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AHOTaNis HABYAJLHOI JUCIHHUILTIHA

JqucuumniiHa crnemiajJibHOT0 iHCTPYMEHTY € HaWBaKIIWBIIIOW MPOQUIHFHOI MHCIHILIIHOIO B
IIAKITI 3arajdbHO-TIPodeciiiHOl MiAroTOBKH BHIMUX TBOpUYMX HABYAIBHHMX 3aKiagax YKpaiHd. 3aHsTTS B
KJlaci KaMEepHOro aHcaMOII0 MaioTh OOOB’S3KOBO MPAaKTU4HY (HOpMy HaBUaHHA 1 BiAOYBalOTBCS IIiA
OpYJIOI0 Ta KOHTPOJIEM BUKJIaava, JOCBiTYEHOr0 (paxiBIld BiAMOBITHOI (haX0BOT MiIrOTOBKHU.

MeTto naHOi IUCHUILUIIHA € MATOTOBKAa KOHKYPEHTOCIIPOMOXHHUX, BHUCOKO-TIPOQECiitHUX
BHUKOHABI[IB My3UYHOTO MUCTEIITBA I'PU HA MiTHUX JYXOBUX 1HCTPYMEHTAX.

Po3BUTOK HaBUKIB CIIJTBHOTO BHKOHABCTBA Y CTY/ACHTIB B KIJIACi KaMEpHOrO aHCamOJIro
BiIOYBAETHCS HA OCHOBI ICHYIOUHMX CyYaCHHUX METOJIB Ta METOIWKH MY3HYHOI TIETaroTiKu, BPaxOBYIOUH
CIIAKOBICTh HAOYTHX BKE CTyIEHTAMH BIAMOBIMHWX HABHUKIB TP B KJIaci KaMEpPHOTO aHCaMOIIO
OCBITHBOTO cTyneHs bakamasp.




3a BUMOTaMH HAaBYAJIHHOI NUCIHILIIHA KaMepPHHA aHcaMOJIb repea0adeHo MpaKTHIHI 3aHATTS,

caMocCTiitHa po6oTa, akajeMidHi KOHIICPTH, 3aJIiKH Ta JACPKABHUN aTECTAI[IHHUHN 1CTIUT.

1.

[IpakTHyHi 3aHATTS € HE3MIHOIO (DOPMOIO IMIATOTOBKY CTYICHTIB B KJIaci KaMEPHOT'O aHCaMOJTIO.
Came ocobOucTe CIIKyBaHHS BHKJIAJada 3 CTYACHTaMH CTBOPIOE YMOBH, HPH SKHX BHUKJIALAd
CIIPOMOXKHUH TPAaBHJIBHO OIIHUTH pPIBEHb BHKOHAaBCHKHX MOJMJIMBOCTEH CTYIEHTIB Ta
CIpSIMYBaTH iX Ha HUIAX PO3BUTKY 1 YIOCKOHAJICHHS, BKa3aBIIM Ha Ti HEIOJIKH Ta iCHYIOUi
npobaemu. Came gepe3 ocoOHCTe CHITKYBaHHS BUKJIagad CIIPOMOXKHUH AUTUTHCS 31 CTyJeHTaMH
0COOMCTHM JIOCBIIOM Ta TMEpeAaTH YBECh CHEKTp 3HaHb HaOyTOro MPOTATOM OCOOHCTOI
npodeciiHol AisTBHOCTI.

BaxJMBOIO CKIIaJI0BOIO MPAaKTUYHUX 3aHITHh € BUXOBAHHS Y CTYIEHTIB YMIHHA uymu cebe ma
CBOIX KONIe2 N0 aHCamoOII0, YMIHHA NPABUTLHO AHANIZY8AMU OCOOUCME BUKOHAHHA 8 KOHMEeKCMi
CNiNbHO2O 38Y4aMHA, 1O JIO3BOJIUTH CTYAEHTAM NPaBHJIBHO OPraHi3yBaTH CaMOCTiIHHY poOoTy,
SIKa € BYKJIMBOIO CKJIAJIOBOIO B ITPOIIeCi HABUAHHS.

AkaneMiuHi KOHLEPTH, iCIUTH € MyOJiYHUMM BUCTYIIAMH, HA SIKUX CTYACHTH JEMOHCTPYIOTbH
eK3aMEeHaLidHI KOMIcCii pe3ynbTaT pPO3BUTKY aHCaMOJieBOi MaWCTEpHOCTI Ta JOCATHEHHS Y
PO3KPUTTI XyA0KHBOTO 3MICTy BUKOHYBaHO1 €K3aMEHALII{HOT MPOrpamH.

JepxaBHO aTecTalifHUNA ICOUT € 3aKIIOYHUM MMyOJIIYHMM ICHMTOM 3aBEpIIYIOYM HaBUAHHS
ocpitHporo crymeHss BAKAJIABP. Ha mpomy 3akmoyHOMY iCIHTI CTYJAEHT TIOBUHEH
MPOJICMOHCTPYBATH PE3yJbTaT CBOTO HaBYaHHs. [Iporpama JIepKaBHOTO aTeCTALliHOTO iCIHTY
CKJIaJIA€THCS 3 My3UYHUX TBOPIB KOMITO3UTOPIB JAaBHIX YaciB, KJIaCHKIB, POMaHTHKIB, Cy4aCHOCTI
Ta 000B’SI3KOBO B MPOrpami Mae OyTH MY3HUYHHHN TBip YKPaTHCHKOTO KOMITO3UTOPA.

PiBenp ancam07eBOi MiATOTOBKM BHUITYCKHHKIB KJIacy KaMEpHOro aHcaMOIo Kadeapu MigHUX

IyXoBUX Ta ynapHux iHcTpymeHTiB HMAY imeni [1.I. YalikoBChbKOTO BiJIIIOBi/Ia€ BUMOTaM ChOTOJCHHS,
IO J03BOJIAE iM 33 KOHKYPCHMM BiZOOpPOM OTpHUMAaTH Micle poOoTH B NpodeciiHUX KOJIEKTHBAX
KaMEepHO-IHCTPYMEHTAIBHOI MY3UKH JepKaBu YKpaiHa Ta 3a i MexKaMu.

BunyckHuk My3u4HOi akajaeMii HOBMHEH 3aCBOITH i 3HATH:

— cnenugiky Ta 0coOIMBOCTI aHCaMOJIEBOr0 BUKOHABCTBA,

— MAaTH PO3BUHYTI 3HAHHS 3 TaKMX HABYAIBHHUX JUCHHUILUIIH, SK CONb(EKIO, TEOPII0 MY3UKH,
rapMOHil0, MOJi(OHII0, OCHOBH KOMIIO3UTOPCHKOT TBOPYOCTI;

—  BMITH 3pOOHUTH TIONIEpe/IHIN aHaNi3 My3HYHOTO TBOPY, TIepel OYaTKOM HOro BUKOHAHHS;

—  SIK TIPALIOBATH 3 XYA0KHIM Ta IHCTPYKTUBHUM MY3WYHUM MaTepiaioM;

—  IICHXOJIOTII0 BUKOHABCHKOI Ta NEAAroriyHol AisUIbHOCTI;

— 3aralbHy ICTOpil0 MY3MYHO-BUKOHABCHKOTO MHCTENTBA Ha JyXOBUX Ta YAapHHX
IHCTpyMeHTax 1 crienudiky CyMi>KHHUX HOTO Pi3HOBUJIIB;

—  ICTOpif0 MY3UKH;

Bunycknnk HMAY noBuHeH MaTu KOMILUIEKC HABU4O0K. BiH HoOBHHEH oBoJ10AiBaTH (BMiTH):

—  OJHOYACHO PO3IIOYATH Ta 3aKIHYHUTH TPy, CHHXPOHHICTh 3ByYaHHS YCiX MapTii;

—  YMIiHHS 9yTH yCi TOJIOCH aHCAaMOJII0 OJJHOYACHO 31 CBOIM;

—  €JIHICTb METPO-PUTMY;

— yMiHHS BH3Ha4YaTH TOJIOBHE Ta JAPYTOpsSAHE B MY3HYHOMY Matepiami («Bemydii» Ta
«BIOMHIT») Ta CBOE MiCIIe, BUXOISTIH 3 IIHOTO;

— 5K JOCSTHYTH €JHOCTI apTUKYJISLIHHUX TPUIOMIB Ta IITPUXIB;

—  TeMOpPOBOrO 3JIUTTS OJIOCIB, YUCTOTH CTPOIO Ta IHTOHAIIIT;

— PpO3yMiHHS BUKOHaBCHKHX HaMipiB mapTHepa, mependadeHHs X PO3BUTKY i 4ac Ipu;

— TpaMOTHE YHTAaHHA HOTHOTO TEKCTY Ta HIOAHCIB;

—  TEXHIYHO-BHpaXkaJbHI CBOOOIa BOJIOIIHHS CBOIM IHCTPYMEHTOM SIK OCHOBOKO aHCaMOJTIO;

— yMmiHHS BHOpaTH Halkpaii 3aco0u BUpa3HOCTI Ta (hpa3yBaHHS;

—  BOJIOZITH HABUKAaMH BHKOHABCHKOTO TMXAaHHS Ta TECUTYPHOIO TEXHIKOIO;



—  PO3BHHYTE MHCTELTBO YHTAHHS 3 apKYIIy, YMIHHS OPIEHTYBATUCS y BUIMAAKY TOMUJIOK;

— KOMYHIKaOeNIbHICTh, YMIHHS MOJAaTH CKJIQIHOCTI, SKi BHHHKAIOTh B IIPOIECI CIUIBHOT
TBOPYOCTI ;

—  JOCKOHAJIO, MaiiCTEpPHO BOJIOJITH IPOIO Ha CBOEMY (haxOBOMY iHCTPYMEHTI;

—  BHMKOPHCTOBYBATH PO3BHHYTI apTUCTHYHI SIKOCTI ITij1 Yac MyOJIiYHOTO KOHIIEPTHOTO BUCTYILY;

— OyTH THYYKHM Ta yHiBepCaJbHUM, BMITH IIBHJIKO IIE€PEIAIITOBYBATHCS, 3HATH CIEIU(DIKy Ta
MaTH MPaKTU4HI MpodeciiHi HaBUKH BHKOHABCTBA B OpKeCTpi, aHcamOmi abo COJBHOTO
BUCTYILY;

— OyTH O00I3HAaHMM Yy CBITOBUX JIOCSTHEHHSX IIOB’SI3aHUX 3 Tally3310 MY3WYHOTO MHUCTEITBA
KaMEepHHUX aHCaMOJIiB MiTHUX TyXOBUX iHCTPYMEHTIB;

— OpieHTyBaTMCsl Ta 3HATH MaKCHUMAaJbHO ICHYIOUMH MY3WYHUH penepryap sl aHcamOiiB
MIJHAX JyXOBHUX 1HCTPYMEHTIB;

— BOJIOZITH CYYaCHUMHM NPHUHOMaMH I'pu Ta 3aco00aMy BUPA3HOCTI XapaKTEPHUX AJISI MY3HUUHHUX
TBOPIB Cy4aCHHX KOMIIO3UTOPIB;

—  3HATH OCOOJHMBOCTI yCiX IHCTPYMEHTIB, IO BXOJATH J0 CKIIAJy aHCaMOIIIO;

— 3HATH CUCTEMY Ta OCOOJIMBOCTI My3MYHOI OCBITH YKpaiHW, ii BHYTPIIIHIO OpraHi3allio;

— BMITH pO3pOOHTH HaBYAIbHY NPOrpamy, CKJIACTH 1HAWBITYaIbHUH IUIaH 3aHATh, BMITH BECTH
KypHaI OONIKY 1HIUBITyallbHUX Ta JIEKIIHHAX 3aHSTh;

— OyTH KOMyHIKaOelbHMM 3 KOJeraMH Ta aJMIHICTpaliel0 B TBOPYMX a00 HaBYAIBHHX
npohecifHIX KOJIEKTHUBAX;

— MaTH HaBHKHU HayKOBOI poOOTH.

Peanizaris Ta 3a0e3reveHHs] MOXKIIMBE JIMIIE y BHIAAKY KOJIM BUKJIAAad PO3yMi€, IO TIOBUHEH
JIOCKOHAJIO BOJIOJIITH CHCTEMHHUM KOMILICKCHUM MiJIXOJ0M, SIKUM Ma€ TapMOHIYHO 00’€nHATH y4OOBY i
BUXOBHY pOOOTY B KJIaci 3 KAMEPHOTO aHCaMOJTIO.

Iepesik Tem

Tema 1. O3HaiifoMICHHS Ta aHai3 MY3WYHHUX TBOPIB SIKi BXOJWIN A0 O00OB’SI3KOBHX MY3UYHUX TBOPIB
nporpaM TpoBigHMX MikHaponHUX Ta BceykpalHCBKMX BHKOHABCHKHX KOHKYPCIB 3 HOMIHAILS
KaMEpHHHA aHcaMOJIhb.

Tema 2. OcoOmuBocTi Ta crneuudika I'pd B 3MIMIaHUX KaMEPHHX aHCAMOJIIX MiJHHX JYXOBHX
IHCTPYMEHTIB.

Tema 3. OcobOmmBocTi Ta crnernudika Tpu B OTHOPIAHOMY KaMEpHOMY aHCAMOJIO MiTHHUX JTyXOBHX
1HCTPYMEHTIB.

Tema 4. BUKOHABCBKHI aclieKT Ta BUKOHABCHbKA 1HTEPIIPETaLisi My3UYHUX TBOPIB KOMIO3UTOPiB XV Ta
XVII cromiTrs.

Tema 5. BukoHaBCHKMI acleKT Ta BHKOHAaBChbKa iHTEpHpETalis MY3UYHHX TBOPIB KOMIIO3UTOPIB
KIIACHKIB.

Tema 6. BuKOHaBCHKMI acleKT Ta BHUKOHABChbKa IHTEpIpETallis MY3WYHHX TBOPIB KOMIIO3UTOPIB
POMAaHTHKIB.

Tema 7. CTunmicTHYHI OCOOIUBOCTI, HETPAIUIIIHI MPUHOMHU TPH, €JIEMEHTH TeaTpalizallii B My3U4HUX
TBOpax KomMno3utopiB XX ta XXI cTomiTs.

Tema 8. J[locsaraeHHs 3pisocTi aHcamOIEBOr0 BHKOHABCTBA, CAMOKOHTPOJb Ta PO3BUTOK 1
BJIOCKOHAJICHHS HABUKIB aHCaMOJIeBOI MalCTEpHOCTI.

Tema 9. CueHiuHUI apTUCTHU3M Ta KyJIBTYpa HOBEAIHKH BUKOHABLIIB aHCAMOJIIO Ha CLIEHI.

Tema 10. YMminHsS 1moOyZOBH KOHIIEPTHOI MPOTpaMu Ta YIOCKOHAJICHHS HABUKIB HAaOyTOrO JIOCBIIY
MY3U4YHO—BHUKOHABCHKOI JisJIHOCTI.

@opMH Ta TEXHOJIOTiT HABYAHHS

[IpaxkTruHi 3aHATTS, caMOCTiiHA poOoTa, MyOmigHI BHUCTYyNHM (aKaaeMidHI KOHIIEPTH, iCIHUTH,
KOHIIEPTH KJIacy, TOIIO)

HaBuausbHi pecypcu




PobGora B aymuropisix, MmyONiuHI BHUCTYIH Ha CI€HAX KOHIEPTHUX 3amB HMAY
im. IL.I. YaifkoBchKOTO.

Cucrema oniHIOBaHHSA MY0JIYHOI0 BUCTYIYy CTyAeHTA

Ne 3/m KoHTponbHMIA 3aXi]T OI[IHIOBAHHS Bceroro B 6amax

BiamoBigHicTh BUKOHAHHS My3UYHOTO TEKCTY (TEMIIH, HIOAHCH . .

1. o A 4 y( ’ > Bixg 1 go 20 GamiB
KYJIbTypa BUKOHAHHS IITPUXIB)

2 UwncroTa BUKOHAHHS (IHTOHAITiA) Bix 1 go 20 GamiB
AHcambrieBa eHaHHS (OamaHC, 3ByKOBa MaJiTPa, €XHICT . .

3. . a ( ) 3BY pa, €1 Bix 1 mo 20 Oanis
MITPUXiB)

4 JloTprMaHHS CTHIIIO, )KaHPY Ta MaHEpa BUKOHAHHS. Big 1 1o 20 GaniB

5 PO3KpHUTTS XyJOXKHBOT0 3MIiCTY My3UYHOTO MaTepiaiy. Big 1 1o 20 GaniB

KpwuTepii oniHloOBaHHS BUKOHABCHKOI MaliCTEPHOCTI CTy/IeHTIB

90-100-A (BimmMiHHO) — BigNOBiZa€ SCKpaBidi TIpi 13 SKICHOIO peaizali€el0 BCiX TEXHOJOTTYHHX
KOMITOHEHTIB BUKOHABCHKOT MaHCTEPHOCTI;

82-89-B (mo6pe) — BiAMOBiNA€E AKICHOMY BHUCTYITY, aJI¢ 3 HASIBHICTIO HE3HAYHUX HEMOJIKIB;

74-81-C (nmoOpe) — BiAIOBiAa€ BIEBHEHOMY BHUCTYILY, aji¢ 3 HASBHICTIO IICBHUX BaT;

64-73-D (3a10BiTHPHO) — HASIBHICTH 3HAYHUX BaJl y TPl BUKOHABIIS,

60-63-E (3a710BUTEHO) — TIpEACTaBICHI TBOPH HE BiAMOBiAat0Th BUMoram HMAY, HasiBHICTh 3HAYHUX BaJl
y I'pi BUKOHABLIS;

35-59-FX (He3an0BiIbHO) — piBEHb BUKOHAHHS TBOPY CTYAEHTOM HE Bianoinae Bumoram HMAY.

IHK/II03MBHE HABYAHHSA

Konen cryneHT He Mae BiguyBaTH ceOe iHIIMM Ta BUKJIIOYEHHM 3 OCBITHIX, KYJBTYPHHX 1
COIIaTbHUX TPOIIECIB — II€ TOJIOBHE 3aBJIaHHS 1HKITIO3i1.

Ilo3a aynuTopHi 3aHATTS

[lepenbauaeTbest y Mekax BUBYCHHSI HABYAJIBHOIT JUCLUIUTIHM y4acTh CTYACHTIB y MKHAPOIHUX
Ta BITYM3HSIHUX BUKOHABCHKUX KOHKYpPCaxX, TBOPUUX 3aX0/1aX, KOHIEPTaxX KJIACy TOILIO.
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