Kadeapa migHux 1yXoBHX Ta yIapHHX iHCTPYMEHTIB

Kamepuuii ancamo01b

OcBiTHill cTyniHb: Marictp Kypcen: I, 11
Cemectpu: 1,2, 3.

CrneniajJbHicTh: 025 «My3u4He MUCTELTBOY»

OcBiTHBO-HAYKOBa «My3H4HE MUCTELITBO

nporpama: Banropna/Tpom6on/Tpy6a/Tyba/

VY napHi iHCTpyMEHTH

Crartyc: OO60B’s13K0BO ECTS >
3arajabHuii 150
o0csAr roANH
IMpakTuyni 7
3aHATTH
Camocriiina 3
podora

®opMa KOHTPOJIIO: 3ajiku 1-2 cemecTpu
AtecTraniiHui
. 3 cemectp
icnuT

Indopmanis npo BukiIagavis

II1b Cayncbknii Bikrop Bostonumuposny

Kannuoat MUCTELITBO3HABCTBA, IOIICHT

Ipodins https://scholar.google.com.ua/citations?view_op=list works&hl=uk&au

BHKJIa/1aya: thuser=1&user=27gaffMAAAAJ

e-mail slupskyi@gmail.com

AHoOTAanig HABYAJILHOI JUCIUILTIHA

Jucuuniaina Kamepumii ancam0.1b € HaBa)KIMBINIOW MPOQUIBHOI JUCIHUILIIHOIO B
UK ¢paxoBoi npodeciiiHO-MPaKTUYHOI MIATOTOBKM TBOPYMX HABUAIBHUX 3aKiIagaX BHIIO]
OCBITH YKpaiHu. 3aHATTS B KJIaCl KAMEPHOTO aHCAaMOJII0 MalOTh 000B’A3KOBO MPAKTUYHY (HOpMy
HABYAaHHS 1 BIIOYBAIOTHCS TiJ OPYAOI Ta KOHTPOJIEM BHKIJIagava, MOCBIMYCHOTO (haxiBIlst
BiJIMOBIAHOT ()aXOBOT MiATOTOBKH.

MeTtow fAaHOi JMCHMIUIIHM € TIiATOTOBKAa KOHKYPEHTOCIPOMOXKHHMX, BHCOKO-
npodeciiiHX BUKOHABI[IB My3UYHOTO MUCTEITBA T'PH HA MIJTHUX TYXOBHX IHCTPYMEHTaX.

Po3BUTOK HaBUKIB CHiJIPHOTO BUKOHABCTBA y CTYJEHTIB B KJIacl KaMEPHOTO aHCaMOJIIO
BiIOYBA€ThCS HA OCHOBI ICHYIOUMX CYYaCHHMX METOJMIB Ta METOJWKH MY3WYHOI IEIarorik,




BPaxOBYIOUM CMAJKOBICTh HAOyTHUX BXKE CTYJICHTaMH BIJMOBITHUX HABUKIB TpH B KJaci
KaMEepHOTro aHCaMOJII0 OCBITHBOTO cTyneHs: bakanasp.

3a BUMOramMM HaBUYAIbHOI TUCHMIUTIHM KaMepHHIl aHcaMO0Jb rependadyeHo MpakTHUHI

3aHATTS, CAMOCTiiiHa po0OTa, aKaZeMiuHi KOHLEPTH, 3aJIiKU Ta JepKaBHUN aTecTalliiHUN iCTIUT.

1.

[TpakTu4Hi 3aHATTS € HE3MIHOIO (OPMOIO MIATOTOBKU CTYJEHTIB B KJIACl KaMEpHOTO
ancam0it0. Came 0coOMCTE CIIKYBAaHHS BUKJIA/la4ya 3 CTyIEHTaMU CTBOPIOE YMOBH, MIPH
SAKUX BUKJIAJa4 CIPOMOXHUN MPAaBUIBHO OIIHUTH PIBEHb BUKOHABCHKHX MOXIJIMBOCTEH
CTYACHTIB Ta CIPSAMYBaTH iX Ha LUIAX PO3BUTKY 1 YJAOCKOHAJECHHS, BKa3aBIIM Ha Ti
HEIONIKK Ta icHyloui mnpoOnemu. Came dyepe3 OcCOOHMCTE CIIIKYBaHHS BHKJIAJay
CIPOMOXKHUH JTIIUTHCS 31 CTYJEHTaMH OCOOMCTUM JIOCBIJIOM Ta MEPEAaTH YBECh CHEKTP
3HaHb HA0YTOTO MPOTATOM 0COOMCTOT MPOECitHOT AIATBHOCTI.

BaxnnBoro CKI1aI0BOIO IPAKTHYHHX 3aHATH € BUXOBAHHS Y CTYICHTIB YMIHHA uymu cebe
ma ceoix Konee no aHcamonio, YMiHHA NPAGUILHO AHANIZY8AMU OCOOUCME UKOHAHHS 8
KOHMEKCMI CRibHO20 36YYaHHsA, 1O JTO3BOJIUTH CTYAEHTaM MNpPAaBWJIBHO OpraHi3yBaTH
CaMOCTiiiHy po0OOTY, sIKa € BaXJIMBOIO CKJIAJOBOIO B IIPOIIECI HABYAHHS.

AKaneMiyHl KOHIEPTH, ICIHTH € TMyOJIYHUMH BUCTyNIaMH, Ha SKHX CTYJICHTH
JTEMOHCTPYIOTh ~ €K3aMEHAIlIiHI  KoMmicli  pe3yapTaT  pO3BUTKY  aHCaMmOJIeBOi
MalCTepHOCTI Ta JOCSITHEHHS Yy PO3KPHUTTI XYIOKHBOTO 3MICTY BHUKOHYBaHOL
eK3aMeHaIllfHOI MpoTpamHu.

Jlep>kaBHO aTeCTAIlIMHUNA ICTIUT € 3aKIIOYHUM TMYyOJIYHUM ICIIMTOM 3aBEPIIyIOUN
HaBYaHHS OCBITHBOTO CTymHeHs Marictp. Ha 1poMy 3akiaioyHOMY ICHHUTI CTYACHT
MOBUHEH IPOJAEMOHCTPYBaTH pe3yibTaT CBOrO0 HaB4aHHS. [Iporpama aep>kaBHOTO
aTeCTAllIfHOTO ICIIUTY CKIAJA€ThCS 3 MY3WYHHMX TBOPIB KOMITO3UTODIB JaBHIX 4YaciB,
KJIACHKiB, POMaHTHKIB, Cy4aCHOCTI Ta 000B’SI3KOBO B Mporpami Mae OyTH My3UYHHIA TBIp
YKpaiHCBKOTO KOMITO3UTOPA.

PiBenp ancamOi1eBOi MIATOTOBKM BHITYCKHHKIB KJjacy KaMepHOro aHcamOimio kadempu

MITHUX AyXoBHX Ta ynapaux iHcTpymeHTiB HMAY imeni ILI. YaiikoBchkoro BiamoBimae
BUMOTaM CBHOTOJICHHS, IO JO3BOJISE€ M 32 KOHKYPCHHUM BiTOOPOM OTpHMATH MicIie poOOTH B
npodecifHUX KOJEKTHBAaX KaMEPHO-IHCTPYMEHTAIbHOI MY3WMKU Jep)kKaBH YKpaiHa Ta 3a ii
MEKaMH.

BunyckHuk My3u4HoOI akajeMii IOBHHEH 3aCBOITH i 3HaTH:

— cnenudiky Ta 0COOTMBOCTI aHCAMOJIEBOTO BUKOHABCTBA,
— MaTu PO3BHUHYTI 3HAHHS 3 TAKMX HABUAIBHUX TUCHHMIUIIH, SK COIb(EIKIO, TEOPito

MY3HKH, TApMOHi0, TTOTI(POHII0, OCHOBH KOMIIO3UTOPCHKOT TBOPUYOCTI;

— BMITH 3poOUTH TMONepenHid aHajli3 MY3HUYHOTO TBOpY, HEpeA IOYaTKOM HOTo

BHUKOHaHH,

— SIK TIPAIIOBATH 3 XYJOXKHIM Ta IHCTPYKTUBHUM MY3UYHUM MaTepiajiom;
— IICHXOJIOT1I0 BUKOHABCHKOI Ta MEJAroriyHoi JisIIbHOCTI;
— 3arajbHy ICTOPII0 MY3MYHO-BHKOHAaBCHKOTO MHCTELTBA Ha JYyXOBHX Ta YyJIapHUX

IHCTpYMEHTaX 1 crienudiky CyMi>KHUX HOTO PI3HOBH/IIB,

— ICTOpIiIO0 MYy3UKH;

Bunyckuuk HMAY mnoBuHeH MaTH KOMIUIEKC HAaBMYOK. BiH moBHMHeH oBoJioaiBaTH
(BMiTH):



— OJHOYACHO PO3MOYATH Ta 3aKIHYUTH Py, CHHXPOHHICTh 3BYYaHHS YCiX MapTil;

— YMIHHS YyTH yCi TOJIOCH aHCAMOJIIO OTHOYACHO 31 CBOIM;

—  €IHICTb METPO-PUTMY;

— YMIHHS BHU3HA4aTu TOJIOBHE Ta APYTOpsIHE B My3MYHOMY MaTepianmi («Bemydiid» Ta
«BIJIOMHII») Ta CBOE MICIIE, BUXO/ISIYH 3 IIbOTO;

— SIK IOCSITHYTHU €THOCTI apTUKYJIAIMHNAX MPUHOMIB Ta IITPUXIB;

— TeMOpOBOTO 3JIUTTS TOJIOCIB, YUCTOTH CTPOIO Ta IHTOHAIIIT,

— PpO3yMiHHS BMKOHABCHKMX HaMIpiB MapTHepa, mepeadadeHHs iX PO3BHTKY IiJ Yac
rpy;

— TIpaMOTHE YUTAaHHS HOTHOTO TEKCTY Ta HIOAHCIB;

— TEXHIYHO-BUPaXKaJbHI CBOOOJA BOJIOAIHHA CBOIM 1HCTPYMEHTOM SIK OCHOBOIO
aHcaMOIIIo;

— yMiHHS BUOpATHU HAaWKpaIlli 3aco0r BUPA3HOCTI Ta (hpa3yBaHHS;

— BOJIOJITH HaBUKaMH BUKOHABCHKOTO JMXaHHS Ta TECUTYPHOIO TEXHIKOIO;

— PpO3BMHHYTE MHCTEITBO YHUTAHHS 3 apKylly, yMiHHS OpPIEHTYBAaTHUCS Y BHIIAJKy
MTOMUJIOK;

— KOMYHIKa0eIbHICTh, YMIHHS JIOJIATH CKJIATHOCTI, SIKI BUHUKAIOTh B TIPOIIEC] CITUILHOI
TBOPYOCTI ;

— JIOCKOHAJI0, MaliCTEPHO BOJIOAITH TPOIO HA CBOEMY (paXxOBOMY 1HCTPYMEHTI,

— BHUKOPHCTOBYBATH PO3BUHYTI apTHCTUYHI SKOCTI MiJ 4ac MyOJIYHOrO KOHLEPTHOTO
BHUCTYITY,

— OyTM THYYKMM Ta YHIBEepCaJIbHUM, BMITH IIBHUJKO IEpETAIITOBYBaTHCS, 3HATH
cnenudiky Ta MaTH TpakTU4YHI TNpodeciiHi HAaBUKH BHUKOHABCTBA B OPKECTPI,
aHcaM0J1i 200 COJTLHOTO BUCTYILY;

— OyTtu 0Oi3HAHMM Yy CBITOBHX [OCSTHEHHSX TIOB’SI3aHUX 3 Tally33l0 MY3HYHOTO
MUCTELTBA KAMEPHHUX aHCaMOJIiB MiIHUX TyXOBHX IHCTPYMEHTIB;

— OpIEHTYBAaTHUCS Ta 3HATH MAaKCHMaJbHO ICHYIOUHMH MY3WYHUH pernepryap uis
aHCcaMOJIiB MiIHUX TyXOBUX IHCTPYMEHTIB;

— BOJIOJITH CyYaCHHMMH TMPUHOMaMHU TPU Ta 3ac00aMH BHPA3HOCTI XapaKTEPHHUX IS
MY3HUYHHUX TBOPIB Cy4aCHUX KOMIIO3UTOPIB;

— 3HATHU OCOOJMBOCTI YCIX IHCTPYMEHTIB, 1110 BXOJATH /IO CKJIaay aHCaMOIIIO;

— 3HAaTH CHUCTeMYy Ta OCOOJIMBOCTI MY3M4YHOi OCBITM VYKpaiHu, ii BHYTpIIIHIO
oprasizariio;

— BMITH DPO3pOOHMTH HaBYAJIbHY MpOTrpaMy, CKJIAcTH I1HIWBIAyalbHUN IJIaH 3aHSATh,
BMITH BECTH KypHaJ OOMIKY 1HAMBITyaIbHUX Ta JEKI[IHHUX 3aHSTh;

— OyTH KOMYHIKa0eIbHUM 3 KOJIETaMH Ta aJMIHICTpali€l0 B TBOPUMX a00 HaBYAIBHUX
npodeCiiHUX KOJICKTHUBAX;

— MaTu HaBHKH HAayKOBOI poOOTH.

Peanizanis Ta 3a0e3meyeHHs] MOXKJIMBE JIUINE y BUIAAKY KOJM BUKJIANa4 PO3yMie€, IO
MOBUHEH JIOCKOHAJIO BOJIOJITH CHUCTEMHHMM KOMIUIEKCHUM IiJXO/A0M, SKHA Ma€ TapMOHIYHO
00’eHaTH yuyOOBY 1 BUXOBHY POOOTY B KJlaci 3 KAMEPHOTO aHCaMOIIIo.

IlepeJik Tem

Tema 1. O3HalfoMJICHHS Ta aHAJ3 MY3UYHUX TBOPIB SIKI BXOJWIM A0 00OB’SI3KOBUX MY3HMUHHX
TBOpIB MpOrpaM MpoBiTHUX MIiKHApoJAHUX Ta BceykpailHCbKMX BHUKOHABCHKMX KOHKYPCIB 3
HOMIHAIisl KAaMEpHHUH aHCaMOJIb.

Tema 2. OcoGnuBocTi Ta cnenudika rpu B 3MIIIAHUX KaMEPHUX aHCAMOJISIX MIIHHUX JTyXOBHX
IHCTpYMEHTIB.



Tema 3. OcoGnuBocTi Ta crenudika Tpu B OJHOPITHOMY KaMEPHOMY aHCAMOJIIO MiJTHHX
IyXOBUX 1IHCTPYMEHTIB.

Tema 4. BukoHaBChKHIA aCTIeKT Ta BAKOHABChKA IHTEpIPETAllisi My3UYHUX TBOPIB KOMIIO3UTOPIB
XV ta XVII cromitTs.

Tema 5. BukoHaBChbKHIA aCIIEKT Ta BAKOHABChKA IHTEpIPETAllisi My3UYHUX TBOPIB KOMIIO3UTOPIB
KIJIACUKIB.

Tema 6. BukoHaBChKHIA aCIIEKT Ta BAKOHABChKA IHTEPIPETAIlisi My3UYHUX TBOPIB KOMIIO3UTOPIB
POMaHTHKIB.

Tema 7. CtumicTuuHi 0COOJIMBOCTI, HETpaIMIiiiHI MPUIOMHU TI'pHu, €IEMEHTH TeaTpamizaiii B
MY3HUYHUX TBOpax KOMIo3uTopiB XX Ta XXI CTOMITh.

Tema 8. JlocarHeHHs 3pijocTi aHCAaMOJIEBOrO BHUKOHABCTBA, CAaMOKOHTPOJb Ta PO3BUTOK 1
BJIOCKOHAJICHHSI HaBHKIB aHCAMOJIEBOi MaliCTEPHOCTI.

Tema 9. CueHIYHHI apTUCTHU3M Ta KYJIbTypa MOBEIIHKA BUKOHABIIIB aHCAMOJIIO Ha CIICHI.

Tema 10. YMinHS 1MOOYI0BHM KOHIIEPTHOI NMPOTpaMu Ta YJOCKOHAJICHHS HABHUKIB HAOyTOTO
JOCBIly My3UYHO—BHUKOHABCHKOI JAisSTILHOCTI.

@®opMH TA TEXHOJIOTIl HABYAHHS

[IpakTuyHi 3aHATTS, caMoOCTiiHa poOora, MyOmiyHI BHUCTYNHU (aKaAeMiyHI KOHIIEPTH,
ICIIUTH, KOHIIEPTH KJIACy, TOIIO)

HagpuainbHi pecypcu

PoGora B ayauTopisx, myOJiuHI BHUCTYINH Ha CIIEHaX KOHIEpPTHHX 3ainiB HMAY
im. IL.I. YaiikoBchKoro.

CucreMa OWiHIOBaHHS IMy0JiYHOT0 BUCTYILY CTy/IeHTA

Ne 3/ KoHTposbHMIT 3aXi]] OIIHIOBAHHS Bcroro B 6amax

BianoBigHICT, BUKOHAHHS My3UYHOTO TEKCTY (TEMIIH,

. Bix 1 no 20 GamiiB
HIOAHCH, KYJIbTypa BUKOHAHHS IIITPHUXIB)

2. Uucrora BUKOHAHHS (1IHTOHAITIs) Bix 1 mo 20 Oanis
AHcamb6iieBa eHaHHs (OaslaHC, 3ByKOBA MaJliTpa, €AHICTD . .

3. . a ( » 3BY pa, €1 Bix 1 no 20 GamiiB
HITPUXIB)

4. JloTpuMaHHS CTHIIIO, )KaHPY Ta MaHEepa BUKOHAHHS. Bix 1 1o 20 GamiB

5. PO3KpHUTTA XyZ0KHBOTO 3MICTY My3UYHOTO MaTepiaiy. Big 1 o 20 6amniB

KpuTepii oniHIOBaHHSI BHKOHABCHKOI MalICTEPHOCTI CTYAEHTIiB

90-100-A (BigMiHHO) — BIJIIOBIJIa€ SICKPaBiii Tpi 13 SIKICHOIO peaii3ali€ro BCiX TEXHOJIOTTYHUX
KOMITOHEHTIB BUKOHABCHKOT MalCTEPHOCTI,

82-89-B (100pe) — BiAMOBIIa€ IKICHOMY BHCTYITY, ajie 3 HasIBHICTIO HE3HAYHUX HEJIOJIKIB;
74-81-C (moOpe) — BiZIIOB11a€ BIECBHEHOMY BHUCTYITY, aJI€ 3 HASBHICTIO TICBHUX Ba]l;

64-73-D (3a10BiIbHO) — HASIBHICTH 3HAYHUX BaJ Y TPl BUKOHABIIS,

60-63-E (3a10BUIBHO) — TpeCTaBieHI TBOPH HE BiAmoBigaioTh BuMmoram HMAY, HasBHICTBH
3HAYHUX BaJl Y TPl BUKOHABIIS;

35-59-FX (He3amoBIIbHO) — pIBEHh BHUKOHAHHS TBOPY CTYJIEHTOM HE BIAMOBiAa€ BHUMOTaM
HMAY.



Inkaro3uBHEe HABYAHHSA

KoneH cryneHT He Mae BiuyBaTu ceOe iHIIUM Ta BUKIIOYEHUM 3 OCBITHIX, KYJIbTYPHHUX 1

COIliaTbHUX MPOIIECIB — II€ TOJIOBHE 3aBJIaHHS 1HKITIO311.

Ilo3a aynuTopHi 3aHATTA

IlepenOavaeTbcst y Mekax BHUBUEHHS HABYAIbHOI JMCLUUIUIIHM Y4YacThb CTYJCHTIB Y

Mi)KHapOI[HI/IX Ta BITYM3HAHUX BUKOHABCHKHX KOHKYpCax, TBOPYHX 3aX0JaX, KOHLICPTAX KJIACy
TOLIO.
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