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AHoTalisg HABYAJbHOI JUCIUILTiHH

Jucuuniina miaroroBka marictepchbkoi BHKOHABCHKOI MPOTPaMH € HAaWBaKJIMBIILOI NPOQIIbHOI0
JUCLMILTIHOI0O B IMKJI 3arajbHO-NpodeciiiHoi MiAroToBKM BuHIIMX TBOpYMX HaBYaNbHHMX 3aKiafax YKpaiHH.
3aHsTTA 1O CIIENiaJbHOCTI MAaOTh 00OB’SI3KOBO i1HAMBIAYalbHY (OpMYy HABYAHHS 1 BiIOYyBalOTbCS TiJ OPYIOIO Ta
KOHTPOJIEM BUKJIa/Iaua, JOCBIAYEHOr0 (axiBusl BiANOBIAHOT (paxoBOT MiArOTOBKH.

MeTo10 faHOT TUCHUTIIIIHM € MiATOTOBKAa KOHKYPEHTOCIIPOMOXKHUX, BUCOKO-TIPO(ECiHHIX BUKOHABIIIB Ha
MY3UYHOMY IHCTPYMEHTI TpyoOa.

PO3BUTOK BHUKOHABCHKOI MaWCTEPHOCTI CTYACHTIB B Kiaci TpyOM BimOyBaeThCs Ha OCHOBI iCHYIOUHX
Cy4acHMX METOJIB Ta METOAMKH MY3WUYHOI IEJarorikd, BPaxOBYIOUHM CIAJKOBICTh HaOyTHUX BXKE CTYACHTaMHU
BIINOBITHUX HaBMKIB I'PH Ha TPyOl y cUCTEMI CepeiHbOI JIAHKM MY3UYHOI OCBITH.

Benuka yBara nmpuaiii€ThCsl PO3BUTKY Y MAriCTPAaHTIB CAMOCTIHHOTO KPUTHYHOTO MHUCIEHHS MpodeciitHiit
cdepl BukoHaBCbKOro MucrenrBa. CTyAEHTH IMOBHMHHI NPOTArOM HaBYaHHS y MaricTparypi HiJl KepyBaHHSIM




TBOPYOTO KEpiBHUKA IIATOTYBaTH COJBHUN KOHIEPTHHH BHCTYNI Ta MAariCTepChKy BHKOHABCHKY IpOTpamy st
ATecTaritHOTo eK3aMeHy.

CTyIeHTH IIOBHHHI HE JIMIIE BMITH MPOJEMOHCTPYBATH IIiJ] 4ac I'PH BIANOBIAHUI CTHIIb My3UYHOTO TBOPY
Ta MaHepy BHKOHAaHHS BiJIOBIHO 10 TOTO YM IHIIOTO iCTOPHMYHOrO MEpioAy Ta JKaHPy, a i NOBHHHI 3HATH
Giorpadivni JaHHI PO KOMIIO3UTOPA, IIPO ICTOPUIHHH MEePioa KO )KUB KOMITO3UTOP Ta BMITH 3pOOUTH AeTaabHUI
aHaJi3 My3UYHOTO TBOPY, SKHH BUKOHYIOTb.

3a BUMOraMHM HaBYAIbHOI JUCIHMIDIIHA MiATOTOBKAa Maricrepcbkoi BHKOHABCHKOI nporpaMu
nependavyeHo 1HIUBIMyalbHI 3aHATTS, CAMOCTilHA po0OTa, COJILHUK KOHIEPTHUH BHUCTYII, aKaJeMidyHi KOHIICPTH,
ICIIMTH, Ta aTECTALIMHUI 1CIIUT.

1. TunuBinyanbHi 3aHATTS € HE3MIHOIO (POPMOIO MIJrOTOBKM CTY/AEHTIB 3 (axy. Came ocoOuCTe CIIIKYBaHHS
BUKJIaJla4ya 3 CTYACHTOM CTBOPIOE YMOBH, IIPU SIKUX BHKJIaJa4 CIIPOMOXHHUI NPAaBUIBHO OLIHUTH PiBEHb
BUKOHABCHKIX MOXKJIMBOCTEH CTyJCHTAa Ta CIPSAMYBAaTH HOTO Ha IDIIX PO3BUTKY 1 YIOCKOHAJICHHS
BKa3aBIIM Ha Ti HEJOJNIKM Ta icHyroul npoOiemu. Came uyepe3 0OcoOMCTE CHUIKYBaHHS BHKJIaLad
CIPOMOJKHUH AIJMTBCS 31 CTYy/IEHTOM OCOOMCTHM JIOCBIZJOM Ta IEPEAaTH YBECh CIEKTp 3HaHb HaOyTOro
MIPOTATOM OCOOUCTOT TIPOheCiHHOT i SITHHOCTI.

2. BaxnuBOIO CKJIAOBOIO iHAMBIAyaJbHUX 3aHATh € BUXOBAHHS y CTYACHTIB YMiHHA yymu cebe ma YMiHHA
NPAsUIbHO AHANIZY8AMU OCobUCme 6UKOHAHMS, 110 JO3BOJIUTH CTYAEHTAM NPaBHJILHO OpraHi3yBaTH
CaMOCTIHHY pO0OOTY, SIKa € BayKJIMBOIO CKJIAJIOBOO B IIPOLIEC HABYAHHSI.

3. AkanemiuHi KOHIEPTH, iCIUTH € MyOTiYHIMH BUCTYIIaMH, Ha SKUX CTYICHT IEMOHCTPY€E €K3aMeHAIliiHii
KOMicii pe3ysbTaT pO3BUTKY BUKOHABCHKOI MaliCTEPHOCTI Ta JOCSTHEHHS Y PO3KPUTTI XyA0KHBOTO 3MICTY
BUKOHYBaHOI €K3aMEHalilHOT NporpaMu, KpiM BHKOHABCHKOI CKJIAJOBOi €K3aMeHY, KOMICid Moxe
MIOTIPOCUTH €K3aMEHYEMOTO PO3IMOBICTH PO KOMIIO3UTOPA Ta TBIip, IKUH BiH Oy/1e BHKOHYBATH.

4. Jlep>xaBHO aTeCTAIIMHUI ICIUT € 3aKJIIOYHAM ITyOJIIYHAM ICTIMTOM 3aBEPINYIOYM HAaBYaHHS OCBITHBOTO
crynenss MAI'ICTP. Ha upoMy 3ariIlO4HOMY iCHIUTI CTYyJEHT IOBHHEH NPOJEMOHCTPYBATH pe3yJbTatr
cBoro HaBuaHHS. [Iporpama Iep:kKaBHOTO aTeCTAIifHOTO ICIUTY CKJIAgaeThCs 3 MY3HYHHX TBOPIB
KOMIIO3UTOPIB JaBHIX 9aciB, KIACHKIB, POMAHTHKIB, Cy4acHOCTi Ta 00OB’S3KOBO B Iporpami mae Oytu
MY3WYHUI yKpaTHCHKOTO KOMIIO3UTODA.

PiBerp (axoBoi MiATOTOBKM BHIYCKHUKIB Kiacy TpyOm Kadeapm MITHHX IyXOBHX Ta YAapHHUX
incTpyMmenTiB HMAY imeni [1.1. YaiikoBChKOT0 Bi/AMOBiIa€ BUMOTaM ChOTOJICHHS, IO JO3BOJISE IM 32 KOHKYPCHHM
BiI0OpPOM OoTpUMAaTH Miclie poOoTH B IpodeciiiHnX TBOPUYMX KOJICKTHBAX HAIIO1 JIep)KaBU Y KpaiHH.

BunyckHuK My3U4HOI aKkajgeMii TOBUHEH 3aCBOITH i 3HATH:

rIMOOKi 3HAHHS 3 METOJTUKH I'PU Ha CBOEMY (paxOBOMY iHCTPYMEHTI;

OCHOBH T€OPii Ta METOOJIOTII IHTepIpeTaIlii iIHCTPYMEHTAILHUX TBOPIB;

colib()eKI0, TEOPIF0 MY3HKH, FaPMOHII0, IOJIi(OHII0, aHaII3 My3UYHUX (OPM, OCHOBH KOMITO3UTOPCHKOT
TBOPYOCTI;

METOAMKY pOOOTH HaJ TBOPOM ( COJIO B aHCaMOJIi, OPKeCTpi );

IICUXOJIOT1I0 BUKOHABCHKOI Ta I€JaroriyHoi JisiiIbHOCTI;

3arajbHy ICTOPII0 MY3WYHO-BUKOHABCHKOTO MHCTEITBA Ha AYXOBHX Ta YOApHUX IHCTPYMEHTax i
cneun@iky CyMi>KHUX HOTO Pi3HOBHUIB;

ICTOPit0 BUKOHABCHKOTO MUCTEITBA Ha TyXOBUX IHCTPYMEHTaX i Horo crienudiky;

ICTOPiI0 MY3HKH;

ICTOPit0 MY3UYHOT ecTeTUKH 1 Pimocodii.

3BiZicM — BUCOKI BUMOTH IO TEIarora, sSKui MOBHHEH MANCTEPHO BOJIOJITH IHCTPYMEHTOM, a
TaKOX TIUOOKO 3HATH 1 METOIMYHO BHKOPHCTOBYBATH Yy CBOIMl MearoriuHiii AisjIbHOCTI 3HAHHS 3
HA3BaHOT'O [IUKITY IPEAMETIB.

Bunycknuk HMAY noBuHeH MaTH KOMILICKC HABHYOK:

PI3HOMA@HITHUMH TEXHIYHMMH MpUHdOMaMH, sKi 3a0e3MeuyloTh SKiCHE 3BYKOBHAOOYBaHHS Ta
3BYKOBEJICHHSI;

BUCOKHM PiBHEM aHCaMOJIEBOI TPH, CHHXPOHI3AIlI€I0 3BYYaHHs BCiX MapTil;

YMiHHSI BU3HAYUTHU FOJIOBHE Ta APYTOpSIHE Y My3UUHIH TKAHHMHI 1 CBOE MicCIle, BUXO/SUH 13 LIbOTO;
YMIiHHS CIIyXaTH BCi FOJIOCH aHCaMOJII0 OHOYACHO 13 CBOIM;

HaBUYKAMH TEMITIO-METPO-PUTMIYHOT'O KOHTPOIIIO Y TIOETHAHHI 3 BUMOBJISIHHSIM apTUKYIISIIHHAX JHIMH;
CHUTBHICTIO JUHAMIYHUX 1 TEMOPabHUX 3aBJIaHb;

LITPUXOBOIO TEXHIKOIO;



BUOOPOM HaHKpaluX BUpaKaJIbHHUX 3aCO0IB IJIs TOCATHEHHS MPodeciifHOT BAKOHABCHKOI MalCTEPHOCTI;
OymoBOIO My3UYHHX (hpas;

TeMOPOBOIO TEXHIKOIO;

PO3BHUTKOM MHUCTELTBA YNTAHHS 3 apKyIla, yMiHHSIM Opi€HTYBaTHCS IPH BUNAIKOBUX MOMMIIKAX IiJ 4Yac
BUKOHAHHSI,

HAaBUYKaMH CaMOCTIHHOT poOOTH HaJ My3UYHUM TBOPOM;

ApTUCTUYHOIO MOBEIHKOIO Ha CLIEH;

BMiHHSIM HIBHJIKOTO, MIITHOTO 1 JIOBTOTPHBAJIOTO 3araM’ STOBYBaHHS My3UYHOTO TBOPY;

OTIaHOBYBAHHSM OKPEMHUMH TEXHIYHUMH CKJIaTHOIIAMH;

HeTpaAuLiHHUMU 3ac00aMU BUPA3HOCTI (MIKpOXpOMAaTHKa, OaraTo3Byyys TOIIO);

CHOPiTHEHUMH 1HCTPYMEHTAMU;

HaBUYKaMH HAyKOBOI AiSUTbHOCTI.

Iepeik Tem

Tema 1. O3HaWOMIICHHSI Ta aHATI3 MY3WYHUX TBOPIB SKi BXOIWIH JO OOOB’SI3KOBUX MY3WYHHX TBOPIB Mporpam
poBiMHUX MiKHApO HUX Ta BeeykpaiHChKIX BUKOHABCHKMX KOHKYPCIB 3 HOMiHAITliS TpyOa.

Tema 2. OcHOBM MY3MYHOI Ile/Iaroriku: (IpakTHKa, IO0CBid, poboTa 3 CTyJeHTaMH MOJIOJIINX KypCiB OCBITHHOTO
crynens BAKAJIABP)

Tema 3. CTiiIb0B1 0COOIMBOCTI BUKOHAHHS MY3HYHUX TBOPIB KOMIIO3UTOPIB CEPEIHBOBIUYS, peHECAHCY, OapPOKO.
Tema 4. XapakTepHi 03HaKH Ta crenn(ika My3SUIHHX TBOPIB €MOXH KJIACHIN3MY.

Tema 5. Excrpecist Ta arorika, BHyTpIlIHE IiJTHECEHHS Ta JUHAMIYHA IIIMOMHA MY3WYHUX TBOPIB KOMIIO3UTOPIB —
POMAaHTHKIB.

Tema 6. HarionanbHi iHTOHAIIi1, 3ByKOBEICHHS, 3MiCTOBHICTh MYy3UYHHX TBOPIB KOMIIO3UTOPIB YKpaiHH.

Tema 7. ®ObloxeH, BIUIMB Ha MUCTELTBO BUKOHABCTBA IHIIMX BHJIB MHUCTENTBA: ()KUBOIIUC, TeaTp, CKYJbITYpa,
apxiTeKTypa, JiTepaTypa, TOLIO).

Tema 8. Konrieptauii BUCTYI — K (hopMa TBOPUOCTI.

Tema 9. Kputnka Ta aHaini3, perieH3yBaHHs Ta BUCHOBKH 0COOMCTOr0 BUKOHABCTBA (LIUISIXU BJIOCKOHAJICHHS).

Tema 10. [nuBigyansHicTs Ta TpaguLii.

®opmMH Ta TEXHOJIOTil HABYAHHSA

IaauBimyanbHi 3aHATTA, caMocTiiiHa poOoTa, MyOIivyHI BUCTYNH (aKageMidHi KOHIEPTH, iICTIUTH, KOHLIEPTH
KJ1acy, TOIIO)

HagpuanbHi pecypen

Pobora B aymuTopisx, myOaidHi BUCTYIH Ha clieHaX KoHIepTHHX 3amiB HMAY im. I1.1. YalikoBchKorO.

MeToau KOHTPOJIIO.

HincymxoBuMu popmamu kouTpoJr0 3 qucuuiutiny «IlinroroBka maricrepcbkoi BUKOHABCHKOI
nporpamu (Tpy0a)» 3a mpodeciiiHUM Ta TBOPYMM PO3BUTKOM CTYACHTIB OCBITHBOI'O CTYTEHS
«MaricTp» € ex3amenun y 1 — 3 cemectpax, arectauiiiHuii icnut Hanpukinii 4 cemectpy. Kpim Toro,
HPOTArOM KOXHOT'O CEMECTPY CTYAEHT OCBITHBOI'O CTyNEHs «MaricTp» MyCUTh HE MEHIIE OJHOTO pasy
BHCTYIIUTH B aKaJeMiYHOMY KOHIIEPTi 3 CIICMIiaJIbHO MiATOTOBIICHOIO MPOTPAaMOIO0, IO CTBOPIOE TEBHY
PUTMIYHICTh CLICHIYHOT'O AOCBIJY Ta BUCTYIIA€ CBOEPIAHUM aHAIOrOM 00OB’I3KOBOTO CeMiHapy.

CucreMa oniHIOBaHHS My0/1iYHOr0 BUCTYIY CTyJeHTA

Ne 3/m KonTponbpHuii 3aXi]1 OLIHIOBAHHS Beporo B banax

1 Bi,HHOBi,HHiCTL BUKOHAaHHA MY3UYHOI'O TCKCTY (TCMHI/I, HIOAaHCH,

’ Big 1 mo 25 Gainis
KyJIbTypa BUKOHAHHS IITPUXIB)

2. Yucrora BUKOHAHHs (1HTOHAILIiS) Bix | no 25 GaniB
3. JloTpUMaHHS CTHIIIO, )KaHPY T4 MAaHEPAa BUKOHAHHSI. Bix | no 25 GaniB
4. PO3KpHTTS XyJOXKHBOTO 3MICTYy MY3UYHOT'O MaTepiaiy. Bix | no 25 GaniB




Kpurepii oniHoBaHHA 3HAHB CTY/ICHTIB:
90-100-A (BigMiHHO) — BIJNOBifA€ SiICKpaBiii TI'pi 13 SKICHOIO peaiizali€l0 BCIX TEXHOJOTTYHMX KOMIOHEHTIB

BUKOHABCHKOT MaiicTepHOCTI;

82-89-B (mobpe) — BiAMOBIIaE IKICHOMY BUCTYITY, ajie¢ 3 HASBHICTIO HE3HAYHUX HEIOJIKiB;

74-81-C (nobpe) — BiAnoBija€ BIEBHEHOMY BUCTYILY, aJI¢ 3 HAsBHICTIO IIEBHUX BaJI;

64-73-D (3a10BUIBHO) — HAsIBHICTh 3HAUHUX BaJ] y I'pl BUKOHABIIS;

60-63-E (3am0BiIbHO) — TpEJCTaBJICeHI TBOPH HE BiAmoOBinaioTh BuMoram HMAY, HasBHICTh 3HAYHUX Baa y Tpi
BUKOHABIIS;

35-59-FX (He3an0BiibHO) — piBeHb BUKOHAHHS TBOPY CTYJEHTOM HE Binnosigae Bumoram HMAY.

IHKII03MBHE HABYAHHSA

XKonmeH cTynmeHT He Mae BiauyBaTH ce0e IHIMUM Ta BHKIIOUYEHHUM 3 OCBITHIX, KYyJbTYPHHX 1 COIAIbHUX
TIPOIIECIB — IIe TOJIOBHE 3aBJaHHS 1HKITIO311.

ITo3a aynuTopHi 3aHATTSH

Hepe,u6aqa€TLc>1 Y MEKaX BUBYUCHHSA HaBYaJIbHOL }_'LI/ICIII/IHJ'IiHI/I y4acTb CTyﬂeHTiB y Mi)KHapO,HHI/IX Ta
BITUM3HSAHUX BUKOHABCHKHUX KOHKYpCax, TBOPYMUX 3aX04aX, KOHIECPTAX KJIaCy TOMIO.
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