AHOTALIISA

Komapuiubkuii S1. B. Apii ains renopa B omepax /I:kakomo Ily4diHi:
TeOpPeTUYHMI Ta BUKOHABCHKMI acnekTH. — KBamidikaliiiHa HaykoBa Ipalisi Ha
paBax pPyKOIUCY.

HaykoBe oOrpyHTYBaHHS TBOPYOTO MHCTEI[BKOTO TMPOEKTY Ha 3400yTTS
TBOPUOTO CTYIICHSI JOKTOpa MHUCTENTB 3a cremianbHicTio 025 «My3uune
MUCTENTBO» (Tanmy3b 3HaHb 02 «KynbTypa i MuctenTBo»). — HarionanbHa My3udHa
akanemiss Ykpainum iMmeni Il I. YalikoBchbkoro, MiHICTEpCTBO KYIBTYpH Ta
CTpaTeriyHuX KoMyHikaiii Ykpainu, Kuis, 2025.

AKTYyaJbHICTh TeMH AocjimxkenHs. Onepuuii 1opobok Jxxakomo [lyquini
MOCTIMHO MPUBAOIIOE MY3UKAHTIB-BUKOHABIIIB Ta AOCIIAHUKIB onepu. OIHUM 13
aKTyaJIbHUX 1 MEPCIIEKTUBHUX BOAYaeThCs POKYC yBaru Ha MUTaHHSX IHTEpIIpeTAalii
onep Ilyyuini. 30kpeMa, KOHUEHTpaIlisi HA BUKOHABCBKOMY KOMIIOHEHTI J103BOJISIE
BUSIBUTHU T€HE3Y Ta MPOCTEKUTH MPOIIEC CTBOPEHHS BOKAIBHOTO TeMOpooOpasy, 1o
IPYHTY€ETbCSI HA CUHEPT1l TBOPYOI 1HIUBITyaIbHOCTI BUKOHABIIS Ta PO3YMIHHS HUM
aBTOPCHKOI BOKAJIbHOI CTUJIICTUKHU.

Meta HayKOBOI0 OOIPYHTYBAaHHSI — BU3SHAYUTH JpaMaTypriui QyHKIIl Ta
MPEeICTaBUTH BUKOHABCHKI MOZIEINI apiid sl TeHopa B onepax [[xaxkomo ITyuuini sk
3aci0 PO3KPUTTS IIJIICHOTO 00pa3y MEepCOHa)Ka B KOHTEKCTI >KaHPOBO-CTUIIbOBOI
€BOJIIOIIIT OTEPHOT TBOPUYOCTI KOMIIO3UTOPA.

O0’exT n0caiazKeHHs1 — onepHUd 1opoOok J[xxakomo [lyuuiHi.

IIpeamer mocaimxenHss — apii juis TeHopa B omepax Jxakomo Ily4dini:
JIpaMaTypriuia poJib, 3aco0M 1HAMBIAyali3allii MepcoHa)ka, BUKOHABCHKI MOl
1HTepHIpeTanii.

HaykoBa HOBM3HA [IOCHI/DKEHHS TOJSTaE Yy PO3MVIAAI BapiaTUBHOCTI
BUKOHABCHKOI  IHTEpHpeTanii B  MapagurmMi  *KaHPOBO-CTUJIBOBUX  3acajl
«Iy4Y41HIBCBKOTO TeaTpy». 30CEpe/PKeHHs Ha TEHOPOBOMY TeMOpi Ta apii sk
KOHIIGHTpOBaHi (opmi 1HAUBIMyami3alii MmepcoHaka JJO3BOJUIIO OKPECIUTH
PI3HOMAHITTS XyAOXHbO-OOpPa3HUX I1HTEHIIH BUKOHABI[I B MPOLIECI BTUICHHS

CIIEHIYHOTO 00pa3sy.



Vnepwe 3pificHeHo cucreMaruzaiiio TeHopoBux apid k. [lyuuini,
OOIPYHTOBAaHO TIOHSTTSI TEHOPOBOrO TeMOpooOpazy B MeXaxX IOETUKH
«Iy441HIBCHKOTO T€ATpy», BA3HAUEHO MO/JIENI1 BUKOHABCHKO1 IHTEpIpETallii apii A
TeHopa B omepax JIx. Ilyddini, T0BeIeHO BaXXJIUBICTh (aKTOpy 30eperKeHHS
aBTOPCHKO1 CTHJIICTUKU y TOE€JHAHHI 3 BOKaJbHOIO 1HIMBIIYaJbHICTIO CITIBaKa y
CTBOPEHHI CIICHIYHOTO 00pasy.

IIpakTyHe 3HaYeHHs poOoTH. Marepiaayd AOCHIKEHHS MOXYTh OyTH
BUKOPHUCTAH1 y HaBYAJbHUX Kypcax ICTOpii 3aXiAHOi MY3HKH, ICTOPii BOKAJIbHOTO
MUCTEITBA, BHUKOHABCHKOI IHTEpHpEeTallii, a TaKoK Yy MOJAJbIIMX PO3BIIKAX,
JOTUYHUX JO O3HAUYCHOI TEMaTHUKH, Ta y IPaKTHYHIM IIIJTOTOBIIl CIiBaKiB —
IHTEpIPETAaTOPIB TEHOPOBUX NapTiil B onepax Jx. [Tyuuini.

Y nepwiomy po30ini HalaHO ICTOPUYHY PETPOCIICKIIIIO €BOJIOIIT OIMEPHOTrO
xaHpy B Itami, sika TPOTITOM CTOMNITh CYNPOBOMKYBaNacs TMOSBOI HOBHX
YKaHPOBUX PI3HOBU/IIB OMEPH, MOUTYKOM HOBITHIX 3aC001B BUPA3HOCT1, OHOBJICHHSIM
MPUHITUIIB MY3UYHOI ApaMaTyprii Ta TeaTpalibHOI CKIa0BOi OTIEPHOTO CIIEKTAKIIIO.
BucBiTiieHo ¢peHoMeH My3udHoro tearpy [lyddiHi, )kaHpOBO-CTUIBOBI pUCH HMOTO
TBOPYOCTI, 110 MOEAHYIOTh HACTYIHICTh TPAAMIIIT Ta 1HIUBIIYaTbHICTh aBTOPCHKOTO
ctuwmo. IlpoBimHa Tematuka onepHux apam  IlyuyiHi BH3HAueHa  fK
«IHAUBIJIOLEHTPUYHA J[paMa MOYYTTIBY.

Y opyzomy po30ini mpoCTSKEHO TIpoleC KpHUCTamizallii BOKAJIbHHX Ta
XYJIOKHBO-00pa3HUX aMmIulya TeHopa. Bu3Ha4deHo, M0 TUMY «IMy4diHIBCHKOTO
CIliBaKa» HaWKpallle BIIMOBIJIAE JIipUKo-opamamudnuil meHop (tenor-spinto) — 1e
MIATBEPKYETHCS HASBHICTIO MaiKe B KOXHINA OMepi TOJIOBHOTO Teposi 3 TaKUM
TUTIOM TOJIOCY 1 3yMOBIIIO€ (hOPMYBaHHSI XapaKTEPHOTO memobpoobpasy sk HOCIA
3MICTOBHOTO HABaHTa)XEHHA. PO3TIIIHYyTO TEHOpPOBI amIulya, ixX JapamMaTypriuHy
(GYHKIIIIO Ta TUIOJIOTIIO MyY4iHIBCHKUX MEPCOHAXKIB, PEAi30BAHUX Y TEHOPOBOMY
TeMOpi.

Y mpemvomy po30ini 3anpoNIOHOBAHO cuUCMEMAMU3ayit0 TMyIdiHIBCHKUX
TEHOPOBHX apiil 3a IKaHPOBO-CTHUIHOBUMH, JIpaMaTypriyHuMu Ta (pOPMOTBOPUYUMU

KpuTepisMu. BuokpeMieHo nmpuiioMu JpamMarypriyHoi 1HTETpallii apiil y CIleHIuYHY



J110. 3A1MCHEHO KOMIIapaTUBHUM aHami3 TeHopoBux apiul [lyuuini (apis Pobepto 3
onepu «Bimticuy, apis KaBapanocci 3 onepu «Tockay, apis IliHkepToHa 3 onepu
«Manawm barepdusii», apis Kanada 3 onepu «Typanaor») y BUKOHaHHI TPOBIIHUX
teHopiB XX —nouatky XXI cromitts (P. Ananbsa, P. Bigescon, b. Jlxuiebi,
I1. Tominro, X. Kappepac, 1. Kaypman, ®@. Kopemri, B. Jlykerri, JI. ITaBaporTi Ta
1H.), IO JaJ0 3MOTY OKPECIUTH BHUKOHABCHKI MOJENI 3aJ€KHO Bl XyTOKHBOTO
OaueHHs, TPaIUIIii BOKAJIBHOI IIKOJIM Ta 1HAUBIIYaIbHUX OCOOIUBOCTEH CITIBaKIB.

Y  Buchoeékax HarojomeHo, M0 JOCTIKEHHS OMNEepHOI TBOPYOCTI
JIx. [Tyyuini moTpeOye OCMHCIEHHS YHIKQJIbHOIO TeaTpajbHOTO MMUCICHHS
KOMITO3UTOPA. 3aTHICTh OEAHYBATH HACKPI3HUNA MY3UYHUN PO3BUTOK 13 (pikcalliero
yBard Ha ApamMaTypriyHo BaKIMBUX €11130/1aX — BU3HAYAJIbHA PHCa aBTOPCHKOTO CTUITIO
[Tyuuini. Apist mocijiae BaroMe MICIe B ApaMaTyprii HOro ornepHUX TBOPIB, BUCTYIIA€
(OKYCHOIO TOUKOIO B PO3BHTKY 00pa3y MepCcOHa)Ka Ta KOHIIEHTPYE yBary ciiyxada
Ha TeMOpalbHO-€eMOLIMHOMY HAalOBHEHHI Tojocy BUKOHaBIs. EdexkTuBHa
BHKOHABChKa IHTepIIpeTallis nepeadayae riamooKe 3HaHHS CTHIIICTUKH KOMIIO3UTOPa
Ta BAyMJIMBY, KPOIIITKY POOOTY 3 My3HYHUM MATEPIaJIOM.

KirouoBi caoBa: wmy3wunuit Tearp JIx. [lyuuini, >KaHpPOBO-CTHUIHOBA
eBoJItoLlis onepHoi TBopuocTi JIk. [ly4dini, TeHOpOBI aMILTya, TeMOpooOpas, apis,

BUKOHABChKA IHTEpIpETAaIlisl.

ABSTRACT

Komarnitsky Y. V. Arias for tenor in the operas of Giacomo Puccini:
theoretical and performing aspects. — Qualification scientific work in the on
rights of a manuscript.

Scientific justification of a creative artistic project for obtaining the creative
degree of Doctor of Arts in the specialty 025 “Musical Art” (branch of knowledge
02 “Culture and Art”). — Tchaikovsky National Music Academy of Ukraine,
Ministry of Culture and Strategic Communications of Ukraine. Kyiv, 2025.

Relevance of the research topic. The operatic legacy of Giacomo Puccini

continues to attract both performers and opera scholars. One of the current and



promising directions of inquiry lies in the interpretative aspects of Puccini’s operas.
In particular, a focus on the performative component enables researchers to trace the
genesis and evolution of the vocal timbral image, which emerges from the synergy
between the performer’s creative individuality and their understanding of the
composer’s vocal idiom.

The purpose of the work is to determine the dramaturgical functions and
present the performing models of arias for tenor in the operas of Giacomo Puccini
as a means of revealing the holistic image of the character in the context of the genre
and style evolution of the composer's operatic work.

The object of the study is the operatic work of Giacomo Puccini.

The subject of the study is arias for tenor in Giacomo Puccini's operas:
dramatic, means of character individualization, performance models
of interpretation.

The scientific novelty lies in considering the variability of performance
interpretation in the paradigm of the genre-style principles of "Puccini's theater".
Focusing on the tenor timbre and aria as a concentrated form of character
individualization allowed us to outline the diversity of the performer's artistic and
figurative intentions in the process of embodying the stage image.

For the first time, the tenor arias of Giacomo Puccini were systematized, the
concept of tenor-timbre image within the poetics of "Puccini's theater" was
substantiated, models of performance interpretation of arias for tenor in Puccini's
operas were determined, and the importance of the factor of preserving the author's
stylistics in combination with the singer's vocal individuality in creating a stage
image was proven.

Practical significance of the work. The research materials can be used in
educational courses on the history of Western music, the history of vocal art,
performing interpretation, as well as in further research related to the specified topic,
and in the practical training of singers — interpreters of tenor parts in the operas

of Giacomo Puccini.



The first chapter provides a historical retrospection of the evolution of the
opera genre in Italy, which over the centuries has been accompanied by the
emergence of new genre varieties of opera, the search for new means expression, the
renewal of the principles of musical drama and the theatrical component of the opera
performance. The phenomenon of Puccini's musical theater is highlighted, the genre
and stylistic features of his work, which combine the continuity of tradition and the
individuality of the author's style. The leading theme of Puccini's opera dramas is
defined as "individual-centric drama of feelings".

The second chapter traces the process of crystallization of the vocal and
artistic-figurative roles of the tenor. It has been determined that the lyrical-dramatic
tenor (tenor spinto) best corresponds to the type of “Puccini singer” — this is
confirmed by the presence of the main character with this type of voice in almost
every opera and determines the formation of a characteristic timbre-image as a
carrier of meaningful load. Tenor roles, their dramatic function and typology of
Puccini characters realized in the tenor timbre are considered.

In the third section a systematization of Puccini tenor arias according to
genre-stylistic, dramatic and form-forming criteria is proposed. Techniques of
dramatic integration of arias into stage action are highlighted. A comparative
analysis of Puccini's tenor arias (Roberto's aria from the opera "The Willies",
Cavaradossi's aria from the opera "Tosca", Pinkerton's aria from the opera "Madame
Butterfly", Calaf's aria from the opera "Turandot") performed by leading tenors of
the 20th and early 21st centuries (R. Alanya, R. Villason, B. Gigli, P. Domingo,
H. Carreras, J. Kaufman, F. Corelli, V. Lucchetti, L. Pavarotti, etc.) was carried out,
which made it possible to outline performance models depending on the artistic
vision, traditions of the vocal school and individual characteristics of the singers.

The Conclusions emphasize that the study of Giacomo Puccini's operatic
work requires an understanding of the composer's unique theatrical thinking. The
ability to combine a continuous musical development with a fixation of attention on
dramatically important episodes — a defining feature of Puccini's authorial style. Aria

occupies an important place in the dramaturgy of his operatic works, acts as a focal



point in the development of the character's image and concentrates the listener's
attention on the timbre-emotional filling of the performer's voice. Effective
performing interpretation involves a deep knowledge of the composer's style and
thoughtful, painstaking work with musical material.

Keywords: musical theater of Giacomo Puccini, genre-stylistic evolution of
Giacomo Puccini's operatic work, tenor roles, timbre-image, aria, performing
interpretation.

CIIMCOK OIIYBJIKOBAHUX 3A TEMOIO POGOTH ITPALIb

Crarri y ¢paxoBux HAyKOBHX BUAAHHSAX

Komapniupkuii S. B. TenopoBi TeMOpooOpa3u B onepax Jxakomo I[lyduini:
IOCBiA cucteMartuzailii. Haykosuii eicnux Hayionanonoi my3uuyHoi axademii
Yrpainu imeni II. 1. Yaiikoscvkozo. Kwuis, 2023. Bum. 138 : Iumepnpemayiuni
acnexkmu my3uynoi meopyocmi. C. 126—136. DOI: https://doi.org/10.31318/2522-

4190.2023.138.294802.
KomapHinupkuii fI. Amiutya TeHopa B My3udHoMy Teatpi Jxxakomo [lyqdini

(inTeprperatopchki moaeni oOpazy Pynomeda B omepi «boremaw). Bicnuk
Kuiscvkozo nayionanvnozo ynisepcumemy kynomypu i mucmeyms. Cepia: Mysuune
mucmeymeo. Kuis, 2024. Bun. 7 (1). C. 29-43. DOI: https://doi.org/10.31866/2616-
7581.7.1.2024.303758

Komapninpkuit f. Itamiiicekka omepa B ICTOPUYHHMX Ipollecax €BOJIONIT

JKaHpy. Bicnux Kuiecbkoeo HayioHanbHo2o yHigepcumemy KyIbmypu i MUcCmeyms.
Cepis:  Mucmeymeosnascmeo. Kuis, 2025. Bum. 52. C. 100-110. DOI:
https://doi.org/10.31866/2410-1176.52.2025.334066

Onyo6aikoBaHi npani anpo0aniiiHOro xapakrepy

Komapninpkuii f. B. My3uunuii tearp J>kakomo Ily4dini sk MUCTEUbKUIN
dbeHoMeH. My3zuxka 6 0iano3i 3 Cy4aCHICMIO: OC8IMHI, MUCMEYMBO3HABYI,
Kylbmyponociuni  cmyoii :  Marepianu  MiDKHapoAHOI  HAyKOBO-IPAKTUYHOI
xkoHpepentii, 17-18 keitas 2024 p. Kuis : KHYKiM, 2024. C. 30-33.

Komapuiupkuit f. B. AMmmuiya TeHOpoBHX nepcoHaxiB B onepax Jx. [Tyduini.
CyuacHi OdocniodceHHs 6 eamy3i Kyibmypu i mucmeymea : 30IpHUK MaTepialiB
IX MixHapomaHOi HaykoBO-TIpakTUuHO1 KoH(pepeHitii, 24 xoBtHa 2024 p. Kwuis :


https://doi.org/10.31318/2522-4190.2023.138.294802
https://doi.org/10.31318/2522-4190.2023.138.294802
https://doi.org/10.31866/2616-7581.7.1.2024.303758
https://doi.org/10.31866/2616-7581.7.1.2024.303758
https://doi.org/10.31866/2410-1176.52.2025.334066

KuiBchbkuii  HaIllOHANBHUM  yHIBEpCUTET  TeaTpy, KiHO 1  TeneOadeHHs
imeni I. K. Kapnenka-Kaporo), 2024. C. 125-127.

Komapninpkuit 5. B. Onepa «Ilnamp J>xakomo [lyydini: 3MicTOBHO-00pa3Huii
KOHUENT. Mysuka 6 0iano3i 3 Cy4acHicmioo: OCBIMHI, MUCMEYMEO3HABUI,
Kynemyponoeiuni cmydii : wmarepianu V- MDKHapOIHOI HAayKOBO-ITPAKTUYHOI
koHpepenii, 10—11 ksitasa 2025 p. Kuis : KHYKiM, 2025. C. 58-60.

Kpeuko H. M., Komapninpkuii f. B. BukoHaBcbka Tpaauilisi B akaJeMidyHOMY

CITIBl: BOKAJIbHO-TICJIATOTIYHUN Ta IHTEPNPETAINHUN acTeKTu. BicHuk Hayku ma
oceimu. 2024. Bumn. 5 (23). C. 1047-1060.

ITHO®OPMALISA ITPO AITPOBAIIIIO PE3VJIBTATIB JOC/IIIKEHHSA

KBamidikaiiitHy HaykoBy Tmpaif0 OOTOBOpPEHO Ha 3aciaHHsaX Kadeapu
ONEepHOTO cCmiBy Ta Kadeapu icrtopii cBitoBoi My3ukn HMAY  imeni
I1. I. YaiikoBchKoro. Marepiaau JOCHIDKEHHS BHUKIAJIEHI Yy JIONOBIISIX Ha
BCEYKpPAlHCbKMX Ta  MDKHAPOJHUX  HAyKOBO-NIPAKTUYHUX  KOH(EpEeHIIsX.
[Ipe3eHTOBaHO TBOPYMII MUCTEUBKHI MNPOEKT HA 3100yTTS OCBITHBO-TBOPYOIO
CTYIIEHS IOKTOpa MHUCTEIITBA.

Temu nonoBigei i Ha3Ba TBOPYOIro MUCTEHBKOIO MPOEKTY

XIII mixHapogHa HaykoBa koHbepeHIliss «HOBineitHI Ta mam’sTHI JaTu
2023 poxy» (KuiB, 20-21 muctomama 2023 p.). Tema o0onogioi: TeHnoposi
TeMOpooOpa3u B My3uuHomy Teatpi [xaxkomo Ilyuuini (mo 165-piuus Big nHA
HAPOKCHHS).

MixHapogHa HayKOBO-IIpakTUYHa KoH(pepeHuiss «My3uka B [1iano3i 3
CYYacCHICTIO: OCBITHI, MHUCTEUTBO3HaBYl, KyjabTypojoriydi ctyaii» (KuiB, 17—
18 kBiTHs 2024 p.). Tema oonosioi: My3uunuit tearp [xaxkomo Ilyuuini sk
MHUCTEIbKHHN (heHOMEH.

HayxoBo-npaktruna koHdepeniis «HarionanbHa My3u4Ha 1HTOHAIIS: BiJ
1ICTOpUYHUX BUTOKIB 710 cydacHOCcT» (KuiB, 19-20 kBiTHsa 2024 p.). Tema 0onogioi:
Tenoposi apii [Jxakomo [IyuuiHi B iTanmicbKiii BOKaJIbHO-BUKOHABCHKIN TpaInLIii.

[X MixxHapo/iHa HayKOBO-TIpakTUYHa KoH(pepeHiist « CydacHi TOCTIIKEHHS B
rany3l KyaeTypu 1 wmucrentBa» (10 120-piyust KuiBchbkoro HalioHaJIbHOTO
yHIBepCUTETy Tearpy, KiHo 1 Tenebauenns imeHi I. K. Kapnenka-Kaporo) (Kwuis,
24 xostHs 2024 p.). Tema 0onogioi: Amiutya TeHopa B oniepax J[>xakomo [lyqdimi.

XIV wmixnHaponHa HaykoBa koH(pepeniis «OBiumeliHI 1 mam’sTHI JaTH
2024 poxy» mam’sti M. P. Uepkammnuoi-I'yoapenko (KuiB, 28-29 nucromana
2024 p.). Tema 0onosiodi: Bing aBTOPCHKOTO TEKCTY — /10 BUKOHABCHKOT Tpaaullii (apis



Pynonsda 3 onepu «boremay Jlxxakomo Ilyquini).

MixHaponHa  HayKOBO-TIpakTHyHa  KoH(epeHmiss  «DeHOMEHOIOT1uH1
napajurMyu My3udHOTo MucterrBay mam’sti akagemika O. C. Tumomenka (Kuis —
Hixwun, 3—4 rpynas 2024 p.). Tema 0onogioi: ABTOPCHKI peMapKH SK K09 0
BUKOHABCHKO1 1HTepIpeTallii (apist Podepto 3 onepu Jxakomo [Tyuuini «Bimmicny).

V MixHaponHa HayKoBO-TIpakTH4YHa KoH(pepeHiis «My3uka B diano3i 3
CYYacCHICTIO: OCBITHI, MHUCTELTBO3HAaBYl, KyJIbTypojoriuni ctymii» (KuiB, 10—
11 xBitHs 2025 p.). Tema donogioi: Onepa «IInanp Txaxomo I[Tyuyini: 3MICTOBHO-
oOpa3Huii KOHIIETT.

XII MixHapoaHa HayKOBO-TIpakTHYHA KOH(epeHIisa « PerionanpH1 KylbTypHi,
MUCTeIbKI Ta ocBiTHI mpaktukw» (Ilepesicmas, 23-24 xsitas 2025 p.) Tema
0onoeidi: BukoHaBChKI MOZIEINI iHTepIpeTallii TeHopoBux apiit Jlxakomo [lyudini.

Bceykpaincbka HayKOBO-TIpaKTHYHA KOH(epeHIlist YKpaiHChbKOTO TOBapUCTBA
aHaii3y My3ukd 1 kadempu Teopii Ta icTopii My3uuHOTO BUKOHaBcTBa «Ilpoiiec
MY3UYHOTO CTUJIETBOPEHHS: KOMIIO3UTOp Ta BUKOHaBelb» (KuiB, 25-26 KBITHS
2025 p.) Tema oonosioi: «O06pa3 Jlyimxi B omepi “Ilmam” Jlxakomo Ilyudini:
IHTEpIPETALIHI TpaHi».

HasBsa TBOpYOro NpoekKTy: Apii 1A TeHopa B onepax Jxakomo lNyydiHi: TeopeTUyHMin Ta
BMKOHABCbKMUI acnekKTu.



