIpaKTHYHA KoH(pepeHIis «YkpaiHa —
IOHECKO: 70 POKIB pazomy» (25 KBITHS 2024 POKY)

https://knmau.com.ua/mizhnarodna-naukovo-osvitnya-konferentsiya-ukrayina-

yunesko-70-rokiv-razom/

8. 26 Bepecus 2024 poky. Tema momoBimi: BokanbHO-BHKOHABChKa
TBOpuicTh Mapii Cred’tok: eBponelicbkuii BuMmip [nomoBins] — CydacHi
TEHCHINT y My3U4HOMY MHCTENTBI : Beeykpaincbkuit kpyrnuii crin, [Ipesunis
HAM Vxkpainn, BigaineHHs My3U9HOTO MUCTEIITBA 1 TEOPIi Ta iCTOPii MUCTEIITB,
26 BepecHs 2024 poky

9. 9 muctomaga 2024 p. Tema nmomoBimi: Crenudika BTIACHHS JTIPUIHOL
0o0pa3HOCTI Yy BUKOHABCHKIN TBOpuocTi Mapii Cred’tok. [monmoBins] — BoceMma
MDKHApOHA HAYKOBO-TIpaKTUYHA KOH(epeHiris « Ykpaina. €spona. CBit. IcTopis
Ta IMEHa B KYJIbTypHO-MHUCTEIBKHX peduekcisx», 7-9 mucromama 2024 p.

IMporpama: https://knmau.com.ua/wp-content/uploads/77_Programa-2024.pdf

10. 14 mucronana 24 p. Tema momosini: HamioHanpHa TpaaMIlis TIPHIHOTO

CHIBY SIK YUHHUK XyJI0XHbOI iHTeprpeTanii naptii Hatanku 3 onepu M. Jlucenka


https://projekt.glieracademy.org/wp-content/uploads/2024/05/programa-molmuz-2024-7.05.pdf
https://projekt.glieracademy.org/wp-content/uploads/2024/05/programa-molmuz-2024-7.05.pdf
https://knmau.com.ua/wp-content/uploads/The-new-program-2024-na-sajt.pdf
https://knmau.com.ua/wp-content/uploads/The-new-program-2024-na-sajt.pdf
https://knmau.com.ua/mizhnarodna-naukovo-osvitnya-konferentsiya-ukrayina-yunesko-70-rokiv-razom/
https://knmau.com.ua/mizhnarodna-naukovo-osvitnya-konferentsiya-ukrayina-yunesko-70-rokiv-razom/
https://knmau.com.ua/wp-content/uploads/77_Programa-2024.pdf
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«Haranka I[lontaBka» y BUKOHaBChKiil TBopuocTi Mapii Cted oK. [H0MOBiab]| —
MuixHapoHa KOH(epeH1is «IIpobremu METOI0JOT1i Cy4acHOTO
MHUCTEITBO3HABCTBA Ta KYyJIbTypoJiorii»y, HamionanpHa Axajnemis MHCTEUTB
Vkpaian, M. KwuiB, 13-14 gucromagma 2024  poky. IIporpama:
https://mari.kyiv.ua/sites/default/files/conf_docs/program/2024-
12/2_12_Program_Metodology.pdf

11. Tema nonosiai: Ilapria Oxcanu B onepi C. ['ynaka-ApTeMOBCHKOTO
«3anopoxenp 3a JlyHaem» y KOHTEKCTI METaKyJIbTYpHOTO (EHOMEHY
YKpaiHChKOi BOKAJIBHOI MIKOJIU [10110B11b | — Cy4acHUI MUCTEIBKUM TIPOCTIp K
KoA MUTIS: (110cO(DCHKO-KYIbTYPOJIOTIYHUN acmnekT : MibKHapojHa HayKoBa
koHbepeHs, 5 — 6 TpaBus 2025 p. Kuis: HMAY im. ILI. YaiikoBcbkoro.

https://knmau.com.ua/wp-content/uploads/Programa-5-7-travnya.pdf

12. Tema nonosiai: Tsopui npunnunu C. ['ynaka-ApTeMOBCHKOTO B
iHTepnpeTalii 00pa3zy Okcanu 3 onepu «3anopoxensb 3a [[yHaem» Kpi3zb NPU3MY
(heHOMEHY «ei10Ccy BOKaIbHOCTI» [10moBiAb]| — CydyacHi TEHAEHIII y My3HYHOMY
muctenTBl : BceykpaiHchkit kpyrnuid ctin, iHimioBanuit IIpesumiero HAM
VYkpaidau, BIIIUICHHSIMHA MY3UYHOTO MHCTEITBA 1 Teopii Ta iCTOPii MHCTEIITB.

KwuiB, 5 wuyepHs 2025 poky. https://academyart.org.ua/news/vseukrainskyi-

kruhlyi-stil-suchasni-tendentsii-u-muzychnomu-mystetstvi



https://mari.kyiv.ua/sites/default/files/conf_docs/program/2024-12/2_12_Program_Metodology.pdf
https://mari.kyiv.ua/sites/default/files/conf_docs/program/2024-12/2_12_Program_Metodology.pdf
https://knmau.com.ua/wp-content/uploads/Programa-5-7-travnya.pdf
https://academyart.org.ua/news/vseukrainskyi-kruhlyi-stil-suchasni-tendentsii-u-muzychnomu-mystetstvi
https://academyart.org.ua/news/vseukrainskyi-kruhlyi-stil-suchasni-tendentsii-u-muzychnomu-mystetstvi

