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AHOTaNis1 HABYAJbHOI AMCIHUILIIHH

JucuumuiiHa cneuiajibHOr0 iHCTPYMEHTY € HalBaXKJIUBIIIOK MPOQINBHOI JUCLHUIUIIHOIO B
LUK 3arajJbHO-MIpodeciiiHol miAroToBKM BUIMX TBOpUMX HABYAJIBHUX 3aKjiagax YKpaiHu. 3aHATTS 10
CIEIIaIbHOCTI MaloTh OOOB’SI3KOBO IHAMBIIyalbHY (OpPMY HaBYaHHS 1 BiOYBarOThCS IiI OPYAOI0 Ta
KOHTPOJIEM BHKJIaa4a, J0CBiA4eHOro (axiBiid BiAMOBIAHOI (haXx0BOI MiIrOTOBKH.

Mertoro naHOi JUCHMIUIIHM € MIAMOTOBKAa KOHKYPEHTOCIIPOMOXHHX, BHCOKO-IPO(ECIHHUX
BHKOHABI[IB HA My3UYHOMY iHCTPYMEHTI TpyOa.

Po3BUTOK BHMKOHABCHKOI MaWCTEPHOCTI CTYOEHTIB B Kiaci TpyOM BimOyBaeThbCsi Ha OCHOBI
ICHYIOUMX CyYaCHHMX METOJIB Ta METOIMKH MY3WYHOI IEJarorikv, BPaxOBYIOUH CIAAKOBICTb HAOYTHX
BXKE CTYACHTaMH BiANOBIIHUX HABUKIB I'PU Ha TyOU y CHCTEMI CepeaHbOT JAHKH MY3UYHOT OCBITH.




Benuka yBara npuIias€eTsCS B MEPITy 4epry poOOTH HAJ 3ByYaHHSAM 1HCTPYMEHTY, HOTO TeMOpYy.
Kpok 3a kpokoM Bii0yBa€ThCsl BJOCKOHAJEHHS TEXHIYHUX MOXKIMBOCTEH, BUXOBYETbCA KyJbTypa Ta
CTaOUTHHICTh BUKOHAHHS IITPUXOBOI MAJIITPH, PO3IIUPIOETHCS KOJIO BUPAKATHLHUX 3ac001B, BEIUKY yBara
30CEepEeDKYEThCS Ha JOCATHCHHI YHCTOTH IHTOHAIlI Ta 1HTOHYBaHHS, aKIICHTYEThCS OCOOMCTa yBara
PO3BUTKY BUKOHABCHKOI MAalCTEPHOCTI TP Y BUCOKOMY PETiCTpi, TOMIO. JI7Is1 BHpIMIEHHS WX 3aBAaHb Ha
3aHATTAX 3 (haXy BHKOPHCTOBYETHCS KOHCTPYKTHBHUI Matepiam: JK. ApbGan, B. Bypm, B. Bpanar,
A. Iorancon, C. bBanacansn, E. Tponse, JI. [enimincekoro, M. bepmuesa, O. XKyopu, I. Bobposbkoro,
C. Bonorina Ta iHmuX.

CyyacHUH TNeAaroriyHoro pemepryapy Ui TpyOHM € Ayke OOIIMPHUM, e MY3H4YHI TBOpH
craponaBHix kommosutopiB: K. Monresepnai, @. Kapammi, I'.®. T'ennens, 1.C. baxa, b. Mapuemio ta
IHIIMX, My3UYHUX TBOpPiB HamucaHux kommnoszutopamu XVIII ta XXI croniTrs crieniansHo a1t TpyoOu y
cympoBoi opkectpy abo dopremiano Ta mwis Tpyou cono: M. Taiimn, B. bpamara, H. YemGepmku, B.
Ilponokora, B. [leckina, C. Bacunenko, A. I'emike, A. ApytionsHa, 3. Kpxmwkeka, ®. [enpe, JI.
Konony0a, B. Pynuaka Ta 6ararbox iHIIHX.

CTyneHTH TOBMHHI OBOJIOJITH Ta BMITH NPOJEMOHCTPYBATH i 4ac I'PH BiANOBITHHHA CTHIIb
MY3UYHOTO TBOPY Ta MaHEpy BUKOHAHHS BIAIOBIHO JI0 TOTO YW 1HIIOTO iICTOPUYHOIO NEPIOAY Ta KaHPY.

3a BUMOraM HaBYaJIbHOI JUCLUIUIIHM cHeliaJbHUM iHCTPYMeHT rnepeadaueHo iHAMBIAYyalbHI
3aHSTTS, CAMOCTIiiHa po0oTa, akaIeMidH1 KOHIIEPTH, ICIIUTH, Ta JACP)KaBHUN aTeCTAIlIHHUM 1CTIUT.

1. InauBigyanbHi 3aHATTS € HE3MiHOIO (OPMOIO MIATOTOBKH CTYACHTIB 3 ¢axy. Came ocolOwucre
CHUIKYBaHHS BHKJIaZiada 3 CTYJICHTOM CTBOPIOE YMOBHU, MpPH SIKUX BHKIAAa4 CHPOMOXKHUIMA
MPaBUIBHO OIIHUTH PiBEHb BHUKOHABCHKMX MOJKJIMBOCTEH CTYAEHTAa Ta CIpSMyBaTh HOTo Ha
LUISIX PO3BUTKY 1 YAOCKOHAIECHHS BKA3aBIIM Ha Ti HEOOJIKHM Ta icHyloui mpoOnemu. Came uepes
0coOuCTe CIIJIKYBaHHS BHUKJIAAay COPOMOXKHHUH JIJTUTHCS 31 CTy€HTOM OCOOMCTUM JOCBIIOM Ta
NepeaaTy yBeCh CIEKTP 3HaHb HAOYTOTrO MPOTATOM 0COOUCTOIT TpodeciitHoT MisSITbHOCTI.

2. BaxJIHMBOIO CKJIaJOBOIO 1HIUBIAYyalbHUX 3aHATH € BUXOBAHHS y CTYICHTIB YMIHHS yymu cebe ma
VMIHHSL NPABUTLHO AHANIZYEAMU 0COOUCTE GUKOHAHHS, TIO JIO3BOIUTH CTYACHTaM IPAaBHIBHO
OpraHizyBaTH caMOCTiliHYy pOOOTY, SIKa € BRXKJIMBOIO CKIIQJIOBOIO B TPOILIECi HABUAHHSL.

3. AkaJeMiuHi KOHIEPTH, ICIIHTH € MyOJIYHMMH BHUCTYNAaMH, Ha SKUX CTYACHT JIEMOHCTPYE
eK3aMeHalilHiil Komicii pe3ynbTaT PO3BUTKY BHKOHABCHKOI MalCTEPHOCTI Ta JOCSTHEHHS Y
PO3KPUTTI XyI0’KHBOI'O 3MICTy BUKOHYBaHO1 €K3aMEHALI{HOT TpOrpamu.

4. Jlep>xaBHO aTeCTAlliiHUIA ICIHUT € 3aKIIOYHUM ITyOJIIYHMM ICIIHTOM 3aBEpIIYIOYH HaBYaHHS
ociTHporo ctyneHss BAKAJIABP. Ha wnpomy 3akimouHOMY ICHHTI CTYJEHT TOBUHEH
IIPOIEMOHCTPYBATH pe3yJbTaT CBOrO0 HaB4YaHHS. lIporpama nepaBHOTO aTeCTaLiHOIO iCIHUTY
CKJIaJJa€THCS 3 My3UYHUX TBOPIB KOMITO3UTOPIB AaBHIX YaciB, KJIaCHKiB, POMaHTHKIB, Cy4aCHOCTI
Ta 000B’SI3KOBO B MPOrpami Mae OyTH My3UYHHUH YKPaTHCHKOTO KOMIIO3UTOPA.

PiBeHp (axoBOi MiATOTOBKHM BUITYCKHUKIB KJlacy TpyOHW KadeIpu MiIHHUX IyXOBUX Ta yOapHHX
inctpymentie HMAY imeni I1.I. YallkoBChKOTO BiNMOBiae BUMOTaM CHOTOAEHHS, IO TO3BOJIAE iM 3a
KOHKYPCHUM BiZJOOpPOM OTpPHMATH MicCIle poOOTH B MPOQECiHHUX TBOPUMX KOJEKTHUBAX HAIIOI JepKaBU
Ykpainu.

CTy}IeHT IMOBHUHCH 3HATH:

—  TeXHIYHO-BHpaKaJbHI MOKIMBOCTI CBOTO IHCTPYMEHTY;

—  TEXHOJIOTi0 (OPMYyBaHHS Ta IiSUTBHOCTI YCiX CKIIaJIOBHX BUKOHABCHKOTO anapaTy BUKOHABIISI
Ha TpyOi;

— MAaTd PO3BHHYTI 3HaHHS 3 TaKUX HABYAIBHUX JWUCIUILIIH, K COJIb(EIKIO, TEOPit0 MY3UKH,
rapMOHit0, oJiOHII0, OCHOBH KOMIO3UTOPCHKOT TBOPYOCTI;

—  BMITH 3pO0OHTH MONIEpEIHIH aHaIi3 My3HYHOTO TBOPY, MIepel HOYaTKOM HOro BUKOHAHHS;

—  SIK TIPaIfOBATH 3 XyA0KHIM Ta IHCTPYKTHBHAM MY3WYHUM MaTepiaiom;

—  IICHXOJIOTII0 BUKOHABCHKOI Ta NEAAaroriuyHol A1sUIbHOCTI;

— 3aragpHy ICTOpII0 MY3MYHO-BUKOHABCHKOIO MHCTENTBA Ha IyXOBUX Ta YAapHHX
IHCTpYMeHTaX i crienudiKy CyMi>KHUX HOTO pi3HOBH/IIB;

—  ICTOpIiIO MY3UKH;



Bunyckauk kiaacy tpyom kadeapu MIiTHMX JYXOBHX Ta yIAPHHMX IHCTPYMEHTIB
HMAY imeni I1.1. YaiikoBCbKOTr0 MOBUHEH BMIiTH:

—  JIOCKOHAJI0, MAMCTEPHO BOJIOIITH IPOIO Ha CBOEMY (haXOBOMY 1HCTPYMEHTI;

— BUKOPHUCTOBYBAaTH PO3BUHYTI apTHCTUUHI SIKOCTI il Yac MyOJiYHOr0 KOHIIEPTHOTO BUCTYIILY;

— OyTH THYYKUM Ta yHIBEpCaJIbHUM, BMITH IIBUJIKO IEPEIANITOBYBATHCS, 3HATH crienn(iky Ta
MaTH TMPaKTU4HI MpodeciiHi HABUKH BHKOHABCTBA B OpKECTpi, aHcamOii abo COJBHOTO
BUCTYILY;

— OyTu 00i3HaHUM Yy CBITOBHX JOCSTHEHHSAX MOB’S3aHUX 3 Tay33i0 My3UYHOI'O MUCTELTBA TPH
Ha TpyOi;

— OpieHTyBaTHCS Ta 3HATH MAaKCUMAaJILHO ICHYIOUMH MY3HYHHHA perepTyap i TpyOou;

— BUKOHYBAaTH Ha IaM’ATh YCi OPKECTPOBI CKJIaJIHOII];

—  BOJIOJIITH CYYacCHUMH NPHUHOMAaMHU I'PU Ta 3aco0aMH BUPA3HOCTI XapaKTEPHUX JJISI MY3UIHUX
TBOPIB CYy4aCHUX KOMIIO3UTOPIB;

— 3HATH Ta BMITH IIBUJIKO TPAHCIIOHYBAaTH B MPOLECI TPH;

—  BOJIOJIITH HaBUKaMH I'pU Ha TPyOax pi3HUX KOHCTPYKIUIHM Ta Pi3HUX CTPOIB BiJl TPYOH IMIKKOJIO
1o urorenbropHa;

— 3HATH CUCTEMY Ta OCOOJIMBOCTI My3MYHOI OCBITH YKpaiHH, ii BHYTPIIIHIO OpraHi3alio;

— 3aCTOCOBYBATH 3HAHHS 3 METOJMKH I'pH TyOI — OYOJIOIOYHM KJIac TPyOM B MHCTEHEKOMY
HaBYAJILHOMY 3aKJIali;

— BMITH pO3pOOHTH HaBYAIbHY NPOTpamy, CKJIACTH 1HAWBIAyaIbHUH IUTaH 3aHATH, BMITH BECTH
JKypHaI 00JIIKYy iHIUBIAyaTbHUX Ta JICKIIHHUX 3aHSTH;

— OyTH KOMyHIKaOelbHMM 3 KOJeraMH Ta aJMIHICTpali€l0 B TBOPYMX a00 HaBYAIBHHX
npoheCciiHUX KOJICKTHUBAX;

—  MaTH HaBHKU HAayKOBOI poOOTH.

Peanizaris Ta 3a0e3meucHHs] MOXJIMBE JIMIIE Y BHIIAJKy KOJU BUKJIANa4 PO3yMi€, IO
MOBUHEH JIOCKOHAIO BOJIOJMITH CHCTEMHHM KOMIUICKCHHM ITiJXOJ0M, SIKHH Ma€ rapMOHIYHO

00’emHaTH Y40O0BY 1 BUXOBHY POOOTY B KJaci 3 ¢axy.

Iepesik Tem

Tema 1. BusHaueHHS piBHS 3arajJlbHO MY3WYHHX 3MI0HOCTEH CTyIeHTa Ta PiBHA WOTO TEXHIYHOI
miaroToBku. BuOynoByBaHHS 6€300IICHOTO NIIAXY MOJAHHS ICHYIOUHX MPOOJIEM Ta OKpECIeHHS IIaHy
[OJJAJIBIIIOT0 HaBYAHHS.

Tema 2. BusHaueHHsI piBHS My3WYHOTO TAJIAHTY Ta TBOPYOTO MOTCHITIAITY.

Tema 3. KommiekcHe onpalfoBaHHs iHCTPYKTHBHOTO MaTepiany (po0oTa HaJ MakKOPHHUMH ramMaMH Ta
eTIOIaMH).

Tema 4. Po3BUTOK HaBUKIB YUTAaHHS HOT 3 apKyIly Ta 3aCBOEHHS METOMIB PO3BHTKY BHUKOHABCHKOI
MaNCTEepHOCTI.

Tema 5. Pobota 3 miHiaTIOpamHu.

Tema 6. Pobota 3 my3uunumu TBopamu komio3utopiB XV ta XVII cromiTrs.

Tema 7. PoboTa 3 My3U4HUMH TBOPAMU KOMITO3UTOPIB-POMAHTHKIB.

Tema 8. PoboTta Hajy po3BUTKOM BipTYO3HOI TEXHIKH Y CTYJIEHTA Ta METOIM BUBUEHHSI BIPTYO3HHUX 11’ €C.
Tema 9. KomiiekcHe omnpallfoBaHHsI 1HCTPYKTHBHOTO MaTepiany (po0oTa Haj MIHOPHUMH TaMaMH Ta
ETIOIaMH).

Tema 10. IToBTOpEeHHS My3HYHHUX TBOPIB, SIKi BAKOHYBAJIHCh Ha OUIbII PAHHHOMY €Tarli HaBYaHHSI.

Tema 11. OOO0B’s3KOBE BUBYEHHsS CTYICHTaMH MY3HMYHOIO penepTyapy Uisi TpyOH CTBOPEHOTO
YKpaiHCBKUMH KOMITO3UTOPAMH.

Tema 12. [Tornubnena podoTa Haa TBOpaMu KpymHOT Gpopmu.

Tema 13. Po3BHTOK y CTYJICHTIB KJ1acy TyOW apTUCTUYHUX SIKOCTEH.

Tema 14. ®opMyBaHHS y CTyJCHTa HABUYOK CAMOCTIHHOT pOOOTH 3 MY3HYHHM TBOPOM.

Tema 15. Po6oTa Ha HeTpa uIiHIMY TIPUHOMaMU TPHU Ta HOBUMH 3ac00aMH BUPA3HOCTI.



Tema 16. Opranizairisi HABYQIBPHOTO TIPOIECY B MUCTECIPKUX HABYAIBHHUX 3aKiagax YKpaiHu Ta OCHOBHI
METOAM MOOYTOBH 1HANBIYaTLHUX Ta CAMOCTIHHUX 3aHATH 3 (haxy CTYACHTIB Kiacy TyOu.

Tema 17. [lormmobneHHs poOOTH HaJ BUKOHABCHKUM CTHJIEM, 1HIHMBIAYyaIhbHOIO MaHEPOIO KOMITO3UTOPA.
Tema 18. [linroToBKa 10 KOHIIEPTHOT'O BHCTYITY.

@DopMH Ta TEXHOJIOTiT HABYAHHS

InauBinyansHI 3aHATTS, caMOCTiitHa poOoTa, IMyOivHI BHCTYIH (akaaeMidHi KOHIIEPTH, iCITUTH,
KOHIIEPTH KJIacy, TOIIO)

HaBuausbHi pecypcu

PobGora B aymuropisix, MmyONiuHI BHUCTYIH Ha CIleHAX KOHIEPTHHX 3amB HMAY
im. IL.1. YaiikoBchKOTO.

MeToau KOHTPOJIIO

MincymxoBuMu dopmamMu KOHTPOIIO 3 AucUUILTiHE «CreniaabHui iHCTpyMeHT (Tpy6a)» 3a
npodeciiHUM Ta TBOPYUM PO3BUTKOM CTYIEHTIB OCBITHBHOTO cTyneHs «bakamaBp» € exzamen y 1 — 7
ceMecTpax, TeXHIUHi 3aliku y 2 Ta 4 ceMecTpax, arecTalliiHuii icnuT Hanpukindi 8 cemectpy. Kpim Toro,
NOPOTATOM KOXHOTO ceMecTpy (3a BHHATKOM | ceMmecTpy) CTYACHT MYCHUTb HE MEHIIE OIHOrO pasy
BHCTYIIUTH B aKaJgeMiYHOMY KOHIIEPTi 3 CIICMIiaJIbHO MiATOTOBIICHOIO MPOTPAaMOIO, IO CTBOPIOE IEBHY
PUTMIYHICTE CIICHIYHOT'O JOCBIAY Ta BUCTYIIA€ CBOEPITHUM aHAJIOTOM 000B’I3KOBOI0 ceMiHapy.

Cucrema oniHIOBaHHSA MY0JIYHOI0 BUCTYIYy CTyAeHTA

Ne 3/m KoHTponbHMIA 3aXi]T OI[IHIOBAHHS Bceroro B 6amax

| BianoBigHICTh BUKOHAHHS MY3HUYHOTO TEKCTY (TEMITH, HIOAHCH,

; Bix 1 mo 25 OGanis
KYJIbTypa BUKOHAHHS IITPUXIB)

2. UwncroTa BUKOHAHHS (IHTOHAITiA) Bixg 1 go 25 GamiB
3. JloTprMaHHS CTHITIO, )KaHPY Ta MaHepa BUKOHAHHS. Bix 1 mo 25 Gaii
4, PO3KpHUTTS XyTOKHBOTO 3MICTy My3HYHOTO MaTepiary. Bix 1 mo 25 Gaii

Kpurepii oniHioBaHHsI BUKOHABCHLKOI MaiicTePHOCTI CTy1eHTIiB

90-100-A (BigMiHHO) — BIOMOBIZA€ SCKpaBii Tpi 13 SAKICHOIO peali3allield BCIX TEXHOJOTIYHUX
KOMIIOHEHTIB BUKOHABCHKOI MalCTEPHOCTI;

82-89-B (m00pe) — BiAMOBia€ SKICHOMY BUCTYITY, aJi¢ 3 HAABHICTIO HE3HAYHUX HEOJIKIB;

74-81-C (noOpe) — BiaNOBiAae BIEBHEHOMY BUCTYILY, aj€ 3 HasIBHICTIO IIEBHUX BaJ;

64-73-D (3a10BiIbHO) — HAABHICTH 3HAYHUX BaJl Y TPl BUKOHABIIS;

60-63-E (3a10B1THHO) — TpEICTABIICHI TBOPH HE BiANOBiHatoTh BuMoramM HMAY, HasBHICTh 3HAYHUX BaJl
y Tpl BUKOHABIIS;

35-59-FX (He3amoBiapHO) — piIBEHh BUKOHAHHS TBOPY CTYACHTOM HE BifmoBigae BumoraMm HMAY.

InK/I103UBHE HABYAHHS

JKomen cryneHT He Mae BigdyBaTH ceb¢ IHIIMM Ta BUKIIOYCHHM 3 OCBITHIX, KYJIBTYPHHUX 1
COITIATPHUX TTPOIIECIB — I1€ TOJIOBHE 3aBAAHHS 1HKIIIO311.

Io3a aynuTopHi 3aHATTS

[TepenbadaeThcst y MeKax BUBYCHHS HABYAIHHOI JUCITUILUTIHYM yYaCTh CTYICHTIB Y MiKHAPOIHUX
Ta BITYM3HSIHUX BUKOHABCHKUX KOHKYpCaX, TBOPYHX 3aX0/1aX, KOHIEPTaX KIACy TOMIO.
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