AHOTANIA

Himzeabcbkuii C.I1. “Kosio” niasa ancamoio cakcodoniB Basepii
BuHorpaaoBoi: acneKkTy BTUIEHHSI YKPAiHCHKOTO (G OJIBLKIOPY. —

KpamidikariifHa HaykoBa Ipallsd Ha MpaBax PYKOITHCY.

HaykoBe 0OrpyHTyBaHHS TBOPUOTO MMCTEIBKOTO IPOEKTYy Ha 3100yTTs
TBOPYOTO CTYMEHs JOKTOpa MHUCTEUTB 3a chemiaibHicTio 025 «My3uune
MUCTENTBO» (raity3b 3HaHb 02 «Kynberypa 1 MuctenrBo»). — HarionanbHa My3uuHa
akagemis Ykpaimu imeni II. I. YaiikoBcbkoro, MIiHICTEPCTBO KyJAbTYpH Ta

CTpaTeriyHuX KOMyHikalii Ykpainu, Kuis, 2025.

3MmicT aHOTANIl

VYIpoaoBk OCTaHHIX JECATUIIITH CAKCOPOH CTa€e Bce OLIBII MOMITHUM Y cepi
aKaJIeMIYHOI MY3HWKH, 37aTHUM JIOJaTH »KAHPOBI Ta CTWIICTHYHI MEXI. Woro
TEeMOpOBA TIJIACTUYHICTh, IIMPOKUNA [lama30H JUHAMIYHOI Ta AapTUKYJIALIMHOIL
BHUPA3HOCTI, a TaKOX MOXJIMBICTh IMITYBaru JIIOJCBKHI TOJIOC pOOISATH HOro
17IcaTbHUM JIJIsI BTIJICHHSI CKJIQAHUX XYHOXKHIX KOHIICHIIIH. YHIKaJIbHICTIO I[hOTO
IHCTPYMEHTY CTajla PI3HOMAHITHICTh BHJIB CakCO(OHIB, Kl 3 CaMOIro MOYaTKy
cTBOpeHHs Oynu po3pobieHi Anonbhom Cakcom. Came pakTop pi3HOTEMOPOBOCTI
CTaB OIHUM 13 MTOIITOBXIB JIJIsi CTBOPEHHSI Ta PO3BUTKY CaKCO(OHHOTO aHCaMOITIO.

[le mociimkeHHS 30CepeKeHEe Ha HaMaraHHSAX MPEICTaBUTH aHCaMOJb
cakcOOHICTIB SK 3HApSAAS JJIS TIEPETBOPEHHS ICTOPUYHHMX BIJOMOCTEH Ta
TPaJULIHHUAX PUC y CYYaCHY MY3HKY B YKPaiHCHKOMY Ta €BPOTNECHCHKOMY CTHIISX.
Teopu «Komno» Banepii BunorpanoBoi ta «3aknuk no mupy» JXKana-/leni Mima €
JIOOpUM TIPUKIIAJIOM TOTO, K cakcodoH MOxe BKItoYaT (pi1ocoPCchki, CHMBOJIYHI

i colliayibHI TEMH, HAONMKAI0UU MY3UKY J0 IJIMOMH KOJIEKTUBHOI TaM'ATI.



AKTYyaJIbHICTDh JOCJTIIKeHHsI 0a3yeThCsl Ha 3alllKaBJIE€HHI 1O aHCaMOIro
CakCO(OHICTIB K CBDKOrO CHocoOy TBOPEHHS Ta TIO€JHAHHS HOBUX
KOMITO3UTOPCHKUX TEXHIK 3 TPAIUIIHHOI0 HOTAIlIEI0, 3BUYHUMH CTPYKTypamMu Ta
COIIIAJIBHUM MECEKEM.

O006’exkTOM I0CTiIKEHHSI € CydyacHa My3uKa JJisi CaKCOPOHHOTO aHcamOIIo,
CTBOpPEHa B TIOCTApPaMaTHYHOMY, IMOCT(HOJBKIOPHOMY Ta PUTYyaIbHOMY CTHIII.
IIpenmeTom poGoTu BucTymnae BigoOpaxeHHS (OJBKIOPHUX 1 COIMIOKYJIBTYPHUX
apXETHUIIB y MY3UYHHX TBOPAX JJIsI CAKCOPOHHOTO aHCAMOITIO.

Mera nociailzKeHHI — BHUSBUTH OCOOJIMBOCTI BTUICHHS (DOJIBKIOPHOI
0o0pa3HOCTI, pUTyaldbHOI (QYHKIII Ta COIIAJIbHOrO 3MICTY Y MY3HUIll IS
cakco(poHHOTO aHCaMOJTIO.

OCHOBHI 3aBIaHHSI AOCJII/IKEHHS

1. [IpoananizyBatu CTPyKTypy Ta o00OpasHy Moy nukiy «Komo» sk
MPUKIIA] KaJICHIapHO-00PSIIOBOTO MUCIICHHS B MY3HIII.

2. BuBunTHu 3aco6u My3u4HOi puTopuKu Ta cuMBoJikd B «Call for Peace»
K TIPUKJIa/] CAKPATHHOTO Ta COIIATbHOTO UCKYPCY.

3. BuzHauuTu posib cakcopoHHOTO aHCAMOJTIO SIK MeJIlyMa MK TPaJHUIlI€I0
Ta Cy4acHICTIO.

4, JlocnmiauTy TeHACHIIIT TEPEOCMUCIICHHS CaKCO(POHY SIK IHCTPYMEHTA Y
MO3KaHPOBOMY 1 MOCT(OIHKIOPHOMY KOHTEKCTaX.

MertopoJioriss 1oc/aizkeHHs1 0a3yeTbcsi HA KOMIUIEKCHOMY MIAXOMl, SKUUI
BKIJIFOUA€ CTPYKTYPHO-aHATITHYHUN METOJ, IHTEepIpETAIliiHuN aHal3, a TaKoX
CJIEMCHTH KYJIBTYPOJIOTil, CEMIOTHKH MY3WUKH Ta TEPMCHECBTHKH.

Teopernuna 0a3a IOCHIAKEHHSI TPYHTYETbCS Ha CY4YaCHHMX HAyKOBHX
mparsx, 1o 3B's3aH1 3 IHTEpHpeTaliclo POJbKIOPHOTO MaTepialy B akaJeMidHIN

My3HuIli, crenudikoro cakcopOHHOTO aHCaMO0, a TaKoXK OCMHUCICHHSIM



IHCTPYMEHTAILHOTO aHCAaMOJIEBOrO BUKOHABCTBA K (POPMH BUPAKEHHS aKTyaIbHUX

XYJIO’KHIX 1 COLIIOKYIBTYPHUX 17eH.

OcHoBoIO aHamizy € aBTopchbka KkoHuemmis 1ukiay «Komo» Banepii
Bunorpanosoi (2018), sika moegHye YKpaiHChKY (HONBKIOPHY TPAAUIIIIO 3 CYYaCHOIO
cakco(pOHHOIO MaNITPOr0, a Takok naptutypa TBopy «Call for Peace» Kana-Jleni
Mima, mpeacraBieHa y BHKOHaHHI MIiXKHaApOIHOTO OpKecTpy cakcodoHiB. Y
JOCTIDKEHH1 BUKOPUCTAHO aHAJIITUYHI MaTepiajiu Ta mMporpamMu, 30KpemMa perepryap
Ukrainian Saxophone Ensemble 3 World Saxophone Congress XVIII (2018), 1o
JI03BOJISIE MIPOCTEXUTH TEHACHIT 1HTerpaiii (GoNbKIOopy y cydacHe cakco(oHHE
BHUKOHABCTBO.

Jlo KoJia BUKOPHUCTaHOI JIiTeparypu Halexars nociimpkenss [1. bapabanryka
11040 aHcamOneBoi cnenudiku TBopy «Shams» Mima, a Takok 1ICTOPUYHUAN BHECOK
EnBapna JledeBpa y pO3BUTOK CakCO(GOHHOTO aHCAMOJIEBOIO MMCTELTBA Ha
npukiaai tBopy K. dmopio. Bpaxorani Takox crarti /. 1 JI. MakCuMeHKIB Mmpo
opkecTp cakco(oHIB sk (HopMy 3aKIHMKy 10 Mupy, aociimkenas JI. [1oB3yH mpo
aHcamOJieBMM 1HCTpyMeHTami3M Ta mpami M. balsika, mpHUCBSYEeHI OCMHCIECHHIO
donbkiopy B TBOpuocTi M. JleoHTOBMYA 1 KOro moOCHigOBHUKIB. TeopeTuuny
NEPCHEKTUBY OCMHUCIEHHSA 3By4YaHHS SK TMONIl JOMOBHIOE 1HTEpMEiajbHe
nocnimkenns E. Bannbpyna «Song as Eventy.

HaykoBa HOBHM3HA [OCJTiI:KeHHSI TIOJsTae B CHpoOi  OCMHUCICHHSA
cakco)OHHOTO aHCaMOJI0 SIK TOJS TEepeXpenieHHsT TPATUIIHHUX (HOIBKIOPHUX
CTPYKTYp 13 CydYacHUMH XyIAOKHIMH TpakTUKaMu. Brepiie po3misiiaeTbes
nopiBHSUIbHUE aHani3 TBOpiB «Komo» Bunorpanosoi ta «Call for Peace» Mima B
KOHTEKCT1 (POJIbKIIOPHO-PUTYAJIbHOI TpaHCcpopMallii.

IIpakTHYHA HIHHICTH JOCTIIKEHHS TIOJIATa€ Y MOXJIMBOCTI 3aCTOCYBaHHS

HOro pe3ynbraTiB y BAKOHABCHKIM MPAKTHII CAKCO(OHHUX aHCAMOJIIB, Y HABYAJIbHUX



Kypcax 3 aHaJli3y Cy4yacHOI My3HKH, KyJIbTypOJIOTii Ta icTopii cakcodony. Marepianu
POOOTH MOXYTh OyTH 3aCTOCOBaHI y HaBYAJILHOMY MPOIIECI My3UYHUX aKaJIeMiil Ta
KOHCEPBATOPIi y Kypcax 3 aHaji3y Cy4yacCHOI My3HKH, IHCTPYMEHTOBKH, KAMEPHOTO
aHCcaMOITI0, €ETHOMY3HUKOJIOT1i Ta 1cTOPil YKPaTHCHKOI My3HKH.

JloCmiIPKEHHsI TAaKOK MOXE CIYTyBaTH METOAOJOTIYHOK OCHOBOIO JUIS
CTBOPEHHSI HOBUX TBOPIB, IO MOEAHYIOTh CAaKCO(MOHHY MY3UKY 3 (POJIBKIOPHUMHU
JUKepeslaMu, a TaKoX JJI pPO3POOKH KOHIIEPTHHUX MPOTPaM, TEMAaTUIHUX MPOEKTIB 1
(decTUBAJIbHUX  1HIIIATHB, SKI  OPEACTaBISAIOTb  (OJBKIOP y  HOBOMY,
aKTyaJl130BaHOMY 3BYYaHHI.

Kpim Toro, po6oTa BiIKpUBa€ MOXKIMBOCTI JJIs MOJAIBIITUX HAYKOBUX CTYIIM
y cdepl CHUHTE3y TpPaJMIIIHOI MY3UKH Ta CyYaCHHMX BHKOHABCHKUX TIPAKTHK,
30Kpe€Ma y KOHTEKCTI JOCHIJIKEHHS IHTEPIpPETALIHUX CTpaTerid Ta CEeMaHTUYHUX
m1acTiB  (OJBKIOPHOTO Marepially B HOBITHIM My3ulll JUisi CakCO(OHHOTO
aHcamoOITto.

Kuro4oBi cjioBa: cakcooHHMIT aHCaMOITb, YKPaTHCHKUH (POTBKIIOp, pUTYaNT y
MY3HIli, CydyacHa akajeMiuHa Mmy3uka, moctdoubkiop, Call for Peace, Banepis
Bunorpanosa, JKan-Jlemi Mima, My3ud4Ha CHMBOJIKA, KOJIEKTHBHA TIaM STh,
My3W4YHa IHTEpIpeTallisi, IHCTPYMEHTAIbHHN aHCaMOJb, KyJAbTYPHI apXeTHIH,

Cy4yacH1 KOMITO3MIIII1HI TEXHIKH, (POJBKIIOP Y HOBITHIN MY3HILII.

ABSTRACT
Nidzel’skyi S.P. “Kolo” for Saxophone Ensemble by Valeriia Vynogradova:
Aspects of the Embodiment of Ukrainian Folklore. — Qualification scientific work
in manuscript form.

This scientific justification of the artistic project is submitted for the degree of



Doctor of Arts in the specialty 025 “Musical Art” (field of knowledge 02 “Culture
and Arts””). — National Music Academy of Ukraine named after P. I. Tchaikovsky,
Ministry of Culture and Information Policy of Ukraine, Kyiv, 2025.

Over recent decades, the saxophone has grown ever more significant within
the realm of academic music, able to transcend genre and stylistic limits. Its timbral
flexibility, wide dynamic and articulatory expressiveness, and the capacity to mimic
the human voice render it ideal for embodying complex artistic ideas. This is
especially apparent in music for saxophone ensemble, which acts in contemporary
compositional practice as a full orchestral group, capable of recreating both intricate
chamber textures and monumental sonic images.

This study concentrates on grasping the saxophone ensemble as a tool for
expressing folkloric material and ritual frameworks in modern music, especially
within Ukrainian and European settings. Evaluating pieces like “Kolo” by Valeriia
Vynogradova and “Call for Peace” by Jean-Denis Mishat demonstrates how
saxophone timbre can represent philosophical, symbolic, and social stories, drawing
scholarly music closer to the core of shared memory.

The pertinence of the study is determined by the rising interest in the
saxophone ensemble as an adaptable performing format that blends contemporary
compositional methods with folkloric symbolism, ritualistic structures, and societal
messages. In modern academic music, the saxophone increasingly assumes the role
of collective memory's voice, unveiling fresh opportunities for artistic interpretation.

The object of the study is contemporary music for saxophone ensemble
created in a post-dramatic, post-folkloric, and ritual key. The subject of the
research reflects the folkloric and socio-cultural archetypes in musical works for the

saxophone ensemble.



The goal of the research is to identify the characteristics of embodying
folkloric imagery, ritual practices, and societal content in the music for saxophone
ensemble.

The main tasks of the research include:

1. Examining the structure and imagery of the “Kolo” cycle as an
illustration of calendar-ritual thought in music.

2. Examining the methods of musical rhetoric and symbolism in "Call for
Peace" as a model of sacred and societal discourse.

3. Determining the role of the saxophone ensemble as a medium between
tradition and modernity.

4, Examining tendencies in re-imagining the saxophone as a tool within a
trans-genre and post-folkloric setting.

The research's methodology rests upon a thorough approach that
incorporates structural-analytic techniques, interpretive examination, as well as
components of cultural studies, music semiotics, and hermeneutics.

The research's theoretical foundation rests upon modern scientific studies
concerning the analysis of folkloric content within academic music, the intricacies
of saxophone groups, and the comprehension of instrumental group performance as
a mode of expressing present-day artistic and sociocultural concepts.

The examination rests on the author's idea of the "Kolo" cycle by Valeriia
Vynogradova (2018), which merges Ukrainian folk tradition with current saxophone
sound, and the score of the piece "Call for Peace" by Jean-Denis Mishat, shown in
the recital of the International Saxophone Orchestra. The study utilizes analytical
resources and programs, especially the repertoire of the Ukrainian Saxophone
Ensemble from the World Saxophone Congress XVIII (2018), enabling observation

of trends in incorporating folklore into modern saxophone interpretation.



The literature reviewed includes studies by P. Barabashchuk concerning the
ensemble specificity of the piece “Shams” by Mishat, as well as the historical
contribution of Edouard Lefévre to the development of saxophone ensemble art
through the work of K. Florio. Articles by D. and L. Maksymenko on the saxophone
orchestra as a form of a call for peace, studies by L. Povzun on ensemble
instrumentalism, and works by M. Babiak on exploring folklore in the creativity of
M. Leontovych and his successors are also considered. The theoretical perspective
on understanding sound as an event is complemented by the intermedial study of E.
Wallrup, “Song as Event.”

The novelty of the research lies in the attempt to conceptualize the saxophone
ensemble as a field of intersection between traditional folkloric structures and
contemporary artistic practices. It presents, for the first time, a comparative analysis
of the works “Kolo” by Vynogradova and “Call for Peace” by Mishat within the
context of folkloric-ritual transformation.

The practical value of the research is the applicability of its results in the
performance practice of saxophone ensembles, in educational courses focusing on
contemporary music analysis, cultural studies, and saxophone history. The materials
of this work can be utilized in the educational process of music academies and
conservatories in courses related to contemporary music analysis, instrumentation,
chamber ensemble studies, ethnomusicology, and the history of Ukrainian music.

The research also acts as a methodological base for crafting fresh works that
blend saxophone music with folkloric origins, and for formulating concert programs,
thematic undertakings, and festival efforts that showcase folklore in a novel,
modernized sound.

Furthermore, this research presents chances for additional academic

investigation into the fusion of old music and modern performance methods,



especially when exploring interpretative techniques and meaning within folkloric
content found in contemporary saxophone ensemble music.

Keywords: saxophone ensemble, Ukrainian folklore, ritual in music,
contemporary academic music, post-folklore, Call for Peace, Valeriia Vynogradova,
Jean-Denis Mishat, musical symbolism, collective memory, musical interpretation,
instrumental ensemble, cultural archetypes, contemporary compositional techniques,

folklore in contemporary music.
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Indopmanisi npo anpodauiro pe3yabTaTiB 10CTiIKEHHS

KBamidikamiitHy HaykoBy TMpaio OOrOBOpPEeHO Ha 3acimaHHsX Kadempu
JIEpeB’sTHUX  JTyXOBUX IHCTPYMEHTIB, a TakoX Ha Kadeapi KamepHO-
1HCTPpYMEHTAJILHOTO BUKOHABCTBA. Marepiaiy J10CIIiKEHHs BUKJIAACH] B TOTIOBIIAX

Ha BCEYKpPAiHCBKMX Ta MIDKHApOAHUX HAYKOBO-MPAKTHUHUX KOH(EpeHLIsX.
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[Ipe3eHTOBaHO TBOPYMII MHUCTELBKHII HPOEKT Ha 3400YTTS OCBITHBO-TBOPYOIO

CTYIIEHS JOKTOpAa MUCTELTBA.

Temu nonoBigei i Ha3Ba TBOPYOI0 MUCTEUBLKOIO IIPOEKTY

1. Himzenschkuit C. Big mepmmx eKCIepUMEHTIB 0 CydacHUX (GopM:
CTAHOBJICHHSI 1 PO3BUTOK CakCO(OHHMUX aHCAMONIB y CBITI ¥ yKpaiHi: 1OTOBiAb //
HaykoBo-npakTnuHa KOH(pEpeHIis «AKTyallbHI MUTAHHS CYy4acHOi HAyKHU: 1CTOpIs,
Teopis, nmpakTtuka» / HaiioHanbHa akajgeMis HayK 1 MUCTEUTB Ykpainu, HaykoBa
ycranoBa CI' HTM «Hoswuit kype». Xapkis-19.05.2025.

2. Himsenschkuit C. XKan-Jleni Mima Ta #oro BHECOK Yy PO3BHTOK
Cy4acHOI MY3UKH JUIsl cakCO(poHHOro aHcamOmio Ha npukiaial TtBopy «Call for
peace»: nonoBias // HaykoBo-mpaktnuHa koHpepeHuis «CydacHl TeHIEHIT
COIIAIBHOTYMaHITAPHOTO PO3BHUTKY CYCIiIbCTBa»/ HarioHanpHa akajueMist Hayk 1
mucreurs Ykpainu. HaykoBa ycranoBa CI' HTM «HoBuii kypc». Xapkis-
07.05.2025.

3. Hinzenbcbkuit  C.  IlukiiyHicTh 1 (ONBKIOpPHA CUMBOJIKA B
cakcoponnomy mumkm «Komo» Banepii Bunorpagopoi: momoBins // HaykoBo-
npakTuyHa kKoH(pepeHiis «KpearnBHa TpancdopMmalis Ta MOAEpHI3ALlis Cy4acHOTO

cycnuibcTBay/ HarlonanbHa akajgeMis Hayk 1 MuctenTB Ykpainu. HaykoBa ycranoa

CI' HTM «Hoguii kypc». Xapki-13.05.2025.

Anpo0auisi TBOPYOro MUCTEHBKOI0 MPOEKTY Y KOHIEPTAX, BAKOHAHO
psil mporpam, TBOpiB:

1. Conpuuii  koHuEepT Himgzenbchkoro C. «Bravo Sax». Y mporpami
KOHIIEpTY Oy BUKOHAH1 OPUT1HAJIbHI TBOPHU Ta MEPEKIIAJICHHS I CAKCO(POHIB aJIbT
ta 6aputoH (I.Dope, /[.Macnanka, K. T.Cwmit, I.JIaro) / KuiBchkuii OyTnHOK BUCHUX.

06.06.2024. Kuis : 2024.
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(6aputon cakcodon), 3inoBiit Kobemtox (6aputon cakcodon) / HMAY im. II. L
YaiikoBcbkoro, 3aia iM. O. C. Tumomenka. 24.06.2025. Kuis: 2025. URL:
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