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AHoTalisg HABYAJbHOI JUCIUILTiHU

Jducuumiina cneniaalbHOr0 iHCTPYMEHTY € HalWBaXUIMBIIIOW MPOQUIBHOI JUCUUIUTIHOI B IIHKII
3araJbHO-NPOQeciiHOl MiAroTOBKA BHIMX TBOPUMX HABYANBHUX 3aKialax YKpaiHH. 3aHATTS B KJaci KAMEPHOTO
aHcamOJIt0 MaroTh O0OB’S3KOBO 1HIWBIMyallbHy (OpPMY HaBUaHHS 1 BiOYBAarOTHCS TiJ OPYIOIO Ta KOHTPOJEM
BHKJIaJ[a4ua, JTOCBITICHOTO (axiBIld BiAMOBIIHOT PaxoBoi MiArOTOBKH.

MeTo10 1aHOI AMCHUILIIHM € MiATOTOBKAa KOHKYPEHTOCIPOMOXXHHX, BHCOKO-NIPOQECIHHNX BHKOHABLIB
MY3WUYHOTO MHUCTEITBA TPU HA MIJTHUX AYXOBUX IHCTPYMCHTAX.

P03BUTOK HaBUKIB CITIJIPHOTO BUKOHABCTBA Yy CTYACHTIB B KJaci KaMEpHOTO aHCaMOJIIO BiIOYBAa€ThCS HA
OCHOBI ICHYIOUMX CYYaCHHUX METOIIB Ta METOJUKHA MY3WYHOI MEAaroTiKu, BPaxOBYIOUH CIHAJKOBICTh HaOyTHX BXKE
CTyJICHTAMH BiZINIOBITHUX HABHKIB I'PH B aHCAMOJIi y CHCTEMi CepeHbO JJaHKH MY3UYHOI OCBITH.

3a BUMOTaMH HaBYAJIBHO! JUCIHUILUIIHA KaMepHMii aHcaMm0Jb TiependadeHo iHAWBIAyaJbHI 3aHATTS,
caMocCTiifHa po0oTa, aKaJAeMiuHi KOHIIEPTH, iICITUTH, Ta ISP >KaBHUM aTECTAIIHINA iCIIUT.

1. TunuBinyanbHi 3aHATTS € HE3MIHOIO (OPMOIO MIATOTOBKU CTY/AEHTIB B Ki1aci kamepHoro ancamoio. Came
0COOMCTE CHUNIKYBaHHsS BUKJANaya 3 CTYJICHTaMH CTBOPIOE YMOBH, NPU SKUX BHKJIAJAa4 CIIPOMOXKHHIMA




MIPaBUIHHO OLIHWUTH PiBEHh BUKOHABCHKUX MOXIIMBOCTEH CTYACHTIB Ta CIPSAMYBATH iX HA IUIIX PO3BUTKY
1 yIOCKOHAJIEHHs, BKa3aBIIM Ha Ti HEJOJIKK Ta icHyroui mpooOiemu. CaMe depe3 0coOuCTe CIITKYBaHHS
BUKJIaa4 CIPOMOKHUH TUINTHCS 31 CTYJEHTaMH OCOOMCTHM JIOCBIJIOM Ta NepellaTH yBECh CIEKTp 3HaHb
Ha0yTOro MPOTSTroM 0COOUCTOT MpodeciiHOT AisUTLHOCTI.

2. BaxnuBomO CKJIAIOBOIO IHAWBIAYadbHUX 3aHSATh € BUXOBAHHS y CTYIEHTIB YMIiHMA yymu cebe ma c60ix
KOJle2 Mo aHCAMOMI0, YMIHHA RNPABUNLHO AHANI3Y8AMU 0COOUCHEe BUKOHAHHA 8 KOHMEKCMI CHilbHO20
3@yuanHs, 1O JO3BOJMUTH CTyICHTaM IPaBHJIBHO OPraHi3yBaTH CaMOCTIHHY poOOTY, SIKa € BaXKIHMBOIO
CKJIaJIOBOIO B TIPOIIECi HABYAHHSI.

3. AxajgemiuHi KOHIEPTH, ICIIUTH € MyOJIYHMMH BHCTYyIaMH, Ha SKHX CTYACHTH JIEMOHCTPYIOTh
eK3aMeHaliHHIi KoMicii pe3ynbTaT pO3BHTKY aHcamOieBOi MalCTEPHOCTI Ta JIOCSTHEHHS Y DPO3KPHUTTI
XY/I0’KHBOTO 3MICTY BUKOHYBAHOI eK3aMeHaliiHOT TporpamMu.

4. JlepxaBHO aTeCTAI[iiHUHN ICIIUT € 3aKJIIOYHAM MyOJIYHMM iCTIUTOM 3aBEPINYIOYH HAaBUYaHHS OCBITHHOTO
crynenss BAKAJIABP. Ha npomy 3akiitouHOMY iCHIUTI CTYZEHT IOBHHEH HPOJEMOHCTPYBATH pe3ysbTar
cBoro HaBuaHHs. [Iporpama Jep>kaBHOTO aTeCTALIfHOTO ICIUTY CKIAJAa€ThCs 3 MY3MYHHX TBOPIB
KOMIIO3UTOPIB JaBHIX YaciB, KIACHKiB, POMAHTHKIB, Cy4acHOCTi Ta 00OB’S3KOBO B Iporpami mae Oytu
MY3UYHHUH TBip YKpaiHCHKOTO KOMIIO3UTOPA.

PiBeHp aHcam0JeBOi MIATOTOBKY BUITYCKHHKIB KJIacy KaMepHOro aHcamOuo kadeapy MiJHHX JyXOBUX Ta
yaapuux iHctpyMeHTiB HMAY imeni I1.I. YalilkoBChKOTO BiIIOBifa€ BUMOTaM ChHOTOJICHHS, IO JO3BOJIIE IM 3a
KOHKYPCHHM BiJI0OpPOM OTpUMATH Miclie poOOTH B po(eCciiHIX TBOPUMX KOJEKTUBAX HAIIOI JepiKaBH Y KpaiHH.
CTyaeHT NOBUHEH 3HATH:

— crenugiky Ta 0COOJIMBOCTI aHCAMOJICBOTO BUKOHABCTBA;

— MaTH PO3BHHYTI 3HaHHs 3 TAKMX HABUAIBHUX TUCLHUILIIH, SIK COJb(EIKIO, TEOPII0 MY3HKH,
TapMOHII0, TOTi(OHII0, OCHOBH KOMITO3UTOPCHKOT TBOPUOCTI;

—  BMITH 3pOOUTH NONEpEeAHiN aHali3 My3HYHOTO TBOPY, IIepe HOYaTKOM HOro BUKOHAHHS;

—  SK IOpaIOBaTH 3 XyI0KHIM Ta IHCTPYKTHBHUM MY3UYHUM MaTepiaiom;

—  IICHUXOJIOTiI0 BUKOHABCHKOI Ta MeAaroriyHol AisJIbHOCTI,

— 3arajJpHy ICTOpiI0 MY3MYHO-BUKOHABCBKOTO MHCTENTBA Ha JyXOBUX Ta YAAapHUX
IHCTpYMeHTaxX i cienudiky CyMi>KHUX HOTO pi3HOBHIIB;

—  ICTOpIIO MY3HKH;

BunyckHuk kjacy KamepHoro ancamo.io kadeapu MiTHMX AYXOBUX Ta yAapHUX
incrpymentiB HMAY imeni IL.1. YaiikoBCbKOro NOBUHEH BMIiTH:

—  OJITHOYACHO PO3MOYATH Ta 3aKIHYUTH I'Py, CHHXPOHHICTb 3ByYaHHS yCiX MapTii;

—  YMiHHS YYTH yCi FOJOCH aHCaMOJII0 OJJHOUACHO 31 CBOIM;

—  €IHICTb METPO-PUTMY;

— yMiHHS BU3HAYaTH TOJOBHE Ta JpPYropsylHe B MY3WYHOMY Marepianmi («Bemydii» Ta
«BIJIOMHI1») Ta CBOE MICIIC, BUXOSIYHU 3 I[LOTO;

—  SK JOCSATHYTHU €JHOCTI apTUKYJSILIHHUX NPUIOMIB Ta IITPUXIB;

—  TeMOpOBOTO 3JIUTTS FOJIOCIB, YUCTOTH CTPOIO Ta IHTOHAIIIT;

—  PO3yMiHHSI BUKOHABCHKUX HaMipiB MapTHepa, nepeadaueHHs iX PO3BUTKY i 9ac TPH;

— TIpaMOTHE YUTAHHS HOTHOTO TEKCTY Ta HIOAHCIB;

—  TeXHIYHO-BHpa)kaJibHi CBO0OO/1a BOJIOIHHS CBOIM IHCTPYMEHTOM SIK OCHOBOIO aHCaMOITIO;

—  yMiHHS BHOpaTH HalKpalli 3aco00M BUPAa3HOCTI Ta (hpa3yBaHHS;

—  BOJIOJITH HABUKAaMH BUKOHABCHKOTO JIMXAHHS Ta TECUTYPHOIO TEXHIKOIO;

—  pPO3BHHYTE MHCTELTBO YUTAHHS 3 apKYIIy, YMIHHS OPI€HTYBATHCS Yy BUTIAKY TIOMUIIOK;

—  KOMYHIKa0CJIbHICTh, YMIHHS JIOJIATH CKJIATHOCTI, SIKIi BHHHUKAIOTh B TIPOIECI CIIJIBHOT
TBOPYOCTI ;

—  JIOCKOHAJIO, MaCTEPHO BOJIOJIITH I'POIO HA CBOEMY (DaxOBOMY iIHCTPYMEHTI;

—  BHUKOPHCTOBYBATH PO3BUHYTI apTUCTHYHI SKOCTI Mif] Yac MyOJiYHOTO KOHIIEPTHOTO BUCTYILY;

— OyTH THYyYKHM Ta yHIBEpCaJbHUM, BMITH IIBUAKO MEpeIallITOBYBaTUCS, 3HATH crienniky Ta
MaTH TPaKTH4YHI TpoQeciiiHi HaBUKM BUKOHABCTBA B OPKECTpi, aHCamMOIi abo COJIBHOTO
BUCTYITY;

— Oyrtu 00i3HaHMM y CBITOBUX JOCSTHEHHSX IIOB’SI3aHUX 3 Tally3310 MY3WYHOI'O MHCTELTBa
KaMepHUX aHCaMOJIiB MiJTHUX JyXOBUX iHCTPYMEHTIB;

— OpieHTyBaTHCA Ta 3HATH MAaKCHUMAIbHO ICHYIOUMI MY3WYHHH perepryap s aHcamOJiB
MiZHUX JyXOBHX 1HCTPYMEHTIB;



—  BOJIOJITH Cy4aCHHMH NPUHOMaMH TPH Ta 3aCO0aMH BHPA3HOCTI XapaKTePHUX U My3HIHUX
TBOPIB Cy9aCHUX KOMITO3HUTOPIB;

— 3HATH OCOOJHMBOCTI yCiX IHCTPYMEHTIB, 110 BXOATh A0 CKIIaay aHCaMOIIIO;

— 3HATH CHUCTEMY Ta 0COOJIMBOCTI MY3UYHOI OCBITH YKpaiHH, ii BHYTPIIIHIO OpraHi3aliio;

—  BMITH pOo3pOOUTH HABYAIBHY IIPOTPaMy, CKJIACTH 1HAWBIAyaTbHUH TIJIaH 3aHITH, BMITH BECTH
JKypHaJl 00Ky IHAMBIAyaIbHUX Ta JICKIIHHUX 3aHATD;

— Oyt KOMyHiKaOelNbHUM 3 KOJeTaMH Ta aJIMiHICTpali€l0 B TBOPYMX a00 HaBYAJbHHUX
npoheciiHUX KOJIEKTHUBAX;

— MaTu HaBHKH HayKOBOi poOOTH.

Pearnizanis Ta 3a0e3neueHHs MOXJIMBE JIMILIE Y BUIAJIKy KOJHM BHKJIAIad PO3yMi€, IO
MOBHHEH JOCKOHAJIO BOJIOAITH CHUCTEMHHM KOMIUIEKCHHUM IiJIXOAOM, SKHH Ma€ TapMOHIYHO
00’eqHaTH Y40OBY 1 BUXOBHY poOOTY B Ki1aci 3 KAMEPHOT'O aHCMOJIIO.

Iepeik Tem

Tema 1. ®opmyBaHHS y CTYICHTIB KJIaCy KAMEPHOTO aHCaMOJIIO 3arajlbHUX HaBHKIB aHCAMOJIEBOT MaliCTEPHOCT.
Tema 2. BusHaueHHsI piBHS TaJaHTY apTUCTHU3MY Ta TBOPYOTO MOTEHIIAy YIaCHUKIB aHCaMOJTIO.

Tema 3. PoGoTa HaJ| iHTOHALII€IO Ta YUCTOTOIO CTPOIO 3BY4aHHS aHCaMOUIIO.

Tema 4. KoMmruiekcHe onpaIffoBaHHs iHCTPYKTHBHOTO MaTepiamy.

Tema 5. Po3BUTOK HaBHKiB YMTAHHS HOT 3 apKYIIIy Ta 3aCBOEHHS METOJIiB PO3BUTKY BUKOHABCHKOI MaliCTEPHOCTI.
Tema 6. Po6oTa 3 My3uuHuMu TBopamu komnosutopis XV ta XVII croumiTrs.

Tema 7. PoGota 3 MiHiaTIOpamu.

Tema 8. PoOoTa 3 My3WdHIUMH TBOPAMH KOMITO3UTOPiB-POMAHTHKIB.

Tema 9. Po6oTa Ha1 pO3BUTKOM BIPTYO3HOI TEXHIKU Y CTYJIeHTa Ta METO/IM BUBYEHHSI BIPTYO3HHX II°€C.

Tema 10. [ToBTOpEeHHSI My3WYHUX TBOPIB, SIKi BUKOHYBAJIUCh Ha OUIBII pAHHBOMY €TaIll HaBYaHHS.

Tema 11. O3HalloOMJIEHHS CTyJIEHTa 3 MY3WYHHM pENepTyapoM Uil KaMEepHUX aHCAaMOIIB MiTHHX TyXOBHUX
THCTPYMEHTIB, CTBOPEHOTO YKPATHCBKUMHU KOMITO3UTOPAMH.

Tema 12. [Tornmubnena po6oTta Haa TBOpaMu KpymHOT GopMu.

Tema 13 Po3BUTOK y CTYAEHTIB KJIacy KaMEPHOT0 aHCAMOJII0 apTUCTHYHUX SIKOCTEH.

Tema 14. @opmyBaHHA y CTyeHTAa HABHYOK CAMOCTIiITHOT poOOTH 3 MY3WYHHUM TBOPOM.

Tema 15. PoGora Hayt HETpaAMIIIHHIMU IPUHOMaMHU I'PH Ta HOBUMH 3aC00aMK BUPA3HOCTI.

Tema 16. Opranizauisi HaBYaJHHOTO MPOLECY B MHUCTELLKMX HaBYAJIBHMX 3aKiajax YKpaiHM Ta OCHOBHI METOJH
moOyI0BY iHAMBIAyaTbHUX Ta CAMOCTIHHUX 3aHATD.

Tema 17. [TormubneHHs poOOTH HAJl BUKOHABCHKUM CTHJIEM, 1HIWBIAYyaIbHOIO MaHEPOIO KOMITIO3UTOPA.

Tema 18. YMiHHS 1oOyn0BH KOHLEPTHOI NpOrpamMH Ta YJOCKOHAJEHHS HaBHKIB HAOYTOTO JIOCBiAY MY3WYHO—
BHUKOHABCHKOT TISUTBHOCTI.

®DopMHU Ta TEXHOJIOTII HABYAHHSI

[HauBiyanbHi 3aHATTS, caMocTiiiHa poboTa, myOsiuHl BUCTYNH (aKaJeMidyHi KOHIEPTH, ICIIUTH, KOHIEPTH
KJ1acy, TOLIO)

HagpuanbHi pecypen

Po6Gora B aymuTopisnx, myOaidHi BUCTYIH Ha clieHaX KoHIepTHHX 3amiB HMAY im. I1.1. YalikoBchKoroO.

MeToau KOHTPOJIIO

MincymxoBumu ¢opMaMu KOHTpoJro 3 muciumuiinn «KamepHuii ancam0/b» 3a mpodeciiHuM Ta
TBOPYHUM PO3BUTKOM CTYIIEHTIB OCBITHHOTO CTyNeHs «bakajaBp» € icCUTH Ha 3aBEpIICHHI 8 ceMecTpy, 3aliKu
micis 3aKkiHyeHHs 3 3 mo 7 cemecTtpu. KpiM TOro, CTyIeHTH MOBHHHI aKTUBHO NPUHAMATH y4acTh B KOHIIEPTax
kadenpu Ta akajgemii 3 CHCIabHO MiJrOTOBJICHOK IPOTPaMOI0, IO CTBOPIOE MEBHY PUTMIYHICTH CIICHIYHOTO
JIOCBITy Ta BUCTYIIA€ CBOEPITHUM aHAJIOTOM 000B’SI3KOBOI0 ceMiHapy

Cucrema oniHIOBaHHS My0/1iYHOr0 BUCTYIY CTyJeHTA




Ne 3/m KoHTposibHHH 3aXi/1 OIliHIOBaHHS Bcboro B Ganax

BinmoBigHICTE BUKOHAHHS MY3HYHOTO TEKCTY (TEMITH, HIOAHCH,
KyJIbTYpa BUKOHAHHS IITPUXIB)

—_—

Big 1 mo 20 Gainis

2. Yucrota BUKOHAHHS (IHTOHAITIS) Bix 1 mo 20 GamiB
3. AHcam0OiieBa eHaHHS (OaJlaHC, 3BYKOBA MAJITPA, €AHICTH MITPUXIB) Bix 1 no 20 GaiiB
4, JloTpuMaHHSI CTHITIO, J)KaHPY Ta MaHepa BUKOHAHHS. Bix 1 no 20 GaiiB
5. PO3KpHUTTS XyJOKHBOTO 3MICTy MY3UIHOTO MaTepialy. Bix 1 no 20 GaiiB

KpuTtepii oniHioBaHHSI BUKOHABCHKOI MaliCTEePHOCTI CTy/IeHTiB

90-100-A (BiAMIHHO) — BINIOBiZa€ SICKpaBii Tpi 13 SAKICHOIO peajizalielo BCiX TEXHOJOTIYHUX KOMITOHEHTIB
BUKOHABCHKOT MaiicTEpHOCTI;

82-89-B (mobpe) — BiAMOBiaE IKICHOMY BUCTYITY, ajie¢ 3 HASBHICTIO HE3HAYHUX HEIOJIKiB;

74-81-C (mobpe) — BiAMOBi1a€ BICBHEHOMY BUCTYITY, aji¢ 3 HasIBHICTIO TICBHUX BaJ;

64-73-D (3a10BUIbHO) — HAsIBHICTH 3HAUYHUX BaJ] y I'pl BUKOHABIIS;

60-63-E (3amoBiIbHO) — TpeACTaBiIeHI TBOPH He BianoBinaroTh BuMoraM HMAY, HasBHICTH 3HauHMX Bajg y Ipi
BUKOHABIIS;

35-59-FX (He3an0BiibHO) — piBeHb BUKOHAHHS TBOPY CTYJCHTOM HE BinnoBinae Bumoram HMAY.

IHKII03MBHE HABYAHHSA

XKonmeH cTynmeHT He Mae BimuyBaTH ce0e IHIMUM Ta BHKIIOUYEHHM 3 OCBITHIX, KyJbTYPHUX 1 COIaIbHUX
TIPOIIECIB — IIe TOJIOBHE 3aBJaHHS 1HKITIO311.

Ilo3a aynuTopHi 3aHATTH

Hepe,u6aqa€TLc>1 Y MEKaX BUBYCHHSA HaBYaAJIbHOL }_'LI/ICIII/IHJ'IiHI/I y4acTb CTyﬂeHTiB y Mi)KHapOZIHI/IX Ta
BITUM3HSHHUX BUKOHABCHKHUX KOHKYpCax, TBOPYMUX 3aX04aX, KOHICPTAX KIaCy TOMIO.
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