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Pedepar:

1. Y nucepralii HaBeJEHO TEOPETUYHE y3araJbHEHHS | HOBE BUPIlIEHHS HAYKOBOi IPOGJIEMHU COLIOKYIbTYPHOI
00yMOBJIEHOCTI €TaIliB eBOJIIOLii CaKpaJIbHOTO MUCTELTBA, 110 BifoOpakae LyXOBHY €BOJIIOLIIO JIIOCTBA.
[TpocresxeHo puHamiky GopmMyBaHHS i TpaHcopMallii AyXOBHUX CMUCIIIB TBOPIiB MUCTELITBA y ITPOEKILii Ha
KOMYHIiKalliliHi IapaMeTpu IXHbOT0 iICHYBaHHS B CUCTEMI Pi3HMX ITPOCTOPOBO-YAaCOBUX KYJIbTYPHUX KOOPIMHAT.
TeMa IyxOBHOTO PO3BOIO CYCIILCTBA € aKTyaJbHOIO [J151 BCiX 4aciB, ajie B Halll Yac LMBiMi3aLifiHOI riob6anisarii,
KOJIY B3a€MO3B’5130K BCiX CKJIa[IOBUX OYXOBHOI Ky/IbTypH (Hayku, ¢pisnocoddii, pesirii, MucrewTsa Ta iH.) HabyBae
0C006JIMBOI BaroMOCTi Yy CTBOPEHHI iHTETPOBAHOTO CBITOIJISAY, aKTyasli3yeTbCsl 0CO6MBO. HalixapakTepHimnm

MIPUKJIaAOM MOeOHAHHS HayKH, pinocoddii, pesirii Ta MUCTELTBA € JyXOBHA CMAfIMHA TPOBiAHUX CHiJILHOT



JJaBHBOrO CBiTy. Y nucepTalii IpOCTEXXEHO OPOr€HIUHY (L€HTPaJIbHY) JIiHil0 €BOJIOLii CAKpaJbHOTO MUCTELITBA
JJaBHBOTO CBIiTY, 110 BifoOpa’kae IyKOBHUM PO3BUTOK JIIOACTBA BiJl 3apO/IKeHHS HANJABHIIINX PesliriiHuX ysBIEeHb
o6y nizHporo amesnto 500 — 300 Tucsy p. T. 0 CTBOPEHHS peJliriiHo-(inocodChbKUX CUCTEM CBITOBUX peJIiriii Ha
MexXi | TUCAYOIIITTS IO H.€. — Ha ITI0YaTKy HOBOi epy. Ha 0CHOBI aHasi3y TBOPiB CaKpaJIbHOTO MUCTELTBA SIK
IIpeJMeTiB MaTepiarbHOi 06'€KTHBALlil pesliriiHO-CBITOTJISIIHUX YSBJIEHb 3'SICOBAHO, 10 B Pi3HMX YaCTHUHAX AABHBOI
OMKYMEHU B OJUH i TOM caMuil Yac BUHUKAJIM NIOJi0HI KyJbTU 1 BipyBaHHS, OTXe, Pi3Hi CIiNIbBHOTY IPOXOIUIIN
OJIHAKOBi €Tarny eBOJIOLL YXOBHOI Ky/IbTypU. ETanu eBoJIoLil yXOBHOI KyJIbTYPU PO3IJISHYTO B KOHTEKCTI
OCMUCJIEHHS TiNIOTE31, BUCYHYTOI B ITPALSIX HAyKOBLIB APYroi nojaoBuHu XX — novarky XXI cr. (Ibkopmxkio ne
Canrinbsanuy, 'eptu pon Jerenn, KnaiiBa Parria, Menni Xosna, Onexkcanapa I'ypmreiina, Mukosin UMuxoBa,
Bosnopumupa FOpkoB1s Ta iH.) IIOA0 BiAIOBITHOCTI iCTOPMYHUX €TalliB JyXOBHOT'O PO3BOIO JIIOACTBA
aCTPOHOMIUHUM €I10XaM, SIKi BU3HAYaIOThCS YaCOM MEPEMIIIEHHS TOYKY BECHSIHOTO PiBHOLEHHS (I€PETUHY
eKJINTUKY Ta HE6ECHOTO €KBaTOPa) NPOTsAromM 2150 poKiB y IEBHOMY 3HAKy 307iaKaJIbHOTO KOJIa BHACIIIOK SIBUILA
npetecii - 3mileHHs oci o6epTaHHs 3emMJli 10 KoHycy. 115 BiANoBigHICTh BUSBJISETHCS B TOMY, 1110 T'OJIOBHI
PeJIirifiHO-CBITOIJISIAHI YSBJIEHHS i KyJIbTY IEBHOTO iCTOPUYHOTO N1€Piofy OTPUMYIOTh BilOOPa)KEHHS B
XapaKTepUCTULi (peiriiHo-¢inoco@CcbKoMy ONMCi) JOMIHYIOUOTO B LIEW ITepiof, 30iaKaIbHOTO 3HAKa, Y IKOMY
nepebyBae TOYKa BECHSIHOTO PiBHOZEHHS. 3'ICOBAHO, L0 BilOOGPa’KeHHS T'OJIOBHUX PeJlirifiHO-CBITOTTISIIHUX
VSIBJIEHD 1 KyJIbTiB IEBHOTO iCTOPUYHOTO I€PioAY B HA3Bi i XapaKTEPUCTULI OMIHYIOUOrO B LIeH nepion
30/1iaKaJIbHOTO 3HAKa CIIOCTEPIraeThCs He JIMILIE B YaCK PO3BUHYTOI aCTPOHOMI, Kosin OyJ10 BiloMe 30[liaKkajibHe
KoJI0, piyHu# pyx CoHL i nepeMilieHHs B3[I0OBX €KJIIITUKY TOYKU BECHSIHOTO PiBHOZEHHS, ajie 1 y 6isibll paHHi
yacu ictopii sogcTBa (aneodiT, Me30J1iT), KOJIY JII0[ICTBO He 3Haslo KoJia 3oaiaky. [TocTifiHa BinnoBigHIiCTb
XapaKTEePUCTHUK JOMIHYIOYMX B II€BHI iCTOPMYHI IEpioAU 3HAKIB 30[iaKy PeJliriitHO-CBITOIJIIHUM YSBJIECHHIM
MIPOBiJHUX CHIJIBHOT TOTO 4aCy YHEMOXJIMBIIIOE MOMEHT BUIMAAKOBOCTI. SIKIIO BioOpaskeHHsI OCHOBHUX KyJIbTiB VII
- | TUCSAYOMITTS IO H.€. Y Ha3Bax i XapaKTE€PUCTUKAX JOMIHAHTHUX TOZ 30/iiaKajIbHAX 3HAKIB ITOSICHIOETBCS TUM, 110
JKpeLli-aCTPOHOMM y3arajibHIOBajld B HUX T'OJIOBHI peJliriiiHi ifiei cBoro yacy, To Bifo6pakeHHs IPOBiHUX KYJIbTiB
6i7bIll paHHIX MEePioAiB y XapaKTepUCTUKAX JOMiHAaHTHUX TOZi 30[liaKaJIbHUX 3HAKiB HE Ma€ TaKoro NosicHeHHsL. Lle
CIIOHYKA€E [I0 JYMKH, IO 30ir TOJIOBHUX PUC PEJIiriiHOrO XXUTTS IEBHOTO iCTOPUYHOTO Nepiofy Ta XapaKTepUCTUKU
IIOMIHYIOYOTrO B LIe¥ IEPIoJ 30/1iaKajIbHOTO 3HAKA € PE3yJIbTaTOM [iii HE TiJIbKU JIIOACBKOrO PO3yMy, aje |
HAJICBITOBOI CBilOMOCTI, [I03HAYE€HHAM €TalliB LyXOBHOI €BOJIIOLIi JIIOACTBA. Taka To4Ka 30py [IOEIHYE
MartepiajyicTUyHe pO3yMiHHS iICTOPIi, OCKINIbKY ITOCTYJIIOE BILIMB MaTepiaZibHMX YMHHUKIB HA BUHUKHEHHS
peJlirifiHuX BipyBaHb, Ta ifeanicTUYHy KOHLEILiI0 CYCIIiIbBHOTO PO3BOI0, OCKIJIbKY MO3ULIIOHYE 3B'I30K MiXK
IyXOBHVM PO3BUTKOM JIIOJMHY i HANNPUPOJHUM CBiTOM. TOMY BOHA YKJIaHA€ETLCS B PAMKU I1OJIIOHTUYHOI
napagurMy, 1o BUijsie CBITOBUI i HAJCBITOBUI PiBeHb, MaTEPiaZbHUI Ta yXOBHUI Mogycu O6yTTs. [IponioHOBaHa
KOHLIEIILiSI €BOJIIOLI CAaKPaJIbHOTO MUCTELTBA SIK A3€PKajla JYXOBHOI'O PO3BOIO CYCII/IbCTBA BIIUCYETHCS B Cy4aCHE
TPaKTyBaHHS iCTOPUYHOTIO PO3BUTKY 3 [103U11i1 TIOCTHEKIACUYHOIO (TOTAJIOTIYHOI0) MifIX0Y, 3TiAHO 3 SIKUM,
HEe3Ba)Xalou! Ha Te, 1[0 BCECBITHbO-ICTOPMYHMI NPOLIEC IUBEPCYETHCS HA MHOXKUHY Pi3HOMaHITHUX
(opMOyTBOpPEHb, OAHAKOBO BiH PO3yMI€THCS LIiJIICHUM (TOTaJIbHUM). 3 TOTQJIOTYHUM TPAKTyBaHHSIM iCTOpii
JIIOJICTBA IIOB'SI3yETHCSI MOHA/I0JIOTIYHA TEOPist, B SIKif KIIFOUOBE MOHATTS «MOHATa» NoCcTae sk bor, Po3ym, npuurHa
€IIHOCTI Ta LiJIiCHOCTI icTOpil

2. The dissertation provides a theoretical generalization and a new solution to the scientific problem of the socio-
cultural conditioning of the stages of the evolution of sacred art, which reflects the spiritual evolution of humanity.
The dynamics of the formation and transformation of the spiritual meanings of works of art in the projection on
the communication parameters of their existence in the system of different spatio-temporal cultural coordinates
are traced. The topic of spiritual development of society is relevant for all times, but in our time of civilizational
globalization, when the interrelationship of all components of spiritual culture (science, philosophy, religion, art,
etc.) acquires special importance in the creation of an integrated worldview, it is especially relevant. The most
characteristic example of the combination of science, philosophy, religion and art is the spiritual heritage of the
leading communities of the Ancient World. The dissertation traces the orogenic (central) line of evolution of
sacred art, which reflects the spiritual development of mankind from the birth of the oldest religious ideas in the



late Acheulean period of 500-300 thousand BC to the creation of religious and philosophical systems of world
religions at the turn of the 1st millennium BC - at the beginning of a new era. Based on the analysis of works of
sacred art as objects of material objectification of religious ideas, it was found that in different parts of the ancient
oikumene, similar cults and beliefs arose at the same time, therefore, different communities went through the
same stages of evolution of spiritual culture. The stages of the evolution of spiritual culture are considered in the
context of understanding the hypothesis put forward in the works of scientists of the second half of the 20th -
beginning of the 21st century. (Giorgio de Santillana, Hertha von Degend, Clive Ruggles, Manly Hall, Alexander
Gurshtein, Mykola Chmykhov, Volodymyr Yurkovets, etc.) regarding the correspondence of the historical stages of
the spiritual development of mankind to astronomical epochs, which are determined by the stay time of the
intersection point of the ecliptic and the celestial equator during 2150 years in a certain sign of the zodiac circle
due to the phenomenon of precession (rotation of the earth's axis in a circular cone). This correspondence is
manifested in the fact that the main religious and worldview ideas and cults of a certain historical period are
reflected in the characteristics (religious-philosophical description) of the zodiac sign dominant in that period, in
which the vernal equinox is located. It has been found that the reflection of the main religious ideas and cults of a
certain historical period in the name and characteristics of the zodiac sign dominant in that period is observed not
only in the times of advanced astronomy, when the zodiac circle and the annual movement of the Sun and the
movement along the ecliptic of the vernal equinox point were known, but also in earlier times of human history
(Paleolithic, Mesolithic), when mankind did not know the circle of the Zodiac. The constant correspondence of the
characteristics of the zodiac signs dominant in certain historical periods, in which the point of the vernal equinox
is located, to the religious and worldview of the leading communities of that time makes the moment of chance
impossible. If the depiction of the main cults of the 7th - 1st millennium BC in the names and characteristics of the
then-dominant zodiac signs is explained by the fact that the priest-astronomers summarized the main religious
ideas of their time in them, the reflection of the leading cults of earlier periods in the characteristics of the then-
dominant zodiac signs has no such explanation. his leads to the opinion that the coincidence of the main features
of the religious life of a certain historical period and the characteristics of the zodiac sign dominant in this period
is the result of the action of not only the human mind, but also the supernatural consciousness, marking the stages
of the spiritual evolution of humanity. Such a point of view combines a materialistic understanding of history, since
it does not deny the influence of material and social factors on the emergence of religious beliefs, and an idealistic
concept of social development, since it posits a connection between the spiritual development of a person and the
supernatural world. Therefore, it fits into the framework of the polyontic paradigm, which distinguishes the world
and the supramundane level, material and spiritual modes of being. The proposed concept fits into the modern
interpretation of historical development from the standpoint of the post-nonclassical (totological) approach,
according to which, despite the fact that the world-historical process diverges into a multitude of various
formations, it is equally understood as integral (total).
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