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€pmosienko A. O. XopoBa TBOpYicTh KOMIO3UTOPIB J[OHeUYNMHM KiHUIS
XX — mouyatrky XXI crogiTh: Tpaguuisi Ta BUKOHABCbKAa iHTepmperanis. —
Kgsamidikaiiitna HaykoBa mparls Ha IpaBax PyKOIHUCY.

HayxoBe oOIpyHTYBaHHS TBOPYOTO MHCTELBKOTO MPOEKTY HA 3A00YyTTS
OCBITHBO-TBOPYOTO CTYIEHS JOKTOpAa MUCTELITBA 3a cneniaibHicTio 025 «My3uune
MUCTELTBOY». — HallioHanpHa My3u4Ha akajzemis YKkpainu, MiHICTepCTBO KyJIbTYpH
VYkpainu, Kuis, 2026.

AKTYaJBHICTh TeMH JOCJHi:KeHHsl. XOpOBa TBOPUICTh KOMIIO3UTOPIB
Joneuunnu kiHg XX — nmovarky XXI cToJiTh € BaKJIMBOIO CKJIAJ0BOIO CY4aCHOI
YKpaiHChKOI MY3WYHOI KYJIbTYpPH, OJIHAK i1 XYJOXKHSA IUIICHICTh, 3B’SI30K 13
HAI[IOHAJIPHOIO XOpPOBOIO TpaJMLIEI0 Ta creuu@dika BUKOHABCHKOTO BTUICHHS
3QIMIIAIOTBCS  HEJOCTAaTHbO  JociiypkeHuMu. OpHuM 13 aKTyalbHUX 1
NEPCIIEKTUBHUX HAaNpsMIB BOAYA€ThCSl 30CEPEIKEHHS YBaru Ha Tpaauuii Ta
BUKOHABCBKII 1HTEpIpeTalii XOpoBOro JOpOOKY KOMIIO3UTOPIB periony. Pokyc Ha
MPAKTUYHOMY aCIIEKTI JI03BOJISE BUSIBUTHU 0COOJIMBOCTI peanizariii
KOMIIO3UTOPCHKOTO 3a/1yMy, MPOCTEKUTU CIIOCOOM MOTr0 XyA0KHBOIO BTIJICHHS Ta
BU3HAYMTH crielU(iKy 1HTEpHpeTalii TBOPIB.

Meta HayKoBOro OOIPYHTYBaHHSl — BHSBHUTHU >KaHPOBO-CTHJIBOBI PHCU
X0poBOi TBOpYOCTI KomMmo3uTopiB JloHeuunan KiHms XX — moyatky XXI cTomiTh,
JOCIIIIUTHU cTIocoOU TpaHcpopMaliii HalllOHAIBHO-KYJIbTYPHOI TPAAUIIli B KOHTEKCTI
CY4acCHUX KOMITO3UTOPCHKUX MPAKTUK Ta OOIPYHTYBAaTH MPHUHLMIIM BUKOHABCHKOI
iHTepnperauii xopoBux TBOpiB Onekcias CkpunHuka, €preHa Ilerpuuenka i
Onekcannpa Hekpacosa.

00'exT T0CTiTKEHHSI — XOPOBA TBOPUICTh KOMIO3UTOPIB JlOHEUUHHH KIHIIS
XX —nouatky XXI cToMITh.

IIpenmer gocaizKeHHs] — KaHPOBO-CTUIIbOBA CIielM(iKa Ta BUKOHABCHKO-
IHTEepHpeTaliifii 3acaau xopoBux TBopiB Onekcisa Ckpunnuka, €srena [lerpuuenka

ta Onekcanapa Hekpacosa.



HaykoBa HOBH3HA JOCTIIKEHHS TOJSITAE Y KOMIUIEKCHOMY OCMUCIICHHI
XOpOBOi TBOPUYOCTI KOMMO3UTOPiB JloHeuunHu KiHig XX — novatky XXI cTomiTs.

VY pobori gnepuue:

— BUSIBIICHO TPOBIJHI KaHPOBO-CTHJIBOBI Ta 00pa3HO-TEeMAaTHYHI TEHACHIIIT
XOpOBOi TBOPYOCTI KOMITO3UTOPIB JloHeuunHu KiHisg XX — noyatky XXI cTomiTh;

— OOIpYHTOBaHO BHMKOHABCBHKI MIJXOJM JO IHTEpIIpEeTallii XOPOBUX TBOPIB
O. Ckpunnuka, €. [lerpuuenka ta O. Hekpacoga.

IIpakTyHe 3HA4YeHHsI poOoTH. Matepiain JOCHIIKEHHS MOXYTh OyTH
BUKOPUCTaHI Yy HaBYAJIBHUX Kypcax ICTOpii YKpaiHChKOi MY3HKH, XOpPOBOI
JiTepaTypu, XOPO3HABCTBA, METOAUKH POOOTH 3 XOpPOM, a TaKOX y MOAAIBIINX
pO3BiJIKax, IMOB’S3aHUX 3 O3HAYEHOI TEMOIO, Ta y TMPAKTUYHINA MiJrOTOBIII
CTYJE€HTIB-XOPMEHUCTEPIB.

Y  nepwiomy po30ini PpoO3TIASTHYTO 1CTOPUKO-KYJIBTYpHI IEpPEIyMOBH
dbopmyBaHHs My3uyHOro MucteurBa JloHewunnu KiHng XX — moyatky XXI
CTOJIITTSI Ta OKPECIEHO OCHOBHI €Talu CTAHOBJICHHS XOPOBOi TPAJUIIi PETIOHY.
OcoOnuBy yBary MpUIIJICHO BHUSBJICHHIO YKPaiHCHKUX KYJbTYPHHX BHUTOKIB
JloneyunHu, poii (OJTBKIOPHOI Ta JOyXOBHOI Tpagulidi, a TaKOX BIUIUBY
ICTOPUYHUX, COIIIOKYJIBTYPHHUX Ta 17I€0JOTIYHUX YUHHUKIB HA PO3BUTOK MY3UYHOTO
cepenoBuIna kpar. Po3rissHyTo AisIbHICTE MPO(GECIMHUX Ta aMaTOPChKUX XOPOBUX
KOJIEKTUBIB, =~ MY3MYHO-OCBITHIX  OCEpPEAKIB 1 MPEACTABHUKIB  JIOKAJIBHOT
KOMITO3UTOPCHKOI LIKOJIU.

Y opyzomy po3oini nocnigxeHo XxopoBy TBopuicTh Onekcanapa Hekpacosa,
Onekcia Ckpunnuka, €BreHa [lerpuyeHka Ta BHU3HAYEHO 1X OCHOBHI KaHPOBO-
CTWJIbOB1 OpieHTHPHU. Ha 0CHOBI1 aHaNi3y 0OpaHuX TBOPIB C(HOPMOBAHO MEPEKOHIIUBY
IHTepIpeTaliifHy  CTpareriro, BCTAHOBJICHO  CHOCOOM  TMEPEOCMUCIICHHS
HaI[lIOHATBHOI MY3MYHOI TPAIUIlli y CydacHiil XOpoBiii TBOpUOCTi JloHeyunHHn Ta
BIJITBOPEHO crienudiKy i1 BTIJICHHS Y BAUKOHABCHKIN TIPAKTHIII.

Y Bucnoekax y3araibHEHO pe3ylbTaTH JOCIIIKEHHS XOpPOBOI TBOPYOCTI
koMno3uTopiB Joneuunnu kinug XX —noyatky XXI cToiTh Ta BU3HAUYEHO ii Miclie

B 3arajlbHOyKpaiHCbKOMY MY3WYHOMY KOHTEKCTI. BCTaHOBIEHO MpOBIIHY pOJb



IyXOBHOI Ta (DONBKIOPHOI Tpamauiiii y (opmMyBaHHI KaHPOBO-CTUJIHOBHX Ta
00pa3HO-TEeMaTHYHUX 3acajJ TBOPYOCTI AOCTKYyBaHMX aBTOpiB. OOIPYHTOBAaHO
BI/IMOBIJIHI BMKOHABCBHKI CTpaTerii, 1o mnepeadadarTh TNIMOOKE OMpaIfoBaHHS
MY3UYHOTO TEKCTY.

Kuro4oBi ciioBa: XopoBe MUCTEIITBO, PerioHaIbHA KOMITO3UTOPChKA IITKOJIa,
KyJIbTYpPHI CUMBOJIHM, TPaIUIlis, XOPOBi >KaHPH, HEO(OIBKIOPHU3M, BUKOHABCHhKa

IHTepIIpeTallis, IHTepIpeTalliifHi cTpaTerii.

ABSTRACT

Yermolenko A. O. Choral Works by Donbas Composers of the Late 20th
and Early 21st Centuries: Tradition and Performance Interpretation. —
Qualification scientific work on the rights of a manuscript.

Scientific justification of a creative artistic project for the degree of Doctor of
Arts in Specialty 025 "Music Art." — Ukrainian National Tchaikovsky Academy of
Music, Ministry of Culture of Ukraine, Kyiv, 2026.

Relevance of the research topic. The choral works of Donbas composers
from the late 20th to the early 21st centuries constitute an important element of
contemporary Ukrainian musical culture. However, their artistic integrity,
connection with the national choral tradition, and the specifics of their performance
embodiment remain insufficiently explored. Focusing on the tradition and
performance interpretation of the region's choral heritage appears to be a timely and
promising direction of research. Focusing on the practical aspect allows for
revealing the realization of the composer's intent, tracing the methods of its artistic
embodiment, and defining the specifics of interpreting these works.

The scientific justification aims to identify the genre and stylistic features of
choral works by Donbas composers of the late 20th and early 21st centuries, to
investigate the methods of transforming the national cultural tradition within the

context of contemporary compositional practices, and to substantiate the principles



of performance interpretation regarding the choral works of Oleksii Skrypnyk,
Yevhen Petrychenko, and Oleksandr Nekrasov.

The object of the study is the choral works of Donbas composers of the late
20th and early 21st centuries.

The subject of the study encompasses the genre-stylistic specifics and
performance-interpretative principles of choral works by Oleksii Skrypnyk, Yevhen
Petrychenko, and Oleksandr Nekrasov.

The scientific novelty of the study lies in a comprehensive conceptualization
of the choral works by Donbas composers of the late 20th and early 21st centuries.

For the first time:

- leading genre-stylistic, figurative, and thematic trends in the choral
works of Donbas composers of the late 20th and early 21st centuries have been
identified;

- performance approaches to the interpretation of choral works by O.
Skrypnyk, Ye. Petrychenko, and O. Nekrasov have been substantiated.

Practical significance of the work. The research materials can be utilized in
educational courses on the history of Ukrainian music, choral literature, choral
studies, methods of choral conducting, as well as in further scientific investigations
related to the topic and in the practical training of student choral conductors.

The first chapter examines the historical and cultural background behind the
development of Donbas music art from the late 20th to the early 21st centuries and
outlines the main stages in the formation of the region's choral tradition. Special
attention is given to revealing the Ukrainian cultural origins of Donbas, the role of
folklore and sacred traditions, and the impact of historical, sociocultural, and
ideological factors on the development of the region's musical environment. The
activities of professional and amateur choral ensembles, music education centers,
and representatives of the local composition school are considered.

The second chapter investigates the choral works of Oleksandr Nekrasov,
Oleksii Skrypnyk, and Yevhen Petrychenko, determining their main genre and

stylistic orientations. Based on the analysis of selected works, a compelling



interpretative strategy is formed, methods of reinterpreting the national musical
tradition in contemporary Donbas choral composition are established, and the
specifics of its realization in performance practice are reconstructed.

The Conclusions summarize the research results on the choral works of
Donbas composers of the late 20th and early 21st centuries and determine their place
within the broader Ukrainian musical context. The leading role of sacred and
folklore traditions in shaping the genre-stylistic, figurative, and thematic foundations
of the studied composers' creative output is established. Appropriate performance
strategies requiring in-depth analysis of the musical text are substantiated.

Keywords: choral art, regional composition school, cultural symbols,
tradition, choral genres, neofolklore, performance interpretation, interpretative

strategies.

CIIMCOK OIIYBJIKOBAHHUX 3A TEMOIO POBOTH ITPALIb

CrarTi y paxoBUX HAYKOBHUX BUAAHHAX

1. €pmonenko A. O. KynbrypHi cumBosiu JloHeUYrHH y XOpOBii cuMGOHIi-
neppopmanci €srena [lerpuuenka «OcsistHI YOpHUM COHIIEM». Haykosuii 8iCHUK
Hayionanvnoi mysuunoi axademii Yxpainu imeni I1. I. Yatikoscvkoeo. Kuis, 2025.
Bun. 143 : Inrepmperariiini acnektd my3udHoi TBopuocti. C. 129-143. DOI:

https://doi.org/10.31318/2522-4190.2025.143.342813

2. €Epmonenko A. O. XXanpoBa iHTepmpeTarlisi XopoBoro TBopy Omekcis
CkpunHHUKa 32 TEMOI0 YKPaTHChKOi HApOAHOI MiCHI «3a ropaMH COHIIE Taiaey.

Axmyanoni numanns cymanimaprux nayk. Jlporooud, 2026. Bun. 94. T. 1. C. 159—

164. DOI: https://doi.org/10.24919/2308-4863/96-1-23.

THO®OPMALISA ITPO AITPOBALIIO PE3YJIBTATIB JOCIILIKEHHA

KBamidikamiitHy HaykoBy mpaiiro 00roBOpeHO Ha 3acifaHHsAX Kadempu Teopii
Ta 1ICTOpli MY3MYHOTO BHKOHABCTBA Ta Kadenpu XOpOBOTO JUPHUTYBaHHS

HartionansHo1 My3uuHO1 akanemMii Ykpainu. Marepiaiau JOCHTIDKEHHS BUKIIAJCH] Y


https://doi.org/10.31318/2522-4190.2025.143.342813
https://doi.org/10.24919/2308-4863/96-1-23

JOTIOBIJIX HAa TPbOX BCEYKPATHCHKUX HAyKOBO-TIPAKTUYHUX KOH(EpEeHIisnX.
[Ipe3enTOBaHO TBOPYMI MHUCTEUBKUI MPOEKT HA 3100yTTS OCBITHBO-TBOPUOTO
CTYIICHSI TOKTOpa MUCTELITBA.

Temu nonoBigeii i Ha3Ba TBOPYOT0 MUCTELLKOIO MPOEKTY

Bceykpaincbka HaykoBo-mpakThuHa koHbepeHiis «Ilpomec My3uyHOro
CTUJICTBOPEHHS: KOMIIO3UTOP Ta BUKOHaBelb» (KuiB, 25-26 kBiTHa 2025 p.). Tema
oonosidi: ConsgpHa CUMBOJIKa Y X0poBiii cumpoHii-nepdhopmanci «OcsisiHI YOpHUM
coniiem» €Brena [lerpuuenka.

BceykpaiHcbka HayKOBO-IPAaKTHYHA KOH(epeHiis «My3udyHa TBOPYICTH 1
HayKa CbOTO/IHI: HOB1 BeKTOpH, cTparerii 3min» (Kuis, 2-3 tpaBusa 2025 p.). Tema
0onogiodi: XopoBui roioc JJoHeudynHN B yMOBax BIWHU: TPAAUIIIT Ta HOB1 CEHCH.

BceykpaiHncbka HayKOBO-IPaKTHYHA KOH(epeHLis «lHTepnpeTalliiiHi acleKTH
My3WYHOT TBOPYOCTI: HAyKOBO-IIPaKTUYHA KOHQEpeHIliss mam’aTi mpodecopa
Biktopa Mockanenka» (KuiB, 1-2 TtpaBust 2026 p.). Tema oonosioi: OcobIMBOCTI
BUKOHABCHKO1 IHTEPIPETALII] XOPOBOT OEMH 33 TEMOIO YKPAiHCHKO1 HAPOAHOI MiCHI
«3a ropamu coHue nanaey» Onekcis CKpunHuKa.

HaszBa TBOp4YOro mpoekty: XopoBa TBOPYICTb KOMIIO3UTOPIB JlOHEUUHHH
ki XX — movarky XXI CToniTh: Tpajauilisl Ta BHKOHABChbKa I1HTEpHpETallis
(2 6epesns 2026 poky). Kuis, 3an imeni akagemika O. C. Tumomenka HMAY. 3a
y4dacTi AHcaMmOto comicTiB «biaroBicTby (Xyn0KHs KEpIBHUIIS — HAPOJIHA apTUCTKA
VYkpainu Tersina KymanoBchka), xop crapmmx kinaciB «Manbay JIMII Ne 4
(kepiBHMIIT — AHactacia €pmMoreHko, kKoHuepTMmericrep — Mapis Koryr) Oyno
BUKOHAHO «JIBa xopu Ha Bipuii Jleci Ykpainku "Bxe coneuko B Mope ciga" 1 "Ha
3esieHoMy TopOouky"» Ta «/[B1 (oNBKIOpHI IMMIpOBI3aIlii HA TEMH YKPaiHCHKHX
JKapTIBIMBUX HApOAHUX MiceHb: "3aHamuBcs kypaBenb' 1 "Becumms myxu'»
Onekcanapa HekpacoBa, XopoBy oemMy Ha TeMy YKpaiHChKOI HapOAHOI MIiCHI «3a
ropamu conie manae» Omnekcis CKpUMHUKA, YaCTHHH 3 XOPOBOi cUM(DOHIi-
neppopmancy «OcsisiHi 4YopHUM coHueM» €Brena Ilerpuuenka («Jlerenna

CKaM’ STHUIOTO Jiicy», «CtpacTi mosist PyTaeHKoBOTO», «ICTOpPist OTHOTO Mypamy»).



