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AHOTALlI HABYAJILHOI AUCIUILTIHA

JAucnumiiina  miAroroBka  MaricTepcbKoi  BHKOHABCHKOI nporpamMm €
HaWBKJIMBIIMIOW TPOQPUIPHOK IUCHUIUIIHOIO B IUKII 3aradbHO-MPOQECiHHOT MiATOTOBKH
Bummx TBOpuMX HaBYAIBHUX 3aKianax YKpaiHW. 3aHATTS 10 CHEHiaJIbHOCTI MaroTh
000B’s3KOBO 1HAMBIAyabHY (OpMy HaBYaHHS 1 BIIOYBAIOTHCS IiJl OPYIOK Ta KOHTPOJIEM
BHKJIa/1a4ya, JTOCBITUeHOTO (haxiBIsd BIAMOBIIHOT (haXOBOI MATOTOBKH.



MeTow fgaHol JMCHMILIIHM € MATOTOBKAa KOHKYPEHTOCIPOMOXXHUX, BHCOKO-
npodeciifHnX BUKOHABI[IB HA My3HYHOMY 1HCTPYMEHTI Tpy0a.

P03BUTOK BUKOHABCHKOT MaiiCTEPHOCTI CTYIEHTIB B KJIaci TpyOu BiIOYBa€ThCS Ha OCHOBI
ICHYIOUMX CyYaCHHX METOJIIB Ta METOJUKU MY3HWYHOI MEJarorikd, BPaxOBYIOUM CIIAIKOBICTh
HaOyTHX B)K€ CTyJEHTaMM BIANOBIJHUX HAaBUKIB I'pu Ha TpyOi y cHCTeMi cepeaHbOi JaHKH
MY3HYHOI OCBITH.

Benuka yBara npuaiNsSeTbcs PO3BUTKY y MAariCTpaHTIiB CaMOCTIMHOTO KpPUTHYHOTO
MHUCIeHHsT mnpodeciitHiii chepi BHKOHABCHKOro mucrenTBa. CTyIEeHTH MOBHHHI MPOTITOM
HaBYaHHS Yy Maricrpatypi miJi KEepyBaHHSM TBOPYOrO KEpiBHHMKA MiArOTYBaTH COJbHHM
KOHIIEPTHUH BUCTYIH Ta MariCTepChbKy BUKOHABCHKY MpOrpamy sl ATECTalliiHOTO eK3aMeHY.

CrTy/leHTH TIOBHHHI HE JIMIIE BMITH MPOJAEMOHCTPYBATH IIiJl Yac TPU BiJNOBIIHUNA CTHIIb
MY3UYHOTO TBOPY Ta MaHEpPy BHKOHAHHS BIAMOBIIHO O TOTO Y 1HIIOTO iCTOPUYHOTO TIEPIOTy
Ta XaHpPy, a 1 MOBMHHI 3HaTU OlorpadiyHi JaHHI PO KOMIIO3UTOPA, PO ICTOPUYHMMA TEPiof
KOJM JKWB KOMIIO3UTOP Ta BMITH 3pOOMTH JETaJbHUM aHal3 MY3WYHOTO TBOPY, SIKUN
BUKOHYIOTb.

3a BUMOTaMH HAaBUYAJbHOI AWCIUIUTIHM MiArOTOBKA MAaricrepcbkoi BHKOHABCHKOI
nporpamMm Tepen0adeHo IHIWBIAyaldbHI 3aHATTS, CAMOCTiIMHA po0OOTa, COJBbHUMA KOHIICPTHUN
BHCTYII, aKaJIEMiuH1 KOHIIEPTH, ICITUTH, Ta aTECTAI[IHHUHN 1CIIUT.

1. IaauBigyanbHiI 3aHATTS € HE3MIHOW (DOPMOIO MIATOTOBKH CTYAEeHTIB 3 ¢daxy. Came
0cOoOMCTE CHUIIKYBaHHS BHKJIAJadya 3 CTYACHTOM CTBOPIOE YMOBH, NPH SIKUX BUKJIAIad
CTIIPOMOXXHUH TIPAaBWJIBHO OIIIHUTH PIiBEHbh BUKOHAaBCHKUX MOXKIIMBOCTEH CTYyJCHTa Ta
CTIpSIMYBAaTH HOTO Ha HUIAX PO3BUTKY 1 YJOCKOHAJICHHS BKa3aBIIM Ha Ti HEIOJIKHA Ta
icHytoui mpobnmemu. Came uepe3 OCOOMCTE CHUIKYBaHHS BHKJIAgad CIPOMOXKHHMA
JUTATHCS 31 CTYZACHTOM OCOOMCTUM JIOCBIJIOM Ta MEPEIaTh yBECh CIIEKTP 3HAHb HA0YTOTO
IPOTIroM 0cobucToi mpodeciiftHol NiAIBHOCTI.

2. BaxJIMBOIO CKIAJ0BOIO 1HAMBIAYATbHHUX 3aHSATh € BUXOBAHHS y CTYNEHTIB YMIHHSA Yymu
cebe ma YMIHHMA NPABUILHO AHANIZYEAMU O0COOUCME BUKOHAHHA, IO JIO3BOJIUTH
CTYZICHTaM IMPaBHJIBLHO OPTraHi3yBaTH CaMOCTIIiHY poOOTY, sIKa € BaKJIMBOIO CKJIaI0BOIO B
nporieci HaB4aHHS.

3. AkanemiuHi KOHIIEPTH, ICHUTH € MyONIYHUMH BUCTYIIaMH, Ha SKUX CTYACHT JEMOHCTPYE
eK3aMeHaliiHI# KoMicii pe3ylbTaT pPO3BUTKY BHUKOHABCHKOI MaicTEpHOCTI Ta
JOCSITHEHHS Y PO3KPUTTI XyJI0’KHBOTO 3MICTy BUKOHYBAHOI €K3aMeHaliiHOi mporpamu,
KpiM BHUKOHABCBKOI CKJIaJIOBOI €K3aMEHY, KOMICiSi MOXE MOMPOCHUTH EK3aMEHYEMOTO
PO3IOBICTH PO KOMIIO3UTOPA Ta TBIp, KUK BiH Oy/ie¢ BUKOHYBATH.

4. Jlep>kaBHO aTeCTAIliiHUNA ICTIUT € 3aKIIOYHUM TMYyOJiYHUM ICIIMTOM 3aBEPIIYIOUN
HaBuaHHs ocBiTHboro ctyneHs MAIICTP. Ha mpomy 3akifo4HOMY ICTIMTI CTYACHT
MOBHHEH MPOJACMOHCTPYBAaTH pE3yJbTaT CBOTO HaBuaHHs. [Iporpama aep)kaBHOTO
aTECTAIlIHHOTO ICIIUTY CKJIAIA€ThCS 3 MY3HYHHUX TBOPIB KOMIIO3UTOPIB JIaBHIX 4YaciB,
KJIACUKIB, POMAHTHKIB, Cy4aCHOCTI Ta OOOB’SI3KOBO B Tporpami mMae OyTH My3WYHHN
YKPaiHCBKOTO KOMIIO3UTOPA.

PiBens (haxoBoi MiATOTOBKM BUITYCKHHKIB Kjacy TpyOW Kadenpu MiITHUX TyXOBUX Ta
yaapaux iHcTpyMeHTiB HMAY imeni I1.1. YaitkoBCbKOTO BiJNOBiZJa€ BUMOTaM ChOTOJICHHS, 110
J03BOJIsIE iM 32 KOHKYPCHUM BiIOOpOM OTpUMaTd Micie poOoTH B Mpo¢eciiiHuX TBOPUUX
KOJICKTHBAX HAILIOl ACpKaBU Y KpaiHU.

BunyckHuk My3u4HOI aKkajeMili IOBHMHEH 3aCBOITH i 3HATH:
rJIMOOKI 3HaHHS 3 METOJIMKU TPH Ha CBOEMY (haXOBOMY 1IHCTPYMEHTI;
OCHOBHM T€Opii Ta METOMOJIOT1i IHTepIpeTallii IHCTPYMEHTAJIbHUX TBOPIB;



conbdemKio, TEOpil0 MY3WKH, TapMOHIIO, TOJi(OHI0, aHali3 My3WYHHX (OpM, OCHOBHU
KOMIIO3UTOPCHKOT TBOPUOCTI;

METOJHMKY poOOTH HaJl TBOPOM ( COJI0 B aHCaMOJIi, OpKECTpi );

IICUXOJIOT1I0 BUKOHABCHLKOI Ta MEAaroriyHol JisiIbHOCTI,

3arajpbHy 1CTOPiI0 MY3WYHO-BUKOHABCHKOTO MUCTEIITBA HA IYXOBHX Ta yAApHUX IHCTPYMEHTaX 1
cneuniky CyMiXHHUX HOTO Pi3HOBHIIB;

1CTOPiI0 BUKOHABCHKOT'O MHUCTEIITBA HA TyXOBHX IHCTPYMEHTAX 1 HOTO crienudiky;

ICTOPiI0 MY3UKH;

1CTOPiI0 MY3UYHOT €CTETHKH 1 (histocodii.

3BiICK — BHCOKI BHMOTH JO Tiefarora, SKHH TIOBUHEH MAaNCTEPHO BOJIOIITH
IHCTPYMEHTOM, a TaKOX TTHOOKO 3HATH 1 METOJAWYHO BUKOPHUCTOBYBATH Y CBOiM megaroriyfii
TSITBHOCTI 3HAHHS 3 HA3BAHOTO ITUKITY IMPEIMETIB.

Bunycknuk HMAY noBruHeH MaTH KOMILIEKC HABHYOK:

PI3HOMaHITHUMHM TEXHIYHMMH NpUHOMaMH, sIKi 3a0e3MeuyloTh sSKiCHE 3BYKOBHIOOYBaHHS Ta
3BYKOBE/ICHHS;

BUCOKHMM PiBHEM aHCaMOJIeBO1 IpH, CHHXPOHI3AIi€l0 3By4YaHHs BCiX MapTiii;

YMIHHSI BU3HAQYHUTH TOJIOBHE Ta JAPYTOpsIHE Y MY3WUYHIM TKaHWHI 1 CBOE MICII€, BUXOIIYH 13
I[bOTO;

YMIHHSI CITyXaTH BC1 TOJIOCH aHCaMOJII0 OTHOYACHO 13 CBOIM;

HaBUYKAMHU TEMIIO-METPO-PUTMIUHOTO KOHTPOJIIO y MOETHAHHI 3 BUMOBJISTHHSIM apTUKYJISILIHHUX
JIHIN;

CHUTHHICTIO TMHAMIYHUX 1 TeMOpaJIbHUX 3aBJaHb;

MITPUXOBOIO TEXHIKOIO;

BUOOPOM HaMKpalmx BHpPaXaJbHUX 3aco0iB I JOCATHEHHA NpodeciiHoi BUKOHABCHKOI
ManCTEepHOCTI;

OyZ0BOIO My3UYHUX (ppa3;

TeMOPOBOIO TEXHIKOIO;

PO3BUTKOM MHUCTEIITBA YUTAHHS 3 apKyIlla, YMIHHSM OpPi€HTYBATHUCS MPU BUIAJAKOBUX TOMHUIIKAX
i Yac BUKOHAHHS;

HaBUYKAMHU CAMOCTIHHOI poOOTH HaJl My3UYHHM TBOPOM;

APTUCTUYHOIO IMOBEIIHKOIO Ha CIIEHI;

BMIHHSM IIBUAKOTO, MIIIHOTO 1 JOBIOTPUBAJIOr0 3amaM’ ITOBYBaHHS My3HYHOTO TBOPY;
OIIaHOBYBaHHSIM OKPEMHUMH TEXHIYHUMH CKJIaHOIIAMH;

HEeTpaJuLIHHIMH 3ac00aMH BUPa3HOCTI (MIKpOXpoMaTrKa, 6araTro3By4dst TOILO);

CIIOP1THEHUMH 1HCTPYMEHTAMU;

HAaBUYKaMHU HAYKOBOI JiSUTBHOCTI.

IlepeJik Tem

Tema 1. O3HalfoMJICHHS Ta aHaJ3 MY3UYHUX TBOPIB SIKI BXOJWIM 0 O0OB’SI3KOBUX MY3HMUHHX
TBOpIB MpOrpaM MpoBiTHUX MIiKHApoAHUX Ta BceykpailHCbKMX BHUKOHABCHKMX KOHKYPCIB 3
HOMIiHaIis Tpy0a.

Tema 2. OcHOBH MY3WYHOI NeAaroriku: (MpakTHKa, TOCBIJ, poOOTa 3 CTYJIEHTAMH MOJIOIIINX
KypciB ocBiTHhOTO cTyrnieHs BAKAJIABP)

Tema 3. CTriiboBi 0COOJMBOCTI BUKOHAHHS MY3WYHUX TBOPIB KOMITO3UTOPIB CEpeIHbOBIUYS,
peHecancy, 6apoxo.

Tema 4. XapakTepHi 03HaKH Ta crierudika My3UIHHUX TBOPIB €TIOXH KJIACHITU3MY.

Tema 5. Excrmpecis Ta arorika, BHYTPIIIHE ITIHECCHHs Ta JAWMHAMidHa TJIMOWHA MY3HYHHUX
TBOPIB KOMIIO3UTOPIB — POMAHTHKIB.



Tema 6. HarionayipH1 1HTOHAIII1, 3ByKOBEJICHHS, 3MICTOBHICTh MY3UYHHX TBOPIB KOMITO3UTOPIB
VYkpainu.

Tema 7. DploXkKeH, BIVIUB HA MUCTELTBO BHKOHABCTBA IHIIMX BHJIB MHUCTEUTBA: (’KMBOIHC,
TeaTp, CKyJbIITypa, apXiTEeKTypa, JiTeparypa, TOIIO).

Tema 8. Konueprauii BUcTym — sik hopma TBOPUOCTI.

Tema 9. Kputuka Ta anaii3, pelieH3yBaHHS Ta BUCHOBKH OCOOMCTOrO BHMKOHABCTBA (ILUISIXU
BJIOCKOHAJICHHS).

Tema 10. [H1UBITyabHICT Ta TPAJMIII].

®opMu Ta TEXHOJIOTil HABYAHHS

[HauBiTyanbHl 3aHATTS, caMOCTiiiHAa poOoTa, MyOIiYHl BUCTYNH (aKajeMidHi KOHIIEPTH,
ICTIUTH, KOHIIEPTH KJIACy, TOIIO)

HagpuaiabHi pecypcu

PoGora B aynmuTopisix, myOJiyHI BHCTYNM Ha CIEHaX KOHUEpTHUX 3aniB HMAY
im. [1.I. YaiikoBcbKoroO.

MeTtoay KOHTPOJIO.

MincymxoBuMH ¢opMaMu KOHTPOJIIO 3 Jucuuiulind ®Dax (miAroToBka maricrepcbkoi
BHKOHABCBKOI mporpamMm) 3a npodeciiHuM Ta TBOPYUM PO3BUTKOM CTYACHTIB OCBITHBOTO
crynenst «MaricTp» € exk3amenn y 1 — 3 cemecrpax, aTecTaiiiiHuii icnuT HampukiHmoi 4
cemectpy. KpiM TOro, mpoTAroMm KOXHOTO CEMECTPY CTYACHT OCBITHBOrO cTymeHs «MaricTp»
MYCUThb HE MEHIIE OJHOTO pa3y BUCTYIUTH B aKaJeMIYHOMY KOHIEPTI 3 CIeIiaJbHO
HiATOTOBJIEHOIO MPOTPAMOI0, 110 CTBOPIOE MEBHY PUTMIYHICTH CLIEHIYHOTO JIOCBily Ta BUCTYyIA€e
CBOEPITHUM aHATIOTOM 00OB’SI3KOBOTO CEMiHapy.

CucreMa OWiHIOBaHHS IMy0JiYHOT0 BUCTYILY CTy/IeHTA

Ne 3/m KoHTpoapH#MiA 3aXi]] OLIHIOBAHHSI Bceporo B 6anax

1 BianoBigHICT BUKOHAHHS MY3UYHOTO TEKCTY (TEMIIH,

; Bix 1 no 25 GamiB
HIOAHCH, KYJIbTypa BUKOHAHHS IITPUXIB)

2. Uucrora BUKOHAHHS (1IHTOHAITIs) Bix 1 o 25 Oanis
3. JloTpuMaHHS CTHITIO, )KaHPY Ta MaHEepa BUKOHAHHSI. Bix 1 1o 25 GamiB
4. PO3KpHUTTS XyA0KHBOTO 3MICTY My3UYHOTO MaTepiaiy. Big 1 1o 25 GamniB

Kpurepii ouiHlOBaHHS 3HAHb CTY/JICHTIB:

90-100-A (BiZMiHHO) — BIAMOBIZA€ SICKPaBid TI'pl 13 SIKICHOIO peaii3alli€lo BCiX TEXHOJOTIYHUX
KOMITOHEHTIB BHKOHABChKO1 MaliCTEPHOCTI;

82-89-B (n00pe) — BiAIOBiAa€ IKICHOMY BUCTYITY, aJIe 3 HAsIBHICTIO HE3HAYHUX HEIOJIKIB;
74-81-C (moOpe) — BiZIIOB11a€ BIEBHEHOMY BHUCTYITY, aJI¢ 3 HASBHICTIO TICBHUX Ba]l;

64-73-D (3a10BiIbHO) — HASIBHICTHh 3HAYHUX BaJ Y TPl BUKOHABIIS,

60-63-E (3a10BUIBHO) — TpeCTaBiieHI TBOPH HE BiAMoBigaroTh BuMmoram HMAY, HasBHICTBH
3HaYHUX BaJl Y I'pl BUKOHABIIS;




35-59-FX (He3amoBIIbHO) — pIBEHh BHUKOHAHHS TBOPY CTYJIEHTOM HE BIAMOBiAa€ BHUMOTaM
HMAY.

Inkao3uBHE HABYAHHA

XKonaeH cTyneHT He Mae BiTdyBaTH ceO¢ IHIIMM Ta BUKIIOYEHUM 3 OCBITHIX, KYJIbTYPHHUX 1

COIliaTbHUX MPOIIECIB — II€ TOJIOBHE 3aBJaHHS 1HKIIIO311.

Ilo3a aynuTopHi 3aHATTA

[lepenOavaeTbcst y Mekax BHUBUEHHS HABYAIbHOI AMCUUIUIIHM Y4YacThb CTYJCHTIB Yy

Mi)KHapOI[HI/IX Ta BITYM3HAHUX BHUKOHABCHKHX KOHKYpCax, TBOPYHX 3aX0JaX, KOHICPTAX KJIACy

TOHIIO.
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