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MeTonoJi0orist My3M4HOI KYJIBTYPOJIOTiI (MeTO0JIOTiYHNI ceMiHap)

OcsiTHiii cTyninb Marictp Kype 1
Cemectp 1,2
CneuiajbHicTh 034 «KynbTyponoris
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Jlexnii 34
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CeMecTpoBHii KOHTPOJIb 3aJliK, eK3aMEH

[Hdopmarris mpo BuKIagada

I Tumko Cepriii BitanilioBuy,
npodecop, TOKTOp MUCTEIITBO3HABCTBA.
e-mail svstysh@gmail.com

AHOTaLig HABYAJLHOI AUCIUILIiHT

OCHOBHOIO  METOI0  HABYANBHOI  JAWCHMIUIIHA  «METOMOJOTiSI  MY3WYHOI  KYyJBTYPOJIOTii
(MeTonONOTiYHMI CceMiHap)» € MiATOTOBKAa MariCTpaHTIB-KyJbTYpOJIOTiB A0 MOJANbIIOTO CaMOCTIHHOTO
BJIOCKOHAJICHHSI T4 PO3BUTKY B MalOyTHil mpodecioHa bHIi MisITBHOCTI Y KOHTEKCTI CYYaCHHX CBITOBHX
KYJBTYPHHUX TPOIECIB, MO BiZIOYBAETHCS IUISIXOM 3aly4eHHs CTYJICHTIB J0 PO3AYMIB NP0 YHIBEpCANbHI,
(hyHIaMEHTaIbHI Ta TOCTPO aKTYyallbHI MUTAaHHS MY3WYHOI KYJIBTYPOJIOTii, PO JIOTIKY €BOJIOIii OCHOBHHUX
MY3HYHO-KYJBTYPOJIOTIYHIX TMOHATH 1 1IeH, a TaKOXK JI0 IOIIYyKiB 3aC00IB MialoTy HAyKOBII-TYMaHITapis 3
SIBULIIAMH KYJBTYPHOTO )KUTTS CYYacHOTO CBITY B 1X TMHAMIYHOMY pO3TOpPTaHHi.

OcHoBHa MeTa Kypcy «MeTomonoriss My3W4HOI KyJbTypoJioTii (METOHOJOTIYHUN CceMiHap)»
BH3Ha4YeHa HEOOXiIHICTIO C(HOPMYBATH y CTY/ICHTIB TaKi KOMIETEHTHOCTI:

InTerpanbHa - 31aTHICTH PO3B’S3yBaTH CKJIAHI 3a4adi Ta mpoOiieMu y ramysi npodeciiiHoi
TiSUTBHOCTI KyJIbTypoJiora abo y Tpoleci HaBYaHHA, MO Nependavyae MPOBEACHHS IOCITiKEHHs Ta/abo
3MIMCHEHHSI IHHOBAIIIH 1 XapaKTepHU3y€eThCS HEBH3HAUCHICTIO YMOB Ta BUMOT.

3arajbHi:

1. 3patHicTb 10 aOCTPAKTHOTO MUCIICHHS, aHAi3y Ta CHHTE3Y.

2. 3maTHICTH TEHEpyBaTH HOBI i€l (KpeaTUBHICTS).

3. 3parHicTh NpUAMAaTH OOTPYHTOBAHI pillIEHHS.

4. 3p1aTHICTH MOTHBYBATH JIIOAEH Ta PyXaTHCh 0 CHIIBHOI METH.
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5. 3maTHICTH BYUTHCS Ta OBOJIOAIBATH CyYaCHUMHU 3HAHHIMH.

6. 3maTHICTH [0 MOIIYKY, ONPAIFOBAHHIO Ta aHaJli3y iH(popMaIlii 3 pi3HUX HKEPEIL.
7. 3maTHICTH MPOBEIECHHS TOCIIPKEHb Ta BUKJIAJaHHS HA BiAMOBITHOMY PiBHI.
daxoBi:

1. YcBigomieHHS B3a€MO3B’ 3Ky KyJIBTYPHUX TEKCTIB Ta KOHTEKCTIB.

2. 3paTHICTH OLIHIOBaHHS Ta aHaIi3y iH(popMauii y mporeci peanizauii npodeciitHoi nismbHOCTI.

3. 3nmaTHIicTh 10 epeKTUBHOI B3aEMOJIII 3 MPEICTAaBHUKAMU 1HIIUX TPOQeECiii, a TaKoXK 0 3aTydeHHS
JI0 pO3B’sI3aHHS MPOOJIEM KyIbTYPH IPEICTAaBHUKIB TPOMaACHKOCTI.

4. 3maTHICTH KPUTHYHO OCMHCITIOBATH 1CTOPHYHI 3/100yTKH Ta HOBITHI TOCSATHEHHSI KYJIBTYpH.

5. 3aaTHICTh BHKOPHCTOBYBATH CY4acHI METOAM Ta IHCTPYMEHTH KyJBTYPOJIOTii, METOIHM aHami3y
TaHuX Ta iH(GOopMaIliiiHi TEXHOJIOTII JUIs TPOBEIEHHS HAYKOBUX JOCIIKCHb, aHAI3YBAaTH 1 MPE3CHTYBaTH
pe3yJIbTaTH JOCIKEHb, apTyMEHTYBaTH BUCHOBKH.

6. 31aTHICTH pO3POOIATH i BUKIAAATH KYJIETYPOJIOTIYHI TUCIMILIIHY B 3aKJIaJ]aX OCBITH.

HopMaTtuBHMI 3MiCT MiATOTOBKH CTYJIEHTIB-MariCTpaHTiB (DOPMYIIIOETHCS Y HACTYITHUX Pe3yabTaTax
HABYAHHSL:

1. Posymitu cneungiky Ta 0coOnIMBOCTI peanizalii KyJIbTypHUX i€, 00pa3iB Ta CMUCIIB, a TAKOXK
KPUTHYHO OI[IHFOBATH MOXKITMBOCTI IXHBOI 1HTETpallii A1 pO3B’A3aHHS CYCIIIbHO-3HAYUMHUX MPOOIIEM.

2. AHami3yBaTH TEKCTOBI Ta Bi3yaJbHi JoKepena iHdopmarlii moa0 KyJIbTYpHUX SBHII Ta TPOIIECIB,
Bepu(ikyBaTH iHPOPMAIIIIO Y BIAIOBIIHOCTI 10 ipodeciiHuX 3amad.

3. BiNpHO CHITKYBaTHCh JEP’KaBHOIO Ta 1HO3EMHOI0 MOBaMH YCHO 1 MHCBMOBO Ul OOTOBOPEHHS
npodeciitHuX MUTaHb, Ipe3eHTAIlil pe3yJIbTaTiB JOCIiHKCHHS Ta TPOCKTIB.

4. 30wuparu, aHamizyBaTH Ta OI[IHIOBATH EMMIpWYHI (aKTH Ta 3AIMCHIOBATH iX IHTErpamilo y
BiJIMIOBIAHOCTI 10 CyYaCHUX TEOPETUYHUX YSBJICHb BiAMOBIIHOTO HAMIPSIMKY KYJIbTYpPOJIOTii.

5. IlmamyBaTM Ta BUKOHYBaTM HAyKOBI Ta MPHUKIAIHI JOCHiKEHHS y cdepi KyIbTypoJjorii,
TeHEepYBaTH Ta IEPEBIPATH TiMOTe3H, 30MpaTH T0KA3M Ta apryMEHTYBAaTH BHCHOBKH.

6. Po3poOnsTi HaBYaIbHO-METOAMYHE 3a0C3MEUYCHHS 1 BUKIAQJATH HABYAIbHI JUCIUILTIHU 3
KYJIBTYPOJIOTii y 3aKJ1a/1aX OCBITH.

Ilix yac BUBYEHHS HABYAIBHOI JUCITUILTIHK 3100yBadi BUINOI OCBITH HAOYIyTh HACTYITHUX 3aTHOCTEH Ta
BMIHb:

—  OpIEHTYBAaTHCh B aKTyaJTbHUX JJIs IIADUHU MY3UYHOI KYJIETYpPOJIOTii HAYKOBUX KOHIIEHIIISIX;

— aHa;i3yBaTH Pi3HOKAHPOBI HAYKOBI TEKCTH IMOMO MOIIIHPHOCTI, BIYYHOCTI Ta KPEaTHBHOCTI
BUKOPHCTAHOTO METOJIOJIOTIYHOI0 IHCTPYMEHTApI0;

—  apryMEHTOBaHO JIOBOJUTH HEOOXIJHICTh 3allydyeHHS Ti€l YU iHIIOT METOIOIOTIYHOI KOHIICMIi B
KOHKPETHOMY TEKCTi;

—  aJanTyBaTH METOOJIOTIUHI KOHIICTI{ iHIMUX BHIIB TyMaHITapHOI HAYKH IO aKTyaJIbHUX 3aB/IaHb
JOCII/PKEHHSI My3HYHOT KYJIbTYpPOJIOTii;

— BOJOJITH aKTyaJbHUM HAYKOBHM CIIOBHHKOM Ta PO3yMITH €THMOJIOTII0 BHUKOPHUCTOBYBAHHMX
MTOHSATH Ta TEPMIiHIB;

—  BiJNpalboBYBaTH MOBJCHEBY cIelU]iKy B 3aleXKHOCTI Bif ¢opmary oOpaHOTO HAyKOBOTO
JTUCKYPCY.

Kypc «Metopomnorisi My3u4HOi KyJIbTYypOJIOTil» MPU3BaHUH JOIMOMOITH CTyJCHTaM-MaricTpaHTaM Ha
HOBOMY DIiBHI OCSTHYTH, 3pO3yMITH, YCBIIOMHUTH Ta 3acBOiTH (yHIaMEHTaJbHI 3aKOHOMIPHOCTI Ta
NPUHIMIN KYJIbTYpPOJOTiYHOTO, 30KpeMa MYy3UYHO-KYJIbTYPOJIOTIYHOTO 3HAHHS. BMiHHS BIpaBHO Ta SKiCHO
OlepyBaTH HayKOBHM iHCTPYMEHTApi€M IIiJ yac MOILIYKY HAaJeXHOI IOCHIIHUIBKOI TAKTUKU Ta CTparerii
BIIKpUBA€ CTYIEHTaM TPOCTIp IA TOMAIBIINX KPOKiB y TpodeciiHii misiapHOCTI. BMIiHHS BIy9HO
MOEHYBATH HAKOMWYEHWH HAYKOIO JOCBiA 13 BJIACHMM KpPEaTHBOM Ta IHTYIIlI€l0, OMEpaTHBHO OOMpATH
OiAXOAW A BUPIIICHHS MOCTAaBICHOTO 3aBIJaHHS, IOTENHO BHKOPHCTOBYBATH PHUTOPUKY CyYacCHOTO
HAyKOBOTO JHUCKYpPCY [03BOJIIE CYTTE€BO PO3BHHYTH AaHQJIITHYHI Ta TNPOTHOCTUYHI HABHYKU MOJOAMX
HAYKOBIIIB Ta BiAKpWBAaE MUPOKUNA 00PIiif /I iX MMOAaJbIIO] peaizaii.

Jns Oinbn eheKTUBHOT KOMYHIKalii, 3 METOI pO3YMiHHsS CTPYKTYpPH HaBYalbHOI AMCUUIUIIHM Ta
HaKMKpaIoro 3aCBOEHHs MaTepially BUKOPHCTOBYETHCS €JIEKTPOHHA momita, Mecenkep Googl meet, Zoom.
Ilix yac HaBYaHHS 1711 B3AEMOJIIT 31 CTYACHTAMH, JUIS BUPINICHHS HABYALHUX 3aBMIaHb 3aTy9ar0OThCS CydacHi
iHpOpMaLifHO-KOMYHIKaIlillHi Ta MEpeXeBl TEXHOJIOTIi, a TakoX OO0JNaJHAaHHS (IIPOEKTOP Ta EIEKTPOHHI
Mpe3eHTallii s JISKIIHHUX Ta TPAKTUYHUX 3aHSTh), My3H4YHI IHCTPYMEHTH TOIIO.



epeJik Tem

Mopayas I. AKkTyaJbHi Teopii Ta KoHUenuii ryMaHiTapHOro 3HAHHMA: cnenu@ika 3acTOCYBaHHSA B
MY3W4HIH KyJbTYypoJorii.

Tema 1.3HadeHHsT METOMOJIOTI] Y TYMaHITapHOMY HAyKOBOMY MpOCTOpi. My3WdYHa KyJIBTYPOJIOTiS SK
raigy3b 'yMaHiTapHOTO 3HAHHS.

Ceminap. My3nudHa KyJbTypOJIOTisl K IHTerpaTHBHA HAYKOBA AUCLUILIIHA

Tema 2. XpoHOJIOTiUHI Ta TeorpadidHi MeXi, OOpPHCH Ta JIOKYCH MY3WYHOI KYyJIbTYypOJIOTil: CydacHHWI
JIOCBiJ amamnTallii Ta iHTeppeTarii.

Tema 3. Bimnynus epomneticbkoro CepelHbOBIUYS: IUISIXW MOJOJAHHS JIOCTIIHUILKUX aHAXPOHI3MIB
PO3YMiHHS Ta iHTEpIIpeTaIlii.

Ceminap. JocaimxenassMimensallactypo B mpocTOpiMy3UYHOIKYIBTYPOJIOTI].

Tema 4. Teopist panTa3ii: Ha MEKi HAYKOBOT ICTUHU Ta MOCTUYHOT BUTAJIKH.

Ceminap. ®yHKIilHI MOXIUBOCTI Teopii ¢aHTazii B KOHTEKCTI aKTyaJbHUX NpoOiieM
MY3HYHOT KYJIBTYPOJIOTIi.

Tema 5. Kynprypomnoriuaikonuentii YMm0epro Exo y mpoexiiii Ha My3UWYHEeMHCTEITBO

Ceminap. Teopis BigKpUTOTro TBOpY YMOepToEKO $SK METOHONOTIYHHH I1HCTPYMEHT
KYJIbTypOJOTii.

Ceminap. YpOaHICTHYHI BUMIPU Y CYYaCHHUX KYyJIbTYPOJOTI4YHUX TOCIHi KEHHIX.

Mopnyas II. IlonsTiiiHO-TepMiHOJIOTiYHMIT amapaT MY3W4YHOI KYJBTYPOJIOTii y Ccy4acHOMY
HAYKOBOMY PO3YMiHHI MY3UYHMX SIBUIIL.

Tema 1.Konnenmismidoorizamiimy3nanoiicropii SIK MpOBiTHA rpooiieMa
CY4aCHOTOHAYKOBOI'OKYJIBTYPOJIOTIYHOTO JUCKYPCY.

Ceminap. Mid Ta icTopruyHa npaBaa y KyJIbTYPOJOTIYHUX JOCHIINKCHHIX.

Ceminap. 3ByKo3amuc SK sIBUIIE MY3UYHOI KyJIbTYpHU: METOHOJOTis pobdoTH 3 GoHAAMHU
3BYKO3aIHUCIiB.

Tema 2. KoHUIENIIIMOBCIKACHHS K MTPOOIIEMHATay3bCYyYaCHOITYMaHI TAPHUCTHUKH.

Ceminap. Konnenis «HoBoro» y muctentsi Kapna Jlansxay3a.

Tema 3.1IpobneMu CTUIIIO B MY3HUYHIMKYJIBTYPOJIOTI.

Ceminap.3acaTHAYIKOHIIEIIIIT CTHIIIO B CyYaCHIAKYIIBTYPOJIOTII.

Ceminap. Ctuiib, )kaHp Ta BAKOHABChKA IHTEpIpeTallis B My3U4HiH KyJIbTypOJIOTii.

Ceminap.OCHOBHI TEHACHLIT PO3BUTKY 3aXiTHOEBPOINEHCHKOT Xy 10XKHBOT KynbTypH XIX cT.

Tema 4. KoHTeKCTHI 3B SI3KH Yy MY3HUYHO-ICTOPHYHOMY mpomeci. JocmigxeHHS TBOPUYUX
O6iorpadiii Sk ckIamgoBa YaCTHHA MY3WYHOI KYJIbTYpOJOTii.

Ceminap.OcoOIUBOCTI 3aCTOCYBaHHSI METOAY KYJIbTYpPOJOTIYHOTO KOMEHTapS.

Tema 5. locnminxernHs  TBopumx  Oiorpadiif gk  ckjJamgoBa  YacTHHAa  MY3HYHOI
KYJIbTYPOJOTIi.

Ceminap. MeToau aHanizy My3udHOI CKJIagoBOl y KiHemaTorpadi.

@DopMH Ta TEXHOJIOTiT HABYAHHSA

Jlexmii, cemiHapChKi 3aHSTTSA, TUCITYT, HpPE3EHTAIlis, 3 000B’S3KOBUM BHKOPHCTAaHHSIM iH(OpMAIliifHO-
KOMYHIKaTHBHUX TEXHOJIOTIH MPH MiATOTOBIII IO 3aHATH, €CE.

HaBuaabHi pecypcu

HeoOxinHa iHpopMarlis 10 HaBYANBHO! TUCIUILTIHU HAJCHIIAIOTHCS Y BIAMOBIMHY Tpymy «JluctaHmiiiae
HaBuaHHs»: https://knmau.com.ua/virtualnij-tur/; OCHOBHI Ta JOJATKOBI MaTepiaii HaICHIIAIOTHCS
MepCOHANILHO ENIEKTPOHHOI0 MmomTolo, Viber, Messenger, Telegram.

CucreMa OIiHIOBAHHSA

Bcroro

Ne 3/ KoHTposibHUH 3aXi[] OIIHIOBAHHS o,
(1]
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| YyacTh y 00rOBOpEHHSX Ta MOTOBHCHHS HA 20
ceMiHapax

2. Pedepar 3a 0OpaHOIO TEMAaTHKOIO 10

3 [Ipe3eHTaltis JOCITIIKEHE 32 00paHOIO 10
TEMATHKOIO

4. BinBigyBaHHS JIeKITiid 10

5. 3aik, eKk3aMeH 50
Bceroro 100

IHKII03BHE HABYAHHS
HaBuayibHa JMCIUIUIIHA MOXE BHKIJIAIATUCS JJIs OUIBIIOCTI CTYIEHTIB 3 OCOOJIMBMMH OCBITHIMHU
norpebdamu.

HapuyanHsi iH03eMHOI0 MOBOIO (32 IOTPeOH)

3a OakaHHSM CTYJICHTIB JOIYCKA€ThCS BUBUCHHS MaTepiajdy 3a JOMOMOIOI aHTJIOMOBHUX OHJIaWH-
KYPCiB 32 TEMaTHKOO, SIKa BiJIIIOBi/Ia€ TEMATHUI[I KOHKPETHHUX 3aHSATh.

Hedgopmanbha ocgira.

[lepenbauaeTbes y Mexax BHBYCHHS HAaBYAJIbHOI JUCLUIUIIHM y4YacTb CTYIEHTIB y MDKHapOIHHX Ta
BITYM3HSHUX KOH(EpEeHIlisX, KOHKypcaX TBOPYHX pOOIT, KPYTrIUX CTOJaX, BiABiAyBaHHS KyJIbTYpPHO-
MUCTEIBKIX 3aXO/JIiB, T€ATPiB, MUCTEILKUX EKCIIO3UIIIi Ta BUCTABOK, My3MYHHX (PEeCTHBAJIB, KOHKYPCIB
TOIIIO.
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