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AHoOTaNIis HABYAJILHOI AUCIHUILIIHA

Jducunnuina Kamepuuii ancam0/ib € HaliBaXJIMBINIOW MPO(UILHOI THUCIHILIIHOIO B
nukm  (HaxoBoi MmpodecifHO-MPaKTUYHOT MIATOTOBKM TBOPYMX HABUAJIbHUX 3aKJagaxX BHIIOT
OCBITH YKpaiHu. 3aHATTS B KJIacl KaMEPHOTO aHCaMOJII0 MalOTh 000B’SI3KOBO MPaKTUUHY (hopmy
HaBUaHHsS 1 BIZOYBAIOTHCS MiJ OPYJIOI0 Ta KOHTPOJEM BHKIIAIada, JOCBIAYEHOTO (HaxiBIIsd
B1IMOB1THOT ()axOBOT MiATOTOBKH.

MeTow [gaHoi JUCHMILIIHM € TIATOTOBKA KOHKYPEHTOCIIPOMOXKHHMX, BHCOKO-
npo¢eciifHIX BUKOHABIIB My3UYHOT'O MUCTEITBA I'PH HA MIJTHUX TyXOBUX 1IHCTPYMEHTaX.

Po3BHUTOK HaBHKIB CIUJIBHOIO BHKOHABCTBA y CTYACHTIB B KJIaci KaMEPHOTO aHCaMOIIIO
Bi/I0YBA€THCS HA OCHOBI ICHYIOUMX CYYaCHHX METOJIB Ta METOJIUKH MY3HUYHOI MEAarorik,
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BpPaxOBYIOUHM CHAJKOBICTh HAOyTHUX BXKE CTyJEHTAaMM BINOBITHMX HAaBHKIB TpH B KJaci
KaMepHOTro aHcamOIII0 OCBITHBOTO cTyneHs bakanasp.

3a BUMOTaMHM HaBYAJIBHOI JUCIUIUIIHU KaMepHUH aHcaM0/b Tiepen0adeHo MpaKTHYHI

3aHATTS, CAMOCTIHA poOOTa, aKaJaeMiuH1 KOHIIEPTH, 3aJIiKH Ta JeP>KaBHUHN aTeCTAIITHUHN 1CTIUT.

1.

[IpakTruHi 3aHATTS € HE3MIHOK (POPMOIO MIATOTOBKH CTYACHTIB B Kjaci KaMEpPHOTO
ancamOro. Came ocoOuCTe CIUJIKYBaHHS BHKJIaJada 3 CTyJICHTaMH CTBOPIOE YMOBH, TIPH
SKUX BHUKJIaJa4d CIIPOMOXHHM MPaBUIBHO OI[IHUTH PIBEHb BUKOHABCHKUX MOXKIIMBOCTEH
CTYJECHTIB Ta CHpPAMYBaTH iX Ha HUIAX PO3BUTKY 1 yJOCKOHAJIEHHS, BKa3aBIIM Ha Ti
HEJONIIKK Ta IicHyroul mpobiemu. Came depe3 o0cCOOHWCTE CHUIKYBaHHS BHUKJIAIa4d
CIPOMOXKHUHM IIMTHCSA 31 CTyI€HTaMU OCOOMCTHM JIOCBIIOM Ta MEpeaTH yBECh CIEKTP
3HaHb HA0YTOT'O MPOTITOM 0COOUCTOI TPOGECIHOT TiSITBHOCTI.

BaxnBoro Cki1aJj0BOI0 NPAaKTUYHUX 3aHATh € BUXOBAHHS Y CTYACHTIB YMIHHA yymu cebe
ma ce0ix Koe2 no aHcamonto, YMIHHA NPABUILHO AHANIZY8AMU 0COOUCTE BUKOHAHHS 6
KOHMeKCmi CNilbHO20 36Y4aHHs, MO J03BOJIUTH CTYJCHTaM IPaBUIBHO OpraHi3yBaTu
CaMOoCTiiiHy poOOTY, SIKa € BaKJIMBOIO CKJIAIOBOIO B MPOIIECi HABYAHHS.

AKanemiuHi KOHUIEpPTH, ICHHTH € TMyOJIYHMMHU BHCTYNIaMH, Ha SKHX CTYJICHTHU
JIEeMOHCTPYIOTh ~ €K3aMEHAI[iiiHii  KOMicii  pe3ynbTaT  pO3BUTKY  aHcamOieBoi
MaiCTepHOCTI Ta JOCATHEHHS Yy PO3KPUTTI XYJOXHBOTO 3MICTY BHKOHYBaHOI
eK3aMeHaIlIifHOT porpamH.

Jlep>kaBHO aTecTallifHUK ICIUT € 3aKIIOYHUM IyOJIYHUM ICOMTOM 3aBEpIIYIOUU
HaBUaHHS OCBITHHOTO CTYIIEHS MaricTp. Ha mbpoMy 3akiaiOYyHOMY ICIIHTI CTYACHT
MOBUHEH MPOJEMOHCTPYBATH pe3yjibTaT CcBOro HaByaHHs. [Iporpama nep:kaBHOTO
aTECTAIlIHHOTO ICIUTY CKJIQJA€ThCs 3 MY3WYHHX TBOPIB KOMITO3UTOPIB JAaBHIX YacCiB,
KJIACUKIB, POMaHTHUKIB, Cy4aCHOCTI Ta 000B’S3KOBO B MpOrpaMi Mae OyTH My3UIHHU TBIP
YKPaiHChKOTO KOMIIO3UTOPA.

PiBenp ancamO0i€BOi MIArOTOBKM BHITYCKHHKIB KJIacy KaMEpHOTo aHcaMOuo Kadeapu

MIJIHUX JyXOBUX Ta ymapHux iHCTpyMeHTiB HMAY imeni II.I. YaiikoBchKkoro BifmoBigae
BHMOTaM ChOTOJCHHS, IO JO3BOJISAE€ IM 32 KOHKYPCHHUM BiJIOOpPOM OTpUMATH Miclie pOOOTH B
npodeCifHUX KOJEKTHBAaX KaMEpPHO-IHCTPYMEHTAJIbHOI MY3MKM JAep)KaBU YKpaiHa Ta 3a i
MEKaMH.

BunyckHnk My3u4Hol akajaeMil NOBHHEH 3aCBOITH i 3HATH:

— cnenudiky Ta 0COOJMBOCTI aHCAaMOJIEBOIO BUKOHABCTBA;

— MaTu PO3BUHYTI 3HAHHS 3 TAKUX HaBYAIBHUX AMCLUILIIH, SIK CONb(EIKi0, TEOopito
MY3HUKH, TAPMOHi0, TTOTI(OHII0, OCHOBH KOMIIO3UTOPCHKOT TBOPUYOCTI;

— BMITH 3poOMUTH TONEpeaHiil aHaji3 My3WYHOTO TBOPY, MEpesa MOYaTKOM HOro
BUKOHAHHS;

— SIK TIPAIIOBATH 3 XYJO0XHIM Ta IHCTPYKTUBHUM MY3UYHHM MaTepiajioMm;

— IICHXOJIOT1I0 BUKOHABCHKOI Ta MeAaroriyHoi JisIbHOCTI;

— 3arajbHy ICTOPiI0 My3UYHO-BUKOHABCHKOTO MHUCTELTBA HAa AYXOBUX Ta YAAPHHUX
IHCTpYMEHTaX 1 crienudiky CyMbKHUX HOTO PI3HOBH/IIB,

— ICTOpIiIO MYy3UKH;

Bunycknnk HMAY mnoBuHeH MaTH KOMIUIEKC HABMYOK. BiH NMoOBHHEH oBoJOxIiBaTH
(BMmiTH):



— OJHOYACHO PO3IMOYATH Ta 3aKIHYUTH TPy, CHHXPOHHICTh 3BYYaHHS YCiX MapTii;

— YMIHHS YyTH yCI TOJIOCH aHCaMOJII0 OJTHOYACHO 31 CBOIM;

—  €IIHICTh METPO-PUTMY;

— YMIHHS BHU3Ha4aTu TOJIOBHE Ta APYropsHE B My3MYHOMY Martepiaii («Bemnydii» Ta
«BIJTOMHIN») Ta CBOE MICII€, BUXOSYH 3 I[HOTO;

— SIK IOCSITHYTH €THOCTI apTUKYJISIIMHAX TPUHOMIB Ta IITPUXIB;

— TeMOpOBOTO 3JIUTTS TOJOCIB, YNCTOTH CTPOIO Ta IHTOHAITIT;

— PpO3yMiHHS BMKOHABCHKMX HaMipiB HmapTHepa, mepeadadeHHs iX pO3BUTKY i yac
Ipy;

— TpaMOTHE YUTAaHHS HOTHOTO TEKCTY Ta HIOAHCIB;

— TEXHIYHO-BHPaXKaJbHI CBOOOJIA BOJIOJAIHHA CBOIM I1HCTPYMEHTOM $IK OCHOBOIO
aHcaMOIIIo;

— yYMiHHS BUOpATH HaWKpaIlli 3aco0M BUPA3HOCTI Ta (hpa3yBaHHS;

— BOJIOJITH HaBUKaMHU BUKOHABCHKOTO TUXAHHS Ta TECUTYPHOIO TEXHIKOIO;

— PO3BHHYTE MHCTEUTBO YMTAHHS 3 apKyIly, YMIHHS OPI€HTYBAaTHCS Yy BHIIQJKY
OMUJIOK;

— KOMYHIKa0eIbHICTh, YMIHHS JIOJIATH CKJIATHOCTI, IKI BAHUKAIOTh B MPOIIEC] CITUTBHOL
TBOPYOCTI ;

— JIOCKOHAJI0, MaliCTEPHO BOJIOIITH TPOIO Ha CBOEMY (haxOBOMY IHCTPYMEHTI;

— BHUKOPHUCTOBYBATH PO3BHUHYTI apTUCTHYHI SKOCTI MiJ 4Yac MyOJIiYHOrO0 KOHIIEPTHOTO
BUCTYILY;

— OyTM THYYKHMM Ta YHIBEpPCAJIbHHMM, BMITH MIBHJKO II€pPENAIITOBYBATUCS, 3HATH
ceniiky Ta MaTh TNpakTHYHI TpodeciiiHi HABUKHM BHKOHABCTBA B OPKECTPI,
aHcaM011i 260 COJIBHOTO BUCTYITY;

— Oyt 00i3HaHMM Yy CBITOBHX JIOCATHEHHSX TIOB’SI3aHUX 3 Tally33l0 MY3HYHOTO
MUCTELTBA KAMEPHHUX aHCAMOJIIB MiIHUX JyXOBUX IHCTPYMEHTIB;

— Opi€eHTyBaTHUCS Ta 3HATH MAaKCHMAaIbHO ICHYIOUMH MY3WYHHH pernepryap mis
aHCcaMOJIiB MiIHUX TyXOBHUX 1HCTPYMEHTIB;

— BOJIOAITH CyYacHHUMH TMPUHAOMaMU TPU Ta 3aco0aMu BUPA3HOCTI XapaKTEPHUX IS
MY3HUYHHUX TBOPIB Cy4aCHHX KOMITO3UTODPIB;

— 3HATH OCOOJMBOCTI YCIX IHCTPYMEHTIB, 1110 BXOJIATh JI0 CKJIaay aHCAMOITIO;

— 3HAaTH CHUCTEMYy Ta OCOOJMBOCTI MY3MYHOi OCBITM YKpaiHd, I BHYTpIIIHIO
oprasizarfiio;

— BMITH po3pOoOUTH HaBYaJIbHY MPOrpaMy, CKIACTH 1HIUBIAYyaIbHUH IJIAH 3aHATH,
BMITH BECTH KypHaJ OOIKY 1HAWBITyaIbHUX Ta JICKI[IHHUX 3aHATD;,

— OyTH KOMyHIKa0eTbHUM 3 KOJIETAMHU Ta aJIMIHICTPAIi€I0 B TBOPUYUX 200 HABUAIBHUX
podeCiiHUX KOJIEKTUBAX;

— MaTu HaBHKHU HAyKOBOI poOOTH.

Peanizamist Ta 3a0e3neueHHs] MOXKJIMBE JIMIIE y BHUIAJKY KOJHM BHKJIAZAa4d PO3yMi€, IO
MOBHHEH JOCKOHAJO BOJIOJITH CHCTEMHHMM KOMIUIEKCHUM MIiJIXOJO0M, SIKUH Ma€ TapMOHIYHO
00’eHaTH y4OOBY 1 BUXOBHY POOOTY B KJIaci 3 KAMEpHOT'O aHCAMOJTIO.

IIporpamMHi KOMIIETEHTHOCTI:
3araabHi komnereHTHOCTI (3K)

3K 2. 31aTHICTb BUSBIATH, CTABUTH Ta BUPILIYBATH MPOOIEMHU.
3K 4. 3naTHicTh 70 aOCTPaKTHOTO MUCJIEHHS, aHATI3Y Ta CHHTE3Y.
3K 5. 31aTHICTh 3aCTOCOBYBATH 3HAHHA y MPAKTUYHUX CUTYALIAX
3K 6. 3naTHicTh TeHEpYBaTH HOBI 1111 (KPEaTUBHICTH).

3K 7.3maTHicTh 10 MI>KOCOOUCTICHOT B3aEMOJIIT

3K 8. 3gaTHicTh TpaIioBaTH B MiXKHAPOJHOMY KOHTEKCTI.

3K 9. 3naTHicTh MpawoBaTH aBTOHOMHO.



CneuianabHi (paxosi, npeaMeTHi) komnereHTHOCTI cneniaabHOCTI (CK)

CK 1. 3gaTHICTh CTBOPIOBATH, PEAII30BYBATH 1 BUCIIOBIIOBATH CBOT BJIACHI XYy0XKHI KOHIISIIIIi.

CK 2. VYcCBiIOMJEHHS NpPOILECIB PO3BUTKY MY3WYHOTO MHCTELTBA B ICTOPHYHOMY KOHTEKCTI Yy
MOETHAHHI 3 €CTETUYHUMHU 11€SIMH KOHKPETHOTO 1CTOPUYHOTO TIEPIOYy.

CK 3. 3patHicTh po3poOisiTH 1 peani3oByBaTH TBOPYI IMPOEKTH IO CTBOPEHHIO / iHTepmperauii /
apaHKyBaHHIO Ta MEPEKIIay My3HKH.

CK 4. 3paTHicTh iHTEpIpETYBaTH XyA0KHI 00pa3n y BUKOHABCHKIN / KOMIIO3UTOPCHKIiil / meaarorivHii
ISUTBHOCTI.

CK 5. 3patHicTh 30UpaTu Ta aHali3yBaTH, CHHTE3YBaTH XYJO0XHIO iH(opMaIlliro Ta 3acTOCOBYBaTH ii
JUISl TEOPETHYHO1, BAKOHABCHKOT, TI€JIarOTi4HO1 iHTEpIpeTaItii.

CK 6. 3parHicTh BHKJIAQJATH CHEMiajbHI JUCIMIUIIHA B 3aKJIaJaX OCBITH 3 YpaxyBaHHIM IIiJIeH
HaBYaHHS, BIKOBHX Ta 1HAUBIIyaTbHUX OCOOJIMBOCTEH 3100yBadiB OCBITH.

CK 7. 3naTHicTh aHaNi3yBaTH BUKOHAHHS MY3MYHUX TBOPIB 200 OMEPHHMX CHEKTAKIIB, 3I1MCHIOBATH
MOPIBHSUTPHUM aHaMi3 PI3HUX BHKOHABCHKUX IHTEPIPETAIlii, Y TOMY 4YHCI 3 BHUKOPHCTAHHIM
MO>KJIMBOCTEH paiio, Tenebadenns, [HTepHeTy.

CK 8. 3parHIiCTh B3aEMOJIIATH 3 ayAWTOPIEO IS JOHECEHHS MYy3WYHOTO/HAaBYAJIBHOTO MaTepiaiy,
BIJIBHO 1 BIIEBHEHO PETIPE3CHTYBATH CBOI 171€1 (XYA0XKHIO IHTEPIPETaIiio) Mg yac myOJiYHOTO BUCTYITY.

IIporpamui pe3y1bTaTH HABYAHHA:

ITPH 1. Bonozitu npodeciiiHnMu HaBUYKaMy BUKOHABCHKO1, TBOPYOi Ta MEIaroriqHoil AisSUTbHOCT1
ITPH 2. BonoxitTy HaBUYKaMHU aHCAaMOJIEBOTO MY3WKYBAaHHS B IpyIax PI3HUX CKJIAJIIB Y KOHIIEPTHO-
BUKOHABCHKOMY Ta PEHETULIIHOMY MPOIECaX.

ITPH 3. Bu3Hayatk CTWJIBOBI 1 JXaHPOBI O3HAKM MY3HUYHOI'O TBOPY Ta CaMOCTIHHO 3HAaXOJIUTH
NEPEeKOHJIMBI IIJISIXM BTUICHHS My3UYHOTO 00pa3y y BUKOHABCTBI.

ITPH 4. IIpodeciitHo 3aiiiCHIOBaTH aHAII3 My3WYHO-€CTETUYHUX CTHIIIB Ta HAMPSMKIB.

ITPH 5. BuOyznoByBaTu KOHIEMIIIIO Ta JApaMaTypriio My3WYHOTO TBOPY Yy BUKOHABCBKIN AisUTBHOCTI,
CTBOPIOBATH MOTO 1HAUBIAyaIbHY XYAO0KHIO IHTEPIIPETAIIIIO.

IIPH 6. Bonoxitn My3u4HO-aHATITUYHUMH HaBHYKAMH >KaHPOBO-CTUIIHOBOI Ta 00pa3HO-eMOLIHHOI
aTpuOy1ii My3UYHOTO TBOPY MPH CTBOPEHHI BUKOHABCHKHX Ta MEAArOriYHUX 1HTEPIpETAaIliii.

IIPH 7. BosoniTé TEepMiHOJOTI€I0 MY3MYHOTO MHCTEUTBA, WOTO TMOHATIHHO-KAaTEropialbHUM
armapaTom.

IIPH 8. 3xiiicHIOBaTH BHKIAJaHHS I'pPU HAa 1HCTPYMEHTI / BOKaly /IUpPUTyBaHHsS / Teopii, icTopii
MY3UKH / KOMIO3HIli 3 ypaxyBaHHSAM ToTped 3700yBaya OCBITH, IIUJIEH HaBYaHHS, BIKOBHUX Ta
IHIUBIyaTbHUX OCOOMBOCTEH 3100yBaya

IlepeJik Tem

Tema 1. O3HaiioMJICHHS Ta aHaJi3 My3UYHHUX TBOPIB K1 BXOJIUIH 10 00OB’SI3KOBUX MY3WIHHUX
TBOPIB MporpaM MpoBiTHUX MiKHapoIHUX Ta BceykpaiHChKMX BHKOHABCHKHUX KOHKYPCIB 3
HOMIHAIIisl KAMEPHUI aHCamMOJIb.

Tema 2. OcobmuBocTi Ta cnernudika rpu B 3MIMIAHUX KaMEPHUX aHCAMOJISIX MITHUX JTYXOBHUX
IHCTPYMEHTIB.



Tema 3. OcoGnuBocTi Ta crenudika rpu B OAHOPITHOMY KaMEPHOMY aHCAMOJIIO MiIHUX
IyXOBUX IHCTPYMEHTIB.

Tema 4. BukoHaBCbKUI aCIIEKT Ta BUKOHABChKA IHTEPIIPETAIlisi My3UYHHX TBOPIB KOMITO3UTOPIB
XV ta XVII cromitrs.

Tema 5. BukoHaBCbKUI aClIEKT Ta BUKOHABChKA IHTEPIIPETAIlisi My3UYHHX TBOPIB KOMITO3UTOPIB
KJIACUKIB.

Tema 6. BukoHaBCbKHUI aClIEKT Ta BUKOHABChKA IHTEPIIPETAIlisi My3UYHHX TBOPIB KOMITO3UTOPIB
POMaHTHKIB.

Tema 7. CtuiicTuuHi OCOOJIMBOCTI, HETPAMUIIMHI MPUHOMH TPH, €JIEMEHTH TeaTpasizallii B
MY3HUYHHUX TBOpax KOMIO3UTOpiB XX Ta XXI CTOMITS.

Tema 8. JlocsrHeHHs 3piIoCTi aHCaMOJIEBOTO BUKOHABCTBA, CAMOKOHTPOJIb Ta PO3BUTOK 1
BJIOCKOHAJICHHSI HABHKIB aHCaMOJIeBOT MaliCTEPHOCTI.

Tema 9. CuieHiuHMIA apTUCTHU3M Ta KyJIbTYpa MOBEAIHKM BUKOHABI[IB aHCAMOJIIO HA CIICHI.

Tema 10. YMinHsg moOy10BU KOHIIEPTHOI IPOTpaMH Ta YAOCKOHAJIICHHSI HAaBUKiB HAOyTOTO
JOCBIly My3UYHO—BHUKOHABCHKOI JAiSTILHOCTI.

@®opMH Ta TEXHOJIOTIl HABYAHHSA

[IpakTUuHi 3aHATTS, caMOCTiitHa poOoTa, mMyOJiyHl BUCTYNH (aKaaeMiuyHl KOHIIEPTH,
ICIIUTH, KOHIIEPTH KJIacy, TOIIO)

HaBuaJuabHi pecypcu

PobGoTa B ayautopisx, myOniyHi BHCTYNM Ha CIEHaX KOHIEpTHHX 3amB HMAY
im. [1.I. YaiikoBcbKoro.

Cucrema oniHIOBaHHA My0JIYHOI0 BUCTYILY CTY/I€HTA

Ne 3/ KoHTposnbHMit 3aX1 OIIHIOBaHHS Bcroro B 6amax
1 BianoBigHICTF BUKOHAHHS My3UYHOTO TEKCTY (TEMITH,
) HIOQHCH, KYJIbTYpa BUKOHAHHS IITPHUXIB)
2 YucTtora BUKOHaHHS (1HTOHAITIIS) Bix 1 no 20 GaniB
3 AHncambneBa eqHaHHS (OalaHC, 3ByKOBA MaIITPa, €IHICTH
) HITPUXIB)
4
5

Bix 1 no 20 GaniB

Bix 1 no 20 GaniB

JloTpuMaHHS CTUIIIO, )KaHPY Ta MaHEpa BUKOHAHHS. Big 1 1o 20 6amniB
PO3KpUTTA XyH0KHBOTO 3MICTy My3UYHOTO MaTepiaiy. Big 1 1o 20 6amniB

Kpurepii oniHl0BaHHSI BAKOHABCHLKOI MaiiCTEPHOCTI CTYJA€HTIB

90-100-A (BiAMiIHHO) — BIAMOBIZA€E SACKpaBid TPl 13 AKICHOIO peai3alli€lo BCIX TEXHOJOTIYHUX

KOMITOHEHTIB BUKOHABChKOT MalCTEPHOCTI,

82-89-B (mo6pe) — BiAIOBi A€ sIKICHOMY BUCTYITY, ajie 3 HassBHICTIO HE3HAUYHUX HEJIOJIIKIB;

74-81-C (noOpe) — BiANOBiAa€ BIEBHEHOMY BUCTYILY, ajie 3 HAasBHICTIO IEBHUX BaJ;

64-73-D (3a710B1JIbHO) — HAsIBHICTh 3HAYHUX BaJl y TPl BUKOHABIIS,

60-63-E (3a10BiIbHO) — TpENCTaBICHI TBOPU HE BiAmoBimaioTh BuMoram HMAY, HasBHiCTBH

3HAYHUX BaJ Y I'pl BUKOHABIIS;

35-59-FX (He3amoBUIbHO) — piBEHb BUKOHAHHS TBOPY CTYJIEHTOM HE BIJIMOBIIa€ BUMOTaM

HMAY.

1-34-F (me3amoBiIbHO) - piBEHb MIATOTOBKM Ta BUKOHAHHS TBOPY CTYJIEHTOM HE BIJIOBIiJa€e
Bumoram HMAY



10.

11.

12.

13.

14.

15.

IHKJII03MBHE HABYAHHA

XoneH cTyieHT He Mae BiJuyBaTH ceOe iHIIMM Ta BUKIIOYEHUM 3 OCBITHIX, KYJIBTYPHHX 1
COIllaIbHUX TTPOIIECIB — 1€ TOJIOBHE 3aBAaHHS 1HKITIO31].

ITo3a aynutopHi 3aHATTS

IlepenbOavaeTscsi y Mexax BUBYCHHS HaBYAJIbHOI IUCHMIUIIHM YYacTh CTYACHTIB Yy
MDKHApPOJHHMX Ta BITYM3HSHUX BHKOHABCHKUX KOHKYpPCaxX, TBOPYHMX 33aX0JaX, KOHLEPTAaX Kiacy
TOILIO.
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