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OPTAHIBAIIIMHUM KOMITET

Makcum Tumomenko — T'omoBa Oprkomirery, aoktop (inocodii, mpodecop,
3aCIy’KeHMM iy MHUCTeUTB YKpainu, pexkrtop HamioHanbHOi My3uyHOI akajaemii
VYxpaiau (HMAY) imeni I1. I. YalikoBCbKOTO

Anpiana Cxopuk — CnisrosoBa OprkomiTery, AOKTOPKa MHCTELTBO3HABCTBA,
npodecopka, mpopekTopka 3 HaykoBoi podotu HMAY imeni I1. 1. YaitkoBcbkoro

Biktop bonaapuyk — CniBrosioBa OprkoMitety, IOKTOp MHCTEITBO3HABCTRBA,
npodecop,  OPOPEKTOp 3 HAaBYAIBHO-BUXOBHOI  pobotm  HMAY  imeni

I1. I. YalikoBCBKOTO

Oabra Iaapina-JIuuak — kaHaUJaTKa MHUCTEITBO3HABCTBA, 3aBllyBauka Ta
noreHTka kadeapu crapoBuHHoi my3uku HMAY imeni I1. 1. YaitkoBchkoro

Ceitnana IllaGanTtina — 3aciykeHa [is4yka MHUCTEUTB YKpaiHu, mpodecopka,
npodecopka kadeapu ctapopuHHoi My3uku HMAY imeni I1. 1. YalikoBchKoT0

Onena IlleBuyk — KaHAMJATKAa MHCTEITBO3HABCTBA, JOILEHTKA, Mpodecopka
kadeapu ctapoBuHHOI My3uku HMAY imeni I1. 1. YaitkoBchkoro

CpiTiana ['oMeHIOK — KaHIMJaTKa MHUCTEITBO3HABCTBA, JOICHTKA, IOIEHTKA
kadeapu Teopii myzuku HMAY imeni I1. 1. YaiikoBchkoro

€Brenin IrHaTeHKo — KaHIUIAaTKa MUCTEITBO3HABCTBA, JOLCHTKA Kadempu Teopii
My3UKH Ta Kadeapu ctapoBuaHoi My3uku HMAY imeni I1. 1. YalikoBchkoro

Mapiam Bepaisn — acmipantka kadenpu Teopii mysuku HMAY  imeni
I1. I. YalikoBCBKOTO

MoBu koHdepeHlii — yKpaiHCbKa, aHIJIilicbKa, pocilicbKa



MiHicTepcTBO KyALTYpH Ta iHGopManiHHOI DOMITUKH YKpaTHH
HanioHanbHa Myzu4Ha akaaeMia Yrpainu imeni I1. [. YalKOBCBKOTO
Kadeapa cTapoEMHHOT MY3UKH

MIKHAPOAHI

I'epacuMoBchbKi unTaHHs - 2021:

3BYK | 3HAK

OCHOBHI HAIIPSMU:

® []ePKOBHO-CITiBallbKe MICTEIITBO: CyYacHi 40CAI AKEHHI

® [IpOOAEeMI OCMIICAECHHS 1 BUKOHABChKOL peaaisaliil
mysuku XV-XVIII cr. - .

® aKTyaAbHi A4OCAIAXKEHHs B raAyai icTOpMYHOI My3UKOAOTI1

b CyYdacCHa al\aﬂ,eMqua My3lKa B aClI€EKT1 KOMITIOZUTOPCBKO1
Ta BMKOHABCHKO1 TBOPYOCT1

@ 16 - 18 kBiTHA 2021




IHPOT'PAMA / PROGRAM

16 xBiTHsa 2021 poky, mn’ATHH I A
2021, April 16, Friday

10.00. BIAKPUTTS KOH®EPEHIIII / OPENING OF THE CONFERENCE

Bitanua yuyacaukam / Greetings by

MAKCHAM TUMOIIEHKO, pexktop HMAY imeHi I1. |. HalikoBcbkoro, 10KTOp
dinocodii, mpodecop, 3acaykeHui Aissy MucTenTB Ykpainu, ['onosa Oprkomitety
MaXxiM TYMOSHENKO, PhD, Honored artist of Ukraine, Rector of Ukrainian
National Tchaikovsky Academy of Music (UNTAM)

AJIPTAHA CKOPHK, TOKTOPKa MUCTEIITBO3HABCTBA, MPodhecopka, MPOPEKTOpPKa
3 HaykoBoi1 po6otu HMAY imeni I1. . YaiikoBchKkoTO
ADRIANA SKORYK, Dr habil., Professor, Vice-rector of UNTAM

Cnoeo npo Hiny Onexcanopisny I'epacumosy-Ilepcuocovky

Oration in Memory of Nina Olexandrivna Gerasymova-Persydska

TETAHA BOHAAPEHKO, npodecopka kadenpu teopii my3uku (HMAY imeni

I1. 1. YaiikoBCHKOI0)

TETIANA BONDARENKO, professor of the Department of Music Theory (UNTAM)

«Mixcnuapooni I'epacumoscoki uumanna — 2021: 3¢yk i 3naxk»: gpopmam i
Hanpamu pooéomu (6cmynhe cj1060)

Introduction to the «International Lectures — 2021 to the Memory of Nina
Gerasymova: Sound & Sign»: Approaches and Scopes

OJbrA HIATPIHA-JIMYAK, KaHIUIaTKa MUCTCIITBO3HABCTBA, 3aBiIyBavKa Ta
noreHTka kadenpu crapoBuHHOi My3uku (HMAY imeni I1. I. YalikoBcbKOT0)
OLGA SHADRYNA-LYCHAK, PhD, Chief of Early Music Department (UNTAM)

CECIJ ITEPIIA / SESSION 1

MY3NYHA MEOIE€BICTUKA ta ICTOPIJ HEPKOBHOI'O CIIIBY
MEDIEVAL MUSIC STUDIES, HISTORY of ECCLESIASTIC CHANT

['onoBye: Osena LleBuyk
Texniunuit mogeparop: Biaaaucaas Tarapos

Chairperson: Olena Shevchuk
Technical moderator: Vladyslav Tatarov

10.30

OJEHA HIEBYYK, KaH/IM/1aTKa MUCTELITBO3HABCTBA, JOLIEHTKA, Mpodecopka
(KuiB, HamionanbHa My3udHa akajaemis Ykpaiau iMeHi [1. I. YalikoBChKOTO)
Cepocokuii nacnie XVII cmoaimmsa y 03epkaii cy4acHux 00C1ioHceHs



OLENA SHEVCHUK, PhD (Kyiv, Ukrainian National Tchaikovsky Academy of
Music)
The Serbian Chant of the 17t Century in a Mirror of Contemporary Studies

10.40

JIAHIIA IIETPOBMY, okTOpKa (uiocodii, mpodecopka (benrpan, [nctutyt
Mysuxosnorii Cepocbkoi Akanemii Hayk 1 MuctenTs)

3ycmpiui @ MUHYJIOMY — 00POMHCHI 3HAKU 011 MAULOymms

DANICA PETROVIC, Dr habil., Professor (Belgrad, Institute of Musicology of the
Serbian Academy of Sciences and Arts)
Encounters from the Past, Road Signs for the Future

11.00

Irop IIPUXOJBKO, KaHIUIAT MUCTEIITBO3HABCTBA, JIOIIEHT, Mpodecop
(duinpo, ninponeTpoBchbka akageMis My3UKH )

Menoouunuit ma nonigponiunuii cunmaxcuc y oiyuniax Opaanoo 0i Jlacco

IGOR PRYKHODKO, PhD (Dnipro, Dnipropetrovsk Academy of Music)
Melodic and Polyphonic Syntax in Bicinia by Orlando de Lassus

11.20

OJbraA IIYMUITHA, TOKTOpKa MUCTEIITBO3HABCTBA, OIIEHTKA, podecopka
(JIpBiB, JIbBIBCHKA HalllOHAJIBHA MY3UYHOI akageMis imeHi M. B. Jlucenka)
CynpacibCcoKi KAHMUKU AK Penpe3eHmanm mpaouyii 6azamo2010c020
UuepkosHnoz2o (napmecnozo) cnigy Kuiecokoi mumpononii

OLHA SHUMILINA, Dr habil. (Lviv National Music Academy named after Mykola
Lysenko)

Kantyki of Suprasl as a Representative of the Traditions of Polyphonic Church
(Partes) Singing of the Kyiv Metropolis

11.40

€BrEHIA ITHATEHKO, KaHIuJaTKa MHCTEITBO3HABCTBA, JIOLEHTKA Kadeapu
ctapoBunHoi my3uku (KwuiB, HarionanbHa My3unyHa akazemis YKpaiHu imeHi
I1. I. YaiikoBChKOTO)

Ykpaincokuit napmecnuii konyepm: Hogi acnekmu 00CiOHceHHA

YEVGENIYA IGNATENKO, PhD (Kyiv, Ukrainian National Tchaikovsky Academy of
Music)
Ukrainian Partes Concerts: New Approaches

12.00

JIIOAMUJIA PYJIEHKO, KaHIUAATKa MUCTEIITBO3HABCTBA, CTAPIIINN HAYKOBUI
cniBpoOiTHUK (KuiB, Hanionanbna 010mi0Teka Ykpainu imeHi B. BepHancbkoro)
EPIKA KIIMMEHKO, KaHJIUJaTKa ICTOPUYHUX HAayK, HaAyKoBuM criBpoOiTHUK (Kwuis,
Hanionanbna 616mioTeka Ykpainu imeHi B. Bepaaacbekoro)

Xopoesuit konyepm ¢ Ykpaini 3a kamanozamu H. O. I'epacumoesoi-Ilepcuocovkoi



Li1uDMILA RUDENKO, PhD, Senior researcher, ERIKA KLYMENKO, PhD, scientific
collaborator (Kyiv, Vernadsky National Library of Ukraine)

Choral Concert in Ukraine According to the Catalogs of N. O. Gerasymova-
Persydska

12.20

HATAJIIA KOCTIOK, TOKTOpKa MUCTEIITBO3HABCTBA, JOIICHTKA, Mpodecopka
(KuiB, MyHinmmnansHui 3akiiaa BUIO1 ocBiTH «KHIBChbKa akaaeMisi MUCTEIITB)
Ioeonoziuno 3nauywuil pakmop (0eaki paxmu npo 6UKOPUCMAHHA NCAIMIB
y aimypeiunin myzuuniic meopuocmi XVII-XVIII cmonims)

NATALIIA KOSTIUK, Dr habil. (Kyiv, Municipal Institution of Higher Education
«Kyiv Academy of Arts»)

Ideologically Significant Factor (Some Facts about the Use of Psalms in Liturgical
Music of the 17! and 18" Centuries)

12.40

TETAHA 'VYCAPYYK, JOKTOpKa MUCTEIITBO3HABCTBA, JIOIIEHTKA, Tpodecopka
(Kuis, HanionansHa my3uuHa akagemis Ykpainu iMeni I1. 1. HalikoBchKor0)
Jlyxoenuit Konyepm: Hcanpoeuil «2euimaibmy i OUHAMIKA MUNONOIYHUX
enemenmie

TETYANA HUSARCHUK, Dr habil. (Kyiv, Ukrainian National Tchaikovsky Academy of
Music)
The Sacred Concert: Genre “Gestalt” and Dynamics of Typological Elements

13.00

CBITJAHA JUTBIHOBA (KuiB, Hamionansna 616mioTexa Ykpainu iMmeHi

B. I. BepHanacbkoro)

Kanpoeo-3micmoei knacughikauii ncanmie ax 0cHo6a po3ymMiHHA IXHIX MY3UYHUX
inmepnpemauii

SVITLANA LITVINOVA, junior scientific collaborator (Kyiv, Vernadsky National
Library of Ukraine)

Genre and Informative Classifications of Psalms as a Basis for Understanding
their Musical Interpretations

13.20

BAJIEPIA LIIYJIBITHA, TOKTOpKa MUCTEIITBO3HABCTBA, podecopka, mpodecopka
(KuiB, HarmionanpHa akajieMisi KepiBHUX KaJIpiB KYJIBTYPH i MUCTEIITB)
OJIEKCAHJIP SIKOBJIEB TOKTOp KynbTypoJiorii, mpodecop (KuiBchka
MYHIIAITAJIBPHA aKaJIeMisl €CTPaaHOrO 1 UPKOBOTO MUCTEIITBA)

Ilapmecni konyepmu ak nam'samka pykonucnoi myzuunoi ykpainiku XVII —
nepuioi nonosunu XVIII cmonimmsa

VALERIIA SHULGINA, Dr habil., Professor (Kyiv, National Academy of Culture and
Arts Management)



OLEXANDR YAKOVLEV, Dr habil., Professor (Kyiv Municipal Academy of Circus
and Variety Arts)

Partes Concerts as the Monument of Handwritten Musical Ukrainica of 17t — the
First Half of 18™ Century

14.00

MArgA CyXIAIIBLII, JOKTOpKa MHCTEITBO3HABCTBA, KepiBHUK JlaGopaTopii
uepkoBHoi  My3uku  (TOwumici, TOumicbka JAepaBHAa  KOHCEpBaTopis  IMeHI
B. CapamximBini,)

Ilpo oeaxi my3uuni 3naxu, guxopucmani é pykonucax Apmema Epkomaiweini

MAGDA SUKHIASHVILI, Dr habil. (Thilisi, V. Sarajishvili Thilisi State Konservatoire)
On Some Characters Used in Artem Erkomaishvili’s Manuscripts

14.20

OJbIrA 30CIM, TOKTOpKa MUCTELITBO3HABCTBA, Mpodecopka, nmpodecopka

(Kuis, HamioHanbHa akaaemist KepiBHUX KaJpiB KYJIbTYPH 1 MUCTEIITB)
Ocoobnueocmi 3anucy niceHHUX meopié 6 NOJIbCbKUX PYKONUCHUX KAHUIOHAAX
ma cxionocnog aucoxkux nicennukax XVII — XVIII cmonimeo

OLGA ZosIMm, Dr habil., Professor (Kyiv, National Academy of Culture and Arts
Management)

Features of the Notation of Songs in Polish Manuscript Cantionals and East
Slavonic Songbooks of the 17th - 18th Centuries

14.40

JITOBOB IIIIMMAKOBCBKA, KaH 1 aTKa MUCTEIITBO3HABCTBA (MiHCBK, bimopychka
Jep>kaBHA aKajeMis My3UKH )

Bukonannsa monodiitnux nicnecnigie iz Homoainitinux Ipmonozionie XVII
cmonimms 6 cyuacHiu aimypeiunii npaxkmuyi binopycwxoi Ilpasocnaenoi Ilepkeu)

L1uBOV SHPAKOVSKAYA, PhD (Minsk, Byelorussian State Academy of Music)
Performing of Monody Canticles from Linear 17t Century Heirmologia in
Contemporary Liturgical Practice of Byelorussian Orthodox Church

15.00

BJAINCIAB BE3NAJIBKO, HaykoBuii criiBpoOiTHUK (KuiB, Harionansamii Mmy3eit
icTopii Ykpainn)

IBAH KY3bMIHCHKHWI, KaHAUAAT MUCTEIITBO3HABCTBA, JOICHT Kadeapu
crapoBuHHOi My3uku (KuiB, Hamionansna My3uyHa akajgemis Ykpainu iMmeHi

I1. 1. YalikoBCbKOTO)

/lea noesogionaiioeni nommni Ipmonoi XVII cmonimms

VLADYSLAV BEZPALKO, scientific collaborator (Kyiv, National Museum of
Ukrainian History)

IvaN Kuzminskyl, PhD (Kyiv, Ukrainian National Tchaikovsky Academy of Music)
Two Newly Discovered Heirmologia With Musical Notation of the 17" Century



15.20

OJIECH TTPUIIENIA, KaHAMJATKA MUCTEHITBO3HABCTBA, MOJIOAIINN HAYKOBUI
cniBpoOiTHUK (KuiB, [HCTUTYT MHCTELITBO3HABCTBA, (DOIBKIOPUCTUKH Ta €THONOT1]
imeH1 M. Punbcekoro HamionanbHoi akajgeMii Hayk Y Kpaidu).

Ocob1usocmi nocnieku <Kyauzma cepeoHs» y 2nacosux MOHOOIHUX NiCHeCnieax
(3a ykpaincoko-oinopycokumu Ipmonozionamu xkinus X1 — XVII cmonims)

OLESIA PRYLEPA, PhD, Junior scientific collaborator (Kyiv, M. Rylsky Institute of
Art, Folk Studies and Ethnology; National Academy of Sciences of Ukraine)

The Features of the Melodic Formula ‘Kulizma Serednya’ within Eight-Mode
Monody Canticles (on the Materials from the Ukrainian and Byelorussian

late 16" — 18™ Centuries Heirmologia)

15.40

borjgaH ) KyYJIKOBCbKHAM, KaHIUAAT MUCTELITBO3HABCTBA, B. 0. IolieHTa (BinHus,
Binauipkuii nep:xaBHuil negaroriunuid yHisepeuteT iMmeH1 M. KorroOuHcebkoro)
Miscorcanpoea ougpysia y npasocnasniui cimnozpahii (na npuknadi nicnecnigie
mponapnoi cybcucmemu)

BOHDAN ZHULKOVSKY, PhD (Vinnitsia Mykhailo Kotsiubynskyi State Pedagogical
University)

Inter-Genre Diffusion in Orthodox Hymnography (on the Example of Canticles
within Troparia Subsystem)

16.00

EBreEHIA JEHUCEHKO (KuiB, marictparypa HaiionanbHOT My3u4HO1 akaaemii
VYkpainu imeni I1. 1. YalikoBchKkor0)

Ipmocu i mponapi Kanony Beponoi nedini monooiitnoi mpaouuii nouamky
XVII cmonimmasa (npo eusaeieHHsa nPUHYUNY ROOIOHOCHI)

YEVHENIA DENYSENKO (Kyiv, Ukrainian National Tchaikovsky Academy of Music,
Magistracy)

Heirmoi and Troparia of the Palm Sunday Canon of the Early 17" Century
Monody Tradition (on the Realization of the Similarity Principle)

16.20

PAiCA CTENAHEHKO (KwuiB, [HCTUTYT MUCTEITBO3HABCTBA, (POJIBKIOPUCTUKU
ta eTHoJorii iMmeHi M. Punbcbkoro HamionansHOT akamemii Hayk YKpainm).
Muozonimms 6 ykpaincoKiii HapoOHiil i npogeciiiniic my3uui

RAISA STEPANENKO (Kyiv, M. Rylsky Institute of Art, Folk Studies and Ethnology,
National Academy of Sciences of Ukraine)
Polychronion (“Mnohaya Lita”) in the Ukrainian Folk and Professional Music

16.40
OKCAHA HIKYPrAH, 10KTOp HayK rymanictuunux (BapiiaBa, [HCTUTYT My3uKOJIOT11
BapiaBchkoro yHiBEpCUTETY)



Ilonscoki opykosani kamoauywvki kanyionaau XVII — XVIII cmonimey: cmpykmypa
30IpHUKIB OYXO0BHUX NICEHb

OKSANA SHKURGAN, PhD (Warsaw, Warsaw University, The Institute of
Musicology)

The Polish Printed Catholic Cantionals of the 17t — 18" Centuries: The Structure
of The Collections of Sacred Songs

17.00 -17.30
I[NEPEPBA / BREAK

CECIJI OPYTA / SESSION 2

MY3MYHE MUCTELITBO BAPOKO / BAROQUE MUSIC

l'onoBye: IBan Ky3pMiHCbKHMIA
Texniuna moaeparopka: AnHa Kinbunnbka

Chairperson: lvan Kuzminskyi
Technical moderator: Anna Kilchytska

17.30

ITAO0JIA TTPOKOTIEHKO, TBOpYa acmipanTka kadenpu ctapoBuHHOI My3ukH (Kuis,
Harrionanpna my3uuHna akagemis Ykpainu iM. I1. 1. YalikoBChKOT0)

My3uuna enimaghia 6 knagipnomy mucmeumei bapoko

PAOLA PROKOPENKO, postgraduate student (Kyiv, Ukrainian National Tchaikovsky
Academy of Music)
Tombeau in Clavier Art of Baroque

17.45

AHHA KITBUMIIBKA, TBOpYa acmipanTka kadeapu ctapoBuHHOT My3uku (Kuis,
HarionanpHa my3uuna akagemis Ykpainu iM. [1. 1. HalikoBcbKkor0)

Teopuicmo Dopkepe: nepedymosu, 0codaIUBOCHL, XYOO0XHCHI NPUHYURU

ANNA KILCHYTSKA, postgraduate student (Kyiv, Ukrainian National Tchaikovsky
Academy of Music)
Forquerays’ Oeuvre: Conditions, Characteristics, Artistic Principles

18.00

JAMUTPO CABOH, TBOpUMii acipaHT kadeapu xopoBoro aupuryBanus (Kuis,
Hanionanbna my3uuHa akagemisa Ykpainu im. 1. I. HalikoBcbkoro)
Bukonaecovkuii cknad momemie U. C. baxa: zinome3u ma ouckycii

DMYTRO SAVON, postgraduate student (Kyiv, Ukrainian National Tchaikovsky
Academy of Music)
The Performing Staff of J. S. Bach's Motets: Hypotheses and Discussions



18.15

AHHA TBEPIOBA, TBop4Ya acripanTtka kadeapu conbHoro cniBy (Kuis, Harjionanbna
My3uyHa akajgeMis Ykpainu im. I1. 1. YalikoBcbKOTO)

Jecamp Solfeqgqi Kapno Bpocki (Qapinenni): xponiku po3keimy denvKanmo

ANNA TVERDOVA, postgraduate student (Kyiv, Ukrainian National Tchaikovsky
Academy of Music)
Ten Solfeggi by Carlo Broschi (Farinelli): Chronicles of the Heyday of Belcanto

18.30

OJbra TABVYJIIHA, acmipaHTka kadeapu akaJeMIYHOro 1 €CTpaJHOro BOKaly Ta
3Bykopexucypu (KuiB, HamionanpHa akanemiss KepIBHMX KaApiB KyJbTYpH 1
MHUCTEIITB)

AKmyanvHi RUMAHHA CYYACHO20 60KAbHOZ0 8UKOHAcmea my3uku 0oou bapoxo:
VKPAiHCbKUIL KOHmMeKcm

OLGA TABULINA, postgraduate student (Kyiv, National Academy of Culture and Arts
Management)

Topical Issues of Contemporary Vocal Performance of Baroque Music: Ukrainian
Context

18.45

Irop €PMAK, aptuct HarioHaibHOrO 3acHy>KEHOTO CHUMQOHIYHOTO OPKECTPY
VYkpainu (KuiB)

Jlunamiuni Hwancu y dmeumoeoxny euxonaecmei 2-i nonoeunu XVIII cm. (na
mamepiani mpaxmamise HU.H. Keanuya, K.®.E. baxa, JI. I'penoma, H.I'. Tpomniya,
E. Minnepa)

IHOR YERMAK, artist of National Symphony Orchestra of Ukraine (Kyiv)
Dynamic Nuances in Flute Music of the Second Half of 18" Century (after the
Treatises by J.J. Quantz, C.P.E. Bach, L. Grenom, J.G. Tromlitz, E. Miller)

19.00

OJEKCAHJIP XOPOJbCBhKHWM, BUKIa1a4y Kadenapu CTpyHHO-CMHUYKOBUX IHCTPYMEHTIB
(Kuis, HammionansHa Mmy3udHa akagemis Ykpainu iM. I1. 1. YalikoBChbKOTO)

Jleaki acnekmu 38yKOBUCOMHO20 I[HMOHYGAHHA 6 €EBPONEUCHKIN MY3UUHIN
mpaouyii

ALEXANDER HOROLSKY, lecturer (Kyiv, Ukrainian National Tchaikovsky Academy
of Music)
Some Aspects of Intonation in the European Musical Tradition



19.30

JO 25-PI94SI KJIACY KJIABECHUHA
HAIIIOHAJIBHOI MY3UUYHOI AKAJEMII YKPATHU IMEHI I1.1. YAMKOBCBKOI'O
KOHUEPT-IPUBITAHHSA. YACTHHA 1

25" Anniversary of the Harpsichord Class of
Ukrainian National Tchaikovsky Academy of Music
Greetings and Jubilee Concert. Part 1

17 kBiTHusa 2021 poky, CybOoTa
2021, April 17, Saturday

CECIJI TPETS1I/ SESSION 3

l'onmoByrots: AHHa I'agenbka, Oabra llagpina-JInuak
Texniuna moaeparopka: AnHa Kinbunnbka

Chairpersons: Hanna Hadetska, Olha Shadrina-Lychak
Technical moderator: Anna Kilchytska

10.00

JIIOBOB  TITAPEHKO, KaHAWJAaTKa MHCTELTBO3HABCTBA, KOHIEPTMEHCTepKa
HarionanbHoro akajeMiuHoro teaTpy ornepetd Ta HarioHanbHOT My3u4HOT akagemii
VYkpaiau im. I1. I. YatikoBcbkoro (KuiB)

Menodii enuzasemuncovkozo Jlonoona y Dimuginbamosiit 6ipoxcunaibHiil KHU3I

Liusov TITARENKO, PhD (Kyiv, Ukrainian National Tchaikovsky Academy of
Music)
Melodies of Elizabethan London in the Fitzwilliam Virginal Book

10.20

HATAJIIA ®OMEHKO, aptuctka Hamionamesnoro bynuuaky Oprannoi ta Kamepnoi
My3uku Yipaiau (Kuis)

Manogioomi imena knaeecunnoi myzuxu 18 cmonimmsa: Binvam babennv ma iiozo
"LESSONS”

NATALIIA FOMENKO, artist of National Organ and Chamber Music Hall of Ukraine
(Kyiv)

Little Known Names of the Harpsichord Music of 18" Century: William Babel and
his "'Lessons""

10.40

OJbrA HIAAPIHA-JIMYAK, KaHIUJaTKa MHCTEITBO3HABCTBA, 3aBillyBauka Kadeapu
crtapoBuHHOi My3uku (KuiB, HamionanbHa My3uuHa akagemis Ykpainu imeni I1. I
YalikoBCHKOT0)

My3uune bapoko imaniticoke i (hpanyy3zvke: wiaAaAxXu 63a€mooii



OLHA SHADRINA-LYCHAK, PhD, Chief of Early Music Department (Kyiv, Ukrainian
National Tchaikovsky Academy of Music)
Italian and French Musical Baroque: Ways of Interaction

11.00

HATAJIISI XMUJIEBCBKA-J/IAHBIIMHA, KaHIUAATKa MUCTELUTBO3HABCTBA, APTUCTUYHA
aupekropka 'O «Open Opera Ukraine», my3uuyHa kepiBHUIS TpoekTy «Musica Sacra
Ukraina»

Anonimnui napmecui konyepmu XVII-XVIII em.: 0oceio eukonascvkoi peanizayii

NATALIHA KHMILEVSKA-DANSHYNA, PhD, artistic director of NGO «Open Opera
Ukraine», music director of "Musica Sacra Ukraina"
Partes Concerts 17t — 18" Centuries: Performing Experience

11.20

HATAMISE CIKOPCBKA, KaHIuWJaTKa MHCTEUTBO3HABCTBA, BHUKIAAad Kadeapu
CTPYHHUX IHCTPYMEHTIB 1 Kadeapu 3arajbHOTO 1 CHeIiani3oBaHOro (¢opTeniano
(Kuis, HanionansHa Mmy3uuHa akajgemis Ykpainu imei I1. 1. YaiikoBchkoro)

Hommni euoannsa I'yzo Pimana: konyenyis, npunyunu op2auizauii yiio2o, cmMuciu
2paghiunux no3Havwox

NATALIIA SIKORSKA, PhD (Kyiv, Ukrainian National Tchaikovsky Academy of
Music)

Hugo Riemann's Musical Editions: Concept, Principles of Organization of Unit,
the Meaning of Graphic Signs

11.40
AHHA I'AJIEIIBKA, KaHaW/1aTKa MACTEIITBO3HABCTBA, JOIIEHTKa Kadeapu Teopii 1 icTopii
kyaerypu  (KuwiB,  HamionaapHa  My3uyHa — akajaemis  YKpaiHM  iMeHI

I1. 1. YaiikoBchKkoro), mporpamua gupekropka I'O «Open Opera Ukraine»
bapoxkosa onepa ¢ Ykpaini: 2opuzonmu po3eumky Kpize npuzmy peaii

HANNA HADETsSKA, PhD (Kyiv, Ukrainian National Tchaikovsky Academy of
Music), program director of «Open Opera Ukraine»
Baroque Opera in Ukraine: Development Prospects through the Prism of Realities

12.00

BOXEHA KOPYMHCBKA, KaHAWJaTKa MUCTEITBO3HABCTBA, CTapIIMKA BHUKIaIa4
JIpBiBCHKOI HaIlliOHAIBLHOI MY3W4HOI akajaemii iMm. M. Jlucenka, 3acHOBHHIA 1 TojoBa 1O
«AxaneMis 1aBHLOT My3uKH Jleormomicy

Ykpaiucoxa xpomamuuna nozooescua ghaeiima - npooykm enoxu NVUCA: euknuku
I wmancu

BozHENA KORCHYNSKA, PhD (Lviv National Music Academy named after Mykola
Lysenko), Founder of the NGO «Academia musica antiqua Leopolis»

The Ukrainian Chromatic Recorder — A Product of the VUCA Era: Chances and
Challenges



12.20

CBITJIAHA HIABAJNTIHA, 3aciyXeHUW iS4 MHUCTEHTB YKpaiHu, mnpodecop,
npodecop kadenpu crapoBuHHOi My3uku (KuiB, HamionanbHa My3udHa axajemis
VYkpainu imeni 1. 1. YalikoBchkoro)

Ocoobnueocmi cmano61eHHA ICMOPUUHO IHPOPMOBAHO20 BUKOHABCMEA 6 YKPaiHi

SVITLANA SHABALTINA, Honored artist of Ukraine, Professor (Kyiv, Ukrainian
National Tchaikovsky Academy of Music)
Peculiarities of Formation of Historically Informed Performance in Ukraine

12.40

F'AMHA BYJIWBEHKO, 3acinyKeHUM Nisid MUCTEUTB YKpaiHu, mpodecop kadenpu
ctapoBuHHOoi My3uku (KuiB, HarionanbHa My3u4yHa axazemis YKpaiHu I1MeHI
I1. 1. YaiikoBCHKOTO)

3acobu eupaznocmi ¢ OpecaHHOMY 6UKOHABCM GI

HALYNA BuULYBENKO, Honored artist of Ukraine (Kyiv, Ukrainian National
Tchaikovsky Academy of Music)
Musical Espressions in Organ Performance

13.00 - 14.00
ITEPEPBA / BREAK

CECIJI TPETS1/ SESSION 3

14.00 — 15.00 TBopua maiicrepusi / Workshop

MAPISA AJIEKCAHIPY, PhD, npodecop / mociigauibka rpymna 3 naigeorpadii
Bi3aHTIChKOT My3ukHu " XpucopiMon'" YHIBEpcUTETY IMEHI ApUCTOTENS
(Canoniku, I'perris)

Y nowykax kpacu: cimnu i mponapi na yuecmo Ilpeceamoi bozopoouui

MARIA ALEXANDRU, PhD, Professor / Study Group for Palaeography of Byzantine
Music of the Aristotle University ""Chrysorrhemon' (Thessaloniki, Greece)
Tracing Beauty: Hymns and Troparia in Honor of the Most Holy Theotokos

15.15 — 16.00 TBopuwnii npaxktukym / Workshop

MAPEK TOIIOPOBCHKMHIA, ToKTOp TabimiTtoBaHui, mpodecop xkadenpu 1aBHbOI
my3ukn (My3nuHa akagemis imeri Kimmmroda [Tenaepenskoro, Kpakis, [Tonbia)
Cnocobu po6omu nao mucmeuybkoro peanizauicto napmii basso continuo
na npuxnaoi Conam BWV 1021 ma 1025 H.C. Baxa

MAPEK TOPOROWSKI, Dr habil., Professor (Krakéw, Poland)
Making Continuo Playing More Interesting.
Sonatas BWV 1021 and 1023 by J. S. Bach



16.00 - 18.00
I[NEPEPBA / BREAK

18.00
JO 25-PI94SI KJIACY KJIABECHHA
HAIIIOHAJBHOI MY3UUYHOI AKAJEMII YKPAITHU IMEHI I1.1. YAHKOBCBKOI'O
KOHUEPT-IPUBITAHHS. YACTHHA 2

25" Anniversary of the Harpsichord Class of
Ukrainian National Tchaikovsky Academy of Music
Greetings and Jubilee Concert. Part 2

18 kBiTHs 2021 poky, Heaias
2021, April 18, Sunday

CECISJ1 UETBEPTA / SESSION 4

CYUYACHA MY3UKA / CONTEMPORARY MUSIC

lNonoBytoth: CaiTiiana I'omeniok, Ipuna TykoBa
Texniuna moaepatopka: Mapiam Bepaisin

Chairpersons: Svitlana Gomeniuk, Iryna Tukova
Technical moderator: Mariam Verdiyan

10.00

CBITJIAHA T'OMEHIOK, KaHAWJaTKa MHCTEITBO3HABCTBA, JOIICHTKA, JOICHTKA
kadeapu teopii my3ukn (Kuis, HarionansHa My3uuHa akaaemiss Ykpainu imeni I1. 1.
YalikoBCHKOT0)

Cyuacna mysuxka 6 nayxkosux pozoymax Hinu Onekcanopienu I'epacumosoi-
Ilepcuocovkoi

SVITLANA GOMENIUK, PhD (Kyiv, Ukrainian National Tchaikovsky Academy of
Music)
Contemporary Music in the Scientific Reflections of Nina Gerasymova-Persydska

10.10

IPUHA TYKOBA, kaHaujaTKa MHUCTEIITBO3HABCTBA, JIOICHTKA, JMOICHTKa Kadenpu
teopii wmy3uku (KuiB, Harmionanena wmy3u4yHa akajeMis YKpaiHU  IMeHI
I1. I. YalikoBCHKOTO)

My3uko3naseui npo npupoooznaecmeo (amaniz konuenyiii M. Apkaodvcea,
H. I'epacumoesoi-Ilepcuocovkoi, /Inc. Onnepa)



IRYNA TUKOVA, PhD (Kyiv, Ukrainian National Tchaikovsky Academy of Music)
Musicologists about Natural Science (Analysis of Concepts by Mihail Arkad’ev,
Nina Gerasymova-Persydska, Jacob Opper)

10.30

AJJIA BAHUCBAHJ, paokrtopaHTka IHcTuTyTy IcTtopii Mucreutrs (Dpankdypr,
Vrisepcurer im. 1. B. T'ete)

IIpooosocenna asanzapoy 3i 360pomnozo 00Ky micauya: «bazameniy Banenmuna
Cunveecmposa

ALLA VAISBAND, Doctoral student of Art history at Goethe University Frankfurt
Avant-garde from the Other Side of the Moon Continued: *'Bagatelli*’ by Valentin
Silvestrov

11.00

MAPIAs XPANIAYOBA, 3acHOBHMIlI Ta jaupekTopka Cryali NHUCEMEHHHUIIBKOT
maiicrepHocTi «/Jlami 3a Tekcrom» (Kuis)

Baoum Xpanauos: nopmpem na ciyx

MARIIA KHRAPACHOVA, founder and director of the Writing Skills Studio "Next in
the text" (Kyiv)
Vadym Khrapachov: Portrait by Ear

12.00

TETAHA ®OLITATOBA, KaHAMAATKAa MUCTEITBO3HABCTBA, [OIEHTKA, Mpodecopka
kadgeapu Teopii my3uku (KuiB, HamionanpHa My3uuHa akageMis YKpaiHu iMeHI
I1. 1. YalikoBCbKOTO)

Yuniiicoka 2imapua My3uKa: cy4acHi peKOHCmpyKuyii mpaouuii

TETIANA FILATOVA, PhD (Kyiv, Ukrainian National Tchaikovsky Academy of
Music)
Chilean Guitar Music: Modern Reconstructions of Traditions

12.30

IHHA IBAHOBA, acnipantka kadeapu teopii my3uku (KuiB, HamionansHa my3udna
akanemis Ykpainu imeni 1. 1. YaitkoBchKkoro)

Bepoanonuit mexcm ma 11020 xcumms y 60KAIbHOMYy meopi (Ha npuxiaoi
«Hoeny» ona mpovox 2on10cie Annu 3azaitkeguu)

INNA IVANOVA, postgraduate student (Kyiv, Ukrainian National Tchaikovsky
Academy of Music)

Verbal Text and its Life in Vocal Composition (at the Example of ""Choven" for
Three Voices by Alla Zagaykevych)

12.50
OJbrAa IIPUXOABKO, KaHAWAATKa MHMCTEUTBO3HABCTBA, XYJIOKHSA KEPIBHULIS,
apTAMPEKTOpPKA Ta JUPUTCHTKA BOKAIBLHOTO aHcamOuo «Alter Ratio»



Cnoeo 0na xomnozumopa uu komnozumop 01aa Cnoea: 00cnioyHceHHA cnocooie
sUKOpUcmanu: eepoanvhux mexkcmie y xopogii mysuyi XX — XXI cmonimep

OLHA PRYKHODKO, PhD, artistic director, art manager and conductor of the vocal
ensemble «Alter Ratio»

The Word for the Composer or Composer for the Word: Researching the Ways of
Using Verbal Texts in Choral Music of the 20" — 215 Centuries

13.20

BIKTOPIST LIOIAK, acucTeHTKa-CTaXUcTKa Kadeapu kamepHoro cmiBy (Kwuis,
HanionanbHa my3uuna akagemiss Ykpainu imeHi I1. 1. HalikoBcbKoro)

Bokanvna meopuicmo Bimania Kupeiika ¢ acnekmi 6uKOHA8CbK0O20 MUcmeymaea

VIKTORIIA TSUPAK, postgraduate student (Kyiv, Ukrainian National Tchaikovsky
Academy of Music)
Vitaly Kireiko's Vocal Works in the Aspect of Performing Arts

13.35-14.00
[NEPEPBA / BREAK

14.00 - 15.00
TBopua 3ycTpiv i3 komno3utopom CEPIIEM IILUTIOTIKOBAM
Opus No Limits: npo komnosuuiro ma inwi Kpeamueni npakmuxu 6 cghepi 36yKie
Moaeparopku: Mapiam Bepaisin, CBiTiiana I'omeniok, €anzaBera Cipenko

Meeting with the Composer Serhii Piliutikov
Opus no Limits: about Composition and Other Creative Practices
in the Sphere of Sounds
Moderators: Mariam Verdiyan, Svitlana Gomeniuk, Yelyzaveta Sirenko

15.00
JUCKYCIS. MIACYMKHU KOH®EPEHIIII
DISCUSSION. CONFERENCE OUTPUTS



