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AHOTAIISAA HABYAJIBHOI JUCHUTLIITHA

HapuansHy mnporpamy «®ax (miAroroBka MaricTepchkoi BHKOHABCHKOI IMPOTPAMH)»
(cmemiamizamis: AKOpAEOH) CKIAICHO 3 ypaxyBaHHSM Cy4YaCHHMX BHUMOT JI0 METOJUKH
MiATOTOBKM KOHLEPTHOTO BUKOHABIISI-AaKOPJCOHICTA, pO3pOOJEHO Ha OCHOBI 0a30Boi Teopil
(dbopMyBaHHS BHKOHABCHKOI MaHCTEpHOCTI aKOpPJEOHICTA, MPOBITHUX CYYaCHHX METOIUK Ta
MPaKTUYHUX PpEKOMEHJAlllll, CKJIaJeHUX Ha TIPYHTI 0araropiyHoro BHUKOHABCHKOTO 1
MEeJaroriyHoro JIOCBiAY, Y3araJlbHEHOro M HAyKOBO OOIPYHTOBAHOIO 3a OCTaHHI POKH B
JUCepTaliiHUX Ta MOHOTpapIYHMUX MparsixX BiIoMHUX (axiBIliB.

Crpareriudi nuisxu  pedopmariii CHUCTEMHU TMEJAaroriyHoi OCBITH Yy BIAMOBITHOCTI 3
JlepkaBHOIO HaIlioOHaIbHOIO Tporpamoro «OcBita» 1 3akoHy Ykpainu «IIpo BuUIy OCBITY» €
OCHOBOIO [UIsl PO3BUTKY 1HTENIEKTYaIbHOTO, MPOQEciifHOrO Ta JAyXOBHOTO TMOTEHIAy
cycninbcTBa. Lle cTaBuUTh cKiIagHI 3aBAAaHHS TEpe] BUIOK MIKOJIOK B Taly3l MY3UYHOL
MeJaroriky, sik 6a30BOro PiBHS iHTErpallii BUKOHABCHKOI, HABYAIBHOI, MEaroriyHoi, HayKoBoOfi,
JOCITITHUIIBKOT, 1HHOBAIIIMHOT MISUTBHOCTI, 1€ (QOPMYIOTbCS HOBI CHCTEMH HaBYaHHS 1
JOCIITHUALIBKI Mepexi. Yce 1e moTpeOye BHCOKOSKICHOT TMIATOTOBKM MAariCTpiB, BHUMarae
BHXOBaHHS HOBOI HAayKOBO-IHHOBAIIIHHO MHUCIYOI TeHepallii (axiBIiB, 3JaTHUX 0 aKTUBHOL
npodeciiiHO-TBOPUOi JiSIIBHOCTI, CIPOMOXKHUX 3aJy4YUTH MOJIOJI€ TMOKOJIHHS 10 TIHMOO0KOTo
Mi3HAHHS i CAaMOCTIHHO-TBOPYOTO CTABIIEHHS 10 MY3HYHOTO MHUCTEIITBA.

MeTa HaBYaJbHOI MAUCHUIUIIHM — TIATOTOBKAa BHCOKOKBaJi()iKOBAaHUX KOHIIEPTHHUX

BHUKOHABIIIB-aKOPCOHICTIB Ta BUKJIQ1a4iB 3aKJIJ(iB BUIIOi OCBITH MHCTELLKOTO CIIPSIMYBaHHSI.
OCHOBHUM 3aBIAHHAM JHUCIHILIIHA € BUXOBAaHHS MY3HKaHTa, AKHA Ma€e PyHIaMCHTAIbHI
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3HAHHS B CBOIl Tpodecii Ta TOCKOHATIO BOJIO/(i€ BUKOHABCHKOIO MAaHCTEPHICTIO; HABYaHHS

npodeciiHOMY 3aCTOCYBaHHIO HA0OYTUX 3HAHb 1 HABUYOK Y MaOyTHIN TeJaroriaHii 1

BUKOHABCHKIH TISIIBHOCTI.

B pe3ynbpTaTi BUBUEHHS HaBYaJIbHOI JUCLMILIIHU BUNYCKHUK MOBUHEH 3HATH:
— OCHOBHM Teopii Ta MeTomosorii iHTeprpeTalii My3MYHHUX TBOPIB y BHUKOHABCTBI Ta
IHCTpYMEHTaJIbHI 3aCO0M BTIIEHHS IHTEPIIPETATOPCHKUX 33 yMiB;

—  METOJMKY poOOTH HajJ TBOPOM (COJI0, B aHCaMOJIi, B OPKECTpi);

—  IICHXOJIOT1K0 BUKOHABCHKOI AISJIBHOCTI,;

— CyyacHl JOCATHEHHS B Tally3l aKOpJCOHHOIO BHUKOHABCTBA, IEAArorikM Ta MY3WYHOI
TBOPYOCTI,;

—  OCHOBHI 3aKOHOMIPHOCTI IITPUXOBHUX Ta APTUKYJISALIMHUX 3aC001B 3ByKOYTBOPEHHS,

—  0cO0JIMBOCTI BUKOPUCTAHHSA 3aC00iB MY3MYHOI BUPA3HOCTI HA PI3HUX €Tarax pPO3BUTKY
CBITOBOI 1 HallIOHAJIBLHOT MY3UYHOI KYJbTYPH,

—  3arajpHy iCTOPII0 MY3WYHOTO BHKOHABCHKOTO MHUCTELTBA i CenU(iKy CyMDKHUX HOTO
PI3HOBHIIB;

— ICTOPIiIO0 aKOPJCOHHOT'O MHUCTEITBA Ta HOTO CIEHH]IKY;

—  BHUKOHAaBCBKHI penepryap Ta cleliajibHy JiTepaTypy;

—  ICTOpIirO MY3HMKH Ta HAPOJHOI TBOPUOCTI;

—  OCHOBH 00pa3z0TBOPYOrO, JITEPATYPHOTO 1 TEATPATHHOI'O MUCTEIITB.

BUIIYCKHUK MOBHHEH BMIiTH:

- pO3yMITH 3MicT, OpMYy Ta CTUJIb MY3HMYHOTO TBOPY, BIATBOPIOBATH HOTO XYIIOKHIO
KOHIIEIIIIIIO;

- BOJIOJIITH 3aCO0aMU BUKOHABCHKOT BUPA3HOCTI Ta TEXHIYHOKO MalCTEPHICTIO;

- OpIEHTYBATHUCS B PI3HOMAaHITHUX MY3UYHHX CTHJIAX 1 KaHpax;

- BHBYATH Kpallli TPAAUILlii BAKOHABCHKUX IIIKLT;

- MO€AHYBAaTH BUKOHABCHKY MalCTEPHICTh 3 XYA0KHIM OCMUCIEHHSM TBOPY.

BUITYCKHUK MOBUHEH BOJIOAITH HABHYKAMMU:

- caMocTiitHOi po0oTH;

- 1HTepmpeTallii TBOPIB HalPI3HOMAHITHIIIUX CTUJIIB 1 KaHPIB;

- TpaHCTIOHYBaHHS, IMIpOBi3allii, aKOMMaHyBaHHS Ta KOHIIEPTMEHCTEePCTBA, YWUTAHHS 3
apKymuy;

- BHUKOHABCBKOTO  peJaryBaHHS  pemepTyapy, WOTro apaHXyBaHHS,  MEpeKIaJecHHS,
TpaHCKpHMLii 1 TBOpUOi OOpPOOKKM MY3MYHOrO MaTepiaiy, OBOJIOJIIHHSA PI3HOMaHITHUMHU
3aco0aMM TEXHIKH.

Takum ymHOM, KJ1ac 3 Gaxy € OcepenKkoM, SKHi aKyMYJIIO€ 3HaHHS HE JIMIIE CBOTO, a U

IHITUX KYPCIB, IO BUKJIAJAIOTHCS Y 3aKJIa/ll BUIIOI OCBITH.

3aBaaHHs nexarora B po0oTi 3i CTy1IeHTOM TIOJISITa€E B TOMY, 1100:

-BU3HAYUTH pIBEHb HOro TBOPYOro oOaapyBaHHS Ta mpodeciifiHOl MIArOTOBKM  Ha

MoTepeHLOMY €Tarli HaBYaHHS;

-CKJIACTH IUIaH 11010 TPOrPECYI0YO0ro pO3BUTKY TBOPUMX 3/110HOCTEH yUuHS;

-MaKCHMAJIBHO CIIPHUSATH PO3BUTKY MY3MYHO-BUKOHABCHKHX 3I0HOCTEH CTy/IeHTa Ta

(dbopMyBaHHIO oro npodeciiiHol MaiicTepHOCTI i apTUCTH3MY;

- chnpsMyBaTH poOOTy CTYyACHTA Ha BHCOKONMPOQECIHHY MIATOTOBKY COJIbHOI BUKOHABCHKOI

MIPOrpaMu;

-CIIpUSITH  O3HAaHOMJICHHIO CTYJEHTAa 3 MAaKCHUMAaJbHOK KIJIBKICTIO BHCOKOXYA0KHBOTO

MY3UYHOTO perepTyapy Ajs MailOyTHhOI BUKOHABCHKOI Ta BUKIIAAANBKOL TiSUTBHOCTI;

- CHOPUATH BUBYEHHIO CTYACHTOM CIEliajJbHOI METOJMWYHOI, eAaroriuHoi, ICUXO0IOruHOL

JiTepaTypH i MaiOyTHROT BUKJIAIaIlbKOi pOoOOTH;

-CIpusITH OPMYBAHHIO HOTO MaKCUMaIbHOI TBOPYOI CAMOCTIHHOCTI.

TakuM YMHOM, TMpolec MOCTYIOBOTO TBOPYOTO 3pPOCTAHHS MOJOJOTO0 MYy3HMKaHTa He
3HIKYE, @ HEYXWIbHO MIJBUILYE POJIb MEAarora, MOCTYNOBO YCKJIQJHIOIOYM HOTo XYIOXKHIO

(GyHKIIIO K TBOPYOro KepiBHUKA. B poOOTI 3 y4HEeM memaror MOBUHEH CHCTEMHO BILIMBATH Ha



dbopMyBaHHS MOro TOYYTTIB, HABUYOK JIOTIYHOTO MHUCICHHS, 3JaTHOCTI CHCTEMaTUYHO
MIpaIOBaTH 1 TBOPYO MHUCIUTH, TTOCTIHO YIOCKOHAIIOBATH CBOIO TEXHIKY.

VY 3B’S3Ky 3 IMMU 3aBJAHHSIMHU BUKJIAJAHHS JUCHUIUIIHM TIOBHHHO MAaTH IEJarorivyny i
BUKOHABCBbKY cHpAMOBaHiCTh. s Ounbln eeKTHBHOI KOMYHIKAmii 3 METOI pPO3YMiHHS
CTPYKTYPH HABYAIbHOI TUCHUIUIIHM Ta 3aCBOEHHS MaTepialy BHKOPHUCTOBYETHCS EICKTPOHHA
nomrra, Viber, Zoom.

HNEPEJIIK MOAYJIIB I TEM
3micToBuii MoayJb 1.
Xy00s1cHb0-cMuUCI06a POIL haKkmypu 6 My3uUHOMY MUCHIEYMEI.
Temal. BBenenns y cneniajibHiCTh.
Tema 2. Po6oTa Hag pakTypolo sik KOMILJIEKCOM 3ac00iB My3HYHOI BUPA3HOCTI.
Tema 3. Iunamiunuii ¢poH sik 3acié peibe(pHOr0 BiATBOpPEeHHSI MY3HYHOI (PaKTypH.
3micToBuii MoayJIb 2.
Jozcika inmepnpemauiitn020 MucieHHua My3uKaHma-euKoHAagysl.
Tema 1. Cnenudgika BHKOHABCHKOI0 MY3MYHOI0 MUCJIEHHS.
Tema 2. PoGoTa Hag Mesioi€lo — roJioBHMI (paKTOP HiJIICHOCTI Xy10KHbOI
MaiiCTePHOCTI.
Tema 3. LlijlicHe BUKOHAHHSI MY3H4YHOT'O TBOPY.
3micToBuii Moayb 3.
I cuxodghizionoziuni ocnosu ghopmyeanns 6UKOHABCLKOT MaiicmepHocmi.
Tema 1. Koopaunaniss My3u4HoO-irpoBuX pyXiB aKop/eoHicTa.
Tema 2. PoGoTa Hajg TeXHIYHUM BIOCKOHAJIEHHAM MaiiCTEPHOCTI.
Tema 3. Oco0/1MBOCTI aKOPIEOHHOI0 MHCTELTBA B KOHTEKCTI Bizyanizauii cueHiuHoro
BUCTYIY.
3microBuii MoayJs 4.

Dopmysanns 00ceidy My3uuUHO-6UKOHAECHKOT 0iAIbHOCHI.
Tema 1. EmoniliHe MUC/IEeHHSI My3HKAHTAa-BUKOHABIS K iHTeJ1eKTyaJIbHO-TBOPYHIl
nporuec.
Tema 2. OcHoBu dopMyBaHHsI TBOPUOI camocTiiiHocTi. 3MillHEHHsI BMiHb, HABHYOK,
3HaHb, BHMKOPHUCTAHHS BHKOHABCbKHMX 3ac00iB MY3M4HOI BHpa3HOCTi B poGoTi Haj
BHUILYCKHOIO IIPOrpamMoIo.

®OPMHU TA TEXHOJIOT'TI HABYAHHSI

[HnuBinyanbH1 3aHATTS, caMOCTiiiHA poOoTa.
HABYAJIbHI PECYPCH

HotHwuit marepian, My3uKO3HaBUa Ta METOJAWYHA JIiTEpaTypa 3a (paxoM mpencTaBieHi y
BIJIBHOMY JOCTYII B 0101i0Tel Ta YnTanbHii 3ami AkaaeMii, iHTepHeT-pecypcH. PeneTumiiini
NPUMIIICHHST B HAaBUAIBHUX AayAWTOPisAX, KOHIEPTHUX 3amax AxaaeMii HagaeTbCs s
IPOBE/ICHHS 3aHATh, PENETHII Ta KOHLEPTHUX BHUCTYIIB BIIMOBIIHO PO3KIaLy. 3a YMOBH
IUCTAHIIHOrO HaBYaHHA BCl HEOOXIIHI UI1 BUBYEHHS HABYAJIbHOI IMCIMIIIIHA OCHOBHI Ta
JOJJATKOBI MaTepiajii CTYIAE€HTH MOXYTh 3HaXOJUTH Ha caiiti O6i0miorekn Axanemii
http://lib.knmau.com.ua.

CucreMa OLIHIOBAHHSA

o . . Bcroro
Ne 3/ KoHTponbpHHMiA 3axXi]] OI[iHIOBAHHS %
1. [HMBiMyanbHI 3aHATTS 20

2. CamocriitHa po6ora 20



http://lib.knmau.com.ua/

AKaJIeMKOHIIEPT 20

4, Icniur 40
Bceroro 100

Kpurepii oniHIOBaHHSI 3HAHb CTY/JIEHTIB

Bigminno «A» (90-100)

100 CryneHT Mae CBiIOMi 3HaHHS My3HUYHOTO MaTepialy y MeXax MpOrpaMH; y3arajibHIOE Ta
TBOPYO 3aCTOCOBYE aCOLIATUBHI 3B’ 3KH MK MY3UYHUMHU TBOPAaMH, TBOPAMHU 1HILIMX MHUCTELTB Ta
YKUTTEBUMU SIBUIIIAMHU; BIJTLHO Ta CB1JIOMO BUKOPUCTOBYE CIICIIaTbHY MY3UUHY TEPMIHOJIOTIIO Y
pO3yMax, BUCHOBKAX Ta y3arajlbHEHHSX LI00 POCIyXaHOro a00 BUKOHAHOI'O TBOPY; PiBEHb
MUCTEI[LKOTO MHUCJICHHS JIOCTaTHHO BHCOKHIT; CAMOCTIMHO BUKOPUCTOBYE MPUPOJIHI 3110HOCTI, HAOyTi
3HAHHS Ta YMIHHS B My3UYHIH TiSUTBHOCTI.

95 CryzneHT BOJIOi€ My3UYHUM MaTepiajioM Y MeXax IPOrpaMH; BMi€ BUKOPUCTOBYBATH
3110HOCTI, 3HaHHS Ta YMIHHS y HOBUX 3aBJIaHHAX; IEMOHCTPY€E 3HAHHS CIIEL1aJIbHOI My3U4YHOL
IHTEepIpeTyBaTH My3U4HI TBOPH, ACOLIIFOBATH iX 3 TBOPAMH 1HIIMX MUCTELTB Ta KUTTEBUMU SIBUILAMH,
3aCTOCOBYBATH 37100yTi 3HAHHS Y MY3U4HIH JTiSUTBHOCTI.

90 CtyneHT Mae MilH1, [pYHTOBHI 3HAaHHS, aJie, aHATi3yI0ud MY3H4YH1 TBOPH, JOITyCKa€e
HECYTTEBI HETOUHOCTI y (DOPMYITIOBAHHSIX Ta CIEIialbHIA My3UYHINA TEPMIHOJIOTIT; HE 3aBXIU
0OTPYHTOBAHO MOE JJOBECTH CBOIO yMKY IIIOJI0 MY3HYHUX SBUII; BKa3aHI HETOYHOCTI MOXKE
BUIIPABJIATH CAMOCTIHHO.

Joope «B» (82-89)

BucraBnserbcs CTyIeHTY, SKUI BUKOHAB IPOrpPaMHUIN MaTepian ceMecTpy, CUCTEeMaTUYHO
npaioBas. Mloro BUKOHAHHS rpaMOTHE, XYI0KHBO IPOIyMaHe, X042 HeJOCTaTHBO ACKPABE, TAKOXK
MalOTh MicCIle JIesIK1 BTPATH B TEXHIYHOMY BIJTHOIIECHHI.

Hobpe «C» (74-81)

CryneHT BMI€ clipuiiMaTy 1 BUKOHYBaTH My3U4HI TBOPH, IOCUTh IOBHO aHAJI3Y€E XY0KHBO-
0o0pa3Huil 3MiCT TBOPY, ajle Ma€ CTaHAAPTHE MUCJIEHHS, HOMY Opakye BJIaCHUX BUCHOBKIB, acolliallii,
y3arajbHEeHb; HEJJOCTaTHHO BOJIOJII€ CIELIaJIbHO MY3UYHOIO TEPMIHOJIOTIEIO MPU aHAJI31 My3UYHUX
SIBUIIL.

3anoBisibHO «D» (64-73)

OTpuMye CTYACHT, SKHI B IIJIOMY CHPABJISIETHCS 3 BUKOHAHHSM TPOTPaMH, aJie HeJOCTATHBO
BOJIOJIi€ BUKOHABCHKMMH HaBUYKaMH, Y BUKOHAHHI IPUIYCKAETbCS HETOUHOCTEH Y HOTHOMY TEKCTI,
TEMITax, a TAKOK HECUCTEMATHYHO TPAITFOBAB ITiJ] Yac CEMECTPY Ta He TIOBHICTIO BUKOHAB
IHAUBIAyaIbHUN pOOOYMIA TUTaH.

3anoBisibHO «E» (60-63)

CTyIeHT 31aTHUI CpUiMaTH Ta BiATBOPIOBATH 3HAYHY YAaCTUHY MY3UYHHX TBOPIB, ajle Ma€
ci1abko copMoBaHe Xy10KHE MUCIIeHHs. He 3aBx/u BMie aHasi3yBaTH ab0 iHTEpIpEeTyBaTH My3UYHI
TBOPH, SIKi IOTPEOYIOTh a0CTPAKTHOTO XY/I0KHROTO MUCIICHHST;, BUSIBIISIE HEJIOCTATHE 3HAHHS
crenianbHOi My3UYHOI TEPMIHOJIOT].

He3anoBiibHo «FX» (35-59)

CryneHT 31aTHUM cpuiiMaTé Ta BAKOHYBATH OKpeMi ()parMeHTH My3UYHHX TBOPIB; 3HA€E
HE3HAYHY YaCTMHY MY3MUYHOI'0 MaTepiaiy; 3aCTOCOBYE OOMEXEHUH TePMiHOJIOTIYHUI Ta CIOBHUKOBUIA
3armac.

He3anosinbno «F» (1-34)

CryneHT BOJI0/Ii€ HE3HAYHOIO YaCTUHOIO MY3UYHOI'O MaTepialy Ta CHelialbHOI My3U4YHOT
TEPMIHOJIOT1{; Mae cabko chopMOBaHU PiBEHb CIIPUMHSTTSA MY3UUHUX TBOPIB, 00MEKEH1 BMIHHS Ta
HaBMYKH; CIOBHUKOBHI 3amac Jja€ 3MOT'y BUKJIACTH JYMKY Ha €JIeMEHTapHOMY PiBHI.

IHKJIFO3BUBHE HABYAHHA

HaBuanbHa muCIUIUTIHA MOXE BUKIIAIATHCS ISl OUTBIIOCTI CTYJAEHTIB 3 0COOIMBUMU
OCBITHIMHTIOTpEOAMHU.



HE®OPMAJIBHA OCBITA

[TepenbavaeTbes y9acTh CTYJAEHTIB Y (DECTUBAIIAX, KOHIIEPTHUX MpOTrpamMax, 01aroinHux
MY3HYHHUX aKIiSX, y9acTh y MaiicTep-Kiacax Ta CTAKyBaHHS y JITHIX My3HYHUX HIKOJIaX/aKaIeMisx;
[acHMBHA Ta aKTUBHA y4acTh Y MDKHAPOIHUX, BCEYKPATHCHKUX Ta KadepaabHUX KOH(EPEHIIIsX,
KPYIJIUX CTOJIaX; BiABIAyBaHHA KyJIbTypPHO-MUCTELBKUX 3aX0/liB, TEATPiB, MUCTEILKUX €KCITO3HIIii,
BUCTaBOK TOIIIO.

PEKOMEH/IOBAHA MY3UYHA JIITEPATYPA
IukJivHi TBOPH, HANTKCAHI JJISA iIHIIMX iIHCTPYMEHTIB/ Ta B IePEKJIAIeHHI VI aKOp/IeoHa

1.C.Bax, Aurmiiiceki croitu//M.C.bax Aurmiiicbki croity ans knasipy (Barenreiter)

11.C.bax, Konnepru ms cono//bax!.C.Konuepru ans knasipy cono (Barenreiter)

1.C.Bax,Iapruty,// BaxI.C IMaprutu. Jns xnagipy.T. 1, 1T (Barenreiter)

I1.C.bax, ®pannysski croiti//.bax.C. ®pannysski croitu.[{ns knaipy (Barenreiter)

11.C.Bax, Yakona,// (Barenreiter)//

1. K. Bax, Conarn,//bax1.K. Conarn s dopremiano. T.1, II (K., 1976, 1977)

@. E. bax, Konuepr pe minop( bynanemr, Bugapaunrso ,,Musik”, 1985)

J.boprusincekuii, Conata//Ykpainceka poprenianna mysuka. Bum. 2 (K., 1973)

JI1.BronsMman, I'otuyna croital// Stretta music

B.bapBunchkuii, Ykpainceka croita//bapsuacekuiit B. TBopu mst ¢popreniano (K.,1980)

W.Taitnn. Conaru // Taiinn Y. Conarn ms dopremniano. Pex.Maprincena, (,,My3.Vkpaina”,

1975)

12. A.Tamynmi, Conara// My3uka cTapOBUHHMX MalCTpiB Uil GOPTEMiaHo.

13.  T'.TI'enpens, Croitu// I'enpens I'.®. Bicim Benukux croit aist popremniano ( HWV 426-433)

14.  E.I'pir, Croira ,,3 gaciB Xonbaoepra”,// I'pir E. CroiTa B cTapOBUHHOMY CTHJI1 JUIsl CTPYHHOTO
OpKecTpy

15. K.debrocci, ,,Autsunit kytok”// Iebrocci K. utsunii kyrok. J{ns ¢popremiano L.113

16.  B.Kocenko, [1acaxkauis,// Kocenko B. 11 eTroniB y ¢popmi ctapoBuHHUX TaHMiB. J{ist
¢optemniano (K., 1987)

17.  M.Jlucenko, Pamnconis Ha 1B1 yKpaiHChKI HapoaH1 TeMu,// Jlucenko M. Bubpani TBopu amns

dopremniano (K., 1973)
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18. @ Jlict, Yropebki pancoaii// Jlict @. Yropeeki pancoaii amst popTemniaHo
19.  ®. MennenncoH, Porno-kanpuyio3o// Menaenscon @. Bubpani TBopu ais dopremniano (K.,
1984)

20. B.A .Momuaprt, Bapiaunii, banrasii// Monapr B. ,,Bapiamii”, ,,Pouno”, ,,@anrtazii” mist
dopremiano (Barenreiter)

21.  B.A.Mouapr, ®anra3is ¢a minop //Mouapt B. TBopu st oprana (Barenreiter)

22.  B.A.Momaprt, Conatu// Monapt B. Conatu. [{st popremiano. T. I, IT (Barenreiter)

23. I'.T.Myddar, Croitu nns popreniano//Myddar I'.T. TBopu ans ¢popreniano. Bum. I, IT (K.,
1981)

24.  J1.b.INewmerrti, Conara no minop// Pescetti 10 Harpsichord Sonatas (Public Domain)

25.  J.b.IInarti, Conatn // [Tnatti [1.b. 12 conar mis yembaino abo kiasipy (Jleinmmr, Breitkopf,

1981)

26.  Jix.b.Ilnarri. Conara o miHop // ,,Akanemiunuii peneptyap akopaeonicra” Bum.I (Kuis,
2004)

27.  A.llaxens6enpb, Yakona pe minop, Opranui miniatiopu (Kpakis, PWM, 1969)

28.  K.Cen-Canc, InTpoaykuis Ta pongo-kanpudiozo// Cen-Canc K. [aTponykiis Ta poHuo-

kanpu4ioso./yist ckpunku Ta dpopremano Op.28(Stretta music)
29.  M.Cxopuk, I'yirynschkuil Tpuntux 3a MotuBamu noBicti «TiHi 3a0yTHX



30.

31.

32.
33.

34.
35.

36.

npenkisy,/nepexi.;O. Tepruunoro,( pykonuc, HMAY im.I1.1.HaiikoBchKkoro)
I1.Cokanbchkuii, Parconis ,,Ha 6eperax Jlynato”// Ykpaincbka ¢opremnianHa Mmy3uka. Bur. 4
(K., 1974)

O.Taxkrakimsini, Croira ,,B HaciigyBaHHs Tpy3WHCHKUX HAPOAHUX IHCTPYMEHTIB”//
Konnepruuii penepryap mianicta. O.Takrakimsini. Croita ans gpopremniaHo

A.Xauarypsn, Conaruna// XadatypssiH A. TBopu 1 hopTemniaHo

A umomni, [Taptura cons Minop// CTapoBHHHI MaiiCcTpH KJIaBIpHOT My3UKH. [TanmiiichKi
kommo3uTopu X VII-XVIII cromite. T. 3 (Jleknmur)

J.Uumaposa, Conaru// Unmapo3sa JI. Bubpani conaru. s ¢opreniano (PWM)

[.ITamo, ,,KapTunu pociticbkux sxuonuciiB’//Illamo 1. ,,KapTuHu pociiicbKUX KHUBOMHUCITIB”.
Croita mist popremiano. Bua. 3 (K., 1973)

P.lllyman, ,,Kapuasan” op.9 // lllyman P. ,,KapuaBan”. [yt popremniano (G.Henle Verlag)

OpuriHajbHi HUKJIIYHI TBOPH
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62.
63.
64.

65.
66.
67.
68.

b.ABpamoB, «bonrapcbki cTapoBUHHI BOTHCBKI TaHI»//«IIuecu 3a akopieon»
(Mys3uka,Codusi,1980)

®.Amxenic. Croita s akopjieoHa //

®.Anxenic, Croita «Imnacce»/«Impasse» B 4-X yacTuHax

. Baxant. Konnepruno //

4. baxant. Croira ,,Programatica” (JIeitnur,1974)

3.boxaniu [lutsua croita Ne2 //pykonuc, HMAY im.I1.1.HaiikoBcbkoro/

B.bi6ik, Conara//KoHuepTHi TBOpU yKpaiHCHKUX KOMIIO3UTOpiB /i /B 6asHa (K., 1986)
H.Benrcon, Croita ,,B 300mapky”// In the Zoo , op.164 ( Hohner Verlag mainz)

A binommnekuii, Konnepruna napturta Ne 1// Pykonuc, HMAVY (K., 1985)

A.binommuekuii, Konnepraa naprurta Ne 3//KoHuepTHi TBOPH YKpaiHCEKUX KOMIIO3UTOPIB
st /B 6asHa. Bumn. 3 (K., 1990)

binommnpkuii A. Croita Ne 1 JTlopupoky” (apyra pemaxiis). K.,
1993 (koHCepBaTOpist: 616J10TEKA-PYKOIHNC)

A binommnpkuii, Croita Ne 2// KoHuepTHi TBOpH yKpaiHCHKUX KOMITO3UTOPIB JUIs I/B OasiHa.
Bum. 1 (K., 1983) (INTERMUSIC SCHMULLING, Hime4yunna)

A.Binommnekuii, Croita Ne 3 | Icnanceka”// Pykomnuc, koncepsatopis (K., 1992),
(INTERMUSIC SCHMULLING, Himeuunna)

binommekuii A. Croita Ne 4 |3 rnmubunu BikiB”. K., 1993 (koHcepBaropis-0i0mioTeka-
PYKOIHC)

H.bo6uu, Conara Ne 1, Pykoriuc, HMAY (K., 1990)

J.bobuy, [Tutsua croita Ne 1, Pykonuc, HMAVY (K., 1991)

J.bobuy, Conara Ne 2//Pykonuc, HMAY (K., 1993)// (HaBuansna kHura-bornas,
Tepnonine,2007)

®.borroni, Konrept mist akopneona ta crpyaHoro opkectpy (PHYSA, Itanisn,2010)
K.bomn, Porno-kanpuyioszo (Jletinuur, HOFMEISTER.1974)

A.Bbpox, Xpomatuuni Bapianii (Himeuyunna, INTERMUSIK SCHMULLING, 1984)
I".bpeme, [Taraniniana Himeaunna, HOHNER

I".bpeme, Juseptrcment (Himeuunna, HOHNER, 1974)

A.Baxkapenos,Conara// «IIuecu 3a akopaeon» (Mysuka,Codus,1980)

I".Beiit. KonneptuHo 17151 akop/ieoHa Ta CTPYHHOTO opkecTpy ( Meto. neHTp Jlakpya,
XKenesa, [1IBeiinapist)

B.Bnacos, «I1'ats nornsinis Ha kpainy ['YJIAD//Konuepthuit penepryap i OasiHa,Bui. 1
(Bua.HaBuanbna kaura-bormgan, Tepromnins,2009)

B.Bnacos, Conara-excpomr ,,bykoBunceka”//Pykonmuc, HMAY (Oneca, 1989)
B.Bpobnescrkuii, 6anana-conara, (Himewunna, INTERMUSIK SCHMULLING, 1987)
A.T'aitnenxo «<ECCE HOMO»y KoHnuepT ais akop/ieoHa Ta CTpyHHOT0 opkectpy (Pykormuc,
HMAY)

A.T'aitnenko «IIpemtonaii-kaptuany// Konneptai TBopu ais 6asHa (Xapkis,2007)
A.T'aiinenko, Conara ans 1/ 6asina//Pykonuc, HMAY (Xapkis, 1986)

A.T'aiinenxo, Conata Ne2 «[IpenkoBiuni BimyHHs» (Xapkis, 2005)

A.T'onuapos. Konnept s akopaeona 3 opkectpom // pykonuc, HMAY im.I1.HaiikoBcbKkoro
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K.I'y6ep, «Ein hauch von Unzeit VI»//(Breitkoph,1987)

T.I'yizorti «Sonata di Bravura»// Taym music publishers,New York,1976/

JI.Jonopa, «Concerto classico/Parafrasi» mist akopieoHa Ta CTpyHHOTO OpPKECTPY
(PHYSA,Itanis,2010)

P.Errepmont, Konnepr,,Moaepr” (Himeyunna, INTERMUSIK SCHMULLING, 1989)
B.3younpkuii, bonrapeekuii 3ommut// I'pae Bonogumup 3younekuii ( K., 1989)
B.3ybunekuii, Jlutsya croita ,, Ykpainceka’//I1’ecu nns /B 6asina ,,Becusai ctpymouku” (K.,
1988)

B.3y6unekwii, lutsya croita ,,Pociliceka”//basiH B KoHIIepTHOMY 3a1i. Bum. 3
B.3younpkuii, Kaprarceka croita// K. 1980

B.3y6uubkwii, [Taptura Ne 1//KoHuepHi TBOpH yKpaiHCBKUX KOMIIO3UTOPIB /s I/B OasHa,
Bur. 1 (K., 1983)

B.3y6unbkwii, Conara Ne 2 ,,CnoB’stHcbka”//KoHIIEpTHI TBOPU YKPaTHCHKHX KOMITO3UTOPIB
st /B 6asHa. Bum. 3 (K., 1990)

K .Kati, Konnepranii tpuntux (®panuis, Musicora, 1975)

I1.Kpecron, Konuepr mis akopaeona (Heio-Mopk, Ricordi, 1960)

A.Kpxanoscekuii, YHorupu Hosenern (Himewunna, INMTERMUSIK SCHMULLING, 1991)
A.Ksannan, Conara mist akopaeona (Yexis, Supraphon, 1980)

JI.Kaiizep, Croita (Himeuunna, Hohner, 1975)

A .Knop, Conara no maxxop (Himeuunna, Hohner, 1974)

T.JIyanksict, ,,boraniuna rpa”, HV 63//(Presto music)

T.JIynnksict, Metamorphoses (Hohner)

T.JIyanksict, [Taptura-nikono (Himewunna, Hohner, 1973)

T.JIynnksict, Manenbka conatuna (Himeuunna, Hohner, 1974)

I".JIsmenko, Conara// Pykormuc, HMAY (K., 1990)

H.Masnxky3o,lnTpoaykuis i amnerpo/Introduzione e Allegro(Ricordi,Minan,1960)
B.Menokki «lluranceka kpoB»// «Sangue tzigano» (Farfisa,Ankxona,1954)

IT.Hoprapna «Anatomic safari»/ lanis, Bua. W.Hansen,Copenhagen,1967)

[.Hopxonm, Conara st akopaeona ([anis,Bua.W. Hansen, 1977)

H.Ilanpoc, Ulicte Bapiamiit (Himewunna, INTERMUSIK SCHMULLING, 1978)
B.IlamykeBuu, Pomantuyna croita//KoHreptHo-niegaroriuauii penepryap. [amykesuu B.
PomanTnuna croita ans 6asna (K., 1988)

B.Ilonpana, [Taptuta nns r/8 6asHa, Pykonuc, korcepsaropis (K., 1978)
ﬁ.HonnpouLKHﬁ, Croita (Himeuunna, INTERMUSIK SCHMULLING, 1989)
P.ITorepos, Croita Ne 1 nnst akopaeona //Pykomuc, HMAY (Codis, 1987)

P.ITorepoB, Conara Ne 2 mnsa akopaeona //Pykonnc, HMAY (Codis, 1990)

b.Ilpeu, Conara, (INTERMUSIK SCHMULLING, 1989)

b.Ilpeu, Croita autsaa Ne 1, (INTERMUSIK SCHMULLING, 1991)

b.Ilpeu Croita nutsua Ne4 (BERBEN,Ankona,Itanis, 1993)

O.Ilymkapenko, Conara s r/B 6asna//Pykonuc, HMAY (K., 1990)

K.ITmmounscekuii, Kornept// Pykonuc, koncepBaropis (Bapmasa, 1974)
B.Pynuak,Croita Nel B 4-x wactunax//(MronxeH,1995)

[.Camimniato, Konrmept Nel nnst akopaeona ta ¢popremiano (PHYSA, Iramiss,2012)
E.Canmenxaapo, Croita ans akopaeona, (Himeuunna, INTERMUSIK SCHMULLING. 1986)
[.Tamynbonic, [Taptuta,// My3suka napoaiB CPCP nns 6asna. Bum. 2 (K., 1985)
[.Tamynbonic, Conara ,,Ex anima”, (INTERMUSIK SCHMULLING, 1991)
[.Tamynponic, Conara, (INTERMUSIK SCHMULLING, 1989)
B.Tposn,«Kazkn»/«Pohadki»/Konnept nist akopaeona 3 opkectpom(Bua. SUPRAPHON,
[Ipara,1964)

B.Tponenko, Konuepr ams GasiHa 3 opkectpoM /pea.uis akopaeona €.Yepkazosoi/ (PHYSA,
Itamis,2008)

[T.diana «Akordeonova Sola»s 4-x yactunax/ ed. SUPRAPHON, IIpara, 1975/

[1.®@1ana, Conaruna (INTERMUSIK SCHMULLING, 1989)

[.®enn, Croita mist akopaeona/Suite fur Accordeon/,(Himeuunna,Hohner, 1967)

[.®enn Yotupwu inTepmenio//Vier Intermezzi fur Akkordeon(,Hohner,1967)

®.Dyranna, Conaruna, (Itams, Berben, 1974)
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127.

C.Xanncuec [apruta nsa akopaeona, (Hopseris, Frost Musik, 1986)

C.Xanncuec, Croita mist akopaeona, (Hopseris, Frost Musik, 1984)

B.Xomm60, Conara nnst akopaeona-cono, ([anis, Hansen, 1980)

M. Yaiikin, Konnepraa croita INTERMUSIK SCHMULING

M. Yaiikin, [1accakamis (Himeyunna, INTERMUSIK SCHMULING,1988)

M. Yaiikin, Ykpainceka croita// INTERMUSIK SCHMULING

0.Yyes, CroiTa s akopaeoHa B rpernpkomy ctiti // Uyes, Croita (1999, Mapiymois)
1O.11lamo, ITaptura-nikkono// lllamo FO. IlaptuTa-mikkosno mms /B 6asHa (K., 1985)
10.1l1amo, Conara Ne 1,/

1O.11lamo, Conata Ne 2,// KonueptHuii peniepryap 6asnicra (1993, Pykornnc, HMAY)

IMogidoniuni TBOPH, HANTUCAHI JJIS iIHIIMX iIHCTPYMEHTIB /Ta B NepeKJaJieHHI 1JI AaKOpPAeOHa
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157.
158.
159.
160.
161.
162.
163.
164.

I.Ans6pextcoeprep, @yru//Anpopextcoeprep 1. Fugues, op.1(Hummel)

11.C.bax, BiciM MajieHbKHX OpraHHHX mpestroiit i gyr,// TBopu s oprana B 9-T TOMax
(Peters)

11.C.Bax, Opranna npemois I dyra pe maxop, (Peters)

1.C.Bax, Oprauni xopansHi npemozii (Peters)

11.C.Bax, Opranna dyra comnb maxop (Peters)

11.C.Bax, Opranna npemois i gyra pe misop (Peters)

11.C.Bax, Opranna dantasis i dyra s mizop (Peters)

11.C.Bax, Opranna Tokara i ¢yra pe Minop (Peters)

1.C.bax,Tokara i dyra pe minop,rpanck.C.xi Jxesyansno (PHYSA, Itanis, 2007
11.C.Bax,luBenuii 2-ronocHi Jepexin.C. i Ixesyansao (BERBEN, Itanis,1994)

1.C .Bax,Iusenwii 3-romnocHi, nepexit.C.ai [xesyanbao (BERBEN, Itamis, 1995)

1.C.Bax, Ipemoii i pyru mis knagipa,//bax M.C Jo6pe Temneposanuii knasip. T. I, U. II
(Urtext, Himeuunna)

11.C.Bax, Tokatu 11s KnaBipa,// bax W.C. Tokatu mst knasipa (Peters, 1973)

1.C.bax, Xpomaruuna (anrasis,// bax 1.C. XpomaTuuna panrasis i gpyra (Barenreiter)
I1.C.Bax, ®anTasii qa knasipa,// baxi1.C. Bu6pani TBopu s knasipa. T. I, 11

11.C.bax, ®autasis i pyra ns minop//, bax 1.C. BuGpaui TBOpH 11 KIIaBipy

Jx.broy, Tokara,rpanckp.C.ai Ixezyansao (PHYSA,Itanis,2007 )

J.bykcrexyne, Opranui npemtofii 1 pyru: ga maxop, ¢pa MIHOP, COJIb MIHOP, JIsl MIHOD,(
bykcrexyne /. BuOpani TBopu. [lepeknanenns nis r/B 6asHa A.Cememka (K., 1987)
J.bykcrexyne, OpranHi TBOpu: npemtofii, Tokatu, yakoHu (Bu1.BREITKOPF)
J.Bykcrexyne, OpranHi npentoii coiab MiHOp, COJIb Maxkop ( «AKaJeMIuHUM penepTryap
akopjaeoHictay, Bui.2,Kuis,2008)

I'.®.I'ennens, dyra pa maxop//I'ernens I'. BiciM BeTUKUX CIOIT

I'.®.I'enpens, Croita Ne3 pe minop//AkaneMiuHuii penepryap akopeoHicra,Bui.2,2008)
@ Jlict,IIpentozis i pyra vHa remy BACH//Jlict ®@. TBopu ans oprana B 2-x Tomax (Jlewmmur,
1952)

®.Mennenscon, [Ipenroais i ¢pyra ci miHop// (AxageMidHU penepTyap akopIeoHicTa,
Bumn.2,Kuis,2008)

®.Mennenscon, [Ipenroais i ¢pyra ¢a minop //Bubpani TBopu 111 popremniaHo,BuI.2
K.Mepymno, Tokara IX, Tpanck.C.a1 Ixe3yansao (PHYSA,2005)
B.Ianmvep-B.10rc,My3uka 1.C.baxa /Music of J.S.Bach(sug. DEFFNER,CIIIA )
1.Maxens6emns, Dyra ci minop// Oprauui miniatiopu (Kpaxis, PWM, 1969)
1.ITaxens6ep, ®yra 10 maxop, Tpanck.A.Axsinini (PHYSA, Itanis,2004)

M.Perep, [Ipemtonis i pyra conb minop//Perep M. TBopu ans oprana. T. 15-16 (bonsn, 1956)
XK.Taitnedeppe,Xopan i pyra (Bun.A.Astier,1987 )

I'.®apina«Xopam»/«Corale in strofe variate» (Bua. CARISCH,Itanis, 1960)
Jx.@peckobanbai,Kanmona,Apis/«Canzona,Ariay , nepexii.P.Yenraro (PHYSA,2005)
C.®pank,[Ipemonis,dyra 1 Bapiamii, tpanckp. ®.Ilamammo (PHYSA,Iranis, 2012)
Jx.®@peckobanbi, «Toccata prima dal I libro»,tpanck.C.ai Ixe3yansno (BERBEN,1993)
Jlx.Dpeckobansai, «Toccata quarta », Tpanck.d.[Tanammo (PHYSA,2012)

[1. Xinpemir, ['pa TonanpHOCTe#// Ludus Tonalis



OpurinanbHi mosigoHivHi TBOPH
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170.
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172.
173.
174.
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176.

S.baxanr, [loniponiuna croita op. 53, (Himeyunna, INTERMUSIK SCHMULLING, 1985)
®.borToHi,4 nomdoniuni erroan/Quattro studi polifonici (PHYSA, Itanis,2005)
@.borrowni,IIpemonis i pyra pe minop (PHYSA,Itamis, 2009)

I1.3ika, Yakona ta dyra, (Himeaunna, INTERMUSIK SCHMULLING, 1989)
E.KambGiepi, [Tomidoniunnii rpuntux// Trittico polifonico, (BERBEN,1974)
M.Ioxnpouskuii, Karou i gyra (OPUS,Bparuciasa,1980)

[.Tamynponic, 11 nonigoniunux n’ec (Himewunna, SCHMULLING, 1989)

®.Dyramma, [arpoaykis 1 pyra//Introduzione e fuga (FARFISA,Ankona,1959)
@.Dyraua, [Ipenronis 1 dpyra s akopneona (BERBEN, 1948)

10.Xarpik, [nTponyxkiis, ¢pyra ta ¢pinan (BERBEN,1985)

10.IIamo, IIpentonis, peuntatus ta Gpyra (Himeyunna, INTERMUSIK SCHMULLING,
1983)

B.IlIBenac, Tokara i pyra (Himequnna, INTERMUSIK SCHMULLING, 1989)

TBopu mainoi ¢popmu, HanucaHi AJi HIINX IHCTPYMEHTIB/ Ta B MepEeKIaieHH] U1 akopieoHa/
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207.

[.Ans06enic. Apabcbka cepeHana // ,,Axkanemiuamii penieptyap akopaconicra” Bun.L( Kuis,
2004)

I. Ans6enic, Actypisi// Suite Espaiola , Op.47

[.Ans6enic,Kopaosa// Suite Espafiola , Op.47

[.Anms6enic. Cepenana ,,UepBoHi Bexi” // ,,AkaieMidHui penepryap akopaeonicra” Burr.L,(
Kuis, 2004)

I.C.Bax, ®anra3ii qis knasipy//bax 1.C. Bubpani TBopu 1 KiaBipy.

[.K.bax, [T’ecu nns knaipy//bax LK. IT’ecu ans dopremniano

@.E.bax, [T’ecu nns xnaBecuna// bax @.E.IT’ecu ms knaBecuna (Barenreiter)

K.M.Bebep, Biunuii pyx//Konueptsi n’ecu s 6asHa

K.M.Beb6ep,3anpormmenns qo tanio //Bedep K. M. bauckyde pono ,,3anpoiieHss 10
taHiro”, (Jlednur)

I".BensiBcbkuit, Ckeprio-rapanrena//BipTyo3Hi Tpanckpuniii 6asHa [ Smkesuya (K., 1973)
b.I'anynmi, «Presto(BERBEN, 1990)

Jlx.I'epuBin, [Ipentoaii//I'epmsin [Jx. [pemtonii. s ¢popreniano

E.I'pananoc, Icnanceki Tanui//I'pananoc E. 12 Spanish Dances Op.37

E.I'pir, Jlipuuni n’ecu. Eneriuni menonii. Hopsesski Tanmi// (Stretta Music)

K.Maken, «Le coucouy, Tpanck./[.banectpiepi (Bun.ARS NOVA PUBLICATIONS,
Kamidopnist, 1962)

A.JIBopxak, [TI’ecu//[IBopxkak A. BuOpani TBopu [utst hopremniaHo.

b.Kamnansomi, 7 Juseptucmentis,rpanckp.M. laBunosa (Bua. HMAY,2004)

IT.Kpecton, IIpentonis i Tanok Ne 2 st popreniano ((Ricordi)

®.Kynepen, [I’ecu//Kynepen @. Bubpani n’ecu ans ¢popremniaHo

@.Kynepen, [laccaxanisi//«I1'ecu GppaHIly3bKHX KOMITIO3UTOPIB»

T.Kymies, Jlesruuka//Kymies T. Jlesrunka. s dpopremiano (baky, 1982)

M.JIucenko, Excripomt//JIucenxko M.Bubpani TBopu 11 ¢popreniano (K,, 1973)
M.JIucenko, Eneris//Jlucenko M. [1oBHe 310panns TBopiB. T. 14

@ Jlict, Benuki etronu no Ilaranini//Jlict @. Benuki ettoau mo Iaranini (K., 1981)
E.Mertons, Conara st maxop// «II'ecu ¢ppaHiy3pkux KoMno3utopisy» //«KoHuepTauii
peneptyap» (boraan, TepHonine,2008)

®.Mengaenbcon. Ckeprio Kanpuuuioso // ,,Akanemiunuii peneptyap akopaeonicra” (Bur.l,
kuiB, 2004)//

®.Menpaenbcon, Kanpuudio da nie3 minop//Mennenscon ®@. Ans6om mianicra (byganemr,
Musik, 1986)

®.MengenbcoHn, Ilicui 6e3 cni// Menaenbcon @. [licui 6e3 cuis. g popreniano. T. 18
O.Meccian, Menutauii 1uist oprana//Meccian O. TBopu st oprana (ITapux, Salabert, 1980)
M.MommkoBcrkHil. ,,Ickpu” op 36 N6 // Tpanckp. JI.IlyxanoBcbkoro, ( Pykonmuc HMAY
iM.YalKOBCHKOT0)

M.MomkoBchkuii, Icnancbkuii kanpuc,// MomkoBchkuii M. IcniaHchkuii Kanpuc
(Himeuunna, INTERMUSIK SCHMULLING, 1989)



208. M.Momkoscekuii, TapanTena, Tpanck. €.Yepkazosoi (PHYSA,Itanis,2009)

209. M.MomxkoBcekuii, Tapantena//BuxoBanns 6asHicTa (K., 1989)

210. B.A.Mouapt,Anaxio, Tpanck.®.Bizentin (BERBEN,1992)

211. B.A.Mouaprt,Angante,tpanck.®.Bizentin (BERBEN,1992)

212. H.llaraniHi, ,,Biuauii pyx”//BipTyo3ni n’ecu ans akopaeona (M., 1987)

213. b.Ilackyini, Tokara,tpanck.C.mi Jxxesyansao (PHYSA,2007)

214.  Jlx.Ilemerti,4 n'ecu muist kiaBigemOanio,rpanck. A Axsinini (PHYSA,2006)

215. K.®.Pamo, Tropu mis kinaBecuna//Pamo XK. @. [ToBHe 310paHHs TBOPIB ISl KJIaBECHHA

216. XK.®.Pamo., becina my3”,, Iluranka”// ,,Akanemiunuii peneptryap akopaeonicta” Burm.I (Kuis,
2004)

217. M.Perep, [I’ecu// Perep M. IT’ecu mst popreniano. T. 1-3

218. M.Pocci, «Toccate e correntin(Bua.Zanibon,Padova,1991)

219.  JIx.Pyrini, 6 conar ans kiasipa (De SANTIS, Pum,1966)

220. Sl.Pserc, Tokara// My3uka Hapoais CPCP. Bum. 2(K, 1985)

221. Il.Capacare, [nTpoaykuis i Tapanrtena // ,,AkafgeMiqHuii penepryap akopaeonicta” Bur.l,
Kwuis, 2004

222. Il.Capacare, ,,lluranceki HacniBu” Op.20 // ( Leipzig: Bartholf Senff)

223. J.Ckapnatri, Conatu.pen.E.®@anini (Ricordi, 1985)

224.  J1.Ckapmnarti, Conatu,B 4-x Tomax (RICORDI,Itamis)

225. JI.Ckapnatti. CoHatu coib-MiHOp, JIs Mmaxkop // ,,AkaneMidHuil penepryap akopaeonicra”
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