KA®EJIPA TEOPIi TA ICTOPIIi KYJIbTYPH

KYJIBTYPOJIOI'IA : MY3UYHA KYJIbTYPOJIOI'TA (PAX)

OcsiTHiii cTyninb Marictp
Kype 1,2
CneniajbHicTh 034 Kyneryposoris CemecTp 1-4
OcBiTHBO-HayKOBa mporpamMa My3W4HA KyJIBTYpOIIOTis
ECTS 11
Cratyc O060B’s13K0Ba Coaun 330
Jleknii 14
CemiHnapu 14
InauBinyanabHi 116
Camocriiina po6ora 186

CeMecTpoOBHii KOHTPOJIb 3amik: 1,2,3 cemectp
IcnuT: 4 cemectp

Iadopmaris mpo BukiIamaqa

b | Bukiaagaydi kagenpu

AHoOTAaIlig HABYAJBLHOI TUCIUILIIHA

OCHOBHOIO METOI HaBUYaNbHOI quctuIUIinu «Kymnbryponoris: my3ndHa KynsTypodoris (Dax)» €
oprasisaiisi Ta 3IIHCHEHHS Tporecy (paxoBoi MiArOTOBKH KBasli(hikKOBAaHOTO CITEITialicTa-KyJIbTypoJsora,
3a0e3MeYeHHsT BUCOKOTPOPECIHHOT TEOPETHKO-METOI0JIOTIYHOT, METOUYHOI Ta MPAKTUYHOT MiATPUMKH,
1HAWBIAyaJIbHOI Mi>KOCOOMCTICHOT 1HTEpaKTHBHOI KOMYHIKalii MiXkK HayKOBUM KEpiBHUKOM 3 (axy Ta
CTYICHTOM JIPyroro piBHS BHUIIOI OocBiTH. HaBuanmpha mucnmiuiina «®ax» 3abe3nedye kBaiiikoBaHUI
CYTIPOBiJ y 3/IICHEHHI, HAITMCaHHI Ta MyOJIYHOMY 3aXHCTi CTYJIEHTOM 1HIUBiAyalTbHOTO MaricTepchbKOro
JIOCIIIIKEHHS.

Merta kypcy:

® [IIrOTOBKa BHCOKOKBamipikoBaHWX (axiBIliB, sKi BOJOMIIOTh TJIHOOKUMH TEOPETUYHUMH Ta
MIPaKTUIHUMH 3HAHHSIMH TIPOIECiB KYJbTYPOTBOPECHHS, HEOOXITHUMH TSI CAMOCTIHHOI mpodeciitHol
JISUTEHOCTI B TalTy31 KyJbTYPOJIOTiT;

® HaBUMTH PO3YMIHHIO crieln(iku Ta 0coOIMBOCTEH peanizauii KyJIbTypHHUX ifei, oOpasiB, Ta CMHUCIIB,
a TaKOX KPUTHYHO OI[IHIOBATH MOJKJIMBOCTI IXHBOI iHTeprperarnii s po3B’sA3aHHS CYCHIBHO-
3HAYUMHX TIPOOIIEeM;

® BUKOPUCTOBYIOUHM CHHTE3 iCTOPHYHOTO Ta TEOPETHYHOIrO (BKIIOYAIOYH MOTIHONEHO IeTani30BaHHUM
MY3MKO3HABYMH AaCTeKT) 3HAHHS, [0 3aCTOCOBYEThCS IO KYyJIbTYpOJIOTil, HABYMTU CTYJCHTIB
CaMOCTIHHO MUCJIUTH, YiTKO BHCIIOBIIOBATH aBTOPCHKY TYMKY SIK ¥ (hOpMi IMUCBMOBOTO TEKCTY, TaK i B
YCHOMY MOBJICHHI, pOOUTH apryMeHTOBaHI BUCHOBKH IIOJI0 JOCIIIXKYBaHOT MPOOIeMH;

® BUNpAIIOBATH MEXaHI3MH aHalli3y B3a€MO3BSI3KY KYJIbTYpHHX TEKCTIiB Ta KOHTEKCTIB, SKHM
00YMOBJICHHH X 3MiCT Ta KOMyHIKaTHBHA CIIPSIMOBAHICTB;

® BUPOOWTH BMIHHA BECTH [iajior, JOBOJWTH CBOIO JYMKY, a TaKOXX apryMEHTYBaTH BIACHY
YCBIIOMJICHICTh B Taly3i KyJbTYypOJIOTii, ZEMOHCTPYBATH LIMPOKY €PYAMLII0, BMIiTH (popMyitoBaTH
aKTyallbHi, 30KpeMa HalTOoCTpilIi mpo0iIeMH CydacHOT KyJIbTypOIIOTii;



®  CHpusOYM PO3BUTKY OCOOHMCTOCTI CTynIeHTa, chopMyBaTH PO3YMIiHHS BHUTOKIB CMHCJIOYTBOPEHHS B
MUCTEINTBI, a TaKOXK OCOOJIMBOCTEN XYJOXKHHO-CUMBOJIYHOTO "CIOBHHKA" Di3HHX €IOX, TeHICHIIIN
PO3BUTKY CBITOBOI KyJBTYPH B MHHYJIOMY Ta CbOTOJICHHI;

e chopMyBaTH YCBIAOMJICHHS COIIabHOI, €THYHOI Micii KyJIbTypoJiora, CTBOPHTH IEPEAYMOBH IS
[OIAJIBIIOT0 CAMOPO3BUTKY 1 peaizalii y CrelialbHOCTI, MOMyJIsIpu3yBaTi Mpoecito KyabTypoiora,
JOTPUMYIOYHCH ETUYHUX MPUHIIHIIIB.

OcHoBHI 3aBIaHHS Kypcy «Dax»:

e HAaBYNTHU CTYJAEHTIB OPi€EHTYBaTHCS B KYJBTYPHOMY CEPEIOBHILI CYy4aCHOTO CYCHUILCTBA Ta JOBECTU
PO3YMIHHS CyTHOCTI HalliOHAJIEHOT caMOOYTHOCTI IMIEBHOT KYJIBTYPH;

e BMITH aHaJi3yBaTH HEOOXiTHI Jpkepena: TEeKCTOBI, aymiaabHI Ta Bi3yallbHI Jpkepena indopmariii momo
KyJIbTypHUX SIBUII Ta TPOIECIB, 30KpeMa — MY3WYHOTO MHUCTEUTBA, BepHQiKyBaTH iHpoOpMaIiio y
BIIMOBITHOCTI J10 TIpoeciiHuX 3a1ad;

e TIPUIIECTIUTH CTyJIEHTaM BMIHHS OCMHCIIOBATH CKJIQ[HI TpPOOJeMH 3arajbHOI Teopii Ta icTopii
KyJbTYpH, 30KpeMa IMpoOJIeMH [ianory KyJibTyp, TEMIIOPANbHOCTI, COIIOKYJIBTYPHOI IWHAMIKH,
cnerudiky MiHHICHO-CMUCIIOBUX TpaHchopmalliii ToIio;

e  CIIPUATH BUXOBAaHHIO Y CTYJCHTIB HalliOHAJbHOI CB1IOMOCTI HAa OCHOBI PO3YMIHHS Pi3HOMaHITHOCTI Ta
CaMOIIIHHOCTI KYJBTYP;

e HaJaTH 3HAHHA IMOJO PO3YMIHHS pOJIi 30BHIIIHIX (KyJBTYpHUH MEHTANITET, COIiajJbHI HOPMH,
CYCHIIBHI CTOCYHKH TOIIO) Ta BHYTPILIHIX (XyIOXKHS TpaAWLis, OHOBJICHHS MPUHOMIB MOBH TOLIO)
(hakTOpiB B ICTOPHYHOMY PyCi MUCTEIITBA;

e 3abe3meuntd (GOpPMYBaHHS HABUYOK, HEOOXIAHMX I €KCHEpTH3H y cdepi My3HIHOTO MHCTEITBA
0710 00'€KTIB, MOCTATEH, MPOIECIB 1 TaKe IHIIE, 3 HE3aJCKHOK BiJ CTEPEOTHIIIB apryMEHTAIETO,
3aCHOBAHOIO Ha CyYacHHUX METO/aX KyJbTYPOJIOTii;

e 3AIyYCHHS CTYACHTIB 0 HAYKOBO-TCOPETHYHUX NIHUCKYCIH 3 Teopii Ta icTOpii KyJBTypH 3 METOIO
HAWIOBHIIIIOTO PO3KPUTTS TBOPUYOi 1HAWBIAYaNbHOCTI, CTHUMYJIOBAaHHS TPOEKTHOI iHINIaTHBH,
BJIOCKOHAJICHHS MpodecioHaizmy;

e BHPOOJCHHS Yy CTYIEHTIB BJIaCHHX TEOPETUYHHUX, 1IEHHO-MUCTELUBKMX HOTJSAIB Ta XYAOKHBOTO
CMaKy;

e 3aly4CHHS CTYJCHTIB O MPOEKTHO-TPAKTHYHOI Ta HAYKOBO-AOCHIAHOT POOOTH B KYJBTYPOJIOTIYHIN
raiysi.

IIporpamHi pe3yJibTaTH HABYAHHSL:

ITPH 1. Po3ymitu cneungiky Ta ocoOIMBOCTI peanizanii KyJIbTypHHX ifei, 00pa3iB Ta CMUCIIB, a TAKOXK
KPUTHYHO OI[IHIOBATH MOXKITUBOCTI IXHBOI 1HTETpallii A1 pO3B’A3aHHS CYCIIIbHO-3HAYUMHUX MPOOIIEM.
ITPH 2. AHamizyBaT TEKCTOBI Ta Bi3yallbHi Jpkepena iHpopMarlii o0 KyIbTYpHUX SBHII Ta MPOIIECIB,
Bepu(dikyBaTH iHPOPMAIIIIO Y BIAMIOBIIHOCTI 10 podeciiHuX 3a1ad.

[1PH 3. Anani3zyBaT KyJbTypHi IpaBa Ta cBOOOIH JIIOJUHHU, (OPMHU Ta MEXaHI3MHU iXHBOI imeHTHDiIKaLil,
IHKYJIBTYpaIllii, KyJIbTypHOI afanTallii 3 BpaxyBaHHIM PeTiOHAIBHOI CIICITU(IKH.

[TPH 4. [onmynsipusyBatu npodecito KyabTypoJiora, JOTPUMYIOUHACH €THYHUX TPUHIINTIIB.

I[MPH 5. OpranizoByBaTu Ta MHiATPUMYBAaTH KOMYHIKalii 3 OpraHam BIaaW, HAayKOBO-AOCIiTHUMH
yCTaHOBaMH, iH(OpMaIifHO-aHAIITHYHUMHU CITy’)kOamu, 3acobamu MacoBoi iH(opmamii 3 THTaHb
KYJBTYpPH.

[TIPH 6. BinbHO CHiKyBaTHUCh AEPKABHOIO Ta 1HO3EMHOI0 MOBAMH YCHO 1 TTHCHMOBO JJISI OOTOBOPEHHS
npoeciiHUX MUTaHb, TPE3EHTAIlil pe3yJIbTATIB JOCIHIKEHHS Ta MPOEKTIB.

[TPH 7. OmintoBata icTOpHYHI 3M00YTKH Ta HOBITHI JOCATHEHHS KYIbTYPOJIOTI].

IMIPH 8. IlpuiimMatu eQeKTHBHI pillleHHs MIOAO PO3B’S3aHHS CKIAJHHUX 33/a4 1 MPaKTHYHHX TpoOIIeM
KYJIBTYPHOTO PO3BHTKY CYCITiIbCTBA.

[TPH 9. OpranizoByBatyu il ynpaBisaTH IisUIBHICTIO 3aKJIAJiB KyJIbTYpH Ta BiJNOBIIHUMHU CTPYKTYPHUMHU
MiAPO3/1IaMH MiAPUEMCTB 1 YCTaHOB.

IMTPH 10. Maru HaBUYKH BHPOOJICHHS Ta yXBaJEHHS pILEHb 3 yNpaBliHHS 3aKiaJaMH Ta YCTaHOBaMHU
KyJIbTYPH YH BiJIOBIIHUMH CTPYKTYPHHMH TIiIpO3MijJaMH y HemnependoadyBaHux poOouux Ta/abo
HaBYAIbHUX KOHTEKCTAX

IMIPH 11. Maru HaBWYKH opraHizamii Ta KepiBHUITBA MPO(dECitHUM PO3BUTKOM OCI0 Ta rpym y ramysi
KYJBTYpPH.

ITPH 12. 30uparn, aHami3yBaTH Ta OIIHIOBATH EMITipUYHI (aKTH Ta 3MIHCHIOBATH iX IHTEPIIPETAIlIO Y
BIJIOBITHOCTI JIO CyYaCHUX TEOPETUYHUX YABJICHB BIJIIOBIIHOTO HAMIPSIMY KYJIbTYPOJIOTIi.



[MPH 13. TlnanyBatu i BHKOHYBaTH HAayKOBI Ta MpPHKIAIHI IOCTIIKeHHS y cdepi KyJIbTypouorii,
TeHEepPYBATH Ta MEPEBIPATH TIMOTE3H, 30UPaTH JOKa3H Ta ApIYMEHTYBATH BUCHOBKH.

I[IPH 14. Po3po0nsaT HaBYaIbEHO-METOIWYHE 3a0e3NedeHHs 1 BUKIAQJAaTH HaBYaNbHI JUCHUILTIHU 3
KyJIBTYPOJIOTii ¥ 3aKJIafjaX OCBITH.

Mepeaix koMneTeHTHOCTEH, GOpMYBaHHS AKUX 320€3MEYYETHCH HABYAJILHOIO TUCIUILIIHOIO
«Pax»:

e [K. 3parHicTh poO3B’sA3yBaTH CKIAAHI 3amadyi Ta TpobleMu y Taiy3i mnpodeciifiHOl ismBHOCTI
KyJIbTypoJiora a0 y TIpolleci HaBUaHHA, IO Iepeadadae TPOBEIACHHS IOCTiIHKCHHS Ta/abo
3[ifiCHEHHS iIHHOBAIIIH 1 XapaKTepU3y€eThCsl HEBU3HAUEHICTIO YMOB Ta BHMOT;

e 3K-1. 3marHicTh 10 OMaHyBaHHS IHCTPYMEHTIB KPUTUYHOTO Ta aOCTPAKTHOTO MHCIICHHS, aHAIi3y Ta
CHHTE3Y;

e 3K-2. 3ngarHicTb crinkyBatucs (YCHO Ta MMCHbMOBO) IHO3EMHOIO 6 MOBOIO Ha BUCOKOMY MpodeciiHOMY
piBHi.

e 3K-3. 3garHicTh mpanroBaTd B MDXHAPOAHOMY CEpelOBHUINI, OpPMyBaTH Ta po3BUBATU mpodeciiini
3B’SI3KH (BITUM3HSHI Ta MiDKHAPO/IHI).

e 3K-4. 3gaTHicTb MOTHBYBATH JIOJEH Ta pyXaTHUCh 10 CHIIBHOI METH;

e 3K-5.3xarHicTh 10 CaMOHABYAHHS Ta MiJBUINCHHS KBaTi(iKaIlii;

e 3K-6. 3maTHICThP 1O YCBIZOMIIEHHS Ta TPAKTHYHOTO 3aCTOCYBaHHS y MpodeciiHid MisSUTBHOCTI
COIIATTLHO BiINOBITAIBHUX HOPM;

e 3K-7. 3nmaTHICTh iHILIIOBaTH CTBOPEHHS KYJIBTYPHO-MHUCTCHBKHAX IPOEKTIB Ta MDKAUCIHILTIHAPHUX
JIOCTIDKEHb, CAMOCTIHHO 200 KOJIeTialIbHO MPAIFOBATH B HUX;

e 3K-8. 3garHicTh peanizoByBaTH NOCHTIJHHUILKI HABHYKH 1 YMIHHS Yy BHKIAIAHHI KYJIbTYPOJIOTIYHUX
JUCIUILIIH;

e OK-1. 3parHicTh [0 PO3YMIHHS BapiaTHBHOCTI KyJIBTYPOJIOTii, KPUTHYHOTO YCBiJOMIICHHS
poOJIEMHOr0 MOJIsl Cy4aCHUX KyJIbTYPOJIOTIYHUX, MUCTELITBO3HABUMX, MY3UKO3HABUUX JOCTIIKEHb y
KOHTEKCTI METOOJIOTIYHMX 3MiH B TYMaHITAPHUX Ta COLIANBHUX HAYKaX;

e @K-2. 3narHicTb ieHTH(IKYBaTH, TPOrHO3YBATH Ta EKCIIEPTHO OI[IHUTH CYCIIJIBHO-KYJIBTYPHI SIBHIIA
Cy4acHOi KyJbTYpPHOI MPaKTHKH, Y TOMY YHCJII My3W4HI Ta 3[iMCHIOBATH iXHI KPUTHYHUI aHANI3 i3
3aCTOCYBaHHSIM CyYaCHHUX METO/IB KyJIbTYPOJIOTIHHOTO Mi3HAHHS;

e @K-3. 3patHicTe 10 mpodeciiiHoi B3aemMoAii B MKIUCUUILUTIHADHOMY MYJIbTHUKYJIBTYPHOMY HOMI Ta
3aJly4eHHS PEICTaBHUKIB TPOMAICEKOCTI AJIsI MOLTYKiB PO3B’sI3aHHA KyJIBTYPHUX MPOOIEM;

e OK-4. 3nmaTtHicTh Bepu]iKyBaTH Ta KPUTUYHO OIIHIOBATH IOCTOBIPHICTh, IIHHICTH Ta IOBHOTY
iH(opMartii y mporeci HayKoBO-IOCTITHOT Ta MPAKTHIHOI AisSUTBHOCTI;

e OK-5. 3pmarHiCThP [0 BH3HAYEHHS MI€BOCTI Cy4YaCHHMX TEOPETHYHHX IMiIXOAIB IO IHTeprpeTamii
(heHOMEHIB KyJIbTYpPH Ta KyJbTypPHHX IPOIECIB Ta KBai(hikoBaHOI HAYKOBOi apryMEHTAIlil BIAaCHUX
KYJIBTYPOJIOTIYHUX PO3POOOK IOJI0 HUX;

e @K-6. 3gaTHicTh BUSBISATH Ta YCBIIOMIIIOBATH CYYacHi KyJIbTypHO-MHCTEIBKI POIIECH, CTBOPIOBATH
KOHLIENTYaJlbHE MIATPYHTS ISl IX BCEOIYHOT0 PO3yMiHHS Ta IPOTHOCTUYHOTO MOJICIIIOBAHHS;

e @K -7. 3gaTHicTh caMOCTIIHO TUIaHYBaTH Ta BUKOHYBaTH HAyKOBIi JOCIIPKCHHSI My3UYHOI KYJIBTYpH,
BMiHHS 1X MPE3CHTYBaTH, a TAaKOX PO3pOOJATH BIAcHI KOHIEMLIl KyJbTYPHO-MHUCTEIBKUX (30KpemMa
MY3WYHUX ) TIPOCKTIB;

e OK-8. 3marHiCTP O OpPraHi3aTOpChKOi Ta KEPIBHHUIBKOI iSIBHOCTI B 3aKJIagax KyJIbTYpPH Ta
KYJIbTYPHO-MHUCTEIIBKUX 1HCTHUTYIISX, CTBOPCHHI Ta MIATPHUMII KOPIOPATHUBHOI KYJIBTYPH 3 METOIO
BIIPOBAKEHHS 3aralIbHOKYJIBTYPHUX MUCTEIBKUX I[IHHOCTEH, 30KpeMa, My3HYHOT'O MUCTEIITBA.

e OK-9. 3parHICTh YCBIAOMIIFOBATH CYCIIJIbHE 3HAYCHHS MisUIBHOCTI KYJbTYPOJIOTa-IOCTIAHUKA Ta

KyJIBTYpOJIOTA-IPAKTHKa B HAYKOBOIENATOTiYHIM,  MY3WYHO-TIPOCBITHULBKIH  NisSUIBHOCTI,
JKYpPHAIIICTHIl, OpraHizamii KyJbTypHO-MHCTEIPKHUX 3aXOJliB, y IpOBelneHHI (axoBoi eKCIepTHOI
OLIIHKH.

Iepeik Tem

3arajJbHOTEOPEeTHYHI ACTIEKTH MY3H4YHOI KYJbTYPoJorii (¢gax)



Tema 1. IcTopis KyIbTYpOJIOTii SIK HAYKOBOT TUCIIUTLIIHH.

Ceminap 1. [HTerpatuBHUI MOTEHLiaN KyJbTYPOJOTii — aKTHBi3alis Ta MOLIYK HOBHUX IIUIAXIiB BTLICHHS
MDKIUCIUTUTIHAPHKX 3B SI3KIB.

Tema 2. Kadenpa Teopii Ta icTopii KyIbTypH K YHIKaJbHAN HaBYAIBHHUN, HAYKOBO-IAOCTITHUIIBKANA Ta
TBOPYMH MigPO3/aia AKajeMii.

Cewminap 2. Ictopis ctBopenHs kadenpu Teopii Ta ictopii Kynetypu HMAY. BunaTai nocrari kadeapu, ix
BHECOK Y PO3BHTOK MY3HUYHOI KYJIBTYPOJIOTI.

Tema 3. OcBiTHBO-HayKOBa NporpaMa Jpyroro MaricTepchbKoro piBHSA BHINOi OCBiTH «KymbTyposoris:
MYy3HYHa KyJIbTYPOJIOTisD).

Ceminap 3. Oco0nMBOCTI 3MICTY OCBITHIX KOMIIOHEHTIB OCBiTHBOI mporpamu «KyibpTyposoris: My3udHa
KyJIbTypoJioris y kKoHTekcTi soft skills. [IpoBeaeHHS METOMUIHOTO CEMiHAPY 3a YIaCTIO CTEHKXOIIEPIB.
Tema 4. HaykoBo-mocnmigHWIbKa — AiSJIBHICTE MY3HYHOTO KyJbTypoJiora. MeTomooriss HayKOBHX
JIOCJIIKEHb.

Ceminap 4. HaykoBO-MeTOXOOTIYHI HAMPSIMKH AOCTIIKEHb MY3UYHO-KYJIBTYPOJOTIYHOTO CIIPSIMYBaHHS
HAYKOBO-TIEJIJarOTiYHUX NpaliBHUKIB Kadeapu Teopil Ta icTopii KynbTypu AKajaemii.

Tema 5. ITy6nikaumii y BiTuM3HAHUX (paxOBUX BHOAHHAX KaTeropii «By», a Takok THX, IO iHAEKCYIOTHCS B
MDKHapOAHUX HAYKOMETpUYHUX 0a3ax naHux Scopus ta Web of Sience.

Cewminap 5. 3HaiiomMcTBO 3 6i0IIOTEUHIM JOCTYIOM AKazeMil 10 MiXKHapoAHUX 0a3 paHux Scopus Ta Web
of Sience Ta paxoBuMH HAyKOBUMHU BUAAHHAMU AKajeMmii.

Tema 6. CouianbHa Ta eTHYHa Micii My3W4HOro KynbTypojora. llpoGmema mnpodeciitnoi
camoigeHTH}IKAIIii.

Ceminap 6. IloHSTTS akageMidHoi JOOPOYECHOCTI, HOPMATHBHI JOKYMEHTH IIOJO aKaJIeMidHOI
I00poYecHOCTi. 3HAHOMCTBO 3 aHTUIUIATIATHOI CUCTEMOI0 AKaeMii.

Tema 7. CycninpHa posib My3HMYHOTO KYJIBTYPOJIOTa B Cy4acHOMY KyJbTypHOMY mpoctopi. KynbrypHo-
MPOCBITHUIIbKA TiSUTHHICTh MY3HYHOTO KYJIBTYpOJIOTa: Mi3HAHHS CYYacHUX KyJIbTYPHUX (HOPM Ta TpoLECiB
MY3UYHO-TIPOCBITHULBKOI POOOTH.

Ceminap 7. Opranizamis Ta yOpaBIiHHS 3aKiIafaMH KyJIbTYpPH, IX BIAIIOBIIHUMH CTPYKTypHUMH
migpo3aiiamu. KepiBHUIITBO npodeciiHUM pO3BUTKOM OCI0 Ta rpyIl y raiy3i KyJbTYypH.

JocaigtHubKa Ta NPOEKTHA MiSLJIBHICTh MY3UYHOTI'0 KYyJbTypoJora (¢pax)

Mopyas 1.
@opMyBaHHS MOWIYKOBUX 3HAHB TA MOTUBALII iHAMBITYaJIBHOT 10CTITHUUBLKOI KYJILTYPH

Tema 1. TlocTaHOBKA TIEBHOTO HAYKOBOT'O 3aBJAHHS, BUXOASYH i3 MEPCOHATBHUX HAYKOBUX 3alliKaBJICHb
CTyJICHTa Ta MOHITOPHHTY aKTyaJbHUX JOCITITHAIIBKAX BEKTOPiB B YKpaiHi Ta CBiTi.

Tema 2. GopmynntoBaHHS BJIACHOT HAYKOBOI TilTOTE3W, OOTPYHTYBAHHA ii y KOHTEKCTI 3aBJaHb Cy4acHOI
KYJBTYPOJIOTIi.

Tema 3. BuokpemileHHS Ta 3aroCTpeHHs MPOOIEMHOI CUTYyalii HAyKOBOTO OCIIKEHHS 3 METOIO TOIIYKY
HaWOLIpII  (YHKIIMHO  JI€EBOTO  METOMOJIOTIYHOTO  MATPYHTS. Po3poOka  IUTaHY-TIPOCTIIEKTY
IHMBITyaJIbHOTO JTOCIPKEHHS.

Tema 4. llornmmOiieHHs po3yMiHHS KYJIBTYPOJIOTII SIK IHTETpaTUBHOI HAYKOBOI T'ally3i 3HaHHS, KA iICHY€E Ha
TepeTHHi  KyJnbTypdinocodii, KyIbTYpHCHUXONOTii, KyJbTypHOi Ta COIliaJbHOI  aHTPOIOJOTI],
MUCTEITBO3HABCTBA TOLIO.

Tema 5. BuBueHHs Ta 3aCBOEHHSI JIiTEpaTypu 3 MpobJIeMr HAyKOBOi pediieKcii sIBUIL, TBOPIB KYJIbTYPH, Y
TOMY YHCII JITepaTypO3HABUMX Ta MHCTCITBO3HABYMX TIpalb, SKi MICTATh KYyJbTYPOJOTIYHHH Ta
€CTETHYHHIA aCTIeKTH JIOCIIKEHHSI.

Tema 6. Pobota Haj cucTeMaTH3alLi€l0, 3aKPIMJICHHSAM Ta PO3MIMPEHHIM TEOPETHYHHUX Ta MPHUKIAJTHUX
(mpakTMYHMX) 3HAHBb 3i cHemiadbHOCTI. PO3yMiHHS yHiBEepcambHHX KYJIbTYPOJIOTIYHUX KaTeropii Ha
Marepiami sBUI Ta GOPM KyJIETYPH i MACTEIITBA.

Moayas 2
IMocTaHOBKA JOCHITHUIBKOIO 3aBIaHHS
Tema 1. Tlomyk Ta ompamroBaHHS PKEpEN 32Ul TPYHTOBHOI apryMeHTamii IOCTiTHUIBKOTO BHOOpY
HAyKOBOi TNpOOJIEMAaTUKH, y TOMY YHCII HAYKOBO-KPHUTHYHHX, MEMYapHHUX, CIICTOJSIPHUX TEKCTiB
BITYM3HSHUX Ta 3apyOiXKHUX aBTOPIB B KOHTEKCTI CBITOBOI Ta YKpaiHCHKOI HaIliOHATBHOI KYJIBTYpH Ta B
aCIeKTi KyJbTYpOJIOTIYHOT i1ei, B 3B’sA3Ky 3 TnpoOieMaTnkor TBOpUoi Olorpadii, >kaHpo- uH



CTHJICYTBOPEHHSI, XyI0KHBOTO 00pa3y TOMIO.

Tema 2. PoGota Hax audepeHuianiclo Ta BepUdiKali€lo HasIBHOTO KOPIyCy mkepen. [eHepyBaHHA
3MATHOCTI IO OMAHYBAHHS CYYaCHHUMH HAyKOBUMH METOJIaMH.

Tema 3. TBopue BHpINIEHHS MOCHITHUIIBKOTO 3aBIaHHs, JEMOHCTpallisi e(eKTHBHOCTI CrocobiB
BHPIMIEHHS HAYKOBOI MPOOIeMHU.

Tema 4. CamocriiiHe (OpMyBaHHS TEOPETHYHOIO amapary BJIACHOTO JOCIIDKEHHS, MOJaJIbIIe
OTMaHOBYBAHHS CYYaCHHX HAYKOBUX METO/IIB.

Tema 5. llomanpmwii TOIIYK HAYKOBHX JDKeped 3 oOpaHoi mpoOiieMu, iX KPUTHYHWAN aHam3 i
knacugikaiisi, opMyIrOBaHHS BUCHOBKIB IIPO CTaH BUBUCHHS JaHOI POOIEMH.

Monayas 3

Ha0yTTs iHAMBIiAyaJLHOTO JOCTIAHMIBKOIO 10CBiTY
Tema 1. Pobora Han nudepeHmialliel0 aKTyadbHUX I TOJS JOCHIIHKCHHS COIMIaNbHUX, XYHOXKHIX,
My3WYHAX SIBUII y IIAPOKOMY KyJIBTypHOMY KOHTeKCTi. HammcanHs HeBenmkoro 3a o6csroM
JOCHI/DKEHHsI, 1m0 ©0a3yeThCsl Ha KyJIbTYPOJIOTIYHOMY JOCBifi BHBUEHHS HALlIOHANBHUX KYJBTYP
(HamioHallbHE MMCJICHHS, HAIliOHAIIEHA MOBa Yy MECTCITBI, HaIllOHAJIBFHUN XapakTep, OCOOIMBOCTI
MEHTAJILHOCTI, MiaJoT KyJBTYp TOIIO) Ta BMIIIyE CAMOCTIHHI HAYKOBI MOJIOKCHHSI, BUCHOBKH 3 00paHO1
npobaemMu.
Tema 2. Kputnuna oOpoOka (akTHuHOTO Marepiany, JudepeHLialis, cucTeMaTu3alis i Kiacugikaris
XYIOXKHIX sBHII a00 TPOIECIB B MEXKax IIOCTaBICHOI MPOOJEeMH, B KOHKPETHOMY KYJIBTYPHOMY
KOHTEKCTI. ['paMoTHE omnepyBaHHS (QYHIAMEHTAJIbHUMHU KYJIBTYPOJIOITYHUMH 1 MHCTCITBO3HABUUMU
KaTeropisiMu (XyI0KHS eroxa, CTHIb, )KaHp, XyI0kKHii o0pa3 i T. 1.).
Tema 3. Ananiz BIUIMBY KYJBTYpHUX Ta IICUXOJOTIYHUX (aKTOpiB Ha mporecu (OPMOTBOPEHHS B
MHCTEIITBI, XyAOXKHOCTI 3MicTy Ta (OPMHU; YMOBHOCTI Ta 3HAKOBOCTI XYAOKHLOTO 00pasy; YSBICHHS PO
IHTepIpeTalio K HeBiI'€MHYy YMOBY OYTTS XYZOXHBOTO TEKCTy Ta 3JaTHICTh 3MIHCHUTH B ILBOMY
KOHTEKCTI My3WYHO-KYJILTYPOJIOTIYHAN aHaIIi3.
Tema 4. IlpoBeneHHS My3HYHO-KYJIBTYpPOJIOTIYHOTO aHANI3y akTyalbHHX i1 CcQOpPMyIbOBaHOI Ta
JIOCITIIKYBAaHOI HAYKOBOi TIPOOJIEeMH KYJIBTYPHO-MUCTEILKMX TPOIECIB Ta TOMiN, BH3HAYCHHS iX
CYCITIJTbHOTO 3HAYEHHSI.
Tema 5. 3nificHeHHS TTHOOKOTO 1 JOKIAJHOTO MY3UYHO-KYJIBTYyPOJIOTIYHOTO aHaJli3y 00paHOro iCTOpHKO-
KYJBTYPHOTO, MUCTEIILKOT'O TIpoLiecy abo sBUILA.
Tema 6. Cucremaruzaiiisi MaTepiany MOCHIAHUIBKUX PO3BIIOK Ha Pi3HUX PiBHAX, 3400YTHUX BHACIIIOK
EMITIPUYHOTO IM3HAHHS Ta 3MIMCHEHUX TEOPETHYHHX PO3BIAOK, KIacH(iKalis KyIbTYpPOJOTIYHUX SBHUII,
BUSIBJICHHSI BHYTPILITHHOTO 3B'SI3KY MK HUMH.

Monayab 4

OCHOBH NPOEKTHOI AiSITIBHOCTI My3HYHOI'0 KYJIbTYPOJIOTa
Tema 1. TBOpUye OCMUCIIEHHSI TPOEKTHOTO 3aBJaHHs Ta BMiHHS OOTPYHTYBATH aKTyaJbHICTh 0OpaHOl METH
MIPOEKTHOI MisIbHOCTI, €(EKTUBHOCTI CITOCOOIB BUPIIIIEHHS TPOEKTHOI MeTH. Po60Ta 13 CTPYKTYPOIO TEKCTY
MIPOEKTHOTO 3aBIaHHs, IIepeBipKa JIOTIYHUX 3B'SI3KiB BCEPEIUHI IIJTICHOTO TEKCTY.
Tema 2. ©opmyIiOBaHHsI HAYKOBHX BHCHOBKIB 3 OKPECIICHOI JIOKaIbHOI KyJIbTYPOJIOTiYHOT MPOOIIEMH 1010
KOHKPETHOTO 00paHoro MaTepiany NpOeKTHOI AisTbHOCTI, YCBIOMIJIEHHSI Ta TOTOBHICTh apTyMEHTOBaHO
00CTOOBATH CTYITIHB il HOBU3HH 1 COIIaTPHOTO 3HAYEHHSI.
Tema 3. OpopMIIeHHS TEKCTY TIPOEKTY 3TiTHO PETYIATHBHUX HOPM.
Tema 4. CTBOpeHHS IJIaHy 3aXHUCTY MIPOEKTY Ta BUOip OpMU HOTO Ipe3eHTaIlii.
Tema 5. 1lyOniuamii 3aXUCT IPOEKTY, PO3KPUTTS CBOTO BHECKY B KOMaHIHIHN AisTbHOCTI. BMiHHSA poOuTH
MOBHE III0JI0 3MICTy MPOBEACHOT POOOTH, MPOTE JIAKOHIYHE MOBIIOMIICHHS, BiJIIOBIIaTH Ha 3allMTaHHSI,
3aXHIIAaTH CBOIO MO3UIIII0, YITKO MPOBOJUTH Ta apryMEHTYBaTH BIAacHY TOUKY 30DY.

@DopMH Ta TEXHOJIOTIl HABYAHHS

I'ymaniTapHO-KYJbLTYPOJIOTiYHi:
e BepOaJbHi: iHIUBIAyalbHE 3aHATTS, IHTCPAKTUBHA JICKI[is, €BPUCTHYHA 0eciia, HaBYallbHA TUCKYCIs,
CeMIHapChKE 3aHATTS, IOMOBIb 3 MPE3EHTAIII€10, 30KpeMa.;
- AKTUBHE YHTaHHS KyJIbTYpOIOTIYHHX JKepen (itocopchKO-€CTETUYHOI Ta MHCTEITBO3HABYOL
MpoOJeMaTHKH 13 3aJy4CHHSM METOJHMKH IHTEPAaKTHBHOTO OOTOBOPEHHS Yy Jialio3i 3 HAYKOBUM
KEpIBHUKOM, IHIITMMH KOJIETaMH Ha HAYKOBUX CEMiHapax, OHJIalH-maTdopmax;



- BIOBIAYBaHHS IHIUBIAyalbHUX, JICKIIMHUX, CEMIHAPCHKUX, MPAKTHUYHUX 3aHATH IEIaroriB 3
OCHOBHHUX ()axOBUX AMCLMIUIIH, SKi BUKJIAaJaroThcs Ha Kadenpi Teopii Ta icTtopii KyabTypu Ta
TEOpPETHYHE 3aCBOEHHS METO/IB 1X BUKJIaIaHHS;

¢ HAOYHO-aHAJITHYHi: poOoTa 3 MOHOTrpadisMH, HaAyKOBUMH CTaTTSMH, Bile€o-ayllio MaTepialaMu,

MHUCHMOBI 3aBIAaHHS:

- aKTHBHE YWTaHHA (TEPMiHOJOTIYHO, XPOHOJOTIYHO, CTHJICTHYHO YTOUYHIOYA IUCKYPCHBHA
poboTa 3 TekcTamu) Ta iHpopMaliitHa 00poOKa HAYKOBHUX KYJBTYPOJIOTIYHUX TEPIIOKEpe (3
icTopii Ta Teopii KynbTypH), Pi10cOPCHKO-eCTETHUHOT Ta MUCTEITBO3HABYOI JIITEPATypH 3 MUTAHb
¢daxy, MoHOrpadiii Ta emicTONSIPHUX MaTepialliB, MEPiOAWKH, HKEPETO3HABUMX Ta apXiBHUX
JIOKYMEHTIB, KPUTHKH, a TAKOXK XyI0KHBOI JIITEpaTypH MO0 CYMIKHAM, KOHTEKCTHUM IpodiieMam
00paHOTro MPeaMETY TOCIIHKCHHS 1 T.1H.;

e MpaKTH4Hi: po30ip eMmipHYHOro MaTepiary, oro MPakTUYHOTO0 KOHTEKCTY SIBHIL KYJIbTYpH, IOKa3-

MIEPeTJIsA]] My3HYHO-KYJIBTYPOJIOTIYHOTO KOHTEHTY.

MucTeuTBO3HABYO-KYJIbTYPOJIOTiUHi:
e TCPMCHEBTHYHOI iHTEpIpeTalii Ta XyJ0KHbOI PEKOHCTPYKIIi: 3MICTOBHE KOHCTPYIOBaHHS, CMUCIIOBE

Ta CTHJIICTUYHE BiHOBJICHHS TBOPY B iICTOPUKO-KYJIBTYPHOMY KOHTEKCTI YaciB HOTO CTBOPEHHS;

® KaHPOBOI THITOJOTii{: BU3HAYECHHS XapaKTEPHUX O3HAK TBOPY 3a CIOKETOM, POJOBHMH Ta BHIOBHUMH
03HaKaMH TBODY;
e cTwiicTU4HOI Kiacu(ikalii: BH3HAYEHHS XapaKTepHHX O3HAK TBOPY IEBHOTO 4Yacy, HAaI[lOHAJIBHOI
1IEHTUYHOCTI, TOILO.
Jucranuiiini: ommaifH-nexmii, BeOiHapy, KOHCYIbTaIil B Zoom, Google Meet, Messenger, Skype.
TexHoJorii HaBYaHHA: HABYAHHS SIK JIOCIIJKEHHS, PO3BHBaJIbHE HABYAHHS, KOJIEKTUBHOTO Ta TPYNOBOTO
crnoco0y HaBYaHHs, MOIYJIHFHOTO HABYAaHHSA, MOTHUBAIll YCHiXiB, MPOOJIEMHOr0 HaBYaHHS, IrPOBOTO
MOJICITIOBAaHH, IPOEKTHA TEXHOJIOT I, iHGOpMAaiitHO-KOMYHIKAIIifHI TEXHOJIOT1i.

HaguaJubHi pecypcu

OCHOBHI Ta I0JaTKOBI MaTepiaid HAJCIIAIOTHCS TIEPCOHATBHO EIEKTPOHHOIO MOMTOI0, Viber, Messenger,
Telegram.

CucreMa omiHIOBaHHS

Ha 3aniky cTyIeHT NOBWHEH BUSBUTH 3HaHHS KYJBTYpOJOTIYHOI Ta MUCTEITBO3HABYOI TEPMIiHOJOTI] Ta
OCHOBHHUX TIOHATH, KaTeropii teopii Ta icTopii KynbTypHu, Teopii Ta icTopii My3WYHOrO MHCTEUTBA,
OB’ S13aHUX 3 OCOOJUBOCTSIMU OOpaHOi TEMH HAYKOBO-IOCHIAHUIBKOI poO0oTH. TakoX CTyIEHT IOBUHEH
TIPEACTABUTH PE3yJIbTaTH CEMECTPOBOI POOOTH y BHIJISAI YCHOTO MOBIAOMIIEHHS, ab0 IHMCHMOBOTO
TEKCTY.

Ne N . Bceroro
KoHTponbHU# 3aX1]1 OIL[IHIOBaHHS a
3/m %
1. | Pedepar, ece, HaykoBe IOBIOMIICHHS 32 O0OpaHOIO TEMATUKOIO 10
2. | Ilpe3enTartist JoCiKEHb 32 00paHOIO TEMATHKOIO. 10
3. | YyacTs y KOHpEpeHLifX, KPYIIUX CTOJax. 30
[IpakTruna daxoBa peainizalis 3HaHb Ta BMiHb: y4acTb Y My3HYHO-TIPOCBITHUIBKIH 10
4 IUSUTBHOCTI, Y OpraHi3allii Ta mpoBeIeHHI eKCIIEPTHOI OI[iHKU KYJIbTYPHO-MHUCTEILKAX
" | momiii, KyJIbTYpHO-MHCTEIIBKUX MPOEKTIB, KYJIbTYPHO-TIPOCBITHUIIBKOTO
BOJIOHTEPCTBA, TOLIO.
5 | BigBigyBaHHS ayAUTOPHUX 3aHSThH 10
6. | 3amik 30
Beroro 100

KpuTrepii onliHIOBAHHS 3HAHb CTY/JEHTIB

90-100—A-BigMiHHO: CTyIEHT BUYEPIHO i PO3rOPHYTO BiAMOBiga€ HA KOHTPOJBHI Ta 3aJiKOBI TUTAHHSA 3
ypaxyBaHHSM aHaNi3y Cy4acHUX (PaxOBHX JITepaTypHHUX [DKEpEN Ta JOCBiMy MPOBIAHUX BITYM3HIHHX 1



3apyOKHUX HAYKOBIIIB. Bosoie riuOOKUMU 1 MILIHUMU 3HAHHSIMH, 3MaTHHH CAMOCTIHHO MUCIIMTH, MOXE
BU3HAYaTH TEHICHLII Ta MPOTHPIUYs KyJbTYPHUX HPOLECIB, POOUTH apryMEHTOBaHI BUCHOBKH, BUPIIIY€E
TBOpYi 3aBlIaHHS, MPOQECITHO BOJIO/I€ MOHATIHHO-KATETOPiabHOO 023010 B YCHIM Ta MHCEMOBIH (hopMi.
Ha Bucokxomy piBHI IeMOHCTPY€ HEOOXiTHI HaBHYKH POOOTH i3 HayKOBUM TEKCTOM — PO3pOOKa IUIaHy,
JIOTiYHE Ta TIOCHiZOBHE BHKIAJICHHS BJIACHUX AYMOK 3 0OpaHOi MpoOJeMaTHKH, YiTKE PO3yMiHHS
aKTYaJlbHOCTI MPOOJIEMH Ta MEPCIEKTHB ii MOAAIBIIOr0 PO3B’ sI3aHHS, HAAaHHS IPYHTOBAaHUX BHCHOBKIB.

82-89-B-n00pe: cTyleHT I'PYHTOBHO BiJIIOBiJIa€ Ha KOHTPOJbHI Ta 3aliKOBI MUTAaHHS 3 ypaxyBaHHSIM
aHaji3y cy4yacHuX ()axOBHX JITepaTypHHX JDKepell, MOCHUIaHHSIM Ha JOCBiA MPOBIAHMUX BITUYM3HSHHX 1
3apyOixHUX HayKoBIiB. [IpaBMIIEHO 1 JIOTIYHO BiATBOPIOE HABYANBHUI Martepial, Boyojie (akTaMu
ICTOPUYHOTO Ta KyJIbTYPHOTO MPOIICCIB, 3MaTHUHA BCTAHOBUTH MPUINHHO-HACTIAKOBI 3B’ I3KH MiXK HUMH,
yMi€ HaBOJWUTU MPUKIAMM HA MiATBEP/KECHHS BJIIACHUX JYMOK, J00pe BOJIOJIE€ TOHSATIHHO-
KaTeropiaikHOI 0a3010 B YCHil Ta mUChbMOBIK Gopmi. Ha sikicHOMy piBHI IEeMOHCTPY€E OCHOBHI HABUYKH
poOOTH 13 HAYKOBHM TEKCTOM — PO3pOOKa IUIaHy, JOTidHE Ta MOCIiJOBHE BUKJIAICHHS BJIACHUX TYMOK 3
00paHoi MpoOJIEeMaTHKH, J00pe PO3YMIHHS aKTyaJIbHOCTI MPOOJIEMH Ta MEPCHCKTHB ii MOAAJBIIOrO
PO3B’s13aHHs, HalaHHs OOTPYHTOBaHUX BUCHOBKIB

74-81-C-o0pe: CTyAeHT Halae IOCTaTHHO TMOBHY BIAMOBIAh HAa KOHTPOJBHI Ta 3aJiKOBI MHUTaHHS 3
ypaxyBaHHSM aHaNi3y (axoBHX JiTEpaTYpPHUX HKEPE, MOCUIAHHIM Ha J0CBIJl MPOBIIHUX BITYM3HSIHHX 1
3apyOixkHMX HaykoBIiB. [1oCHiZOBHO i JIOTIYHO BiATBOPIOE HABYAJIBHHI MaTepiaj, JOCTATHHO BOJIOIE
dakTaMu iCTOPUYHOrO Ta KyJIbTYpHOI'O IIPOLIECIB, aje HE 3aBXOW 3JAaTHUH BCTAHOBUTH NPUYUHHO-
HACJIIIKOB1 3B’ 3K MK HUMH, TIPOTE YMi€ HABOJUTH BJIACHI MPHUKIAIN Ha MiATBEPKEHHS BUCIOBICHUX
OYMOK, BOJIOJI€ MOHATIIHO-KaTeropianpHol0 0a30i0 B yCHIM Ta nuchMoBili ¢opmi. Ha mocraTHbO
mo0poMy piBHI JEMOHCTPYE OCHOBHI HaBHYKH POOOTH i3 HAYKOBHM TEKCTOM, PO3YMi€ aKTyaJIbHIiCTh
npo0JIeMu Ta TIePCIIEKTUBH 11 MOJANBIIOTO PO3B’sI3aHHS, HaJlae OOTPYHTOBaHI BHCHOBKH

64-73-D- 3a0BUIBHO: CTYIEHT BIANOBIJa€ Ha KOHTPOJBHI Ta 3aliKOBI NMHUTAaHHSA O€3 IMOCHIAHb Ha
JTEpaTypHi JoKepena i HayKoBi TOPOOKH MPOBITHUX HAYKOBIIIB, MPHUITYCKAETHCSI OKPEMHX HETOYHOCTEH
Ta BUMNpABJISIE 1X 3a JOMOMOrOI0 BHKIanada. JleMOHCTpye mocepenHiil piBeHb pO3YMiHHS HAaBYAIBHOTO
Mmarepiaiy, OOMeXeHO HaBOAWTH NMPHUKIAAN Ta aHamizye marepian. Ha 3amoBibHOMY PiBHI IEeMOHCTpYE
HaBUYKH poOOTH i3 HAyKOBUM TeKcTOoM. He diTko BHpi3HS€E 3acagHuyi PYHKIN{ HAYyKOBOTO JOCIIIKSHHS —
po3poOka IIaHy, JIOTiYHE Ta TMOCTIOBHE BHUKJIANEHHS BIACHUX TYMOK 3 00paHOi mpoOieMaTHKH,
PO3YMIHHS aKTyaJbHOCTI MpoOJeMH Ta TEPCIEKTUB 1 MOJANBIIOr0 pO3B’S3aHHS, HAJaHHS
0OTpYHTOBAaHUX BUCHOBKIB

60-63-E-3a10BiIbHO: CTYZCHT BIJNOBIa€ HAa KOHTPOJIbHI Ta 3aJliKOBI TUTaHHA B MiHIMaJIbHO
JIOITyCTUMOMY O00CS3i, NPUITYCKAEThCSI 3HAYHUX HETOYHOCTEH, SKi BUIPABISE JIMIIE 332 JOMOMOTOIO
Bukiamada. CKIamgHO pO3yMi€e OCHOBHUI HaBUaJ bHHI MaTepiaj, He MO)Xe HaBOAWTH Tpukimaan. Ha
HU3BKOMY 3aJI0BUIBHOMY DPiBHI AEMOHCTPY€ HAaBUYKH POOOTH 13 HAYKOBHUM TEeKCTOM. [loraHo BHpi3HSE
3acagHu4i (QyHKIII HAyKOBOTO JOCTI/DKEHHS — po3poOKa IUIaHy, JIOTIYHE Ta MOCTiJOBHE BUKIIAJICHHS
BJIACHUX JIyMOK 3 OOpaHOi MpoOJeMaTHKH, PO3YMIHHS aKTYalbHOCTI MPOONEMH Ta TEepPCHEeKTHB Il
MOJIANTBIIIOTO PO3B’A3aHHA, HAIaHHS OOTPYHTOBAaHMX BUCHOBKIB.

35-59-FX-ne3an0BiibHO (3 MOMKJIMBICTIO MOBTOPHOIO CKJIAJaHHs): CTYICHT BiANOBiZae Ha
KOHTPOJIbHI Ta 3aJiKOBI MUTaHHA HE BIpHO ab0 B HEJOCTATHHOMY OOCS3i, JOITycKae rpy0i MOMMIIKH,
HECIIPOMOXXHUK X BHIIPaBUTH 3a JOIMOMOTOI0 BHKIaaaua. Po3ymie OCHOBHMIA HaBUaJIbHHI Matepiai
CerMEHTOBAaHO, MIHIMQJIBHO 3/JaTHUH BiATBOPIOBATH MPONOHOBaHI HAyKOBI KOHLENMii, ciaa0ko
OpIEHTY€THCS B I'OJOBHHUX €Tamax iCTOPUYHOrO Ta KyJbTypHOro mpoieciB. He nemoHcTpye HEoOXigHUX
HaBUYOK POOOTH i3 HAYKOBUM TEKCTOM.

0-34-F- He3agoBiibHO (3 000B’I3KOBMM IIOBTOPHHMM BHBYEHHSIM JAUCHUILIIHM): CTYICHT HE
BIJIMTOBIZIa€ HA KOHTPOJIbHI Ta 3aJIIKOBI TUTaHHS, NEMOHCTPYIOUH (paxoBy HECTIPOMOXKHICTh. He po3ymie
OCHOBHOTO HaBUYaJBHOIO MaTepiajy, HE 3JaTHHUM BIITBOPIOBATH MPOIOHOBAHI HAYKOBI KOHIIEMINI, HE
3HAETHCS Ha TOJIOBHHUX €Tamax ICTOPHYHOrO Ta KYJBTypHOTo mpoiieciB. He neMoHCTpye HEoOXimHMX
HAaBUYOK POOOTH i3 HAYKOBUM TEKCTOM.

IHKJII03MBHE HABYAHHS
HaBuajibHa HIUCIUIUIIHA MOXE BHKIAIATUCSA JJIs OLIBIIOCTI CTYICHTIB 3 OCOOJMBHMHU OCBITHIMHU




norpedamu.

HedopmaabHa ocBiTa

[epenbadaeTbesi y Mekax BHUBYCHHS HABYAJIBHOI NUCHUILIIHM y4YacTh CTYIEHTIB y MIKHApOIHHX Ta
BITUM3HSHUX KOH(EpPEHILIsIX, KOHKYpCcax TBOPYUX POOIT, KPYIIHUX CTONAaX, BiABIMyBaHHS KyJIbTYypHO-
MUCTEIBKUX 3aXOJiB, T€aTPiB, MUCTEIIEKIX €KCIO3HII Ta BHCTABOK, My3HYHHUX (ECTHBAIIB, KOHKYPCIB
TOIIO.
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