HarmionanpHa akagemis HayK Y KpaiHu

[HCTUTYT MUCTENITBO3HABCTBA, (POJIBKIOPUCTUKHU Ta €THOJOTIT iM. M. T. Punbcbkoro
HAH VYxkpaiau

KuiBcrkuit HarionanpHuit yHiBepcuteT iMeH1 Tapaca IlleBuenka

Kadenpa ictopii cBiTOBOTO YyKpaiHcTBa

MDKHAPOIHA HAYKOBO-IIPAKTUYHA KOH®EPEHIIIA

YKPATHCBKE HAPOJO3HABCTBO TA MUCTEIITBO3HABCTBO B
KOHTEKCTI CYYACHUX CYCIHIJIBHUX 3MIH (HAYKOBA
KOH®EPEHIIISI TAM’ATI AKAJTEMIKA HAH YKPATHU TAHHU
CKPUIIHHUK)

16 Bepecns 2025 poky

[HpopmMamiitHmii THuCT

Cekuyia 1. Ykpaincoka emmnonozia 6 000y 0eprycasHOi He3aANeHCHOCHI: HAYKOBI

ocepeoKu, KOHUenyii ma HanpPAMu 00CAi0HCEHb

o ["anHa CKpUIHUK sIK QyHIATOP Cy4aCHOT €THOJIOTIYHOT HAYKH

e VYkpaiHLl 3a Me&XaMH YKpaiHu: JOCTIIXKEHHs], HAYKOB1 IPOEKTU Ta BUJAHHS

Cekuyia 2. Emmnocpaghiune my3zeinuymeo 6 YkKpaini ma ceimi: icmopis,

CMAHOGIEHHA, CYUACHUTL GUMID

e My3eiina O6iorpadictuka

e [cTopist My3€iB Ta KOJIEKIIITHUX 301pOK

o [IpoOnemu 30epekeHHs Ta pecTaBpallii My3eHHUX KOJCKITIH

e CyuacHi peaJtii Ta HOBITHI TEHACHIIT €KCIIO3UINIITHOT poOOTH MY3€iB
e JlixuTtanizaiis y My3eiiHiil cripabi

e Biiina i my3ei (mpo0JyieMu iICHYBaHHsI, 30€pEXKEHHS Ta BUKUBAHHS )

o «EtHOrpadizm» y My3eitHiil cipasi



Cexuin 3. @onvknop i poavknopucmuka y umipi HQUIOHAALHOT I0EHMUYUHOCHIL:
® IcTopis yKkpaiHChKOiT (DOJTBKIOPHUCTUKH: IMEHA Ta 1€l
® VYkpaincbka GosbKIopucTUKA KiHI XX mouyatky XXI cTomitrs

e VYkpaiHchbKa (DOJBKIOPUCTHKA SIK JIEp)KaBOTBOpYA HayKa B CHCTEMI CydacHOl
TYMaHITapUCTUKHU

e EmumiitHa misutbHICTh akagemika [amam  CKPUMIHUK  CHIMKJIONICIUYHI
(OJIBKIOPUCTUYHI BUAAHHS, CIIOBHUKH Ta CIICIIBUITYCKH.

e Buecok akaaemika ['anHn CKpUITHUK SK HAyKOBOTO OpTaHi3aTOpa y PO3BUTOK
BITUM3HSIHOI CJIABICTHKH.

® VKpaiHChbKa (OJBKIOPUCTHKA Y MIXKHAPOJHUX HAYKOBUX MPOEKTAX: 1HCHIpALii
akaznemika ['anau CKpUITHUK.

® 30epexkeHHs (PONBKIIOPY HAI[lOHAIIBHUX MEHIIMH B YKpaiHi: MUTAHHA 3arpO>KEHUX
KYJBTYP.

Cekuyia 4. Ykpainucokuit meampanvhuii ma ayoiogizyaibHuii npocmip: ma2iicmo
KYJIbMYPHUX MPaouyiii ma po3eumoK CRAOW{UHU MUHYIUX eNOX

o KynbTypoJIoriuyHe OCMUCIEHHS! HAyKOBOro A10poOKy ["anun CkpunHuk
e ['anHa CKpUITHHK Ta yKpaiHChKa Te€aTpajbHa KyJIbTypa

e BaxumBICTh pOJII €KpPAaHHOTO MUCTENTBA sl akajgeMika ['aHHu CKpUIHUK SIK
oprasizaropa HayKH

e VkpalHChbKe TeaTpajbHE Ta ayaioBi3yaJlbHE MMCTELUTBO B €MOXY MITYYHOIO
IHTEJIEKTY;

e BiTum3HsHI TeaTpaibHI Ta ay/dioBI3yalibHI KyJbTYpPHI TPOAYKTH: pedekcii Ha
BUKJIMKU CHOTOJCHHS

Cexuia 5. «Icmopia ykpaincokozo mucmeuymea» (2006-2011) i «Cmyoii

mucmeymeosnasui» (2003-2020): akademiuni npoekmu Ha 31ami enox

e [cTopis yKpaiHCBKOIO MHCTEITBAa SK aKTyaJbHE 3aBJaHHS BITYM3HIHOTO
MHUCTEITBO3HABCTBA: CY4YacHI KOHIIEMI[I MHCTEILKOTO PO3BUTKY Ta COIladbHO-

MOJIITUYHI BUKJIUKA



e (ColiaJIbHO-TIONITUYHE 1 KYJbTYpHE TJIO HamucaHHs Ta BujuaHHsa «lcropii

yKpaincbkoro muctenrsa» (2006-2011) B n’situ Tomax

e Teoperuko-merononoriuni 3acaau «lctopii ykpaincekoro muctentBay (2006—

2011): gacoBi, IPOCTOPOBI i €THOKYJIBTYPHI BUMIPH, TPUHIIAIIN TIEPiOAN3aLlii

e 3nayeHHs «IcTopii ykpaincekoro muctenray (2006—2011) ansa nommpeHHs 3HaHb

po YKpaiHy: MIPOCBITHUIIbKA MICIS POEKTY

e UYacomuc «Crynaii mucrenrBo3HaByi» (2003-2020) 1 mpobiieMd BITUM3HSHOT

HaYKOBOI HepiOI[I/IKI/I MHUCTCUTBO3HABYOTO CIIPAMYBAHHSA

Cexuin 6. I. A. CKpunnuk — HamxXHeHHUK ma opzanizamop eudanusa «lcmopii

oexopamueHnozo mucmeymea Yxkpainu «(1907-2016)

e [ A. CKpUITHUK y Cy4YaCHOMY T'yMaHITapHOMY MPOCTOpPI: HAYKOBa CHAJIINHA, €T0-

JOKYMEHTH, KOMIapaTUBHI Ta MIKIUCUUIITIHAPHI CTY 11

® PO3BUTOK aKaeMIYHUX JTOCHIIIKEHb JEKOPATUBHO-MPUKIIATHOTO MUCTELTBA

® YKpalHChbKi MUCTEITBO3HABYI IIIKOJIM B KOHTEKCTI CBITOBUX TEHJEHIIIM PO3BUTKY.
® JlekopaTUBHO-NPUKIIATHE MUCTEITBO B Yac BIMHU: HOBI IpaHi.

o JlutanHs 30epeXeHHS JEKOPATHUBHO-TIPUKIIAJHUX TBOPIB SK KyJIbTYPHOI

CHAIIMHA: B3aEMOJIS 13 My3€SIMH.

e MucTenTBO3HaBYI JOCHIKEHHS 1 MacoBa KyjibTypa: (opMyBaHHS HaIllOHAJIBHO-

MaTpIOTUYHOT CB1JIOMOCTI YKPAiHIIiB.

Cekuyia 7. My3uune yKpaino3Haecmeo 6 KOHMEKCHI MINCOUCUURTIHAPHUX

00Ci0XCcenb ma cyuacHozo KyiabmypHoz2o npoyecy

e ['anna CkpumnHUK 1 My3uko3HaBYl mociipkeHHs B IMDE: MikaucturmiHapHUi,

TEOPETUKO-METOAO0JIOTTYHUMN, KPOC-KYJIbTYPHHUM aCTIEKTH



e Pecakryanizailis BITYM3HSHOT MY3UYHOI CHAAIIMHU B aKaJeMIYHMX BHUIABHUYUX

MPOEKTAX
e My3uuH1 My3ei B KOHTEKCTI J11aJioTy ernox

e HapopaHomiceHHa CHaaHa B CYYaCHUX ETHOMY3HUKOJIOTIUHUX JOCIIKEHHSX:

JOKEPEJIO3HaBUl Ta ICTOPUKO-KYJIBTYPHI MPOOIeMu

o Tpamuuii ykpaiHCBKOIO XOpPOBOTO MHMCTENTBA: JIyXOBHI KOHCTAaHTH Ta ixX

1HTepIpeTalii MUTIIMHU-KopudesMu XX CT.

dopma npoeedenns: obnaaiit/oHnanH
Poo6oui mosu: ykpaiHChKa, aHTIIIIChKa

Peznamenm eucmynig:
° IUICHapHE 3aciiaHHs — 10 15 XBUIMH
° CeKIliiiHe 3aciganus — 10 10 XBUIUH

Opzkomimem KoH@epeHuii:

Cmiwosa H. C., Kapayyba M. 1O., bex K. M., Kapa-Bacunvesa T. B.,
Knumenxo O. O, Yeecycosa 3. A., Baxnina JI. K., Mukumenko O. O.,
bornoapenxo I'. b., Penowx T.I., Cxuap B. M., bex M.B., Hemxoeuu O.M.,
Ipunena O.11., Mex H.O., Tpumbau C. B., Pocaax P. B., 3abawma P. B., I'onoéxo
O.M.

o yuacmi 3anpouiyiombca: HAYKOBIll, HayKoOBO-meaaroriyni mpaiisauku HY Ta
3BO, acniipanTu, My3€iHI NpaliBHUKY, Ais14l MUCTEUTBA Ta KYJbTYpH, IPEACTABHUKH
MICIIEBUX aJMIHICTpaIliil.

BUMOI' 1O HIOJAHHA TA O®OPMJIEHHA TE3

l. Jo nyOnikaiii npuiiMaroThCsl HayKOBI Mpalli, SIKI HE IPYKyBaJlHCs 1 HE
BUTOJIOITYBAJIUCS.
2. Te3u HaACUIAIOTHCS B €JICKTPOHHOMY BapiaHTi y dopmati Word (6e3

HyMepailii ctopiHok, mpudt Times New Roman, kernb — 14, intepBan — 1,15, noss 3
ycix cTopid — 20 Mm).



3. Y mepiioMy psIKy MpaBOpydY 3a3HAuYa€ThCs iHGOpMaIlis Mpo aBTopa
(aBTOpiB). Hmkue, dyepe3 psIoOK, MO IIEHTPY — Ha3Ba JIOMOBIAI BEJIUKUMHU JTITEpPaAMHU.
Jlaumi, uepe3 psiIok — OCHOBHHM TEKCT.

4. OO0csr Te3 — 2-3 CTOpIHKHM 31 CIUCKOM Jikepen Ta jiteparypu (5000—
6000 3HaKIB).

5. KinpkicTs aBTOPiB — HE O1JIbIIIE TPHOX OCIO.

0. BuxopucTtanHs 1TIOCTpaTHBHOTO Marepially B Te3aX IOBHHHO OyTH
MI1HIMAQJIbHUM.

7. TexkcTu Te3 MOXYTh MICTUTh HE OUIbIIE TPbOX IMO3MIIN y CIHUCKY

JDKEepen 1 JIiTepaTypu, IMOAAIOThCS OMHUCAaHI 3a MpaBWIAMH CTaHIAPTY, IO i€ B
VYxpaini, — JICTY T'OCT 7.1:2006 «bibmiorpadiunuit 3anuc, 6i6miorpadiuauii onuc
(Iu. caiir HTE) (mpudt Times New Roman, kerns — 12, inTepBan — 1).

8. Te3n, mo He BiANMOBINAIOTH BUMOTaM, a TaKOX O0€3 3asiBKH — HE
PO3TIISAAOTHCSL.

3asBKy Ta €JIEKTPOHHUN BapiaHT Te3
HeoOxiaHo Haaicaatu 10 10 aumua 2025 poky Ha e, aapecy:
konferentsiia.imfe@etnolog.org.ua

TesedoH 119 10BiAOK:

044 278-34-54 — npuitmanbHsi [HCTUTYTY MUCTEIITBO3HABCTBA, (POJIBKIOPUCTUKU
ta eTHoJoT1i iM. M. T. Punscekoro HAH VYkpainu

Kapaiy6a Mupocnasa FOpiiBHa (BiAMoBiiadsHUN CEKpeTap)

Manspenko Karepuna Mukonaisna — 044 278-34-54 (cexperap)

3ASABKA
Ha y4acTh y KoH(pepeHuii
Im’st Ta ipi3BuIIE

Ha3Ba ycranoBu (opranizariii)

ITocana
HaykoBuii cTyninb

Buene 3BaHHSA

Hassa cexmui
Haszsa nomosimai

KoMyHikaTHBHI peKBI3UTH:
Cny>x00Buii TenedoH
Mo06iapHui TenedoH

E-mail

3pazox oghopmnenns mes:



Mupocnasa KAPAI[YBA,
Kanouoam ¢hinono2ivHux Hayk, 0oyeHm,
Incmumym mucmeymeosnascmaa,

gonvrknopucmuxu ma emuonozii im. M. T. Punbcokoeo HAH Yxpainu
https.//orcid.org/ 0000-0003-4836-9264

Kamepuna BEX,
Kauouoam icmopudHux Hayx,
Inemumym mucmeymeo3znascmaa,

Gonvrnopucmuxu ma emrnonozii im. M.T. Punbcokoeo HAH Yxpainu
https://orcid.org/0000-0002-6779-623X

VJIOCKOHAJIEHHSI BHYTPIINIHBOI CHUCTEMMUW 3ABE3IEYEHHS
AKOCTI BUILOI OCBITHN B ACIITPAHTYPI IM®DE
IM. M.T. PUJIbCBKOI'O HAH YKPATHU: AKAJJEMIUHUM PAKYPC

B [HCcTHTYTI MHCTELITBO3HABCTBA, (b OJIBKIOPUCTUKH Ta
etHoJorii M. T. Punscbkoro HAH VYkpainu peanizyeThcsi KilbKa OCBITHO-HAYKOBHX
nporpam y Mexax ranysi 3Hanb 03 — ['ymanitapni Hayku. [IpoBajiykeHHS OCBITHBOI 1
HAyKOBO1 CKJIAJIOBOi B acHipaHTypl IHCTUTYTY € KJIIOYOBUM €JIEMEHTOM IiJATOTOBKHU
BUCOKOKBaTihiKoBaHUX (DaxiBIIIB JJIs MOJAIBIIOI pOOOTH B HAyKOBiH cdepi.

VY nockoHalieHHsI BHYTPIIIHBbOI CUCTEMU 3a0€3MEeUYEHHs SKOCTI BUINOI OCBITH Ta
acHipaHTypH B aKaJEMIYHMX yCTAaHOBAaX T'YMaHITAPHOI raiay3l € BaKJIMBUM 3aBJAAHHIM
JUTS TABUIIEHHS] KOHKYPEHTOCIIPOMOKHOCT] YKPAaiHChKO1 HAYKH 1 OCBITH. ...........

J’kepeJia Ta Jgiteparypa

I. Hamionanbna akajaemis HayK VYkpainu. URL :
ttps://old.nas.gov.ua/UA//pages/default.aspx

2. Ocepenuyk O.Metononoriss BUBYEHHS MOHITOPUHIY SIKOCTI OCBITH.
lleoazoziuni nayku: meopis, icmopis, innogayitini mexronoeii. 2021. Ne 6. C. 192-200.

3. [lonoxeHHs mpo akajeMiuHy JOOPOUYECHICTh HAYKOBUX CIIBPOOITHUKIB Ta

YYaCHUKIB OCBITHBOTO MPOLIECY. URL :
https://www.etnolog.org.ua/index.php?option=com_content&amp;task=view&amp:id
=2230&amp;Itemid=485
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The National Academy of Sciences of Ukraine
M. T. Rylskyi Institute of Art Studies, Folkloristics and Ethnology of the NAS
of Ukraine

INTERNATIONAL SCIENTIFIC AND PRACTICAL CONFERENCE

UKRAINIAN ETHNOLOGY AND ART STUDIES IN THE CONTEXT OF
MODERN SOCIAL CHANGES (SCIENTIFIC CONFERENCE IN MEMORY
OF ACADEMICIAN OF THE NATIONAL ACADEMY OF SCIENCES OF
UKRAINE HANNA SKRYPNYK)

16 September 2025

Information letter

Section 1. Ukrainian ethnology in the era of state independence: scientific centers,

concepts and research directions
e Hanna Skrypnyk as the founder of modern ethnological science

e Ukrainians outside Ukraine: research, scientific projects and publications

Section 2. Ethnographic museology in Ukraine and worldwide: history, formation,

contemporary dimension

e Museum biographical studies

e History of museums and collections

e Problems of preservation and restoration of museum collections

e Contemporary realities and latest trends in exhibition work of museums

e Digitalization in museum work



e War and museums (problems of existence, preservation and survival)

e ‘Ethnographism’ in museum work

Section 3. Folklore and folkloristics in the context of national identity:
e History of Ukrainian folkloristics: names and ideas.
e Ukrainian folkloristics at the end of the 20th and beginning of the 21st centuries.

e Ukrainian folkloristics as a state-building science in the system of modern

humanities.

e Editorial activity of Academician Hanna Skrypnyk: encyclopedic folkloristics

publications, dictionaries and special editions.

e Contribution of Academician Hanna Skrypnyk as a scientific organizer to the

development of domestic Slavic studies.

e Ukrainian folkloristics in the international scientific projects: the inspirations of

Academician Hanna Skrypnyk.

e Preservation of the folklore of national minorities in Ukraine: the issue of

endangered cultures.

Section 4. Ukrainian theatre and audiovisual space: continuity of cultural

traditions and development of the heritage of past eras
e Cultural understanding of Hanna Skrypnyk's scientific work
e Hanna Skrypnyk and Ukrainian theatre culture

e The importance of the role of screen art for Academician Hanna Skrypnyk as an

organizer of science
e Ukrainian theatre and audiovisual art in the era of artificial intelligence

e Domestic theatre and audiovisual cultural products: reflections on contemporary

challenges



Section 5. ‘History of Ukrainian Art’ (2006-2011) and ‘Art Studies’ (2003-2020):

academic projects at the turn of the centuries

e History of Ukrainian art as a topical task of domestic art studies: contemporary

concepts of artistic development and socio-political challenges

e The socio-political and cultural background of the writing and publication of the

five-volume ‘History of Ukrainian Art’ (2006—2011)

e Theoretical and methodological foundations of the ‘History of Ukrainian Art’
(2006-2011): temporal, spatial and ethno-cultural dimensions, principles of

periodization

e The significance of the ‘History of Ukrainian Art’ (2006-2011) for the

dissemination of knowledge about Ukraine: the educational mission of the project

e The journal ‘Art Studies’ (2003-2020) and problems of domestic scientific

periodicals in the field of art studies

Section 6. H. A. Skrypnyk — inspirer and organizer of the publication ‘History of
Decorative Art in Ukraine’ (1907-2016)

e H. A. Skrypnyk in the contemporary humanities: scientific legacy, ego-documents,

comparative and interdisciplinary studies

e Development of academic research in decorative and applied arts

e Ukrainian art history schools in the context of global development trends
e Decorative and applied arts during wartime: new insights

e [ssues of preserving decorative and applied works as cultural heritage: interaction

with museums

e Art history research and mass culture: shaping the national-patriotic consciousness

of Ukrainians

e Art studies and mass culture: the formation of national and patriotic consciousness

among Ukrainians



Section 7. Musical Ukrainian Studies in the context of interdisciplinary researches

and contemporary cultural process

e Hanna Skrypnyk and musicological researches at the IASFE: interdisciplinary,

theoretical-methodological, cross-cultural aspects
e Reactualisation of the domestic musical heritage in academic publishing projects
e Musical museums in the context of dialogue between eras

e Folk song heritage in contemporary ethnomusicological researches: source studies

and historical-cultural issues

e Traditions of Ukrainian choral art: spiritual constants and their interpretations by

leading artists of the 20th century

The form of the event: offline/online
Working languages: Ukrainian, English

Regulation of speeches:
e plenary session —up to 15 minutes
e sectional session — up to 10 minutes

Conference organizing committee:

N. Stishova, M. Karatsuba, K. Bekh, T. Kara-Vasylyeva, O. Klymenko, Z.
Chehusova, L. Vakhnina, O. Mykytenko, H. Bondarenko, T. Rendiuk, V. Skliar, N.
Mekh, S. Trymbach, R. Rosliak, R. Zabashta, O. Holovko

The following are invited to participate: researchers, academic staff of NA and
HEIs, postgraduate students, museum workers, artists and cultural figures,
representatives of local administrations.

REQUIREMENTS FOR SUBMITTING AND FORMATTING
ABSTRACTS

1. Scientific works that have not been published or presented are accepted for
publication.



2. Abstracts should be submitted in electronic format of Word (no page
numbering, Times New Roman font, size 14, interval 1.15, margins on all sides
20 mm).

3. The first line on the right contains information about the author(s). Below,
through the line, in the middle, is the title of the report in capital letters.
Further, through the line — the main text.

4. The volume of abstracts is 2-3 pages with a list of sources and literature (5000-
6000 characters).

5. Number of authors — no more than three people.

6. The use of illustrative material in the abstract should be minimal.

7. The texts of the abstracts can contain no more than three items in the list of
sources and references, it should be submitted according to the rules of the
standard in force in Ukraine — DSTU GOST 7.1:2006 ‘Bibliographic record,
bibliographic description (See the NTE website) (font Times New Roman, size
12, interval 1).

8. Abstracts that do not meet the requirements, as well as those without an
application, will not be considered.

Application form and electronic version of the abstract
must be send by 10 July 2025 to the e-mail address:
konferentsiia.imfe@etnolog.org.ua

Phone number for inquiries:

044 278-34-54 — Reception of the M. T. Rylskyi Institute of Art Studies,
Folkloristics and Ethnology of the National Academy of Sciences of Ukraine

Myroslava Karatsuba (executive secretary)

Kateryna Maliarenko — 044 278-34-54 (secretary)

APPLICATION
to participate in the conference
Name and surname

Name of the institution (organization)
Job title
Academic degree
Academic title
Section name
Report title

Communication details:
Office phone number




Mobile phone
E-mail

A sample of abstracts:
Mpyroslava KARATSUBA,
PhD in Philology, Associate Professor,
The M. T. Rylskyi Institute of Art Studies,
Folkloristics and Ethnology of the National Academy of Sciences of Ukraine

https://orcid.org/ 0000-0003-4836-9264

Kateryna BEKH,

PhD in History,

The M. T. Rylskyi Institute of Art Studies,

Folkloristics and Ethnology of the National Academy of Sciences of Ukraine
https.//orcid.org/0000-0002-6779-623X

IMPROVEMENT OF THE INTERNAL SYSTEM OF QUALITY
ASSURANCE OF HIGHER EDUCATION IN THE POSTGRADUATE
COURSE OF THE IASFE NAMED AFTER M. T. RYLSKYI OF THE
NATIONAL ACADEMY OF SCIENCES OF UKRAINE: AN ACADEMIC
VIEW

The M. T. Rylskyi Institute of Art Studies, Folkloristics and Ethnology of the
National Academy of Sciences of Ukraine is implementing several educational and
research programmes within the field of knowledge 03 — Humanitarian Sciences. The
implementation of the educational and scientific component in the postgraduate studies
of the Institute is a key element in the training of highly qualified specialists for further
work in the scientific field. Improving the internal system of quality assurance of
higher education and postgraduate studies in academic institutions of the humanitarian


https://orcid.org/0000-0002-6779-623X

field is an important task for increasing the competitiveness of Ukrainian science and
education............

Sources and references

1. The National Academy of Sciences of Ukraine. URL:
ttps://old.nas.gov.ua/UA//pages/default.aspx

2. 0. Oseredchuk Methodology for studying education quality monitoring.
Pedagogical sciences: theory, history, innovative technologies. 2021. Ne 6. p. 192-200.

3. Regulations on academic integrity of researchers and participants in the
educational process. URL :
https://www.etnolog.org.ua/index.php?option=com_content&amp:task=view&amp;id
=2230&amp;Itemid=485
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