Kadenpa mignux 1yXoBUX Ta yIapHUX iIHCTPYMEHTIB

ITinroroBka MaricTepcbKol BUKOHABCHKOI Nporpam (yaxapHi iIHCTpPyMEHTH)

OcgiTHiii cTyniHb

CrneniajJbHicTh

OcBiTHBO-HaAyKOBa NporpaMa

Craryc

DopMa KOHTPOJIIO

Indopmanis npo BUKIaaAUiB

MaricTp

025 My3u4He MUCTELTBO

«OpxkecTpoBi 1yxoBi Ta
YAApHIi iHCTpyMeHTH:
®Daeiita, ['oboii, Knapuer,
®arot, CakcodoH,
Baaropna, Tpy0a, TpomOoH,
Ty6a, YaapHi incTpyMeHTH»

000B’13K0BA

ex3amMen/

aTecTalliiHMIi icuT

Kypc 1-2
Cemectp 1,2,34
ECTS 4
3arajbHuii 480
00csAr roauH

InauBinyanbui 160
3AHATTA

Camocriiina 320
poboTa

1b KomnokoabHikoB Bosionumup IBanoBu4
3acny)keHuit apTuct Ykpainu, npodecop

[pogias BuKIagaya:

e-mail kolokolbell@gmail.com

1b Yepuenko I'eopriii BacuasoBnu
3aciykeHuit apTuct Ykpainu, npodecop

[pogias BuKIagaya:

e-mail arsnovadrum@gmail.com

16 YabsHoB €Breniii JIMuTpoBu4

[pogias BuKIagaya:

e-mail e.ulianov88@gmail.com

116 Tomacnimua Mukoia

IIpodian BuKIaxaya:

e-mail Tomasyshyn@gmail.com




AHOTaNis HABYAJILHOI JUCIHHUILTIHA

Jucuuiuiina MiAroTOBKAa MaricrepebKoi BHKOHABCBKOI  NPOrpaMM € HalBa)kKJIMBILIOHO
poTBPHOI0 MUCIUTIIIHOI B MHKII 3araJbHO-TPO(EciifHOl MiArOTOBKH BHUIMX TBOPYMX HABYAIHHHUX
3aKiIagax YKpaiHu. 3aHATTS 1O CHEMiaIbHOCTI MAarOTh OOOB’SI3KOBO 1HAWMBIAyanbHY (opMy HaBYaHHS i
BiIOyBAIOThCS T[] OPYAOI0 Ta KOHTPOJEM BHKJIaaada, MOCBiAYEHOTO (axiBIsd BiAmoBimHOI (haxoBoi
M ATOTOBKH.

MeTtow OaHOI AMCHMIUIIHM € TMiArOTOBKAa KOHKYPEHTOCIIPOMOXHHX, BHCOKO-IPOQECciiHUX
BUKOHABLIB Ha yJapHUX 1HCTPYMEHTAaX.

Po3BUTOK BHKOHABCHKOI MaliCTEpPHOCTI CTYIEHTIB B Kjaci yIapHUX 1IHCTPYMEHTIB BigOyBaeTbCs
Ha OCHOBI ICHYIOUHMX CYYaCHUX METOMIB Ta METOAMKUA MY3MYHOI MENarorikv, BpaxOBYIOUH CIaJKOBIiCTh
Ha0yTHUX BXKE CTyIECHTaMH BiJIOBIAHMX HABUKIB I'pH Ha TPOMOOHI Y CHCTEMI CEPEIHBOI JIAHKH MYy3UIHOL
OCBITH.

Benmuka yBara mpHIIISETHCS PO3BUTKY Y MariCTPaHTIB CaMOCTIHHOTO KPUTHYHOTO MUCIICHHS
npodeciiiniii cdhepi BUKOHABCbKOro MucrelTBa. CTyIEHTH IMOBHHHI MPOTATOM HAaBYaHHS y MaricTpaTtypi
Hi KepyBaHHSM TBOPUYOTO KEpPiBHUKA MiATOTYBAaTH COJbHUN KOHIEPTHUI BUCTYN Ta MariCTepCbKy
BUKOHABCHKY IpOTpaMy Uil ATeCTaliiHOrO eK3aMeHy.

CTyneHTH TOBMHHI HE JIMIIE BMITH NPOJEMOHCTPYBATHM MiA Yac TPH BIiANOBITHUHA CTHIIb
MY3UYHOTO TBOPY Ta MaHepy BUKOHAHHS BiJIOBIAHO 10 TOTO YM iHIIOTO iCTOPUYHOTO HEpiody Ta XKaHpy,
a 1 MoBUHHI 3HaTH OlorpadidHi JaHHI PO KOMITO3UTOPA, PO ICTOPHYHHHN TMEPio]] KOIU )KHB KOMIIO3UTOP
Ta BMIiTH 3pOOUTH JICTANBHUN aHAIi3 MY3UYHOTO TBOPY, SIKHi BUKOHYIOTb.

3a BUMOramM# HaBYAJIbHOI JUCIMIUTIHA MiATOTOBKA MAricTePChKOi BUKOHABCHLKOI TMpOrpamMu
nepea0ayeHo 1HIUBIAYyalbHI 3aHATTS, CAMOCTIMHAa po0OTa, COJILHUN KOHIICPTHHH BUCTYI, aKaJeMiuHi
KOHIIEPTH, iICIIUTH, Ta aTeCTAI[iHHUH iCTINT.

1. InauMBigyanbHi 3aHSTTS € HE3MiHOIO (DOPMOIO MIATOTOBKH CTYACHTIB 3 ¢axy. Came ocobucre
CHUIKYBaHHS BHKJIaZada 3 CTYIEHTOM CTBOPIOE YMOBH, MpPH SIKUX BHKIJIAAAa4 CHPOMOKHHUH
MPaBUWIBHO OLIHUTH PiBEHb BHKOHABCHKMX MOKJIMBOCTEH CTyAEHTa Ta CIpSMyBaTh HOro Ha
NUISIX PO3BUTKY 1 YOCKOHAJIEGHHS BKAa3aBIHM Ha Ti HEIOJIKHU Ta icHyo4i npobiemu. Came depes
0COOMCTE CIUIKYBaHHS BUKJIAJa4 CIIPOMOKHHUHN JUTUTHCS 31 CTYJICHTOM OCOOMCTHUM JIOCBIJIOM Ta
NepeaaTH YBECh CIEKTP 3HaHb HAOYTOTO MPOTATOM 0COOUCTOT TPodeciitHOT NiSUTBHOCTI.

2. BaxIHMBOIO CKJIAJJOBOIO 1HIUBIIyalbHUX 3aHATH € BUXOBAHHS y CTYJICHTIB YMIHHS yymu cebe ma
VMIHHSL NPAGUILHO AHANIZYEAMU 0COOUCTE GUKOHAHMS, TIO JO03BOJIUTH CTYACHTaM IPaBUIBHO
OpraHizyBaTH caMOCTiliHy poOOTY, sIKa € Ba)KJIMBOIO CKJIAJI0BOIO B IIPOLIECT HABUAHHSL.

3. AxanemiuHi KOHIEpPTH, ICIUTH € MyONIYHUMH BHCTYIIAMH, HAa SKHUX CTYICHT JEMOHCTpPYE
eK3aMEHALiHHIM KoMicii pe3ylbTaT PO3BUTKY BHUKOHABCHKOI MAaHCTEPHOCTI Ta JOCSTHEHHS Y
PO3KPHUTTI XYIOKHBOTO 3MICTy BHKOHYBAHOI €K3aMEHAIiliiHOi MporpaMu, KpiM BHKOHABCHKOI
CKJIaJI0BOT €K3aMeHY, KOMICisi MOKe TIOMPOCHTH €K3aMEHYEMOT'O PO3IMOBICTH MPO KOMIIO3UTOPA
Ta TBip, IKUH BiH Oy/Zie BUKOHYBATH.

4. JlepaBHO aTeCTAllifHWI ICIIUT € 3aKIIOYHUM MYyOJIYHUM ICIIHTOM 3aBEpIIYIOYM HaBYaHHS
ocitHporo crymeHs MAIICTP. Ha mpoMmy 3akimrodHOMY ICIIUTI CTYIOEHT TIOBUHEH
MPOIEMOHCTPYBATH pe3yJbTaT CBOTO HaBYaHHs. [Iporpama IepKaBHOTO aTeCTALiHOTO iCIHTY
CKJIaJIa€THCS 3 My3UYHUX TBOPIB KOMITO3UTOPIB AaBHIX YaciB, KJIaCHKiB, POMaHTHKIB, Cy4aCHOCTI
Ta 000B’SI3KOBO B MIpOrpami Mae OyTH My3WIHAN YKPaiHCHKOTO KOMITO3UTOPA.

PiBerp QaxoBoi MiArOTOBKM BHUIYCKHHKIB KJacy yJapHHUX IHCTPYMEHTIB Kadempw MiIHUX
IyXoBuX Ta yaapHux iHcTpymeHTiB HMAY imeni I1.1. YaiikoBchkoro BifloBigae BUMOTaM ChOTOJICHHS,
o J03BOJSE iM 3a KOHKYPCHHM BiZOOpOM OTpUMAaTH Micie poOoTh B TpodeciiiHuX TBOPUHUX
KOJIEKTHBAX HAUIOL Jep>KaBU Y KpaiHH.

BunyckHMK My3U4HOI akajaeMil IOBUHEH 3aCBOITH i 3HATH:
- TnuOOKi 3HaHHS 3 METOAVKH I'PH HA CBOEMY (DaXxOBOMY IHCTPYMEHTI;
- OCHOBHW TeOpii Ta METO/IOJIOTI{ IHTEpIIpeTaIii iIHCTPyMEHTAIbHUX TBOPIB;
- conbdemKio, TEOpil0 MYy3UKH, TapMOHII0, MONiQOHII0, aHami3 My3W4YHUX (OPM, OCHOBU
KOMITO3UTOPCHKOI TBOPUOCTI;
- METOAWKY poOOTH Hal TBOPOM ( COJIO B aHCAMOIIi, OPKECTPI );



- IICHXOJIOTII0 BUKOHABCBHKOI Ta I1€IaroriyHoi JisJILHOCTI;
- 3arajbHy ICTOpPIl0 MY3WYHO-BUKOHABCHKOTO MHCTEHTBA Ha JyXOBHUX Ta YyIapHHUX
IHCTpYMeHTaxX i cieuudiky CyMiKHUX HOTO pi3HOBHIIB;

- 1icTOpil0 BUKOHABCHKOI'O MHUCTEITBA HAa AYXOBHUX IHCTPYMEHTax i oro cneungiky;

- 1CTOpiIO0 MY3HUKH;

- ICTOpi0 MY3HYHOI eCTeTHKH 1 (iocodii.

3BiAcKM — BUCOKI BUMOTH 0 MeNarora, SKMid MOBUHEH MalCTEPHO BOJIOJMITH IHCTPYMEHTOM, a
TaKOX TIUOOKO 3HATH 1 METOIMYHO BHKOPHCTOBYBATH Yy CBOIMl MearoriuHiil AisSjIbHOCTI 3HAHHS 3
HAa3BaHOTO MUKy MPEAMETIB.

Bunyckauk HMAY noBuHeH MaTH KOMILJIEKC HABUYOK:

- PpI3HOMaHITHMMH TEXHIYHHMH NPHUHOMaMH, AKi 3a0€3MeuyloTh SIKiCHE 3BYKOBHIOOYBaHHS Ta
3BYKOBEJICHHS;

- BHCOKHUM piBHEM aHCaMOJIeBOI IpH, CHHXPOHI3aIli€l0 3ByUaHHs BCiX MapTiif;

- yMIHHS BU3HQUUTH TOJIOBHE Ta JIPYTOpsAHE Y My3W4HI TKaHHHI 1 CBOE MicIle, BUXOJSUH 13
LBOTO;

- YMIHHS CJIyXaTH BCI FOJIOCH aHCaMOJII0 OJJHOYACHO 13 CBOIM;

- HaBUYKAMH TEMIIO-METPO-PUTMIYHOIO KOHTPOJIO y TIOEMHAHHI 3  BUMOBJISIHHSIM
ApTUKYNIAMIHHAX JiHIH;

- CHUIBHICTIO AWHAMIYHUX 1 TEeMOpaIbHUX 3aBaHb;

- IITPUXOBOIO TEXHIKOIO;

- BUOOpPOM HaWKpalMX BHPAXKATBbHUX 3aCO0iB IS MOCATHEHHsI MPOQeciiiHOi BUKOHABCHKOL
MaNCTEepHOCTI;

- OynoBoro My3u4HUX (pas;

- TeMOpOBOIO TEXHIKOIO;

- PO3BUTKOM MHCTEITBA YHTAaHHS 3 apKylla, YMIHHSIM OPI€HTYBAaTHUCS TPH BHITQJKOBHX
MOMMJIKAX IIiJ] Yac BUKOHAHHS,

- HaBHYKaMH{ CaAMOCTIHHOI poOOTH HaJ My3UYHHM TBOPOM;

- apTUCTUYHOIO IMOBEAIHKOIO HA CIICHI;

- BMIHHSM HIBHAKOTO, MIIIHOTO i JOBrOTPUBAJIOTO 3araM’ ITOBYBaHHS MY3UYHOTO TBOPY;

- ONAaHOBYBaHHSM OKPEMHMH TEXHIYHHMH CKIIQJHOIAMU;

- HeTpaAWIiHHWMU 3ac00aMH BUPa3HOCTI (MIKpOXpoMaTHka, 6araTo3Byqds TOIIO);

- CHOpiTHEHWMU IHCTPYMEHTAMH;

- HaBUYKaMH{ HayKOBOI JisSUTBHOCTI.

Ilepeik Tem

Tema 1. O3HallOMIICHHS Ta aHATI3 MY3WYHHUX TBOPIB SAKi BXOIHUIU J0 O0OB’SI3KOBHX MY3HYHHX TBOPIB
mporpam NpoBigHNX MixHapogHuX Ta BceykpaiHChKHX BHKOHABCHKMX KOHKYPCIB 3 HOMIHAIII yAapHi
1HCTPYMEHTH.

Tema 2. OcHOBM My3W4HOI MeAaroriku: (IpakTHKa, TOCBil, poOOTa 3 CTyIeHTaMH MOJOAIIUX KYypCiB
ocBitHBOTO cTyneHs: BAKAJIABP)

Tema 3. CTunboBi 0cO0IMBOCTI BUKOHAHHS My3UUHHX TBOPiB KOMIIO3UTOPIB CEPeIHBOBIUYS, pEHECAHCY,
0apoko.

Tema 4. XapaxTepHi 03Haku Ta crienin(ika My3UIHUX TBOPIB €TIOXU KIACHIIU3MY.

Tema 5. Excnpecist Ta arorika, BHYTpIIIHE MiJIHECCHHS Ta JWHAMiYHA TJIMOMHA MY3WYHHUX TBOPIB
KOMITO3UTOPIiB — POMAHTHUKIB.

Tema 6. HanionanbHi iHTOHAMLI{, 3ByKOBEJCHHS, 3MiCTOBHICTh My3UYHHUX TBOPiB KOMIIO3UTOPIB Y KpaiHH.
Tema 7. ®ObroxeH, BIUIMB HA MUCTELTBO BHUKOHABCTBA iHIIMX BUAIB MHUCTEUTBA: (KUBOIUC, Teatp,
CKYJIBIITYpa, apXiTeKTypa, JiTepaTypa, TOLIO).

Tema 8. Konueptauii BucTyn — sk ¢popma TBOPUOCTI.

Tema 9. Kpuruka Ta aHajmi3, pEIEH3YBaHHS Ta BHCHOBKM OCOOHCTOIO BHUKOHABCTBA (IIUIAXH
BIIOCKOHAJICHHS ).

Tema 10. [nauBiayabHICTh Ta TPAIUIIIIL.



@opMH Ta TEXHOJIOTiT HABYAHHS

[HnuBigyaneHi 3aHATTS, caMocTiiiHa poOoTa, MyOJIiyHI BUCTYNH (aKaJAeMidHI KOHLIEPTH, iICTIUTH,
KOHILIEPTHU KJIacy, TOILO)

HaguaabHi pecypcn

PoGora B ayauTopisx, myOmiyHi BHCTYNM Ha CIEHaX KoOHIEepTHuUX 3amie HMAY
im. ILI. YaiikoBcbKkoro.

MeToaM KOHTPOJIIO.

HMincymxoBuMu popmamu kouTpoJro 3 qucuuiutiny «IlinroroBka maricrepcbkoi BUKOHABCHKOT
nporpamu (YaapHi iHCTpyMeHTH)» 3a MpodeCiHHUM Ta TBOPYUM PO3BHUTKOM CTYICHTIB OCBITHBOTO
crynens «MaricTp» € ek3ameHn y 1 — 3 cemecTpax, arecTaliiHuiA iCTTUT HanpuKiHIl 4 cemectpy. Kpim
TOTO0, TIPOTSTOM KO>KHOTO CEMECTPY CTYACHT OCBITHBOTO CTymHeHs «MaricTtp» MyCHUTh HE MEHIIIE OJJHOTO
pasy BHUCTYIIUTH B aKaJeMIYHOMY KOHIIEPTI 3 CHEIiaJIbHO MiATOTOBICHOIO IPOTPAMOIO, IO CTBOPIOE
NEBHY PUTMIYHICTh CLIEHIYHOTO AOCBiLy Ta BUCTYIA€ CBOEPITHUM aHAJIOroM 000B’A3KOBOTO CEMiHaApY.

Cucrema oniHIOBaHHSA MY0JIYHOI0 BUCTYIY CTyAeHTA

Ne 3/m KoHTponbpHMIA 3aXi]T OI[IHIOBAHHS Bceroro B 6amax

| BianoBigHICTh BUKOHAHHS MY3HUYHOTO TEKCTY (TEMITH, HIOAHCH,

; Bix 1 mo 25 OGanis
KYJIbTypa BUKOHAHHS IITPUXiB)

2. Uwncrora BUKOHAHHS (IHTOHAITiA) Bixg 1 go 25 GamiB
3. JloTprMaHHS CTHITIO, )KaHPY Ta MaHepa BUKOHAHHS. Bix 1 mo 25 Gaii
4, PO3KpHUTTS XyTOKHBOTO 3MICTy My3HYHOTO MaTepiairy. Bix 1 mo 25 Gaii

Kpurepii oninioBaHHs BUKOHABCHLKOI MaiicTePHOCTI CTy/1eHTIiB

90-100-A (BigMiHHO) — BIOMOBIZA€ SCKpaBii Tpi 13 SAKICHOIO peali3allield BCIX TEXHOJOTIYHUX
KOMIIOHEHTIB BUKOHABChKOI MalCTEPHOCTI;

82-89-B (100pe) — BiAMOBia€e SKICHOMY BUCTYITY, aJi¢ 3 HAABHICTIO HE3HAYHUX HEONIKIB;

74-81-C (nobpe) — BiaNOBiAae BIEBHEHOMY BUCTYILY, aj€ 3 HasIBHICTIO IIEBHUX BaJ;

64-73-D (3a10BiIbHO) — HAsABHICTh 3HAYHUX BaJl Y TPi BUKOHABIIS;

60-63-E (3a10B1THHO) — TIpEICTABIICHI TBOPH HE BiANOBiAatoTh BuMoraM HMAY, HasBHICTh 3HAYHUX BaJ
y Tpl BUKOHABIIS;

35-59-FX (ue3amoBiapHO) — piIBEHh BUKOHAHHS TBOPY CTYACHTOM HE BifmoBigae BumoraMm HMAY.

InK/I103UBHE HABYAHHS

JKomen cryneHT He Mae BiadyBaTH ceO¢ IHIIMM Ta BUKIIOYCHHM 3 OCBITHIX, KYyJIBTYPHHUX 1
COITIATPHUX TTPOIIECIB — I1€ TOJIOBHE 3aBAAHHS 1HKITIO311.

Io3a aynuTopHi 3aHATTS

[TepenbadaeThcst y MeKax BUBYCHHS HABYAIHHOI JUCITUILUTIHM yYacCTh CTYICHTIB Y MiKHAPOIHUX
Ta BITYM3HSIHAX BUKOHABCHKUX KOHKYPCaX, TBOPUUX 3aX0J1aX, KOHIEPTaX KJIACY TOIIIO.
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