AHOTAIIIA

MHapamyk T. B. Tsopu aas Tpyom Mukonu bepaueBa:
iHTepnpeTaniiiHuii Ta TEXHIYHUN ACTIEKTH.

HaykoBe oOrpyHTyBaHHS TBOPYOTO MUCTEIBKOTO MPOEKTY Ha 3A00YTTS
CTYIICHSI JOKTOpa MHUCTEITBa 3a crneriaibHicTio 025 — «My3uuHe MHCTEITBOY;
rany3t 02 — «Kymerypa Ta MHCTeNTBO». HallloHanpHa My3uW4yHa akajeMis
im. I1. I. YaiikoBcpkoro, MIiHICTEpCTBO KylIbTypu YKpaiHM Ta CTpaTEriuHuX
komyHikami. Kuis, 2025.

[IponioHOBaHMI TBOPUMI MHCTELBKUN MPOEKT 3a MPOOJIEMATHUKOIO Ta
3MICTOM TIPUCBSYEHUN TBOpUil craammai Mukonu bepaneBa y BUKOHAaBCHKOMY
doKkycl IHTepIpeTaifHUX Ta TEXHIYHUX aCIEKTiB.

JlocBia TBOpUOi AISUIBHOCTI aBTOpAa TBOPYOTO MHUCTELBKOTO MPOEKTY /1aB
3MOTYy Ha  1bOMY  MIAIPyHTI  copMyBaTh OO0 €KTUBHY  CHCTEMY
BUKOHABChKO-aHAIITUYHUX MOMISAAIB HAa penepryapHi Ta IAUAAKTUYHI TBOPU
M. bepareBa 3 mo3uilii HEOOXITHOCTI HAYKOBOTO OCMUCIICHHS  3aiIs
30epeKeHHs MearoriyHoro 0a3ucy yKpaiHChbKoi TpyOHOT KON Ta (hOpMYyBaHHS
CYy4aCHOTO CHHKPETUYHOTO BUMIPY BUKOHABCHKOTO MHCTELITBA.

AKTyalbpHICTh TEMHU 3yMOBJIEHA OCOOMCTOIO 3aIliKaBIEHICTIO aBTOpa Ta
TUM (akToM, 110 TBOpU i Tpyou M. bepaueBa opraHiyHO Ta pesleBaHTHO
CHIBBIAHOCATBCS 13 TEHHACHINSIMH CY4YacHOTO MY3WYHOTO MHCTEITBA, SIKE
XapaKTEePU3YEThCSI CUHTE30M PI3HUX CTHUIIIB, )KaHPIB Ta BUKOHABCHKHX ITIIXO/IIB.
[le BignmoBigae 3araJibHUM TEHJIEHLISAM Y PO3BUTKY MYy3ukH XX—XXI cTomiTh, Ae
IHTEPTEKCTYaIbHICTh, €KJIIEKTHKA T4 CHHTE3 € BAXKIMBUMH XapaKTEPUCTUKAMHU
KOMITO3UTOPCHKOi TBOPUOCTI.

Takok BaKJIMBO 3a3HAYMUTH, 110 JOCHIPKCHHS TEXHIYHHMX acCIIEKTIB
BUKOHAHHS TBOPIB Il TpyOu M. bepameBa € BaXXJIMBUM 13 MOIVISAY PO3BUTKY
BHUKOHABCHKOT MaiicTepHocTi. Floro TBOpH BHCYBAIOTh TIepe]] BUKOHABLEM HH3KY
CKIIQHUX TEXHIYHUX 3aBJaHb, IOB’SI3aHUX 3 APTUKYIALIEI0, IUXaHHSIM,

KOOPMHAIIIEI0 TAJIbIIIB, IHTOHAITIEIO Ta IHITMMHU aCTIeKTaMU Ipu Ha TPYOl.



AHani3 1muxX 3aBAaHb MIOAO iX MPOEKTYBAaHHS BUPIIICHHS CHPUATHME
M1JIBUIIICHHIO PIBHS BUKOHABCHKOI MallCTEPHOCTI TpyOadiB, 110, CBOEIO YEProlo,
BIUIMHE Ha 3arajbHHUI pO3BUTOK BUKOHABCHKOTO MHCTELTBA Ta MOIMYJISPHU3ALIII0
YKpaiHChbKOT My3WYHOI KYJIBTYPH Ha CBITOBIM apeHi.

Merta nocmiiKeHHs1 — BCEOIYHUI aHalll3 IHTepIpeTallifHuX Ta TEXHIYHUX
acrmekTiB TBOPIB 1yist Tpyou M. bepauesa, 30xkpema, T0CTIIKEHHS 0COOIUBOCTEN
BUKOHAHHSI MOTO TBOPIB 3 ypaxXyBaHHSIM CTHJIICTUYHUX Ta TEXHIYHUX BUKIIHKIB,
K1 OCTAIOTh Mepe]] BUKOHABIISIMH.

Inest mpoekTy mossArana B akTyajizailii penepTyapHUX Ta JAUIAKTHUYHUX
TBOpiB M. bepaneBa B CHEeKTpi BHUKOHABCHKHX pIllIEHb, 3 ONIALY HAa
PI3HOIJIAHOBICT, MOTO TBOPYOi TOCTaTi, MO0 TOETHYE B cOOl TpU IMOCTACI:
BHUKOHaBEllb, MEJAror, KOMIO3UTOp. ABTOpP OMNpAIIOBAaB MapPTUTYPHU Ta KIaBipu
TaKUX TBOPIB 13 TBOpYOro 10opoOky M. bepnueBa: nUIaKTUYHOTO CHPSIMYBAaHHS
(«XapakrepHi eTionu g TpyOw», «JIBanudTh MIICTh €TIOMIB MJisi TPyOm»,
«Etromu st TpyOm»), koHueptu ans tpyou 3 opkectpom (Ilepmmii, Hpyruid,
Tperiit), kouneptHi i’ ecu (« Tpuntuxy», «Creproy», «[Toemay).

Kpurepismu no6opy marepiany oOpaHa kiacudikaiiisi TBOPYOro J0pOOKy
M. bepaveBa Ha XyIOXXKHbO-CMHUCJOBI TIpylNHd 3a MPUHUUIIOM TEXHIYHOI
CKJIQJTHOCTI Ta apXiTEKTypH IHTEPIPETAIIHHUX MOJCIICH.

HoBuzna  oTpuMaHux  pesyiabrariB  Mojsirae B OOIPYHTYBaHHI
KOHLENITYadbHUX MIAXOAIB 10 1HTepmperanii TBOpiB M. bepaueBa, ski
B1JI0OpakaloTh CydacHi1 TEHJICHINI y BUKOHABCHKIN MmiaroroBii. Lls xoHmemiis
Ma€ I1HTEPHPETATUBHUIA XapakTep, OCKIUIbKH, 3 OJHOro OOKy, 0Oa3zyeTbcsi Ha
0COOMCTOMY BHUKOHAaBCHKOMY JIOCBiJIl aBTOpa, a 3 IHIIOTO — BPAaXOBY€E yCTalleHI
yHIBepcaIii My3WYHOI TBOPYOCTI. 30Kpema, JOCIIKEHHS OXOIUIIE Taki
aCMeKTH, SK KOMIIO3UTOPChKE MHUCIEHHS, MY3WYHUUA CTHJIb, TEXHOJIOTIS
BUKOHAHHS Ta TICHUXOJIOT1YHI OCOOJMBOCTI POOOTHM BHKOHABIS 3 MY3HUYHUM
MaTepiajgoM.

VY mporeci AOCTiKEHHST OyJI0 MPOAHAII30BAHO OUIBIIICTh PeTepTyapHuX

Ta TUIAKTUYHUX TBOpIB M. bepaueBa B pi3HUX acmekTax: CTPYKTYpPHOMY,



KAHPOBOMY, CTHJIbOBOMY Ta BHKOHaBCbKOMY. IIpoBenenuit anami3z wmae
NPaKTUYHE 3HAYCHHS JJI1 METOJUYHOTO 3a0e3MeYeHHs] BAKOHABCHKOI MisSITbHOCTI
Ta CTIPHUSE CTATIN MOMYISIPHOCTI IUX TBOPIB y KOHIIEPTHO-TIEAATOTIYHOMY OOIrYy.
BusiBneno xanpoBy crnenudiky Ta iCTOPHUKO-CTUIIBOBY JIMHAMIKY OpUT1HAJIbHUX
TBOpiB M. bepaneBa, BU3HaU€HO MOT0 BHECOK y PO3BUTOK YKPaiHCHKOI TPyOHOI
mKonu. BcranoBneno 3HaueHHss TBOpiB M. bepmueBa s po3BUTKY
BUKOHABCHKOT MaMCTEPHOCTI Ta iXHE MiCIle B Cy4YacHIM KOHIIEPTHIM MpaKTHIIL.
BusnaueHo poib 1 QyHKIIT TEXHIYHO-IHTEPIPETALINHUX CTPATerid y pO3KPUTTI
npamatyprigdoi izei TBopiB M. bepameBa, mo crpuse iX e(peKTUBHOMY
BUKOHAHHIO Ta IHTEPIIpEeTallii.

VY BHCHOBKax BHUSBICHO J>XaHPOBY CIEIU(DIKYy Ta 1CTOPUKO-CTHIHOBY
JTUHAMIKy OpWTIiHaJIBHUX TBOpPIB M. bepaueBa; BuU3HaueHO poyib 1 (PyHKINT
TE€XHIYHO-THTEPHPETALIMHUX MIAXOJIB Y BUKOHABCHKOMY mpoueci. OKpiM 1bOro,
miKpecaeHo 3HadeHHs TBopiB M. bepauesa fy1st po3BUTKY yKpaiHCBKOT TPyOHOT
HIKOJM Ta iXHIO BaXJIMBICTh Y Cy4YacHIW KOHUEPTHIM 1 MeAaroriyHii mpakTUlll.
3aBASIKM PO3KPUTTIO APAMaTypridYHUX IHTCHINM MUTIS, MOCTIIKCHHS CIIPHSIE
MOTJTMOJIEHHIO PO3YMIHHSI IHTEPIPETAIIHHUX CTPATETiH, 0 € HEOOX1THUMU JIJIs
€(heKTUBHOIO BUKOHAHHS Ta MOMYJspU3aLii Horo TBOPYOCTI.

Knrouosi cnoea: Muxona bepaues, KOHIEPT Ajig TPYyOH 3 OPKECTPOM,
TpyOHE MMHCTEUTBO, BHUKOHABCbKAa MAaMCTEpHICTb, JUJAKTUYHI  TBOPH,
IHTepIIpeTaliiiHi cTparerii, BUKOHaBCbKa CBOOO/AA, TEXHIYHO-1HTEpIIpETAalliiiHi

1IX0H, perepTyapHa cuerudika.



SUMMARY

Parashchuk T. V. Works for Trumpet by M. Berdyev: interpretive
and technical aspects. — Qualifying scientific work on manuscript rights.

Qualifying research paper for obtaining the degree of Doctor of Arts in
specialty 025 ‘Musical Art’; Ukrainian National Tchaikovsky Academy of
Music. Ministry of Culture of Ukraine and Strategic Communications. Kyiv,
2025.

The proposed creative artistic project is dedicated to the creative heritage
of Mykola Berdyiev in the performing focus of interpretive and technical
aspects.

The creative experience of the author of the creative art project allowed
him to form an objective system of performing and analytical views on the
repertoire and didactic works of Mykola Berdiyev from the point of view of the
need for scientific understanding in order to preserve the pedagogical basis of
the Ukrainian trumpet school and the formation of a modern syncretic dimension
of the performing arts.

The relevance of the topic is due to the author's personal interest and the
fact that M. Berdiev's trumpet works are organically and relevantly correlated
with the trends of contemporary music, which is characterised by a synthesis of
different styles, genres and performance approaches. This corresponds to the
general trends in the development of music of the twentieth and twenty-first
centuries, where intertextuality, eclecticism and synthesis are important
characteristics of composers' creativity.

It is also important to note that the study of the technical aspects of
performing M. Berdiev's trumpet works is important from the point of view of
developing performing skills. His works present the performer with a number of
complex technical challenges related to articulation, breathing, finger
coordination, intonation, and other aspects of trumpet playing. Analysis of these
tasks and their design solutions will help to improve the level of trumpet players'

performance skills, which, in turn, will affect the overall development of the



performing arts and the popularisation of Ukrainian music culture on the world
stage.

The purpose of the study is to comprehensively analyse the interpretive
and technical aspects of M. Berdiev's trumpet works, including the study of the
peculiarities of performing his works, taking into account the stylistic and
technical challenges faced by performers.

The idea of the project was to actualise M. Berdiev's repertoire and
didactic works in the spectrum of performance solutions, taking into account the
diversity of his creative personality, which combines three hypostases:
performer, teacher, and composer. The author has worked out scores and
keyboards of the following works from M. Berdiev's creative heritage: didactic
works (‘Characteristic Etudes for Trumpet’, ‘Twenty-six Etudes for Trumpet’,
‘Etudes for Trumpet’), concertos for trumpet and orchestra (First, Second,
Third), concert pieces (‘Triptych’, ‘Scherzo’, ‘Poem’).

The criteria for selecting the material is the classification of M. Berdiev's
creative work into artistic and semantic groups based on the principle of
technical complexity and the architecture of interpretive models.

The novelty of the obtained results lies in the substantiation of conceptual
approaches to the interpretation of M. Berdiev's works, which reflect modern
trends in performance training. This concept has an interpretative character,
since, on the one hand, it is based on the author's personal performance
experience, and on the other hand, it takes into account the established
universals of musical creativity. In particular, the study covers such aspects as
composer's thinking, musical style, performance technology and psychological
features of the performer's work with musical material.

The study analysed most of M. Berdiev's repertoire and didactic works in
various aspects: structural, genre, style and performance. This analysis is of
practical importance for the methodological support of performing activities and
contributes to the sustainable popularity of these works in concert and

pedagogical circulation. The genre specificity and historical and stylistic



dynamics of M. Berdiyev's original works are revealed, his contribution to the
development of the Ukrainian trumpet school is determined. The significance of
M. Berdiev's works for the development of performing skills and their place in
modern concert practice is determined. The role and functions of technical and
interpretive strategies in revealing the dramatic idea of M. Berdiev's works are
determined, which contributes to their effective performance and interpretation.
The conclusions reveal the genre specificity and historical and stylistic
dynamics of M. Berdiev's original works; the role and functions of technical and
interpretive approaches in the performance process are determined. In addition,
the significance of M. Berdiev's works for the development of the Ukrainian
trumpet school and their importance in modern concert and pedagogical practice
1s emphasised. By revealing the dramaturgical intentions of the composer, the
study contributes to a deeper understanding of the interpretive strategies
necessary for the effective performance and popularisation of his works.
Keywords: M. Berdyev, trumpet concerto, trumpet art, performance skills,
didactic works, interpretive strategies, performance freedom, technical and

interpretive approaches, repertoire specificity.



Cnncok onmy0/1iKOBaHUX NMPalb 32 TEMOI po0OTH

1. TMapamyx T. «Tpuntux mns Tpybm Ta dopremano» M. bepauesa:
BIITBOPEHHSI aBTOPCHKOI 1161 B KOHTEKCTI BHUKOHABCHKOI CBOOOJM.
My3zuune mucmeymeo u kyromypa. 2024. Bunyck 39. C. 349-358.

2. TMapamyk T. InTeprmpeTariiiiii KOHIENIIT IPyroro KOHIEPTY AJIs TpyOu 3
opkectpoMm M. bepaueBa. Crnobooicancovki mucmeywbki cmyoii: HAyKOBUIL
acypuan. Oneca : BupaBamumii gim «lenbBetnkay, 2024. Bun. 3 (06).

C. 120-123.

Indopmaniss npo anpodauiro pe3yabTaTiB 10CTiIKEHHS

Yuacms y kongepenyisx:

02.11.2023 — Buctyn Ha VII MixHapoaHiii HayKOBO-TIpaKTUYHIN KoH]epeHIii
«Ykpaina. €Bpoma. Cait. Icropiss Ta 1MeHa B KYJIbTYPHO-MHUCTEUKHX
pedekcisaxy.

Tema nomnosini: «/lippuni TBopr Mukonu JluceHka B TpPaHCKPUIIii 1Jjsi
TpyOou Basepis IlocBanoka (BUKOHABCHLKHUM ACIEKT)».

(M. KuiB).

07.12.2023 — yvactb y MIiKHApOAHIM HAYKOBO-MPAKTUYHIN KOH(pepeHIii
«CBITOBa KyJBTypHA CHAAIIMHA B YMOBaX (hOpMyBaHHS HOBOTO CBITOMOPSIKY .
Tema pomosigi: «TpunTux aass Tpyom Tta dopreniano M. bepauena.
BinTBOpeHHs aBTOPCHKOI i1el B KOHTEKCTI BAKOHABCHKOI CBOOOAM.

(M. KuiB).

07.11. 2024 — yuvacts y VIII Beceykpainchkiii HaykoBiii koH(pEpEeHIT MOJIOANX
YYEHHX, aclipaHTIB Ta mMarictpiB «KynbTypa il MUCTEUTBO: Cy4acHUI HayKOBUI
BUMIP»

Tema nonosini: «Ilenaroriuni npunuunu Mukonu bepauesay.

(M. KuiB).



Teopua OdisinbHicmy:

20 mpasns 2024 poxy. KoHLIEPT CTYyEHTIB KJIacy TpyOu — 3aj1 iIMeH1 akajeMika
O. C. Tumomenka. HMAY im. II. I. YaiikoBcbkoro. Y mporpami TBOpH
M. bepaueBa: Konmept Ne3 mis TpyOu 3 opkectpom, Tpuntux ais Tpyou Ta

dopreniano, «I[loemay, «Cxepiio».

18 nucmonaoa 2024 poky. KoHIIEpPT-ICIUT y paMKax TBOPYOTro MpoeKTy «TBopu
st Tpyon Muxonu bepauweBa: iHTeprnperaliifHi Ta TEXHIYHI acHeKTW». 3aj
imeHi akagemika O. C. Tumomenka. HMAY im. I1. I. YaiikoBchkoro. Y mporpami
tBOopu M. bepnuera: Konuepr Ne 1 mnst TpyOu 3 opkectpom, CoHara st Tpyou

Ta (hopremano, Tpuntux nis Tpyou ta opreniano, «Eneris», «'ymopeckay.

28 keimus 2025 poky. Konuepr-icnut Ha 3100yTTsI OCBITHRO TBOPUOI'O CTYIIEHIO
«JIOKTOp MHCTENTBA» B paMKaxX TBOPUOTO MpoekTy «TBopu mist TpyOm Muxonm
bepnuesa: iHTepnperamiiHuii Ta TEXHIYHUN acleKTW». 3aJl 1IMEHI akajemika
O. C. Tumomenka. HMAY im. II. [. YaiikoBcekoro. Y mporpami TBOpH
M. bepaueBa: Konuepr Ne2 mnsa tpybu 3 opkectpom, Ckeprio mns TpyOu Ta
dopreniano, Tpuntux mns TpyObu Ta QopremniaHo, m’ecu s aHCaMOIIIO TPYO:

Tpio — «Ypouucta xona», «IIpemtony, «Apabdbecka», nyet — «IlocmiBkay.
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