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Beparan M.I. Omnepa /Ix.Bepai “TpyOaayp”: TtpaauuioHajizm Ta
HOBATOPCTBO MOCTAHOBKH (MpakTHuHMii acmekT). — Kpamdikanilina HaykoBa
npailsi Ha IpaBax PYKOIHCY.

KBamiikamiiina HaykoBa mpainsg Ha 3400yTTS OCBITHHO-TBOPYOTO CTYMEHS
JIOKTOpa MUCTENTBA 3a cretiaibHICTIO 025 “My3uune muctenrso” — HairioHanbHa
My3uuyHa akazneMis Ykpainu iMeHi [L.I.YalikoBcbkoro. MiHICTEpCTBO KyJIbTypH Ta
CTpaTeriyHuX KoMyHIKalii Ykpainu. Kuis, 2025.

OCHOBHMM HampsiMOM POOOTH € JOCIUKEHHS ICTOPUYHOTO ILUIAXY OTEpU
JIx. Bepni «TpybGagyp» y KOHTEKCTI CIEHIMHHMX pIlIEHb Ta IHTEPNPETAIIMHUX
MIXOAIB. AKTYaJIbHICTD JIOCJIIKEHHS 3yMOBJIIEHA ITOTPE0010 30epeKeHHS Xy10KHBOT
IUTICHOCTI KJIACHYHOTO TBOPY B yMOBAax Cy4acHOTO TeaTpy. 3 YChOTO PO3MAiTTA
CBITOBHMX IMOCTAaHOBOK MM BHOKPEMHJIM (Ha HAIl IOTJIS]) TUIBKH caMi SCKpaBi, 3a
SKAMH YITKO OXapaKTePHU3yEMO IEBHUN THI PEKHUCEPCHKOI IHTEpIpeTarii - THII
TPAAUIIAHOTO, ICTOPUYHOTO PENI3MY; IIOCTMOEPHOI, CY4aCHOT PEKUCYPHU; MY3UUHO-
NOETUYHOTO CHUMBOJ3MY. MeETOI0 MOCTHIIKEHHS € CHCTEMHHUI pO3TIsii Onepu B
aCreKTl aHaIBy KIAaCUYHHUX, CYYacCHHUX, KIHEMarorpapiuyHuX IHTEPIpETALlIiHUX
pimieHs omnepu. Oco0MBO NMPOOJEMHUM TMOCTAE MUTAHHS CYYacCHO1 PEXHCEPCHKOT
IHTepHpeTali, fAKa € MpeIMeToM OOroBOpeHb OararbMa ONEPHUMHU KPUTHKAMHU 1
pelieH3eHTaMHu, [0 CBITYUTH PO IMIKABICTH /10 BCHOT'O HOBITHHOT'O 1 HECTAHAAPTHOTO,
ale, 3 IHIOro OOKy, CKaHIAJIbHOTO Ta €MaTaXHOTO. Y KOHTEKCTI 3asBJICHOI
MpoOIeMaTHKU Oy PO3TJITHYTH Ta IIpOaHaAN30BaH1 HACTYITHI BUJIH IHTEPITpeTAaIlii:

* KOMIIO3UTOPCHKA;

* BUKOHABCHKa,;

* pexucepchKka (KJIaCUYHa; CydyacHa; eKpaHi30BaHa Bepcii);

* TUPUTCHTCHKA.

VY nepuiomy po3auti poOOTH BUCBITIIOIOTHCS ICTOPUKO-KYJILTYpPHI IEPEYMOBU
cTBOpeHHs omepu «Tpybamyp», HaAroJomyeThbCsl Ha HOBAIIMTHOMY  MIAXOJi
KOMIIO3UTOPA 0 TPAKTyBaHHS JIITEPATypHOTO TEPIO Kepera Ta Mo0ya0BU JTIOPETO

TBOPY. JleTaapbHO aHATBYIOTHCS KAaHPOBO-CTHIIHOBI OCOOIMBOCTI OTIEPH Ta 11 My3UUHY



NapTUTYPY SIK OCHOBY JIJISl peaiizallii KOMIIO3UTOPCHKOTO 3aAyMY.

Jpyruii po3aiT MPUCBIYCHO CTHIIICTAIHIUM OCOOJMBOCTSIM TEXHIKH OTIEPHOTO
BOKaJly Ta BUKOHABCHKHMM HaBHYKaM, Kl € HEOOX|THUMH JIJII BUKOHAHHS OTICPHOL
my3uknd Jx.Bepai. ['omoBHY yBary mnpuAUIeHO pPO3TIAY OCHOBHHUX IPHHIIMIIIB
«BEPIIBCHKOT0» BOKATBHOTO CTWMO. [ligKpecmoeThes, Mo 3anoyaTKoBaHa CaMuM
KOMIIO3UTOPOM HOBAa MaHepa COJILHOTO CHIBY € HEOOXITHOI MepPeyMOBOIO
BitoOpaxkeHHsI 0araToi majmTpu KOHTPAcTHHX MOYYTTIB repoiB omep «TpyOamyp».
HaykoBe qocmimkeHHs IbOT0 pO3AUTy MOJISITaE B CUCTEMAaTH3allii Ta MPaKTUYHOMY
PO3TIISAII BOKAIBHUX XapaKTEPUCTHK OKPEMHUX THUIIB OINEPHUX TOJIOCIB: COIPAHO,
MEI0-CONPAHO, JIPUUYHUNA 1 JApaMaTUYHUI TEHOp, «BEpIiBCHKHIDY OapuUTOH, Oac.
Oco0nuBy yBary NpuIUIeHO MATAHHIO afanTallli KJIaCUYHUX MPUHIHUITIB OETbKAHTO JI0
BHUMOT «BEP/Iii BCHKOTO» CTHITIO. AJIKE caMe Yepe3 IMO€THAHHS TITHO0KOTO EMOIIITHOTO
3MICTY, JIpU3MY, TEXHIIHOI BIPTYO3HOCTI Ta ApaMaTHYHOI eKCcIpecii BimOyBa€eThCs
(dopMyBaHHS CIIBOYOTrO ineany, SKAA KOMIIO3UTOpP BTUIIOBAaB Yy CBOiX TBOpax.
AKTyaJlbHUM € THUTaHHS OIAaHyBaHHS BOKAJICTOM OCHOB OIEPHOTO BOKAy —
MPUHIUIIB IKOJIX OENbKaHTO, SIKI MOEIHYIOTh Y OOl TOHKUH, TYIIEBHUN JIPU3M 1
BIPTYO3HICTb, JIETKICTh 1 Kpacy CIIBY. A HACTYITHUM — BMIHHSI OBOJIOJITH HABUUKAMHU
BOKAJIbHOT MaHEpPU «BEPJIIIBCHKOrO» CIIIBY, 110 BUMAara€e Bil BHUKOHABIS HE JIMIIE
TEXHIYHOT IOCKOHAJIOCTI, @ ¥ TITMOOKOTO PO3YMIHHS MY3WYHO -IpaMaTUYHOI CYTHOCTI
o0pa3iB. Y KOHTEKCTI BHUKOHABCHKOI IHTEpPIpETallli MU JOCHIIWIN TBOPUICTH
BCECBITHHO BIJOMHUX CIIBAKIB, KM BUIIAJIa Y€CTh OYTH IEPITMMHU BUKOHABIIIMH OTIED
JIx. Bepai, a TakoX TBOPYICTh IMUIOI IUICAIM OTEPHUX BHUKOHABINB HACTYITHUX
HOKOJTIHb.

Y TtperroMy posauti omepa Jx.Bepai «TpyOamyp» IOCIHIKYeTbCS SK
OaratorpaHHUid MHUCTEUbKUI (EHOMEH y KOHTEKCTI CBITOBOI1 IHTEpPIpPETALIiHO]
MpakTUKU. Po3risaaioThest pi3H1 MPUKIIAIA PEKUCEPCHKOT IHTEPIIpETallil — KJIAaCUYHa,
cydacHa, kiHemarorpadiuna. Ha marepiani HalBITOMIIIMX CLEHIYHUX BEpPCIid onepu
MIPOCTEXKYEThCS TUHAMIKA 3MIH Y PO3yMIHHI 00Opa3iB, crieHorpadii Ta My3W4HOI
npamaryprii. CrielniagbHy yBary NpuauieHO 0COOIMBOCTSIM aBTOPCHKOT'0 OCMUCIICHHS
JTMPUTEHTCHKOT IHTEpIIpETallii y KOHIIEPTHOMY BTUICHHI OTICPH.

TakuMm gynHOM, 3IICHEHO CUCTEMHHUIN PO3TIIAL OTIEpHOTO 10poOKy J[x.Bepai B



aCTeKTl aHai3y CIIBBIIHOMICHHS KIACHMYHUX IHTEPNPETAIIMHUX CIEHIYHHUX DPIlICHb
onepu « Tpybamyp» Ta MpoaHATI30BAHO Pl HOBITHIX HETPAIMIIIHHUAX IHTEPIIPETAITIA
oTiepH, 30KpeMa MPAKTUYHUN aCTIEKT 11 KOHIIEPTHOTO CIICHIYHOTO PIllICHHS.

Kawuosi caosa: omnepa J[x.Bepai “Tpybamyp”, “BepaiiiBcbki’ TOJIOCH,
BOKaJlbHA MaHepa BHUKOHaHHSA omep JDk.Bepnai, BHKOHaBChKa IHTEpIIpETAIlid,
peXHucepCchKka IHTEpIpeTalis, KOHIEPTHE BHKOHAHHS OIEPH, JIUPUTECHTCHKA

IHTEepTIpeTalis.

Annotation

Berlad M. 1. Giuseppe Verdi’s opera “Il Trovatore”: traditionalism and
innovation of the productions (practical approach). — Qualification scholarly work
in manuscript form.

A scholarly substantiation of a creative artistic project submitted for the degree
of Doctor of Arts in the specialty 025 “Musical Art” — Tchaikovsky National Music
Academy of Ukraine, Ministry of Culture and Strategic Communications of Ukraine.
Kyiv, 2025.

The main theme of the research is the exploration of the historical path of this
opera in the context of numerous stage solutions and interpretative approaches.
Accordingly, the relevance ofthe study lies in the systematic consideration ofthe opera
through the analysis of classical, contemporary, and cinematographic interpretative
solutions. A particularly problematic aspect is the issue of modern directorial
interpretation, which has become a subject of discussion among many opera critics and
reviewers. This reflects both an interest in the new and unconventional and, at the same
time, in the scandalous and provocative. The aim of this work is to draw the attention
of the artistic elite, talented directors, singers, and conductors to the preservation of the
masterpiece value of Verdi’s operatic heritage under the challenges oftoday.

We have considered and analyzed the following main types of interpretation:

e composer’s,
b
« performer’s,

« director’s — classical, modern, cinematographic versions,



o conductor’s.

In the context of composer’s interpretation, in the first chapter we investigated
the history of the opera’s creation, its place in the composer’s oeuvre, the genre and
stylistic characteristics of the opera, the peculiarities of its dramaturgy, the mnovative
aspects ofits multi-layered composition, and the musical score as the basis for realizing
the composer’s vision.

The second chapter is devoted to stylistic features of operatic vocal technique
and the performance skills required in interpreting Verdi’s operatic music. The main
focus is on the principles ofthe “Verdian” vocal style. This new manner of'solo singing,
pioneered by the composer himself, became an indispensable prerequisite for
conveying the rich palette of contrasting emotions of Verdi’s operatic characters. The
research in this chapter systematizes and practically examines the vocal characteristics
of different operatic voice types: soprano, mezzo-soprano, lyric and lyric-dramatic
tenor, the “Verdian” baritone, and bass.

Particular attention is paid to the problem of adapting the classical principles of
bel canto to the requirements of the “Verdian” style. For it is precisely through the
combination of profound emotional content, lyricism, technical virtuosity, and
dramatic expressiveness that the vocal ideal envisioned by Verdi was formed. An
urgent issue remains the singer’s mastery of the foundations of operatic singing — the
principles of the bel canto school, which embody subtle lyricism and virtuosity,
lightness and beauty of singing. Equally important is acquiring the skills of the
“Verdian” vocal manner, which demands from the performer not only technical
excellence but also a deep understanding of the musical and dramatic essence of the
characters. Within the framework of performance interpretation, we examined the work
of world-renowned singers who had the honor of being the first interpreters of Verdi’s
operas, as well as the artistry of an entire constellation of opera performers of later
generations.

The third chapter explores Verdi’s Il Trovatore as a multifaceted artistic
phenomenon in the context of interpretative practice. It considers various examples of
directorial interpretation — classical, modern, and cinematographic. The most famous

stage realizations of the opera in the 20th—21st centuries are analyzed, which makes it



possible to trace the dynamics of changes in the understanding of characters,
scenography, and musical dramaturgy. The relevance ofthis studyis determined by the
need to preserve the artistic integrity of the classical work in the conditions of the
modern theater. Out of the wide range of productions worldwide, we have singled out
(in our opinion) only the most striking ones, by which we can clearly characterize a
specific type of directorial interpretation.

Thus, a systematic review of Verdi's operatic work has been carried out in terms
of analysing the relationship between classical interpretative stage decisions in the
opera Il Trovatore, and a number of recent non-traditional interpretations of the opera
have been analysed, in particular the practical aspect of its concert stage decision.

Keywords: Guseppe Verdi’s opera Il Trovatore, “Verdian” voices, vocal style
of Verdi’s operas, performance interpretation, directorial interpretation, concert

performance of the opera, conductor’s interpretation.
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im. I1. 1. YaiikoBchkoTOo. Marepianmu JAOCHIKEHHS BUKIQJACHI B JOTMOBIAAX Ha
MDKHApOJHUX Ta BCEYKPaiHChKI HAYKOBO -ITPAKTUIHUX KOHDEP CHITISX:

1. CyuacHi TenaeHiii BukoHanHs omnep JIx. Bepai Ha croxkern B. Illekcmipa
(MopiBHSUTbHA XapaKTePHUCTHKAa BUKOHABCHKHMX IHTepmpeTamidi omepu «OTemioy») /
BCEYKpaiHChKa MOJIOJIDKHA HAyKOBO-TBOpYA OHJAWMH KOH(epeHis «Jai Haykn» /
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M. IL I. YaitkoBcbkoro (7 rpyans 2023 poxy). Kuis, 2023.

3. Omepa JIxy3emnme Bepai « Tpybamyp» y Joriii iHTEpIpETaIfHUX pillieHb. /
Bceykpaincbka — HaykoBo-mpakTMuHa  KoHQepenuis — «IIpomec  My3uuyHOro
CTHJISTBOPEHHS : KOMIIO3UTOP Ta BUKOHaBelb» / HaiioHanbHa My3uuHa akajgemis
M. I1. 1. YaiikoBchkoro (25-26 kBitHst 2025 poky). Kuis, 2025.
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oepesns 2025 poky). Kuis, 2025.

Anpo0aiisi TBOPYOTro MUCTELLKOTO MPOEKTY Y KOHIEPTaX

1. “Gala di Verdi”. ABtopchkuii mpoekt 3 TBopiB [[x.Bepmi. 3a yuacti
cuMmoHIMHOTO opkecTpy “Misericordia” — aupureHtka Mapis bepnan Ta comictu-
BoKkayictu - Imutpo IBanuenko, Tersina XKXypasenb, Poman Ctpaxos, FOpiit CtpaxoB
/ HMAY 1. I1. I. YaitkoBcbkoro, Bemukwuit 3an im. B. Cinaka. (22.02.2019). Kwuis,
2019.

2. “Opera Vera”. ABTOPCbKUH NPOEKT CUM(POHIYHOT Ta OTIEPHOT MY3UKH 3 TBOPIB
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opkecTp “Misericordia” - Xym0KHIM KepIBHUK 1 qupureHTka - Mapis bepman. Comictu:

Jaypear MDKHapOJHUX KOHKypciB - Poman CtpaxoB, Hap. apT. Ykpaiam Omer



3nmakoman / bynuHOK 3ByKo3anucy YKpaiHChKOTO paaio. Benmika KoHIepTHA CTY/Iis.
(06.09.2019). Kwuis, 2019.

3. “Viva Verdi” — xonuept 3 tBopiB J».Bepai. ABTopcrkuii mpoekt Mapii
bepnan. YuacHumku: cTpyHHHMA KBapTeT “Misericordia”, COJICTH-BOKANICTH Ta
iHcTpyMeHTamcTh. / byaunok Axropa. (19.12.2020). Kuis, 2020.

4. Onepna nocraHoBka B. A. Mouapt “Cosi fan tuttr” / Sternensaal, Biimpliz.
(16-17.06.2023). brommumin (I1Betinapis), 2023.

5. Konuept onepHoimy3uku. Cuenu 3 onepu J[xx.Bepai “Il Trovatore”. TBopuwmii
MUCTeLbKu ipoekT Mapii bepian Ha 3100yTTs OCBITHBO -TBOPYOTO CTYIIEHS JJOKTOPA
MucTenTBa. Hax mpoekTtoM mparfroBaiii: aBTop, KEpIBHUK MPOeKTy - Mapis bepnan,
comictu-Bokamictu: FOmst AnexceeBa (compano), Japis KaszeBa (Memo-cormpano),
Omner 3makomaH (TeHop) - Hapoauuii aptuct Ykpaiau, comict Oecskoi HartioramsHOT
omnepu Ta KHiBChKOTO HamioHANbHOTO Tearpy omepu Ta Oamery imeHi T.I1lleBueHka;
Poman CtpaxoB (6apurtoH) — codicT JIbBiBcbkoi Hantionansnoi onepu imeni Comomii
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3aciyxeHoi aptuctku Ykpainu FOmii Tkau Ta Cumdoniunuit opkectp “Mizericordia”
— XyJIOXKHI KepIBHUK Ta roJioBHA qupurentka — Mapis bepnaz. [lpoekt OyB BTiieHui
3a migrpuMku 'O «Mwmmicte». Bineozamuc ©Oyno 3xpiiicHeHo HarioramsHOO
TenepaaiokoMmanicro Ta kanaioM KymnbTypa / BynuHok 3Byko3anucy YKpaiHCHKOTO

pamio. Bemuka xonneptHa ctynist (02.06.2026). Kuis, 2025.



