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PIBA€EBA I'AHHA €BI'EHIBHA

(HABUAJILHUN ITJIAH CEMECTPY)

KypC TPUCBSIYCHUU JIOCHIDKCHHIO aKTyalbHUX TEHJICHIIIH PO3BUTKY
Cy4acHOT'O OTIEPHOTO T€aTpy B KOHTEKCTI INI00aTbHUX KYJIbTYPHUX MPOLECIB, XapaKTEPUCTHULII
JISUTBHOCTI MPOBIAHMX TMOCTATeH y Tally3l CydacHOI ONMEpPHOi PeXHCYpPH Ta JUPUTCHTCHKOTO
MHUCTENTBa. B Mexax Kypcy 3IIMCHIOETBCS OTJISA  ONMEPHOTO pernepTyapy Ta aHali3
penepTyapHOi MOJITUKU MPOBITHUX OMEPHUX TeaTpiB CBiTy, Takux sik KopomiBcbkuil Tearp
Kosent-T'apnen (Royal Opera House), Onepa I'apabe (Opéra Garnier), BigeHncbka aepkaBHa
ormepa (Wiener Staatsoper), Merponomiten-onepa (Metropolitan opera). Posrismaerses
peneptyap JIbBIBChKOI Olepu B KOHTEKCTI CBITOBOT'O OMEPHOT0 MEMHCTPIMY. AKIIEHT POOUTHCS
Ha 03HAOMJICHHS 31 3HAKOBUMH ONEPHUMHU (ECTUBAIISIMU SIK BaXJIMBUMH 1HIUKATOPAMH 3MiH
y CydacHOMY OIIEpHOMY TeaTpi Ta sSK MiaaTdopM Uil IHHOBALIWHUX IMOCTAHOBOK. 30KpeMa
pO3MIISIIAEThCS  KOHIGMINS  AisUIbHOCTI  Takux (QectuBanmiB sk Salzburger Festspiele
(3ampuOyp3pkuii  (pectuBans), Bayreuther Festspiele (badipoitTtcekuii dectuBanp), Rossini
Opera Festival (Onepumii ¢ectuBanp Poccini B Ilesapo), Glyndebourne Festival
(I'mavinpOopHcbkui  omepHuii  ¢dectuBanb), Arena di Verona Opera Festival (Omnepuuit
dectuBans Apena-mi-Bepona), Festival international d'art lyrique d'Aix-en-Provence
(®ectuBanp B Exc-an-IIpoBanci) Ta iHmn. BaxiauBy pois B Kypci Mae JOCHIKEHHS POJi
KOMYHIKAI[IHHUX 1HCTPYMEHTIB Y MPOCYBaHHI OMEPHHMX BHUCTaB: adill, TpeiiepiB, IHTEPB 10,
npeckoHdepeHid, unudpoBux aHoHCiB Tomo. OKpemMHil po3Al MPUCBIYEHO aHAJI3y
OCOOJIMBOCTI «PEXKOMEpPU» SIK SBUINA CYYaCHOTO CIEHIYHOTO MHCTELTBA; O3HAMOMIICHHS 3
TBOPYUMHU TIIX0IaMHU TTPOBITHUX PEKUCEPIB, TUPUTECHTIB, clieHOrpadiB, Xxopeorpadis, a TaK0K
BHUCBITJICHHS TPUHIMUIIB KOMaHAHOI pOOOTHM HaJ BHUCTAaBOI. YBara MPUILUISETHCS
MPOCTEXKEHHIO CHENU(IKH CIIEHIYHOTO BTIJICHHS OTMIEPHUX TBOPIB Pi3HUX €MOX — Bijg 6apoko
70 CBOTOJICHHS — VY Cy4YaCHUX TeaTpalbHHX yMOBaxX Ta B IHTEpPHpETAIlisiX Cy4acHHX
MMOCTaHOBHUKIB.

Bin cTyneHTIB O4iKy€ThCS BAYMIIMBE 1 KPUTHYHE BiJHOIIEHHS 10 CIyXaHHS Ta YMTaHHS
3aMpoONOHOBAHUX MY3WYHHX Ta JITEpATypHUX JDKepen SK 3aco0iB (opMyBaHHS BIIACHOTO
podeciifHOro CTaBJICHHS /10 CY4aCHUX ONEPHUX MOCTAHOBOK, KPUTHYHUX TEKCTIB, KOHIICTIIIIH
CydacHOi My3W4HOI 1 TeaTpajabHOi AYMKH Ta BUKOPHUCTAHHS OTPUMAHUX 3HAHb Ta BMiHb Yy
BJIACHIH mpodeciitHiil AiIbHOCTI.



MMPOT'PAMHI KOMIIETEHTHOCTI
3azanvni komnemenmuocmi (3K):

3K 2. 31aTHICTh BUSABISATH, CTABUTHU Ta BUPIIIYBATH MPOOIIEMHU.

3K 3. 3gatHicTh BUKOPHCTOBYBATH iH(GOpMAIiliHI Ta KOMYHIKAIIHI TEXHOJIOT1i.
3K 4. 31aTHicTh 10 a0CTPaKTHOTO MUCJICHHS, aHATI3Y Ta CHHTE3Y.

3K 5. 3naTHicTh 3aCTOCOBYBATH 3HAHHA y MPAKTHYHUX CUTYAIlISX

3K 6. 3gatHicTh TeHepyBaTH HOBI i71e1 (KPEaTUBHICTB).

3K 7.3maTHICTD 10 MDKXOCOOHCTICHOT B3a€MOIi

3K 8. 3gaTHicTh MpaioBaTH B MDKHAPOIHOMY KOHTEKCTI.

3K 9. 31aTHIiCTh MpaIoBaTi aBTOHOMHO.

Cneyianvui (paxosi, npeomemni) komnemenmuocmi cneyianonocmi (CK):

CK 1. 31aTHICTh CTBOPIOBATH, PEaI30BYBATH 1 BUCIIOBIIIOBATH CBO1 BJIACHI XYI0KHI KOHIIETIIII.

CK 2. YcBinoMieHHs NpOLECIB PO3BUTKY MY3MUHOTO MUCTENTBA B ICTOPUYHOMY KOHTEKCTI y MO€IHAHHI 3
€CTETUYHUMH 1JIEIMA KOHKPETHOTO ICTOPUYHOTO TIEPIOTY.

CK 4. 3patHicTh HTEpHpETYyBaTH XYJI0>KHI 00pa3u y BHKOHABCHKI / KOMIIO3UTOPCHKIN / MenaroridHii
JISUTBHOCTI.

CK 5. 3patHicTe 30upaTH Ta aHai3yBaTHU, CUHTE3YBaTH XYHOXKHIO 1H(OpPMALI0 Ta 3aCTOCOBYBATH 1i IS
TEOPETUYHO1, BAKOHABCHKO1, IEAAroriYHOT IHTEPIPETAIIii.

CK 6. 3naTHICTh BUKJIQJIATH CIEIIAIbHI AUCIUIUIIHA B 3aKJIaJlaX OCBITU 3 ypaxyBaHHSIM IUJICH HaBYaHHS,
BIKOBHUX Ta IHAWBIAYaTbHUX 0COOIMBOCTEN 3100yBaviB OCBITH.

CK 7. 3pmatHicTh aHaM3yBaTH BHKOHAHHS MY3MYHHX TBOPIB a00 OMEPHHUX CIEKTaKIIB, 3IIHCHIOBATH
MOPIBHSUTBHUM aHaI3 PI3HUX BUKOHABCHKHUX IHTEPIPETAllil, Y TOMY YHCII 3 BUKOPUCTAHHSIM MOKJIMBOCTEH
pamio, TenebaueHHs, [HTEpHETY.

INPOI'PAMHI PE3YJIbTATU HABYAHHSA

I[IPH 3. BusHauaTu CTHJIBOBI 1 AHPOBI O3HAKM MY3MYHOI'O TBOPY Ta CaMOCTIHHO 3HaXOJIUTH
MEePEKOHJIUBI IIUISIXH BTUICHHS MY3UYHOTO 00pa3y Y BUKOHABCTBI.

ITPH 4. IIpodeciitHo 3aiiiCHIOBATH aHAIII3 MY3UYHO-ECTETUYHUX CTHJIIB Ta HAIIPSIMKIB.

I[TPH 6. Bomnonith My3WYHO-aHAJTITUYHUMH HaBUYKaMU >KAaHPOBO-CTHJILOBOI Ta 0Opa3HO-eMOIIHHOT
aTpuOYyIlii My3UYHOTO TBOPY IPH CTBOPEHHI BUKOHABCHKUX Ta MEIATrOTTYHUX THTEPIIPETaIliid.

[TPH 7. BonoaiTi TEpMIHOJIOTIEI0 MY3UYHOTO MUCTEITBA, HOTO MOHATIHHO-KaTETOPiaIbHUM arapaToM.
ITPH 10. IMpuiiMatu edeKkTUBHI pillIEeHHS B Taly31 KYJIbTYPH 1 MUCTEITBA, aHAII3YBAaTH albTEPHATUBU Ta
OI[IHIOBATH PU3UKH.

> cdopMyBaTH IJIICHE YSBICHHS MPO CTPYKTYpY, OUHAMIKY W HANpsSMKH PO3BUTKY
Cy4acHOTO OIEPHOTO TeaTpy;

> gabyBaTu 3JAaTHICTh JO0 KOMIUIEKCHOTO aHalli3y MY3WYHOTO0 TeaTpy SsK
MDKIUCIUIITIHAPHOTO SIBUINA HAa MEPETUHI MY3HKH, TeaTpy, Xxopeorpadii, Bi3yalbHOTO
MUCTEITBA Ta HOBUX MeJIia;

> BUSABIATH OOI3HAHICTh Yy TIPOBITHUX €EBPOIMEHCHKUX 1 CBITOBUX OMNEPHHUX TPEHMAAX,
30KpeMa B KOHTEKCTi (eCTUBAIBLHOTO PYXY;

> JIEMOHCTPYBaTH BMIiHHS OpIEHTyBaTHCA B akTyadbHUX (¢opMmMax mpe3eHTamii Ta
KOMYHIKallii My3U4HO-T€aTPaJIbHOTO MUCTEIITBA;

> 3aCTOCOBYBaTH HaOyTHX 3HaHb 1 AaHAJTITUYHUX HABHYOK Yy (HaxoBiid, JOCIITHHULIBKIN a00



KypaTOpChKIN IiSIbHOCTI B rajidy3i Cy4acHOro My3UYHOIO TEaTpy.

Jlexuii Ta cemiHapu mnpoxonaarh y 40 ayaurtopii (3 moBepx akanemii). SKiio 3 noearcnux
npuyuH CTYACHT HE MOXe OyTH MPUCYTHIM Ha 3aHATTI B KJacl, 3a TOMEepPEIHbOIO
JIOMOBJICHICTIO BIH MOY€E MPUETHATUCSA 10 TPaHCIALII apu Ha miaaTdopmi B Takomy
BUIAJIKy NIPUCYTHICTh Ha 3aHATTI BIAMIYA€ThCA TUIBKH IIPHU pOOOTI CTYAE€HTA MPOTSITOM MapH 3
YBIMKHYTOI0 KaMepoIo.

Bci marepianu nekmii — OCHOBHI Ta JOJATKOBI, 3aBIaHHs, MHTAHHS JI0 CEMIHApIB,
oprasizauiiiHi MaTepiaiu, Biieo3anuc onep OyayTh A01aBaTUCS MPOTSITOM CEMECTPY Ha IiaTdopMi

y BIJINOB1THUX TEMAaTUIHUX OJIOKAX.

s Toro, mo0 KOpUCTyBaTUCS CTYJIEHT MOBHMHEH 3apeecTpyBaTUCA MiA
CBOIM akayHTOM google 3 iM'ssM Ta Mpi3BHUIIEM, K1 BIAMNOBIIaIOTh JaHUM B JeKaHaTi (iM's Ta
MPI3BUILE YKPATHCHKOK MOBOIO).

OuiHky Ta BIAMITKY MPO BUKOHAHI 3aBJAHHS CTYJIEHT MOXKE TOJUBUTHUCS B EJIEKTPOHHOMY
KypHai

[ToTouyH1 MUTaHHS Ta OOTOBOPEHHS 3/11HCHIOIOTHCS Yy TPYIIOBOMY 4aTi

[lependayaerbes, Mo Bcsl poOOTa, SIKY CTYyAEHT POOUTH IS IBOTO KypCy, CKIAaNaEThes 3
BJIACHUX 1/1e¥ Ta gociipkeHb. KoKHOTO pa3y, KOJIM BU TIPECTABIISETEe JYMKY YU i/1et0, SKa HE €
BaIloO0, ab0 TpeACTaBise 3aralbHOBIIOMUIN (aKT, BU TMOBHHHI HABOJUTH ii 32 JOMOMOTOIO
(K y THCBbMOBHUX pOOOTax TaK 1 B YCHHX MPE3CHTAIIINX).
Texkctn JekIii, BIAEO-JICKIi, TECTH Ta KOHTPOJIbHI 3aBIaHHSA €
1 — iX He MO)XHa TepecuiaTH, 30epiraTu 4u

nepeaaBaT TPETiM 0cobaM Oe3 T03BOITy BHKJIAaua.

KonTponbHi poOOTH, TECTH, BIKTOPHHH BUKOHYIOTHCS BHUKIIOYHO y
3a3HaYCHHUIA TEPMIiH.



Y pa3t BusBIeHHS (aKTIB MOPYIIEHb JOOPOYECHOCTI YW  KOH(QIAEHIINHOCTI
(BUKOpUCTAaHHS JOMOMDKHHMX JKEpen — SKIIO 1€ He MepedavyeHHs yMOBOIO 3aBJIaHHS,
CHOUCYBaHHs, Ilepefaya TpeTiM oco0aM  MarepialiB  Kypcy UM  KOHTPOJBHUX
3aBJ/IaHb/TECTIB/BIKTOPUH) POOOTH yCIX MPUYETHUX 1 1H(opmarlis mpo
MOPYIIHUKIB HAJIA€ThCS 10 ACKAHATY y JHOMOBITHIN 3aMUCII.

TemarnuHo BUKIIagar0Thes Ha maTdopmi Google Kimac rpynu. OcHOBHI:
> [lpesenTarii 10 JeKIin
> Bineo3anuc onepHUX MOCTAHOBOK

> (CaiiTu MpOBIIHUX ONMEPHUX IHCTUTYLIH (TeaTpiB, pecTuBaNiB, CHEliaNi30BaHUX
w1at@opm, 110 BUCBITIIOIOTH TEHACHIIIT PO3BUTKY CY4aCHOT'O ONEPHOTO TeaTpy)

(odnaiin :
ayn. 40; mpu HeoOXigHoCTI oHtaiiH: miathopma ZOOM)

. 3a mKajiow .
Cyma 6aiiB ECTS 3a HaAIOHAIBLHOO IIKAJIO0

90-100 A BIIMIHHO

82-89 B

74-81 C robpe

64-73 D .

6063 5 3aJI0BUTBHO

35-59 FX _

Y] F HE3aI0BLUIBHO
(28 TomuH NEKIIMHUX, CEeMIHAPCHKUX Ta MPAKTUYHUX 3aHATH) Ta

3aKIHYY€ETHCS (ocTaHHIN THXKICHH HABYATBLHOTO CEMECTPY).

CTYJIEHTH, SKi ONpAIIOBaJIN YBECh JIEKIIHHUIA
Matepias Kypcy (000B’sI3KOBa HassBHICTh HAJIEKHO O(POPMIICHOTO
yCiX JIeKLi B 1HAWBIIYaJbHOMY 3O0LIMTI YH EJIEKTPOHHOMY
BUIJISINL), BiiBimyBanu He MeHII HiX 80 BiJCOTKIB JIEKIIA Ta CeMiHApiB Ta
10 HalilMEHIIIE y 2-X 3 HUX, BUKOHAJIA Ta BUACHO
3[IaJTH Y€1 TUCEMOBI POOOTH.



3a yMOBM BHUKOHAHHS MONEPEIHIX BUMOI Ta BUKOHAHHS
(KOHTPOJIBHO- MOJyJIbHI pOOOTH) MPOTITOM CEMECTPY 3 PE3YJIHTATOM OUIbIIMM HixK 60 GamiB

CTYJIEHT Ma€ MIpaBO Ha (3a cepenHiM Oamom
MMOTOYHHUX OIIHOK).

CucremMa OIIHIOBAHHS:

[Ipotarom cemecTpy nependadaroThCsi piI3HOMaHITHI (POpMU pOOOTH - 3 OLIIHIOBAHHAM B Oanax
Y1 TPOCTUM 3apaxyBaHHSM "BUKOHaHO'", mpo 1o Oyjae 3a3Ha4eHO B 3aBJaHHI. MakcumanbHa
KUIbKIiCTh 0aniB - 100,

[TuceMoBi poboTH, odopMIeHHS AKMX He BianoBigatoTh Bumoram (IlpizBuie Ta
cHerianbHICTh Y Ha3Bi (aiiny, dain y popmati PDF yu WORD, mpudgt Times New Roman,
14 xernb, BUPIBHIOBAHHS IO Kparo, Ha3Ba poOOTH), HE MPUIHMAIOTHCA.

Buctyn Ha ceminapi nependayae HasBHICTH npe3eHTalii y gpopmati Power Point Ta mnany
BUCTYIY, SIKI MPUKPIIITIOIOTHCS y CTpiuKy ['yri-kmacy HamepeaoHl CeMIHapChbKOTO 3aHSTTS.
KoxeHn nonoBigau mpuKpIIIItOE MJaH JOMOBIAL TPYNU 0 3aBAAHHS CeMiHApy, 00 OTpUMAaTH
OIIIHKY.

(3 MOXKJIMBUMH KOPEKTHUBAMHU MPOTSITOM CEMECTPY ):

No Dopma TEMA
THUIICHA 3aHAmMmMA
JIeK. CyuacHuii onepHU# TeaTp: KOHTEKCTH, MOHSTTS, TeHACHIII1. BeTym 10

Kypcy, cydacHa IepioJu3ailisi, BHU3HAUEHHS TMOHATTA «CydyacHa
ormepa». AHali3 pemnepTyapHOi, CHEHIYHOI Ta KOMYHIKaTHMBHOL
cTparterii TeaTpy

cem. Penepryapna momiTHka MPOBIIHUX ONEPHUX TeaTpiB CBITYy. AHali3
cTpareriii mporpamyBaHHs y Royal Opera House, Wiener Staatsoper,
Opéra Garnier, MetOpera; JIpBiBChbka HaIliOHAJIbHA oOlepa B
KOHTEKCTI1 CBITOBOT'O OIIEPHOT'0 MEHHCTPIMY.

JIEK. ®enomeHn 3anbIOyp3bKOro  (PecTHBANIO: TPOCTIP HAPOHKEHHS
TeaTPATLHUX Ta ONEPHUX KTPEHIIBY.

cem. ®ectuBani B baiipoiiti, ['maitnn6opni, Exc-an-IIpoBanci, Beponi Ta
@®ectuBanby Poccini: mpodini, cuHTE3 Tpamullii 1 HOBAaTOpCcTBa B
Mexax (ecTUBAIbHOIO MPOCTOPY, pexucepcbki Bi3ii, HOBI
iHTeprpeTaii.

JIEK. Pexxomepa sik sBUILE: TEOpis «mocTapamMaTHdHoro tearpy» (1999)
Xanca-Tuca Jlemana.



Ne Dopma TEMA

MUDICHA

3aHaAmMms
ceMm. BusnauanbHi Qirypu pexxonepHoro MUCIEHHS, CTUJIb, IHHOBAIIII.

JIEK. Teopis ¥ npakTHKa TeaTpaIbHOI KOMYHIKAIII1

cem. KMP 1. Amnaniz TtpeiiepiB MOCTAaHOBOK OIEPHUX TeaTpiB Ta
¢dectuBaniB Ha mnpukinanl omnepu «JliamoriB  kapmemitok» (D.
[lyneHk): )xaHpOBa, My3U4Ha, Bi3yajbHa CKJIa/I0BA.

JIex. [uTepnperanisi 6apoKoBOi Ta KJIACUYHOI ONEPU B CYy4aCHOMY TeaTpi
Ha mnpukiaanl BuctaBu «J/limonnm Ta Emneit» Ilepcenna-®Oyp’e B
3anbi0yp3pkomy Monapteymi 2023 poky.

ceMm. Cyuacni mnocraHoBouHi koHuentu omnep K. Monresepai, XK.-
b. JTronmi, XK.-®. Pamo, I'. ®@. I'eapensa, K. B. I'moka, Monapra: Bin
H. Apnonkypa 1o M. Minkoscki Ta B. KpicrTi.

JIeK. Onepu XX-XXI cronmitrts y cydacHoMmy penepryapi. IloctaHOBKH
«ianoriB kapmenitok» @. IlyneHka sk 3pa30K MEPEOCMHUCTCHHS
MY3UYHOTO MOJICPHI3MY.

cem. Jluckycist Ha MpUKIaal cydacHuX moctaHoBok omep K. JleGrocci, M.
PaBens, A. bepra, ®@. I[lynenka, b. bpirrena, [, Anamca, @. ['naca,
K. Caapiaro.

JIEK. Cyuacni noctanoBku onep [[x. Poccini, . Bepai ta P. Baruepa.

mecm KMP 2. 3anik
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