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OPTAHI3BAIIIMHUMN KOMITET

T'osi0Ba Oprromirery

MAKCUM THUMOIIIEHKO — 10KTOp (distocodii, mpodecop, 3acayKeHun Iiad
MucTenTB YKpainu, pekrop HMAY im. I1. I. HalikoBchKoOTO.

CiBroJsioBu opreomirery

Anapiana CKOpHMK — JIOKTOP MHCTENITBO3HABCTBA, TPOGECOpP, IIPOPEKTOP
3 HayKoBO1 poooTtu HMAY im. II. 1. YalikoBChKOTO.

BikTop BoHgapuyk — JOKTOpP MUCTEIITBO3HABCTBA, TPOdECOp, TPOPEKTOP
3 HaBYa/IbHO1 pobot HMAY im. I1. 1. YalikoBChKOTO.

€Baokia KosiecHUK — HapojiHa apTHUCTKa YKpaiHu, mpodecop, JaypeaT
HanionanpHol npemil Ykpainu imeHni Tapaca IlleBuenka, 3aBigyBau
kadeapHu OIEePHOI ITiJITOTOBKY Ta My3UUYHOI pexkncypu HMAY
im. I1. I. Ya#iKOBCHKOTO.

YreH! OPTKOMITETY

OJpra IlyTaTunbka — KaHIUAAT MUCTEIITBO3HABCTBA, JIOIIEHT, 3aBi/lyBau
BIJTJIEHHAM acIipaHTypu Ta JoKTopaHTypu HMAY
im. I1. 1. YaliKOBCHKOTO.

Oaexcanap OJIeKCiEHKO — KaHIHaT MUCTEI[TBO3HABCTBA, IIpodecop,
3aCJIyKEHUH apTUCT YKpaiHU, IeKaH BOKAJIbHOTO Ta JUPUTEHTCHKOTO
dakynaprery HMAY im. I1. I. YaliKOBCHKOTO.

OJena KacpaHOBa — KaHAWAT MUCTEIITBO3HABCTBA, ITpodecop,
3aciIy:KeHHUH Ji4 MUCTENTB YKpainu, mpodecop kadeipu onepHoi
MiITOTOBKM Ta My3u4uHoi pexkucypu HMAY iwm. I1. 1. YaiikoBchbKOTO.

JIapuca I'HaTIOK — KaH/IUJaT MUCTEI[TBO3HABCTBA, AOIEHT, Ipodecop
kadeapu 1cTopil YKpalHChKOI My3UKHU Ta My3UYHO1 (POJIBKJIOPUCTUKU
HMAY iwm. II. I. YaitkoBCchKOTO.

Hapnia 3esieHiHa — KaHAUIAT MUCTEITBO3HABCTBA, JOIEHT Kadepu
OTIEPHOI MiZITOTOBKU Ta My3WYHOI pexxucypu HarioHaabHO1 My3UYHOI
akazemii Ykpainu im. II. I. HalikoBchKOTO.

Osena CaBuyk — crapiuil BUkiafaud kadeapu omepHOl HiJITOTOBKU
Ta My3uuHoi pexkucypu HMAY iwm. I1. 1. YaiikoBchKoOrO.

BikTop PoMaHyIIbKUN — KaHAU/IAT MUCTEIITBO3HABCTBA, JIOIEHT,
nupekrop Onepnoi cryzaii HMAY iwm. I1. 1. YaitkoBcbKoro.

Cepriii I'osryOHUYMIT — TO10BHUM upureHT OnepHoi cryaii HMAY
im. I1. I. YaliKOBCHKOTO, IOIeHT KadeapH OIePHOI IMATOTOBKHU
Ta My3u4Hol pexkucypu HMAY iwm. II. 1. YaiikoBcbKoOro.

€Brex /Ipo6eHIOK — 3aBiyBau OllepHOI TPYNH, BUKJIaau Kadeapu
xopoBoro aupuryBanuss HMAY iwm. I1. 1. YaitkoBchKOTrO.

BasientuHa CHI?KKO — KaH/IU/IaT iICTOPUYHUX HAYK, JIOLIEHT Kadeapu
cycrmiipHuX Hayk HMAY iwm. I1. 1. YalikoBchbKoOro (BiZIOBIfaIbHUM
cekperap).

JIigia CBiTaiyio — KaHauaT GUIOJIOTIYHUX HAYK, JIITEPATYPHUH PeTaKTOD
HMAY iwm. II. I. YaiikoBChKOTO.



IIPOTPAMA KOH®EPEHIIII

22 JIIOTOTO, IOHEALJIOK

HAITIOHAJIbHA MY3HUYHA AKA/TEMIA YKPAIHH
IMEHI II. I. YAHTKOBCBKOI'O

doiie MaJjioro 3aiy, YeTBepTHUH ITOBEPX,
ta Online mi1argdopma Zoom

10:30—11:00

PEECTPAIIIA YYACHUKIB KOH®EPEHIIII

11:00—-11:30

BIIKPUTTA KOH®EPEHIIII

BITEOPOJ/INK «CYUACHUY OIIEPHUI TEATP»

IIPUBITAHHA

MAKCUM TUMOIIIEHKO

JTOKTOP ®LIOCO®II, TIPOPECOP, 3ACTYKEHUH 149 MUCTEIITB
YKPATHU, PEKTOP HMAY IM. II. 1. YAITKOBCBKOTI'O.

AJTPIAHA CKOPUK

JIOKTOP MUCTELITBO3HABCTBA, IPOdeCcop,
IpopeKTop 3 HaykoBol po6otu HMAY iwm. II. I. HaiikoBchKOTO.

BIKTOP BOH/IAPUYK

JIOKTOP MUCTELITBO3HABCTBA, IPOdeCcop,
IIPOPEKTOP 3 HaBUaIbHOI poOoT HMAY im. II. I. YalikoBChKOTO.

EBIO0OKIA KOJIECHUK

HapoJHa apTHUCTKa YKpailHu, mpodecop,
saypeat HartionanpHol npemii Ykpainu iMeHi Tapaca IlleBueHka,
3aBifyBad kadeZpu OMEePHOI MZITOTOBKYU Ta My3UYHOI PeKUCYPU
HMAY im. II. 1. YatikoBCcbhKOTO.
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11:30—13:00
INIVIEHAPHE 3ACIJAHHA

I'o/s10BY€ — €EBIOKISA KOJIECHUK
MOJTEPATOP — OJIEHA CABUYK

Bacujabs BoBKyH, HapoJHUU apTUCT YKpaiHu, Ipodecop, reHepaTbHUN
JTUPEKTOP Ta XyZ0KHIN KepiBHUK JIbBIBCHKOI HAIlIOHAJIBHOL OIlepU
(J/IsBiB, YKpaiHa).

JIBBIBCHKA OIIEPA B KOHTEKCTI EBPOIIEICHKOI'O OIIEPHOI'O
MUCTEIITBA.

B’sueciiaB Uepuyxo-BoJtiv, rosiopuuii qupureHT O1echbKoi
HaIllOHAJIbHOI OIepH, IOLeHT Kadepu OIIEPHOI MiJITOTOBKHU
binopycbkoi AepkaBHO1 akazemii my3uku (benapyckas
n3sp:kayHasd akaasMmia mysbiki) (Ozeca, Ykpaina;

MiHchK, binopycs).

OCOBJIMBOCTI CIHIBITPAIII JUPUTEHTA I PEJKHICEPA.

€Bren JlaBpeH4uyK, royioBHUN pexkucep O/1ecbKol HalllOHAJIbHOI
orepu, rosioBa ®ouay OmechbKol HaI[lOHAJILHOI OIlepHU
(Opneca, Ykpaina).

CYUACHU OITEPHUU TEATP: 3AKJIAJI KYJIBTYPU VS
KYJIBTYPHA IHCTUTYIIIA.

JAvutpo Mopo30B, 3acTy:KeHU! T4 MUCTEITB YKpaiHU, TOJIOBHUU
nupureHT «CxigOpera» (XapkiBchbKa HaI[iOHaJIbHA OIIEPA)
(XapkiB, Ykpaina).

OIIEPHA ITIAPTUTYPA K OCHOBA BUPIIIIEHHS BUCTABU
(HA IIPUKJIA/I OIIEPU «EBIrEHIN OHEI'TH»
ITETPA YAMTKOBCBHKOI'O).

MapuHa YepkamuHa-I'ybapeHKko, IOKTOp MUCTEIITBO3HABCTBA,
npodecop, 3aCayKEHUH Aisiu MUCTENTB YKpaiHH, akaJleMik
HAM VYxkpainu, npodecop kadbeapu icTopii CBITOBOI My3UKHU
HarioHa/ibHOI My3WYHOI akajzieMil YKpalHu iMeHi
I1. I. YatikoBcbpkoro (KuiB, Ykpaina).

BAMPOUTCHKUN ®ECTUBAJIb Y POKU II1I PENXY:
BIHI®PE/ BATHEP.



13:00-13:30

Online miardgopma Zoom

TBOPYA 3YCTPIUY 3 KUPUJIOM KAPABUIIEM,
I'OJIOBHUM JIMPUT'EHTOM BOPHMYTCBKOI'O OPKECTPY,
JANPUTEHTOM-IIOCTAHOBHUKOM

ITOCTAHOBKA OIIEPHUX BUCTAB Y €BPOIII

14:00—-19:00

doiie MaJjioro 3ajiy, UeTBepTUH MOBEPX,
ta Online mi1ardopma Zoom

BEYIPHE3ACIJAHHA

I'o/s10BY€ — €EBAOKISA KOJIECHUK
MOJEPATOP — OJIEHA CABUYK

€Baokia KoJsiecHUK, Hapo/IHA apTUCTKa YKpaiHu, mpodecop, laypear
HartionasipHol nipeMil Ykpainu imeHi Tapaca IlleBuenka, 3aBifyBau
kade/[pu OIEPHOI MiITOTOBKYU Ta My3UYHOI PEKUCYPU
HaiioHa/ibHOI My3UYHOI akaieMil YKpaiHu iMeHi
I1. I. YaiikoBcbkoro (KuiB, Ykpaina).

IHTEPIIPETAIIII OBPA3Y I'OJIOBHOI 'EPOTHI OIIEPU KPICTO®A
BLIIBAJIB/IA IVTIOKA «I®ITEHIS B TABPU/II».

Aneisina €diMeHKO, JOKTOP MUCTEITBO3HABCTBA, IIpodecop,
nipodecop kadeapu icropii my3uku JIbBiBchbKkol HalioHanbHOI
My3U4HOI akaziemii imeHi M. B. JIucenka, mpodecop
ditocodcebkoro pakynbTeTy YKpaiHChKOTO BIJIBHOTO
yHiBepcuTery MionxeHa (Ukrainische Feie Universitat),
Himeuuwnna (JIbBiB, YKpaina; MonxeH, Himeugnna).

OIIEPA AK YMHHUK €BPOIIEMCHKOI IJIEHTU®PIKAIIIT
B IIO3AEBPOIIEMCHBKOMY ITPOCTOPI.



Ipuna /Ipa4, JOKTOp MUCTENITBO3HABCTBA, Ipodecop, mpodecop
kadepu icTopil yKpalHChKOI Ta 3apy0izKHOI My3UKU
XapKiBChKOT'0 HAI[IOHAJILHOTO YHIBEPCUTETY MUCTEIITB
imeHi 1. I1. KotsisipeBchkoro (XapkiB, YKpaiHa).

«THE LOSER» TOMACA BEPHXAP/JA I J/IEBIJIA JIEHTA:
OPI'AHI3AIIIA HAPATUBY.

Oubra IIymisriHa, IOKTOP MUCTEIITBO3HABCTBA, IOIEHT, IIpodecop
kadeapu Teopil My3uKku JIbBIBChKOI HAIlIOHAJIbHOI My3HUYHOI
akazemii imeni M. B. JIucenka (JIbBiB, YkpaiHa).

MAKCUM BEPE30OBCHKUM I MY3UUYHUI TEATP.

BaJsiepiii IIaHaCIOK, JIOKTOP MHCTEIITBO3HABCTBA, JIOIEHT, Tpodecop
kadespu coIliaIbHOI POOOTU 1 MEHEIKMEHTY COITIOKYJIbTYPHOI
nistibHOCTI CYMCBKOTO JIEP;KaBHOTO I1€/IarOTiYHOT0 YHIBEPCUTETY
imeni A. C. Makapenka (Cymu, Ykpaina).

ONEPA «TPABIATA» /I2KY3EIIIIE BEP/II B CHIEHIYHIM
IHTEPIIPETAIIII BOJIOAMMHUPA HEMHUPOBUYA-/IAHUEHKA.

AnreJsiiHa AHres10Ba, IOKTOpP PiytocohChKUX HAYK, AOIIEHT, IOIEHT
kade/ipu TeaTpo3HaBcTBa KUIBCHKOT0O HAI[IOHAJIBHOTO YHIBEPCUTETY
TeaTpy KiHO 1 TesebauenHs imeHi 1. K. Kaprienka-Kaporo
(KuiB, Ykpaina).

CY4YACHU MY3UYHUU TEATP ITIBEIIII.

Anna I'agenpka, nporpamunii gupektop Open Opera Ukraine,
KaHJWU/IaT MUCTEIITBO3HABCTBA, JIOIIEHT Kade/ipu Teopil Ta icTopii
KyJIbTypu HaltioHasibHOI My3UYHOI akaziemii YKpaiHu iMeHi
I1. I. YatikoBcbpkoro (KuiB, YkpaiHa).

Harauria XmijieBcbka, apructuuHuii gupekrop Open Opera
Ukraine, kauugar MmucrenrBo3HaBcTBa (KuiB, Ykpaina).

BAPOKOBA OIIEPA B YKPATHI SIK CBITOIVIITHUI CHALLENGE.

Ipuna ®peHKkeJIb, 3aCTyKEHA aPTUCTKA YKpPalHU, IPOI0CED
MixkHapojiHOTO ectuBamio « OperaFest Tulchyn», gupexTop
YKpalHChKOTO IEHTPY KYJIbTypPHUX Jociiikedb (KuiB, Ykpaina).

«OPERAFEST TULCHYN» IK EKOHOMIYHUM BAKL/Ib
PO3BUTKY TEPUTOPII.



MuxkoJia TpeTsak, 3acay:KeHud 4 MUCTENTB YKpaiHu, BUKJIa a4
KuiBCchKOro HaI[ilOHAJIBHOTO YHIBEPCUTETY TeaTPy KiHO
1 renebauenns imeHi I. K. Kapnenka-Kaporo, pexucep-
IIOCTaHOBHUK HaIrioHaJIbHOT'O aKaJleMIYHOTr'0 TeaTpy Onepu
ta 6asiety Ykpainu imeHi T. I'. [lleBuenka (KuiB, Ykpaina).

ITI/ITOTOBKA PEXKVUCEPIB Y TEATPAJIBHUX I MY3UYHUX
3AKJIAZTAX BUIIIOI OCBITH YKPATHU.

Oxcana TapaHeHKO, pexxucep-nocraHoBHUK (KuiB, Ykpaina).

YKPATHCHKHUH PEIIEPTYAP Y CYYACHOMY OIIEPHOMY TEATPI.
BUK/IMKU I IIPAKTHUKA.

ZKanna Yemneia, pexxucep CxigzOpera (XapkiBchbKa HalllOHaJIbHA
omnepa) (KuiB, Ykpaina).

II1®POBI TEXHOJIOI'Ti: KOPUCTD TA IITKOJIA BUKOPUCTAHHSA
B CYHACHOMY OIIEPHOMY TEATPI.

JIyimaxi I'agzkepo, rojioBHUH nupureHT KuiBchbKoro cuM@OHIYHOTO
OPKeCTPY, Xy 0KHIl Ta My3UYHUI KepiBHUK AHcambutio YXO,
ripodecop Crpa3byp3bkoi KorncepBaTopii Ta Bumoi Akagemii
mysuku, @panrisa. (Kuis, Ykpaina; CrpacOypr, @paniris).

MY3UYHUI TEATP 3A BIZICYTHOCTI CYUYACHOTO KYJIBTYPHOI'O
JINUCKYPCY.

I'ennanin KaOka, kauauaaT MUCTELITBO3HABCTBA, JOIEHT,
3aCay:KeHUU JIisA4 MUCTENTB YKPaiHu, JOIeHT Kadeapu OIIepPHOTO
criBy HarioHasibHOI My3U4YHOI akajieMil YKpaiHu iMeH1
I1. I. YatikoBcbpkoro (KuiB, Ykpaina).

JIIAJIOT BEHIAMIHA TOJIBBH 1JILJITI JIOBAHOBOI B OITEPHOMY
MMCTEIITBI 1950-1960-X POKIB.

CsiTiiana HemmoBa-AMOapsiH, KaHAUAAT MUCTEIITBO3HABCTBA,
JI0LIeHT Kadeapu icTopii My3UKHU Ta My3UUHOI O17T0PyCHUCTUKU
binopychkoi AepkaBHOI akazemii my3uku (benapyckas
n3sp:kayHas akaasMmia mysbiki) (MiHchK, Biopycs).

OITIEPA €BI'EHIA I'VIEBOBA « BAH/IAPOYHA»
HEBI/TIOMUI PYKOIIUC».



OJsiexcaHap PeHaHCbKUH, 101eHT, podecop Kadeapu TeaTpaibHOl
TBOpUOCT1 bisiopychkoro YHiBepCUTETY KyJIbTYPH 1 MUCTELTB
(benapycki A3sp:kayHbI YHIBEPCITAT KYJIBTYPHI 1 MacTanTBay)
(MiHchK, binopycs).

PEXKHCEPCBKI CTPATEI'TI POBEPTA BVICOHA B OITIEPHUX
ITIOCTAHOBKAX.

JI¥o BiHIISH, JOKTOP MHCTEIITBO3HABCTBA, ITPOdecop, IPOPEKTOP
Tanbimanbebkoro yHiBepcuteTy (Taubpians, mposinmisa [laabayH,
Kuraii).

KOHIIEIIIIS OIIEPHOI BUICTABU B MY3UYHUX TEATPAX
EBPOIIN I KNUTAIO.

Sun Xin, [HcTrTyT MECTenTB 'yanci, mpodecop(Nanning, China).
(HanpHiH, KuTaii).

MY3UYHUU TEATP ONLINE: BUKJINKHU I JTOCBI/I.

OJasbra OranesoBa-I'puropeHko, JOKTOp MHACTEITBO3HABCTBA,
1podecop, IIPOPEKTOP 3 HABUAJIHHOI Ta HAYKOBO-II€AaroTriuyHOl
pobotu OfechKol HaIliOHAJIPHOI My3HMYHOI aKaeMil
imeHni A. B. HexxganoBoi (Ozeca, Ykpaina).

ABTOITOE3IC BOKAJIICTA IK IMAHEHTHUI AJITOPUTM
TBOPYOCTI.

Oaena MapkoBa, JOKTOp MUCTEIITBO3HABCTBA, Mpodecop, 3aBiryBau
kade[pu TEOPETUYHOI Ta MPUKJIATHOI KyJIbTypoJiorii OjiechbKoi
HaIllOHAJIbHOI My3UYHOI akazemii imeHi A. B. HexxytaHoBoi
(Opneca, Ykpaina).

MICTEPIAJIBHO-YCJIAB/IIOBAJIbHA ®YHKIIIA BAJIETHUX CIIEH
Y CYHACHUX ITOCTAHOBKAX KNIACNYHUX OIIEP.

Jlapia AHaApoOcoBa, IOKTOP MUCTEIITBO3HABCTBA, JIOIEHT, BUKOHYBaYd
000B’s13KiB ITpodecopa kadeapu TEOPETUYHOI Ta MPUKJIIAHOI
KyJIbTypoJiorii O/iecbKol HaIlioOHAJIbHOI My3HUYHOI akaieMil iMmeHi
A. B. Hexxnianosoi (Ozeca, Ykpaina).

TEATPAJIBHA KOPEKIIIA ®LJTAPMOHIYHOI I'PU IIIAHICTIB

AK YTIVIEHHA ITOCT-IIOCTABAHTAP/IHOI ECTETUKHU «ITA®OCY
AKUTTEBOI'O TEKCTY».



OJsiena KacpsaHOBA, KaHAUJAT MUCTEITBO3HABCTBA, Ipodecop,
SaCJ'IY)KeHI/II/I ZIisT4 MUCTeNTB YKpainu, mpodecop kadeapu onepH01
ITATOTOBKH Ta MyanHm pexxucypu HamioHasibHOI My3HUYHOI
akaziemil Ykpainu imeHi I1. I. YaiikoBcbkoro (KuiB, Ykpaina).

ITI/ITOTOBKA TIOKTOPA MUCTEIITBA 3 MY3UYHOI PE2KUCYPU
B YMOBAX MO/IEPHI3AIIII BUIIIOI OCBITHU.

23 JIIOTOTO, BiBTOPOK

11:00—13:30
®doiie MaJjioro 3ajy, YeTBEPTUU ITOBEPX,
ta Online mardopma Zoom

14:00—16:00
Ayaurtopisa 78 Ta 40
CECIA ITPOPECOPCBKO-BUKJIAJAIIBKOI'O CKJIALY

I'o/10BYE — I'AHHA BECEJIOBCBKA

I'anna BecesoBchbKa, JOKTOP MUCTEIITBO3HABCTBA, IIPodecop,
TOJIOBHUH HAaYKOBUH CHiBPOOITHHK IHCTUTYTY IIpobJsieM Cy4acHOTO
MucTenTBa HamionaapHOI akazieMil MUCTEITB YKpaiHu, mpodecop
kade/[pyu OIEPHOI MIJITOTOBKU Ta My3UYHOI PEKUCYPU
HaiioHa/ibHOI My3UYHOI akajzieMil YKpalHu
imemi I1. I. YarikoBchkoro (KuiB, Ykpaina).

MY3UYHUH TEATP YKPATHU Y ®OKYCI «I'PH »
(3 1OCBLLY BCEYKPATHCBKOTI'O ®ECTUBAJIIO-IIPEMII «I'PA»
2018—2020 POKIB).

I'anna Kapacs, IOKTOp MUCTEITBO3HABCTBA, IIPodecop, mpodecop
kadepu METOIMKU My3UYHOT'O BUXOBAHHS Ta JUPUTYBAHHS
[IprukapnaTchbKOro HaI[lOHAJILHOTO YHIBEpcUTeTY iMeH1 Bacuiis
Credanuka (IBano-®paHkiBChK, YKpaiHa).

YKPATHCHBKUM MY3UYHUU TEATP JIACIIOPU: 10 30-PIYYA
IIOCTAHOBKH OIIEPU «POKCOJ/ITHA» /IEHNCA CITYMHCBHKOI'O

B KAHA/I.
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Hina /loBrajieHKo, KaHI1IaT MUCTEIITBO3HABCTBA, JOIIEHT, IIpodecop
kadezpu icTopil My3uKku Ta My3uuHo1 eTHorpadii OjiecbKoi
HaI[lOHAJIbHOI My3UUHOI akazemii imeHi A. B. HexxmanoBoi
(Opneca, Ykpaina).

CYUYACHA YKPATHCBKA OIIEPA, ii ) KAHPOBI MOJU®IKAIIIL
(«<IYOV» L'l PO3YMEMKA I POMAHA I'PUT'OPIBA).

OJaena Ocoka, kaHIu1aT MUCTENITBO3HABCTBA, JOIIEHT, JOIIEHT
kadepu KOHIIePTMeNCTePCTBA, JeKaH (POpPTeniaHHOTO
daxynpreTy HarioHasibHOI My3UYHOI akajzieMil YKpalHu
imeHni I1. I. YaiikoBepkoro (KuiB, Ykpaina).

MI®OIIOETUKA JIECI YKPATHKU B OITEPI MU POCJ/IABA
BOJIMHCBKOI'O «OAEPKUMA» (JTO 150-PIUyYs BII THA
HAPO/KEHHA JIAPHCU KOCAUY-KBITKI).

Ipuna /lanb, Hapo/iHA apTUCTKA YKpalHu, mpodecop, mpodecop
kadepu OIEPHOI MiJITOTOBKY Ta My3UUYHOI PEKUCYPU
HarioHasibHOI My3HUYHOI akazieMil YKpaiHu
imemi I1. 1. YaiikoBchkoro (KuiB, Ykpaina).

POJIb PEKTOPA-MUTIIA Y CTBOPEHHI YHIKAJIbHOI KA®EIPU.

Hapia 3eseniHa, KaHuaT MUCTENITBO3HABCTBA, AOIEHT Kadeapu
OIIEPHOI II/ITOTOBKHU Ta My3U4YHOI pexkucypu HarrioHanbHOI
My3UYHOI akazemii Ykpainu imeni I1. 1. YalilkoBCbKOTO
(KuiB, Ykpaina).

MY3UYHUM TEATP OHJIAVIH I IICUXOJ/IOTO-IIEJJATOTTYHUW
KOHTEHT TBOPYOCTI.

CsiTiiana JIykoBchbKa, KaHAU/IaT MUCTEI[TBO3HABCTBA, JIOLIEHT
kadenpu KOHIepTMENCTEPCTBA, IPOBITHUM KOHIIEPTMeEUCTED
kadeapHu ONEPHOI MiZITOTOBKYU Ta My3UYHOI PEXKUCYPU
HarmioHa/ibHOI My3UYHOI akajzieMil YKpalHu
imemi II. I. YaiikoBchkoro (KuiB, Ykpaina).
MY3UYHO-OBPA30TBOPUYNI ACIIEKT BUKOHABCBHKOI
MAVICTEPHOCTI KOHIITEPTMEMCTEPA (HA IIPUKJ/IA/I

MOHOOITEPU I'PUTOPIA ®PIIA «IIIOTEHHUKN
AHHI PPAHK>).
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Ceprii IlyTbKoO, 3ac/Iy?KEeHHH JIiT9 MUCTENTB YKpaiHH, JOIEHT,
npodecop kKadeipu ONepHOi MATOTOBKU Ta My3UUHOI PEXKUCYPU
HariioHa/ibHOI My3UYHOI akajzieMil YKpalHu
imeHni I1. I. YarikoBepkoro (KuiB, Ykpaina).

CYYACHA MY3UHA PEKUCYPA — HOBATOPCTBO
YU ABAHTIOPU3M?

Ipuna IllecrepeHko, KaHAUIAT MUCTEIITBO3HABCTBA, JIOLIEHT,
rpodecop kKadeapu 3araJbHOrO Ta CIEIiaIi30BaHOI0 (POPTEITiaHO
HamionanpHol My3uuHOI1 akazemil imeHi I1. 1. YalikoBChbKOTO
(KuiB, Ykpaina).

OIIEPHUI KOHIIEPTMEVICTEP Y CYYACHOMY MY3UYHOMY
TEATPI.

AmnaroJuriu ITaramapeHko, ['epoii Ykpainu, HapOJHUHA apTUCT
Yxkpainu, mpodecop, mpodecop kadeapu onepHoOl MiITOTOBKU
Ta My3U4HOI pexkrucypu HaiioHasbHOI My3WUHOI akajieMil iMeHi
I1. I. YatikoBcbkoro (KuiB, Ykpaina).

BHPA3HICTH CIIEHIYHOI'O MOBJIEHHA B KJIACUYHII
YKPATHCBKIM OITEPI (3 JOCBIAY POBOTU
IBAHA ITATOP:KMTHCBKOI'O).

Exyapa CeHbKko, /101IeHT Kadepyu ONlepHOI MITOTOBKU Ta My3UYHOI1
pexxucypu HartioHanbHOI My3UYHOI akajieMil YKpaiHu
imemi I1. 1. YaiikoBchkoro (KuiB, Ykpaina).

HOBI-CTAPI IIOIJIAAX HA IIIATOTOBKY CTYIEHTA-BOKAJIICTA
B OIIEPHOMY KJIACI.

JIro60B KaHioka, forieHT kadepu onepHoOl MiJIT0TOBKU Ta My3WUUYHOI
pexxucypu HarioHanbHOI My3UYHOI akajieMil
imemi I1. 1. YaiikoBchkoro (KuiB, Ykpaina).

ITPO®ECIVTHA IIIITOTOBKA CIIIBAKA-AKTOPA B OIIEPHOMY
KJIACI 3AKJIA/IIB BUIIIOI OCBITH.

T'aauna TiToBa, 3aciy’KeHa apTHCTKa YKpaiHu, JOIeHT Kadeapu
OIIEPHOI ITI/ITOTOBKHU Ta My3UUYHOI pexkrcypu HarrioHanbHOI
My3UYHOI akazemii Ykpainu imeni I1. I. YalilkoBChKOTO
(KuiB, Ykpaina).

«CEBLUIBCBKUI IUPYJIBHUK» /I"KOAKKIHO POCCIHI B HOBUX
TIAPA/IUTMAX.
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Oaena CaBuyk, cTapiinii BUKIaJad Kadeipy OrepHOi MiATOTOBKU
Ta My3U4HOI pexkrucypu HarioHasbHOI My3WUUHOI aKkajieMil
Ykpainu imedi I1. I. YafikoBcbKOTrO0, 3/100yBad Kadeapu icTopii
YKpalHChKOI MY3UKH Ta My3U4HOI hoIbKIopucTUKU. HaykoBuii
kepiBHUK — M. []. Konu1isa, TOKTOP MUCTEIITBO3HABCTBA,
npodecop (Kuis, Ykpaina).

ZAKNTTETBOPUYICTD BAJIEPIAA KYPBAHOBA I ITIZITOTOBKA
MY3UYHUX PEXKVCEPIB Y HAIIIOHAJIBHIN MY3UYHIN
AKAJIEMII YKPATHU IMEHI I1. I. YATKOBCBHKOIO.

Jlapuca KagupoBa, HapoJHa apTuCTKa YKpalHu, npodecop,
npodecop kKadepu onepHOi MATOTOBKU Ta MY3UUHOI PEXKUCYPU
HarmioHa/ibHOI My3UYHOI akazieMil YKpalHu
imemni I1. 1. YaiikoBchkoro (KuiB, Ykpaina).

TEATPAJII3ALILIA CHEHIYHOI'O MOBJIEHHA B YMOBAX
MDKIUCITUILITHAPHOI ITIZITOTOBKU PEXKUCEPA MY3UYHOT' O
TEATPY.

IleTpo LibueHKO, 3aCITyKEHUH Aid4 MUCTENTB YKpaiHu, mpodecop,
npodecop kadeipu ONepHOi MATOTOBKU Ta My3UUHOI PEKUCYPHU
HarmioHa/ibHOI My3UYHOI akazieMil YKpalHu
imemni I1. 1. YaiikoBchkoro (KuiB, Ykpaina).

TBOPYI ITIPOEKTU CYYACHUX MOJIOJIUX MUTIIIB:
IIOCTAHOBKHU BUITYCKHHUKIB KA®E/IPU OIIEPHOI IIITOTOBKU
TA MY3UYHOI PE:KUCYPU HAIIIOHAJIBHOI MY3UYHOI
AKAJTEMII YKPATHU IMEHI I1. I. YAMTKOBCBHKOI'O).

Anapi CaBuyK, 3aC/IyKEHUH JisT4 MUCTEITB YKPAiHH, IOIEHT,
npodecop kadepu xopoBoro AupuryBanHs HarioHaabHOI
My3UYHOI akazemii Ykpainu imeni I1. 1. YalilkoBChKOTO
(KuiB, Ykpaina).

«BLJIbHUUA CTPLIEIb» KAPJIA MAPIi ®OH BEBEPA:
KOHIIEIITYAJIBHI OCOBJINBOCTI.

Ceprii I'osryOHUYMH, JOIIeHT KadeapU OIEPHOI HMiITOTOBKHU
Ta My3UUYHOI PEXKUCYPHU, TOJIOBHUHN AUpUTeHT ONepHO] CTy/il
HarionasibHOI My3HUYHOI akaziemii YKpaiHu
imemi II. 1. YaiikoBchkoro (KuiB, Ykpaina).

ITOCTAHOBKA OIIEPHUX BYICTAB B YMOBAX KAPAHTHUHY
(DOCBII POBOTH JIUPUTEHTA KUIBCHKOI OIIEPU).
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MuxkoJia 'amkaJsio, o1eHT kKadeapu OIIEPHO] MiITOTOBKHU
Ta My3UYHOI pexkucypu HaiioHasibHOI My3UYHOI akajieMii
Ykpainu imeHdi I1. I. YaiikoBchkoro (Kuis, Ykpaina).

@®OPMYBAHHSA CTYIEHTA — MY3UYHOI'O PEXKVICEPA B YMOBAX
KAPAHTUHHUX OBMEKEHD (ITEJIATOTTYHUI JOCBIJ).

Terana TepJenbka, 1011eHT Kadeapu onepHol MiArOTOBKU
Ta My3UYHOI pexkucypu HarioHaIbHOI My3HUYHOI akajieMii
Ykpainu imeHdi I1. I. YaiikoBchkoro (Kuis, Ykpaina).

CHUHTE3 CJIOBA, CIIIBY, TAHIIIO 1 OBPATOBUX JIVICTB
Y BUCTABI-MICTEPII «EHEIJTA» 3A MOTUBAMMU IIOEMU
IBAHA KOTJIIPEBCBKOI'O.

Irop Bopko, HapoHUIT apTUCT YKpalHU, JIOIeHT Kadepu OIePHOro
criBy HamioHasibHOI My3U4HOI akazemil YKkpainu
imemni I1. 1. YaiikoBchkoro (KuiB, Ykpaina).

CYYACHE OIIEPHE BUKOHABCTBO: IIPAKTUYHI IIOPA/IU
AJIA MOJIOAMX CIIIBAKIB.

Ouexcanap 'oHuapoB, 3ac/Iy:KeHHUHN apTUCT YKpaiHu, BUKJIaJa4
kadeapu OMEPHOI MiZITOTOBKYU Ta My3UYHOI PEXKUCYPU
HarmioHa/ibHOI My3UYHOI akazieMil YKpalHu
imemi I1. 1. YaiikoBchkoro (KuiB, Ykpaina).

IIIITOTOBKA CIIIBAKA-AKTOPA /10 BTUIEHHA BATAJIbBHUX
CIIEH B OIIEPHII BUCTABI.

MuxkoJia BoJsionmuH, BUKJIa/1a4 IUK/I0BOI KoMicil « HaposHe mmiceHHe
MHuCTeTBO» OfechbKOro (paxoBOT0 KOJIE/KY MUCTELTB
imeni K. ®@. /TanpkeBuua» (Opeca, Ykpaina).

«3AIIOPOKEID 3A JIVHAEM» CEMEHA I'VJIAKA-
APTEMOBCBKOTI'O B PEIIEPTYAPI CYUACHOT'O BATHICTA.

AnTtonina KyJsieBa, kaHau1aT MHCTEIITBO3HABCTBA, IIPOdecop
kadeapu COJIBHOTO CIiBY PopTemiaHO-TeOPETUUHOTO
1 BokasibHOTO (hakysbTeTy OJiechKOl HAIlIOHAJILHOI My3UYHOI
akazemii imeHi A. B. Hexxytanosoi (Opeca, Ykpaina).

«CEPBLIIA» MUKOJIU PUMCBHBKOI'O-KOPCAKOBA B KOHTEKCTI
JTYXOBHUX HACTAHOB MY3UYHOI'O TEATPY CYUACHOCTI.
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JIrognmusa IBaHoBa, BUKiiaziau kageapu 3arajbHOTO
1 crreriasrizopanoro goptreniano OjiecbKol HaIlioOHAIbHOI
MY3U4HOI akazieMii imeHi A. B. HexxzmaHoBo1, 3/100yBad TPETHOTO
poky HaBuaHH:A. HaykoBuii kepiBHUK — /1. B. AHZIpOCOBa, JOKTOP
MHCTEILTBO3HABCTBA, IIpodecop (Oxeca, Ykpaina).

O3HAKU TEATPAJIBHOCTI B IYCI POKOKO Y BU/TAHHI
®OPTEIIIAHHUX IT’€C YKPATHCHKHX ®OJIBKJIOPUCTIB 1953 P.

Ipumna KpacuiiHa, pexxucep OnepH01 CTy/il, 3zLo6yBaq JIPyTOTO POKY
HaBYaHHA KaQ)eszH TeopeTHqu Ta l'IpI/IKJIaI[HOl Kyanyponorn
OpechKol HAI[IOHAJIBHOI My3HYHOI akazieMil iMeHi
A. B. HexxnmanoBoi. HaykoBuii kepiBHuK — O. M. MapkoBa,
JIOKTOP MUCTEIITBO3HABCTBA, mpodecop (Ozeca, Ykpaina).

MICTEPIAJIBHI JIVICTBA B YKPATHI TA MOCKOBII
XVII CTOJIITTA, iX BIIJIUB HA ®OPMYBAHH S HAIIIOHAJIBHOI'O
OIIEPHO-TEATPAJIBHOI'O MUCTEIITBA.

Maxkcumiiaian /[:xkaHerri, nupurent (PPH), 3aBigyBau kadenpu
orepHoi miziroroBku OechKol HAIlIOHAJILHOI My3UYHOI akagemii
imeHni A. B. HexxganoBoi (Ozeca, Ykpaina).

OnEPU PIXAPJA BATHEPA B OIIEPHIM CTYAII OJECBKOI
HAIIIOHAJIBHOI MY3UYHOI AKA/TIEMIi IMEHI
A. B. HEXXKITAHOBOI.

JIi IIiH, KaHIuJaT MUCTENTBO3HABCTBA, BUKJIaZad Kadepu OIIepPHOTO
criBy HamloHasibHOI My3UYHOI akazeMil YKpainu
imemi I1. 1. YaiikoBchkoro (KuiB, Ykpaina).

ICTOPUKO-TEOPETUYHUN KOHTEKCT PO3BUTKY MY3UYHO-
TEATPAJIBHOI'O MUCTEIITBA.

MapwuHna /Ilep06ac, 3aBifyBau HaBYaJIbHOI J1abopaTopii icTopii
yKpaiHChKOi Ta 3apy0izKHOI My3UKH XapKiBChKOTO HAI[IOHAJIBHOTO
yHiBepcuteTy mucrelTB iMmeHi 1. I1. KoTyisspeBchbKoTO
(XapkiB, Ykpaina).

ITOCTAHOBKA OIIEPHU CEPTIA ITPOKO®’E€BA «JIFOBOB 10 TPHOX
IIOMAPAHYIB» Y XAPKOBI: BI/Il HABUAJIBHOI /10 AKAJIEMIYHOI
CHEHU.

€Bren /[po6eHIOK, 3aBi/lyBau Tpynu OnepHoI CTy/il, BUKIajau
kadeapu XxopoBoro aAupuryBands HarioHaibHOI My3HYHOI
akazemii Ykpainu imeni I1. I. YaiikoBcbkoro (Kuis, Ykpaina).
CYYACHI TEH/IEHIIII B PO3BUTKY MY3UYHO-TEATPAJIbBHOTO
MUCTEITBA.

15



Tersana /[poO0eHIOK, BUKJIaZlad XOPOBUX AUCHUILTIH KHIBChKOI KON
mucrenTs imeHi M. /1. JleoaroBuua (KuiB, YkpaiHa).

CIIEIIU®IKA POBOTHU 3 JUTSIYNM XOPOM B OITEPI
(HA IPUKJIATI «KAPMEH» 2KOPKA BI3E).

23 JIIOTOTO, BiBTOPOK

11:00—13:30
14:00—-16:00

AyaurTopis 78, ueTBepTHUH MOBEPX
MOJIOAIZKHA CEKIIIA

TI'o/10BYE — OJIEHA KACBSIHOBA
MOAEPATOP — CEPI'TI BOPOBIOB

Jlapa IlIniienko, 3700yBay kadeapu My3UUHOTO MUCTEIITBA
KuiBCchKOro HaI[iOHAJIBHOTO YHIBEPCUTETY KYJIBTYPH 1 MUCTEIITB.
Hayxkosuii kepiBHuk — 1. B. Illecrepenko, Kanauaat
MUCTEITBO3HABCTBA, AOIIEHT, Mpodecop kadepu 3araibHOTO
Ta cIeliaaizoBaHoro dopremano HamioHaabHOI My3HUYHOI
akazemii Ykpainu imeni I1. I. YaiikoBcbkoro (Kuis, Ykpaina).

ITOCTAHOBKMU OIIEP BITAJ/III KUPEMKA 3A IPAMAMMU JIECI
YKPATHKM (10 150-PTUY ¢ BI/A JHA HAPO/IZKEHHSA IIOETECH).

BaJsiepia Ilepenesuiisa, MariCTpaHT IIEPIIIOr0 POKY HaBUAHHSA
kadeZ[pu COJIBHOTO CITIBY Ta OMEPHOI MATOTOBKY BUKOHABCHKO-
MY3HKO3HaBUOTO (haKyIbTETy XapKiBChKOT0 HAI[IOHAJILHOTO
yHiBepcuTteTy muctenTB iMeHi 1. I1. KoTisspeBchkoro. HaykoBuii
kepiBHUK — 1O. B. HikostaeBchka, KaH/IN/IaT MUCTEIITBO3HABCTBA,
JIOLIEHT Kadepu IHTEPIIPETOJIOTI Ta aHATI3Y MY3UKHU
(XapkiB, Ykpaina).

BOKAJIBHO-CIIEHIUYHA IHTEPIIPETAIIISI OBPA3Y PYCAJIKHA
B O/THOMMEHHIN OITIEPI AHTOHIHA /IBOPKAKA.

OJrbra 3aTHHAMKO, aCITipaHTKA MEPIIOTro Kypcy Kadeapu icTopil
cBiTOBOI My3uku HarioHasbHOI My3UYHOI akazemil YKpainu
imemi I1. I. YaiikoBcbkoro. HaykoBuil KEpIBHUK —

M. P. YUepkamuHa-I'ybapeHKO, JOKTOP MUCTEIITBO3HABCTBA,
npodecop (Kuis, Ykpaina).

O1EPA ®EPPYYUO BY30HI «TYPAHIOT» AK BIIIOBPAKEHHSA
MOro MY3UYHO-ECTETUYHOI KOHIIEIIIII].
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AneBrrmHa CThOITIHA, acipaHTKa TPETHOTO POKY HAaBUAaHHS
XapKiBCHKOr'0 HAI[IOHAJILHOTO YHIBEPCUTETY MHUCTEIITB iMeHi
I. IT. KoTiisipeBcbkoro. HaykoBuii kepiBHUKU — A. M. JKmaHbKo,
KaHANJAaT MUCTEIITBO3HABCTBA, IIpodecop Kadepu icTopii
yKpaiHchbKoi Ta 3apybixkHOI My3ukH (XapkiB, YKpaiHa).
JAUTAYNN MY3NUYHUM CIIEKTAKJID K PE3YJIBTAT AT'PETAIIIL
MUCTEITB: KPUTEPII KJIACU®IKAIIIL.

ITosina KopaoBcbKa, acripaHTKa TPeThOTO POKY HaBUaHHS Kadeapu
IHTepIPeTOoJI0TIi Ta aHATI3y My3UKH XapKiBChKOT'O HAI[IOHAILHOTO
yHiBepcuTety MmucTenTB imeHi 1. I1. KotisapeBcbkoro. HaykoBuii
kepiBHUK — 1. C. /Ipay, IOKTOp MUCTEITBO3HABCTBA, IIpodecop
kadeapu icTopii ykpaiHChKoOl Ta 3apy0OiKHOI My3UKH
XapKiBCHKOTO HAIIOHAJIBHOTO YHIBEPCUTETY MUCTEITB
imeHi 1. I1. KotiisipeBchkoro (XapkiB, YkpaiHa).

«LOHENGRIN»: BI/l POMAHTUYHOI OITEPU /10 HEBUINMOI'O
JIIAICTBA».

Maprapura TapaHeHKO, CTy/leHTKa 4eTBEPTOTO Kypcy Kadeapu
MY3U9IHOTO MHUCTEITBA, ECTPAIH Ta J3Ka3y XapKiBChKOTO
HaITIOHAJIBHOTO YHiBepcuTeTy MucTelTB iMeHi 1. I1. KotsistpeBebkoro.
Hayxkosuii kepiBHuK — FO. B. Hikos1aeBchbka, KaHAUIAT
MMCTEITBO3HABCTBA, AOIEHT Kadeapu iIHTEPIPETOJIOTI1
Ta aHasi3y My3ukH (XapkiB, YKpaiHa).

TPHU EITOXU MYJIBTUILIIKAIIITHOTO MIO3UKJLY.

Oaexcanap CrmiBakOBCHKHM, TBOPUYUI aCIIPAHT JIPYTOTO POKY
HaBYaHHA Kade/py OIEPHO] MIJITOTOBKH Ta My3UYHOI PEKUCYPU
HarrionaabpHOI My3U4HOI akageMil Ykpainu imeHi I1. 1. YalikoBchKoro.
TBopuuii kepiBHUK — I. B. Jlanip, HapogHa apTUCTKa YKpaiHu,
npogecop. HaykoBuii koHcybTaHT — 1. B. Illecrepenko,
KaHAUaT MUCTEIITBO3HABCTBA, Ao1eHT (KuiB, YkpaiHa).

OIIEPA BE/IN BAPTOKA «3AMOK I'EPIIOTA CUHS BOPO/IA»
B ACIIEKTI AKTYAJII3AIIII MAJIUX MY3UYHO-TEATPAJIBHUX
®OPM.
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Oxcana IlerpeHnko, TBOpUH acIlipaHT MEPIIOTO POKY HaBYaHHA
kade/[pu OIEPHOI MiJITOTOBKU Ta My3UYHOI PEKUCYPU
HarrioHasbHOI My3UYHOI akazieMil YKpaiHu
imemni I1. 1. YaiikoBchkoro. TBopuuii kepiBHuK — C. M. IllyThKO,
3aCJIy>KeHUH iU MUCTEITB YKpalHu, Ao1eHT. HaykoBui
koHcyJIbTaHT — M. O. TumomnieHko, 10kTop Ppitocodii, mpodecop,
3aciIy:KeHU! aisaa mucrenTB Ykpainu (Kuis, Ykpaina).

OnEPA <MAHOH» 2K10)11 MACCHE B KOHTEKCTI
PEKNCEPCHKUX ITOIIIYKIB CHbOI'O/IEHHA.

Cepriit Bopo6iioB, TBOp‘-II/II/I acIipasT JpPyToro POKY HaBYaHHSA
kadespu OIEPHO1 HI,Z[I‘OTOBKI/I Ta My3UYHOI PeXKUCYPH
HarrionasipHOI My3u4HOI akageMii Ykpainu imesi I1. 1. YalikoBchbKOTO.
TBopuuii kepiBHUK — I1. I. I1buenko, mpodecop, 3aciy:keHui
Ji9 MUCTENTB YKpaiHu. HaykoBui KOHCY/JIbTaHT —

O. B. KaceaHoBa, KaHAUJAT MUACTEIITBO3HABCTBA, Mpodecop,
3acJIyKeHu 1ia4 muctenTB YKpainu (Kuis, Ykpaina).

OINEPA MUKOJIU JINCEHKA « MAMCBHKA HIU»
Y PEKUCEPCBKOMY ITPOEKTI.

Osrexcanppa IllesesrboBa, TBOpUA acIripaHTKa JIPyroro POKY
HaBYaHHA Kadenpu onepHol Hll[I‘OTOBKI/I Ta My3UYHOI PeXKUCYPH
HarrionasnpHOI My3u4HOI akafeMii Ykpainu imedi I1. 1. YalikoBchKOTO.
TBopuuii kepiBHUK — 1. B. Jlanb, HapogHa apTHUCTKa YKpaiHu,
npogecop. HaykoBuii koHcybTaHT — O. B. KacbsiHOBa, KaHAMIAT
MHCTEITBO3HABCTBA, ITpodecop, 3aCayKEHUU iU MUCTEITB
Ykpainu (KuiB, Ykpaina).

MY3UYHO-TEATPAJIbHUM TPUIITHUX HA TUTAYO-IOHAIIBKY
TEMATUKY «TH TO¥M, XTO BI/TYYB BITEP 3MIH».

IIaBs10 PemiH, maricTpaHT Ipyroro poKy HaB4aHHsA Kadeapu onepH01
Hl,Z[I‘OTOBKI/I Ta MySHqu pexxucypu HarioHasbHOI My3UYHOI
akazemii Ykpainu imeni I1. I. YaiikoBcbkoro. HaykoBuii
kepiBHUK — O. B. KachsaHOBa, KaHAUAAT MHUCTEITBO3HABCTBA,
rpodecop, 3acy:KeHUH JIisau MUCTEITB YKpaiHu. TBopuui
koHcy/bTaHT — II. I. 1bueHKo, 3acay:KeHuH Iisd4 MUCTELTB
Ykpainu, npodecop (Kuis, Ykpaina).

PEXHVCEPCBHKI EKCIIEPUMEHTYBAHHA B CYYACHOMY
MY3NUYHOMY TEATPI.
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Cepriii 'mancbkui, 3100yBay Bi/iry My3UKO3HABCTBA
Ta €THOMY3UKOJIOTil [HCTUTYTY MUCTEIITBO3HABCTBA,
doapxopucTUKU Ta eTHOoJI0Til iMeHl M. T. Puibcbkoro
HAH Yxkpainu, 3aciy’KeHUU apTUCT YKpaiHH, apTUCT OPKECTPY
HalioHa/IbHOTO aKaJIEMIYHOTO JIpaMaTUYHOT'O TeAaTPy iMeHi
IBana ®panka, aptuct KuiBchbKOro KBapTeTy cakcoMOHICTIB
HamionanpHol distapmonii Ykpainu. HaykoBuil KEpiBHUK —
O. I1. KymHipyk, KaHiu/1aT MUACTELITBO3HABCTBA, CTAPIITUU
HAYKOBHH CIIIBPOOITHUK BiJiJTy My3UKO3HABCTBa
Ta €THOMY3UKOJIOT1 IHCTUTYTy MUCTEIITBO3HABCTBA,
dospknopucTHKY Ta eTHOoJI0TI iMeHi M. T. Pubcbkoro
HAH Yxpainu (KuiB, Ykpaina).

IMITPOBI3AIIIMTHUN IHCTPYMEHTAJII3M HA KJIAPHETI:
JOCBIJI JPAMATUYHOI BUCTABU.

AnHa AJtinep, aciipaHTKa Kadeapu MUCTEITBO3HABYOI eKCIIEPTU3U
HarmioHayibHOI akaieMil KEpIBHUX KaJIPiB KyJIbTYPH 1 MUCTEITB.
HaykoBuii kepiBHUK — B. A. JInukoBax, I0KTOp distocodpCchKUx
HayK, IIpodecop Kadeipu r'yMaHITApHUX JUCIUILIIH
(KuiB, Ykpaina).

CIIEHOTPA®IA AK CKJIATOBA OITEPHOTI'O CITEKTAKJIIO.

Cyu KyHbI1aHb, 3/100yBau Jpyroro poKy HaB4aHH:A Kadeapu
TEOPETUYHOI Ta NPUKJIATHOI KyJIbTypoJioTii O/iechbKoi
HaIllOHAJIbHOI My3UYHOI akajemii imeHi A. B. HexxytaHOBOI.
Hayxkosuii kepiBauk — O. M. MapkoBa, JIOKTOp
MHCTEITBO3HABCTBA, ITpodecop (Oxeca, Ykpaina).

CLIEHIYHE BTLJIEHHA APII (HA IIPUKJIAJI BUKOHABCBKHX
PIIITEHBb MAPIO AEJIb MOHAKO 11 AHATOJIISI COJIOB’STHEHKA).

FO11 CuHbA, acIipaHT MEePIIOTO POKY HaBYaHHA Kadeapu icTopil
MY3UKHU Ta My3U4HO1 eTHOTpadii OiechbKol HaI[lOHATIBHOI
My3HW4HOI akajzieMil imeHi A. B. HexxmanoBoi. HaykoBui
kepiBHUK — O. B. Orane3oBa-I'puropeHko, JOKTOp
MHCTEILTBO3HABCTBA, IIpodecop (Oxmeca, Ykpaina).

OCOBJINBOCTI 3BYKOYTBOPEHHSA Y KNTAMCBKNX BOKAJIICTIB.
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€BreH ABpaMeHKO, 3/100yBay Jpyroro poKy HaBuaHH:A Kadeapu
icTopii Mmy3uku Ta My3u4dHoi eTHorpadii OgechbKoi HaIlioHAJILHOI
My3U4HOI akazeMmili imeHi A. B. HexxmanoBoi. HaykoBuii
kepiBHUK — O. B. Orane3oBa-I'puropeHko, JOKTOp
MHCTEITBO3HABCTBA, mpodecop (Oxeca, YkpaiHa).

DOEHOMEH TEMBPY-AMILIVA IK CMUCJIOOBPA3 OIIEPHOT'O
I'EPOA.

Terana BopoHoBa, TBOpUa aciipaHTKa IIEPIIOT0 POKY HaBUaHHS
kadepu OIEPHOI MiJITOTOBKU Ta My3UYHOI PEKUCYPU
HarrionasipHOoI My3u4HOI akafeMii Ykpainu imedi I1. 1. YalikoBchbKoTO.
TBopuuii kepiBHUK — 1. B. Jlanib, HapogHa apTHUCTKa YKpaiHu,
npodecop. HaykoBuit koHcynbTaHT — T. O. KpuBoiesi, JOKTOp
KyJIBTYPOJIOTII, mpodecop, BUKOHyBau 000B’I3KiB 3aBiyBaua
kadeapu Kyabtyposiorii (Kuis, Ykpaina).

JAPAMATYPI'IA JIECI YKPATHKU B CYYACHOMY MY3UYHOMY
TEATPI (HA IIPUKJIA/II OIIEPU-BAJIETY OJIEKCAH/IPA KOCTIHA
«OPIresa»). 10 150-P144a HAPO/I:KEHH S ITOETECH.

Ipuna Bocak, aciripanTka 4eTBEPTOro POKy HaBuUaHHA HaBuyasbHO-
HayKkoBoro IHctutyTy mucrentB [IprkapnaTchKoro HaIfilOHAJIBHOTO
yHiBepcuTeTy iMeHi Bacuisa Crepanuka. HaykoBuii KepiBHUK —
B. I'. JIyTuak, JOKTOp MHUCTEITBO3HABCTBA, ITpodecop, 3aBilyBau
kadeapyu My3UUHOl YKPAIHICTUKY Ta HAPOHO-
IHCTpyMeHTaIbHOTO MucTelTBa (IBaHO-OpaHKIBCHK, YKpaiHa).

MY3UYHA PE:KUCYPA Y IPAMATUYHIN BUCTABI:
TEOPI{ I IIPAKTUKA HATAJIII IIOJIOBUHKHA.

Terssna IleTpuninHa, acnipaHTKa JIPyroro poky HaB4aHH:A JIbBIBCHKO1
HaIllOHAJILHOI My3UYHOI akaziemii imeHi M. B. JIuceHka.
Hayxkosuii kepiBHuK — O. A. [llymitina, JOKTOP
MHCTEIITBO3HABCTBA, JIOIEHT, Ipodecop kadeapu
(JIpBiB, YKpaiHa).

OIIEPHA CIIIBAUKA ITPACKOB’A KOBAJIBOBA-2KEMUYYTOBA.
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Tamapa ®@opcCrOK, TBOPUUH aCIipaHT MEPIIOT0 POKY HaBUaHHS
kade/pu OIEPHOI IMiJITOTOBKU Ta My3UYHOI PEKUCYPU
HarrioHasbHOI My3UYHOI aKkazieMil YKpaiHu iMeHi
I1. I. YatikoBcbkoro. TBopunii kepiBHUK — C. M. IIlyThKoO,
3aCJIy>KeHUHU iU MUCTEITB YKpalHu, Ao1eHT. HaykoBui
koHcyJIbTaHT — M. O. TumomnieHko, 10kTop Ppitocodii, mpodecop,
3aciIy:KeHU! aisaa muctenTB Ykpainu (Kuis, Ykpaina).

PO3KPUTTA 3AIYMY KOMITIO3UTOPA B PEXKVICEPCBKOMY
AHAJII3I ITAPTUTYPU.

Oaexcanapa UepeBaTa, MariCTpaHT JIpyroro pOKy HaBUaHHSA
kade/pu OIEPHOI MiJITOTOBKU Ta My3UYHOI PEXKUCYPU
HarmioHa/ibHOI My3UYHOI akazieMil YKpalHu
imewi I1. I. YatikoBcbkoro. HaykoBuii kepiBHUK — O. B. KachsaHoBa,
KaHJUJaT MUCTEITBO3HABCTBA, ITpodecop, 3acayKEHUU Aidu
MuctenTB Ykpainu. TBopuuit koHcynbTauT — I1. I. nbuenko,
3aCJIy>KEeHUU ia4 MUCTelTB YKpainu, npodecop (Kuis, Ykpaina).

AJIETOPIA K OCHOBA CIIEHIYHOTI'O OBPA3Y BUICTABU.

MapwuHa BikTOopoBa, MaricTpaHT IPyroro poKy HaB4aHHA Kadeapu
OIIEPHOI MiJITOTOBKM Ta My3U4YHOI pexkucypu HalioHaibHOI
My3W4HOI akazeMil Ykpainu imeHi I1. I. YatikoBcbkoro. HaykoBuii
kepiBHUK — M. O. Tumortienko, 1okTop dinocodii, mpodecop,
3aCay:KeHUU T4 MUCTENTB YKpainu. TBopUYuii KOHCYJIbTaHT —

C. M. lIIyTbKoO, 3aCTyKEHUU AisU MUCTENTB YKpaiHU, JOLIEHT
(KuiB, Ykpaina).

PEXNCEPCBHKE BUPIINIEHHA OBPA3Y 3ACOBAMMU CIIEHIYHOI'O
KOCTIOMA XXI CTOJIITTA.

Mapia ITucapuuk, CrieriajicT, acllipaHTKa TPETHOTO POKY HaBYAHHSA
kadenpu TeaTpasbHOI TBOPUOCTI Bi1OpyCchKOTO YHIBEPCUTETY
KYJIBTYPH 1 MUCTeNITB B1opychKOTO YHIBEPCUTETY KYJIBTYPHU
1 mucrenTs (benapycki A3sip:KayHu YHIBEPCITET KYJIbTypHU
1 MacranTBay). HaykoBuil kepiBHUK — 1. A. AJlekcHiHa, KaHAUAT
MU CTEIITBO3HABCTBA, JIOIIEHT, 3aBifyBau Kadepu TeaTpajbHOI
TBOpuocTi (MiHChK, Biopycs).

JIAIBHICTD OEP/IMHAH/JIA @EJIBHEPA I 'EPMAHA I'EJIBMEPA
TA €EBPOIIEMCBHKA TEATPAJIBHA APXITEKTYPA.
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MapuHa PuskxoBa, MaricTpaHT IepIioro poky HaBuaHHsA Kadeapu
OIIEPHOI HiJITOTOBKU Ta My3W4YHOI pexkucypu HaiioHaibHOI
My3U4HOI akazieMil Ykpainu imeHi I1. I. YalikoBcbkoro. HaykoBuii
kepiBHUK — I'. I. BecesioBChbKa, JOKTOP MHCTELITBO3HABCTBA,
npodecop. TBopuuit koucysabTaHnT — I1. 1. I1bueHKO, 3acay:KeHuin
nisa MuCTenTB YKpainu, mpodecop (Kui, Ykpaina).

HIIAXU B3AEMO/IIi YKPATHCBKOI'O MY3UYHOT'O TEATPY
I IVIAJAYA B YMOBAX OHJIAMH-AIMCHOCTI XXI CTOJIITTA.

17:00
KUIBCBHKA OIIEPA
(Bysmuma Me:xuripcbka, 2)

BIAKPUTA PENNETUIIA OINEPU I'AETAHO /IOHIIIETTI

«VIVA LA MAMMA!»
ABO TEATPAJIBHI IIOPAJZIKU TA BE3JIAL

Pe:xucep — Birauaiu [IarpunkoB

rOJIOBHUH pe:kucep rtearpy « KuiBcbka omepa»

JIupurent — Cepriu I'oryoHHMUNMT

rosioBHUM qupureHT OnepHoi cryaii HamionajapHOI
My3WUYHOI1 akaaemii Ykpainu imeHi I1. 1. YalkoBChKOTO,
BUKOHYBa4 000B’A3KIB JoneHTa Kadeapu onepHoi
IMiITOTOBKHU Ta My3UYHOI PEKHCYPH.
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CONFERENCE PROGRAM

February 22, Monday
TCHAIKOVSKY NATIONAL MUSIC ACADEMY OF UKRAINE

Foyer of the Small Hall, fourth floor,
and Online Zoom platform

10:30—11:00

REGISTRATION OF CONFERENCE PARTICIPANTS

11:00—11:30

OPENING

VIDEO “MODERN OPERA HOUSE”

GREETING

MAKSYM TYMOSHENKO

DOCTOR OF PHILOSOPHY, PROFESSOR, HONORED ARTIST OF UKRAINE,
PRESIDENT OF THE TCHAIKOVSKY NMAU.

ADRIANA SKORYK

Doctor of Arts, Professor,
Vice-rector for Scientific Work of the Tchaikovsky NMAU.

VIKTOR BONDARCHUK

Doctor of Arts, Professor, Vice-President for Academic Work of the
Tchaikovsky NMAU.

EVDOKIA KOLESNIK

People's Artist of Ukraine, Professor, Laureate of the Taras Shevchenko
National Prize, Head of the Opera Training and Music Directing Department

of the Tchaikovsky NMAU.
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11:30—13:00
PLENARY SESSION

HEADING BY — EVDOKIA KOLESNIK
MODERATING BY — OLENA SAVCHUK

Vasyl Vovkun, People's Artist of Ukraine, Professor, Executive manager
and Art Director of Lviv National Opera (Lviv, Ukraine).

LvIiv OPERA IN THE CONTEXT OF EUROPEAN OPERA ART.

Viacheslav Chernukho-Volich, principal conductor of the Odesa
National Opera, Associate Professor of the Department of Opera
Training of the Belarusian State Academy of Music
(Odesa, Ukraine; Minsk, Belorus).

SPECIFICS OF COOPERATION BETWEEN CONDUCTOR
AND DIRECTOR.

Yevhen Lavrenchuk, Theatre Director of the Odesa National Opera,
Chairman of the Odesa National Opera Foundation
(Odesa, Ukraine).

THE MODERN OPERA HOUSE: CULTURAL ESTABLISHMENT VS
CULTURAL INSTITUTION.

Dmytro Morozov, Honored Artist of Ukraine, Principal conductor
of the “SkhidOpera” (Kharkiv National Opera) (Kharkiv, Ukraine).

OPERA PLOT AS BASIS FOR SOLVING THE SPECTACLE
(ON THE EXAMPLE OF THE OPERA “EUGENE ONEGIN”
BY PETRO TCHAIKOVSKY).

Maryna Cherkashyna-Hubarenko, Doctor of History of Arts,
Professor, Honored Artist of Ukraine, Academician of the National
Academy of Arts, Professor of the Department of World Music
History of the Tchaikovsky National Academy of Music
(Kyiv, Ukraine).

BAYREUTH FESTIVAL IN THE YEARS OF THE THIRD REICH:
WINIFRED WAGNER.
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13:00-13:30

Online Zoom Platform

CREATIVE MEETING WITH KYRYLO
KARABYTS,

PRINCIPAL CONDUCTOR OF THE BOURNEMOUTH
ORCHESTRA,

CONDUCTOR-PRODUCER

STAGING OPERAS IN EUROPE

14:00—-19:00

Foyer of the Small Hall, fourth floor,
and Online Zoom platform

EVENING MEETING

HEADING BY — EVDOKIA KOLESNIK
MODERATING BY — OLENA SAVCHUK

EVDOKIIA KOLESNIK, People's Artist of Ukraine, Professor, Laureate
of the Taras Shevchenko National Prize, Head of the Opera Training
and Music Directing Department of the Tchaikovsky NMAU
(Kyiv, Ukraine).

INTERPRETATION OF IMAGE OF THE MAIN CHARACTER
IN CHRISTOPH WILLIBALD GLUCK'S “IPHIGENIA IN TAURIS”.

Adelina Yefimenko, Doctor of History of Arts, Professor, Professor
of the Department of History of Music at the Mykola Lysenko Lviv
National Music Academy, Professor of the Philosophy Department
at the Ukrainian Free University of Munich. (Ukrainische Feie
Universitat), Germany (Lviv, Ukraine; Munich, Germany).

OPERA AS A FACTOR OF EUROPEAN IDENTITY IN NON-EUROPEAN
ENVIRONMENTS.
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Iryna Drach, Doctor of History of Arts, Professor, Professor of the
Department history of Ukrainian and world music at the
I. P. Kotlyarevsky National University of Arts (Kharkiv, Ukraine).

“THE LOSER” BY THOMAS BERNHARD AND DAVID LANG:
NARRATIVE ORGANIZATION.

Olha Shumilina, Doctor of History of Arts, Associate Professor,
Professor of the Department of Music Theory at the Mykola
Lysenko Lviv National Music Academy (Lviv, Ukraine).

MAKSYM BEREZOVSKYI AND MUSICAL THEATER.

Valerii Panasiuk, Doctor of History of Arts, Associate Professor,
Professor of the Department of Social Work and Management
of Social and Cultural Activities at the A. S. Makarenko Sumy
State Pedagogical University (Sumy, Ukraine).

GIUSEPPE VERDI'S OPERA “LA TRAVIATA”, PERFORMED
BY VOLODYMYR NEMYROVYCH-DANCHENKO.

Anhelina Anhelova, Doctor of Philosophy, Associate Professor,
Associate Professor of Theatre Studies at the Kyiv National
I. K. Karpenko-Kary Theatre, Cinema and Television University
(Kyiv, Ukraine).

MODERN MUSICAL THEATER IN SWEDEN.

Anna Hadetska, Program director of Open Opera Ukraine, Candidate
of Sciences in History of Arts, Associate Professor of the Department
of Cultural Theory and History at the Tchaikovsky National
Academy of Music (Kyiv, Ukraine).

Nataliia Khmilevska, Art director of Open Opera Ukraine,
Candidate of Sciences in History of Arts (Kyiv, Ukraine).

BAROQUE OPERA IN UKRAINE AS A WORLDVIEW CHALLENGE.
Iryna Frenkel, People's Artist of Ukraine, producer of the international

festival “OperaFest Tulchyn”, Director of Ukrainian Center
of Cultural Research (Kyiv, Ukraine).

“OPERAFEST TULCHYN” AS AN ECONOMIC LEVER
FOR THE DEVELOPMENT OF TERRITORY.
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Mykola Tretiak, Honored Artist of Ukraine, Lecturer at the Kyiv
National I. K. Karpenko-Kary Theatre, Cinema and Television
University, Production director at the Taras Shevchenko National
Academic Opera and Ballet Theatre of Ukraine (Kyiv, Ukraine).

TRAINING OF DIRECTORS IN THEATRICAL AND MUSICAL
INSTITUTIONS OF HIGHER EDUCATION IN UKRAINE.

Oksana Taranenko, Production director (Kyiv, Ukraine).

UKRAINIAN REPERTOIRE IN MODERN OPERA THEATER.
CHALLENGES AND PRACTICE.

Zhanna Chepela, Director of SkhidOpera (Kharkiv National Opera)
(Kharkiv, Ukraine).

DIGITAL TECHNOLOGY: BENEFITS AND HARMS
OF USE IN MODERN OPERA THEATER.

Luigi Gaggero, Principal conductor of Kyiv Symphony Orchestra.
Artistic and music director of Ukho Ensemble Kyiv. Full professor
at the Conservatoire de Strasbourg and at the Académie
Supérieure de Musique de Strasbour, France
(Kyiv, Ukraine; Strasbourg, France).

MUSICAL THEATER IN THE ABSENCE OF A CONTEMPORARY
CULTURAL DISCOURSE.

Hennadii Kabka, Candidate of Sciences in History of Arts, Associate
Professor, Honored Artist of Ukraine, Associate Professor of Opera
Singing at the Tchaikovsky National Academy of Music
(Kyiv, Ukraine).

DIALOGUE OF VENIAMIN TOLBA AND LILIYA LOBANOVAIN
OPERATIC ART IN THE 19508 AND 1960s.

Svitlana Nemtsova-Ambarian, Candidate of Sciences in History
of Arts, Associate Professor of the Department of Music History
and Musical Belarusian Studies at the Belarusian State Academy
of Music (Minsk, Belarus).

EVGENTY GLEBOV'S OPERA “BANDAROUNA”:
AN UNKNOWN MANUSCRIPT.

Oleksandr Renanskyi, Associate Professor, Professor of theatrical
creativity at the Belarusian University of Culture and Arts
(Minsk, Belarus).

ROBERT WILSON'S DIRECTING STRATEGIES IN OPERA
PRODUCTIONS.
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Liu Bintsian, Doctor of History of Arts, Professor, Vice-Rector
of Tangshan University (Tangshan, Shandong Province, China).

THE CONCEPT OF OPERA PERFORMANCE IN MUSICAL THEATERS
OF EUROPE AND CHINA.

Sun Xin, Guangxi Arts University, associate professor (Nanning,
China).

ONLINE MUSIC THEATER: CHALLENGES AND EXPERIENCES.

Olha Ohanezova-Hryhorenko, Doctor of History of Arts, Professor,
Vice-Rector of Educational and Scientific-Pedagogical Work
at the A. V. Nezhdanova Odesa National Music Academy
(Odesa, Ukraine).

THE VOCALIST'S AUTOPOIESIS AS AN IMMANENT CREATIVITY
ALGORITHM.

Olena Markova, Doctor of History of Arts, Professor, Head
of the Department of Theoretical and Applicative Cultural Studies
at the A. V. Nezhdanova Odesa National Music Academy
(Odesa, Ukraine).

MYSTERIOUS AND GLORIFYING FUNCTION OF BALLET SCENES
IN MODERN PRODUCTIONS OF CLASSICAL OPERAS.

Dariia Androsova, Doctor of History of Arts, Associate Professor,
Professor interim in the Department of Theoretical
and Applicative Cultural Studies of the A. V. Nezhdanova Odesa
National Music Academy (Odesa, Ukraine).

THEATRICAL CORRECTION OF PHILHARMONIC PIANIST PLAYING
AS AN EMBODIMENT OF THE POST-POST-AVANT-GARDE
AESTHETICS OF THE “PATHOS OF THE LIFE TEXT”.

Olena Kasianova, Candidate of Sciences in History of Arts, Professor,
Honored Artist of Ukraine, Professor of the Department of Opera
Training and Musical Directing at the Tchaikovsky National
Academy of Music (Kyiv, Ukraine).

TRAINING A DOCTOR OF ART WITH MUSICAL DIRECTING
IN THE CONDITIONS OF MODERNIZATION OF EDUCATION.
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February 23, Tuesday
11:00—13:30

Foyer of the Small Hall, fourth floor,
and Online Zoom platform

14:00—16:00
78 and 40 audience
FACULTY MEMBERS SESSION
HEADING BY — HANNA VESELOVSKA

Hanna Veselovska, Doctor of History of Arts, Professor, Chief
Researcher of the Institute of Modern Art Problems
at the National Academy of Arts of Ukraine, Professor
of the Department of Opera Training and Musical Directing
of Opera Training and Musical Directing at the Tchaikovsky
National Academy of Music (Kyiv, Ukraine).

MUSICAL THEATER OF UKRAINE IN THE FOCUS OF “GRA”

(FROM THE EXPERIENCE OF THE ALL-UKRAINIAN FESTIVAL-
AWARD “GRA” 2018-2020).

Hanna Karas, Doctor of History of Arts, Professor, Professor
of the Department of Music Education and Conducting
Methodology at the Vasyl Stefanyk Precarpathian National
University (Ivano-Frankivsk, Ukraine).

UKRAINIAN MUSICAL THEATRE OF THE DIASPORA:
ON THE 30™ ANNIVERSARY OF DENYS SICHYNSKY'S OPERA
“ROKSOLANA” IN CANADA.

Nina Dovhalenko, Candidate of Sciences in History of Arts, Associate
Professor, Professor of the Department of Music History
and Music Ethnography at the A. V. Nezhdanova Odesa National
Music Academy (Odesa, Ukraine).

MODERN UKRAINIAN OPERA, ITS GENRE MODIFICATIONS
(“IYOV” BY ILYA ROZUMEYKO AND ROMAN HRYHORIV).
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Olena Osoka, Candidate of Sciences in History of Arts, Associate
Professor, Associate Professor of the Concertmaster Department
and Dean of the Piano Department at the Tchaikovsky National
Academy of Music (Kyiv, Ukraine).

MYTHOPOETICS OF LESYA UKRAINKA IN THE OPERA
“OBSESSED” BY MYROSLAV VOLINSKY
(TO THE 150™ ANNIVERSARY OF LARYSA KOSACH-KVITKA).

Iryna Dats, People's Artist of Ukraine, Professor, Professor
of the Department of Opera Training and Musical Directing
at the Tchaikovsky National Academy of Music (Kyiv, Ukraine).

THE ROLE OF RECTOR-ARTIST IN CREATING UNIQUE
DEPARTMENT.

Nadiia Zelenina, Candidate of Sciences in History of Arts, Associate
professor of the Department of Opera Training and Musical
Directing at the Tchaikovsky National Academy of Music
(Kyiv, Ukraine).

MUSICAL THEATER ONLINE AND THE PSYCHO-PEDAGOGICAL
CONTENT OF CREATIVITY.

Svitlana Lukovska, Candidate of Sciences in History of Arts, Associate
Professor of the Accompanier Department, Leading accompanier
of the Department of Opera Training and Musical Directing
at the Tchaikovsky National Academy of Music (Kyiv, Ukraine).

MUSICAL AND IMAGINATIVE ASPECT OF THE ACCOMPANIER'S
PERFORMANCE SKILLS (ON THE EXAMPLE OF HRYHORIY FRID'S
MONO-OPERA “THE DIARIES OF ANNE FRANK”).

Serhii Shutko, Honored Artist of Ukraine, Associate Professor,
Professor of the Department of Opera Training and Musical
Directing at the Tchaikovsky National Academy of Music
(Kyiv, Ukraine).

MODERN MUSICAL DIRECTING — INNOVATION
OR ADVENTURISM?

Iryna Shesterenko, Candidate of Sciences in History of Arts,
Associate Professor, Professor of General and Specialized Piano
at the Tchaikovsky National Academy of Music (Kyiv, Ukraine).

OPERA ACCOMPANIER IN MODERN MUSICAL THEATER.
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Anatolii Palamarenko, Hero of Ukraine, People's Artist of Ukraine,
Professor, Professor of the Department of Opera Training
and Musical Directing at the Tchaikovsky National Academy
of Music (Kyiv, Ukraine).

THE EXPRESSIVENESS OF STAGE SPEECH IN CLASSICAL
UKRAINIAN OPERA (FROM THE EXPERIENCE OF IVAN
PATORZHYNSKY).

Eduard Senko, Associate professor of the Department of Opera
Training and Musical Directing at the Tchaikovsky National
Academy of Music (Kyiv, Ukraine).

NEW AND OLD VIEWS ON THE PREPARATION OF THE STUDENT
VOCALIST IN OPERA CLASS.

Liubov Kaniuka, Associate professor of opera training and musical
directing at the Tchaikovsky National Academy of Music
(Kyiv, Ukraine).

PROFESSIONAL TRAINING OF SINGER-ACTOR IN THE OPERA
CLASS OF HIGHER EDUCATIONAL ESTABLISHMENTS.

Halyna Titova, People's Artist of Ukraine, associate professor
of the Department of Opera Training and Musical Directing
at the Tchaikovsky National Academy of Music (Kyiv, Ukraine).

GIOACCHINO ROSSINI'S “THE BARBER OF SEVILLE” IN NEW
PARADIGMS.

Olena Savchuk, Senior Lecturer at the Department of Opera Training
and Musical Directing at the Tchaikovsky National Academy
of Music, Doctoral Candidate of History of Ukrainian Music
and Musical Folklore Studies Department. Scientific supervisor —
M. D. Kopytsia, Doctor of History of Arts, Professor (Kyiv, Ukraine).

VALERIY KURBANOV'S LIFE WORK AND THE TRAINING
OF MUSICAL DIRECTORS AT THE TCHAIKOVSKY NATIONAL
ACADEMY OF MUSIC.

Larysa Kadyrova, People's Artist of Ukraine, Professor, Professor
of the Department of Opera Training and Musical Directing
at the Tchaikovsky National Academy of Music (Kyiv, Ukraine).

THEATRICALIZATION OF STAGE SPEECH IN THE CONTEXT
OF INTERDISCIPLINARY TRAINING OF A MUSICAL THEATER
DIRECTOR.
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Petro Ilchenko, Honored Artist of Ukraine, Professor, Professor
of the Department of Opera Training and Musical Directing
at the Tchaikovsky National Academy of Music (Kyiv, Ukraine).

CREATIVE PROJECTS OF MODERN YOUNG ARTISTS:
PRODUCTIONS OF GRADUATES OF THE DEPARTMENT OF OPERA
TRAINING AND MUSICAL DIRECTING OF THE TCHAIKOVSKY
NATIONAL ACADEMY OF MUSIC.

Andprii Savchuk, Honored Artist of Ukraine, Associate Professor,
Professor of the Choral Conducting Department
at the Tchaikovsky National Academy of Music (Kyiv, Ukraine).

CARL MARIA VON WEBER'S “THE FREE SHOOTER”:
CONCEPTUAL FEATURES.

Serhii Holubnychyi, Associate Professor at the Department of Opera
Training and Musical Directing, Principal conductor of the Opera
Studio at the Tchaikovsky National Academy of Music (Kyiv,
Ukraine).

STAGING OF OPERA PERFORMANCES UNDER QUARANTINE
(EXPERIENCE OF A CONDUCTOR OF THE KYIV OPERA).

Mykola Hamkalo, Associate Professor at the Department of Opera
Training and Musical Directing, Principal conductor of the Opera
Studio at the Tchaikovsky National Academy of Music (Kyiv,
Ukraine).

DEVELOPMENT OF THE STUDENT MUSIC DIRECTOR
IN THE CONDITIONS OF QUARANTINE (PEDAGOGICAL
EXPERIENCE).

Tetiana Terletska, Associate Professor at the Department of Opera
Training and Musical Directing, Principal conductor of the Opera
Studio at the Tchaikovsky National Academy of Music (Kyiv,
Ukraine).

SYNTHESIS OF WORDS, SINGING, DANCE AND CEREMONIAL
ACTIONS IN THE MYSTERY PERFORMANCE “AENEID” BASED
ON THE POEM BY IVAN KOTLYAREVSKY.

Ihor Borko, People's Artist of Ukraine, Associate Professor
of the Department of Opera Training and Musical Directing,
Principal conductor of the Opera Studio at the Tchaikovsky
National Academy of Music (Kyiv, Ukraine).

MODERN OPERA PERFORMANCE: PRACTICAL TIPS FOR YOUNG
SINGERS.
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Oleksandr Honcharov, Merited Artist of Ukraine, Lecturer
of the Department of Opera Training and Musical Directing
at the Tchaikovsky National Academy of Music (Kyiv, Ukraine).

TRAINING A SINGER-ACTOR TO PERFORM BATTLE SCENES
IN AN OPERA PERFORMANCE.

Mykola Voloshyn, Lecturer of the “Folk Song Art” cyclic commission at
the K. F. Dankevich Professional College of Arts (Odesa, Ukraine).

“ZAPOROZHETS ZA DUNAYEM” BY SEMEN HULAK-
ARTEMOVSKY IN THE REPERTOIRE OF THE MODERN
ACCORDIONIST.

Antonina Kuliieva, Candidate of Sciences in History of Arts, Professor
of the Piano Solo Singing Department of the Theoretical and Vocal
Department at the A. V. Nezhdanova Odesa National Music
Academy (Odesa, Ukraine).

“SERVILIA” BY MYKOLA RYMSKY-KORSAKOV IN THE CONTEXT
OF THE SPIRITUAL GUIDELINES OF MODERN MUSICAL THEATER.

Liudmyla Ivanova, Lecturer of the General and Specialized Piano
Department at the A. V. Nezhdanova Odesa National Music
Academy, third-year student. Scientific supervisor —

D. V. Androsova, Doctor of History of Arts, Professor
(Odesa, Ukraine).

SIGNS OF ROCOCO THEATRICALITY IN THE 1953 EDITION
OF UKRAINIAN FOLKLORISTS' PIANO PIECES

Iryna Krasylina, director of the Opera Studio, Second-year graduate
student of the Department of Theoretical and Applied Cultural
Studies at the A. V. Nezhdanova Odesa National Music Academy.
Scientific supervisor — O. M. Markova, Doctor of History of Arts,
Professor (Odesa, Ukraine).

MYSTERY ACTS IN UKRAINE AND MUSCOVY
IN THE XVII CENTURY, THEIR INFLUENCE ON THE FORMATION
OF NATIONAL OPERA AND THEATER ART.
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Maksymilian Dzhanetti, Conductor (FRN), Head of the Department
of Opera Training at the A. V. Nezhdanova Odesa National Music
Academy (Odesa, Ukraine).

RICHARD WAGNER'S OPERAS IN THE OPERA STUDIO
OF THE A. V. NEZHDANOVA ODESA NATIONAL MUSIC
ACADEMY.

Li Tsin, Candidate of Sciences in History of Arts, Lecturer
at the Department of Opera Singing at the Tchaikovsky National
Academy of Music (Kyiv, Ukraine).

HISTORICAL AND THEORETICAL CONTEXT OF THE DEVELOPMENT
OF MUSICAL AND THEATRICAL ART.

Maryna Derbas, Head of the Laboratory for the History of Ukrainian
and Foreign Music at the I. P. Kotlyarevsky Kharkiv National
University of the Arts (Kharkiv, Ukraine).

STAGING OF SERGEI PROKOFIEV'S OPERA “THE LOVE
FOR THREE ORANGES” IN KHARKIV: FROM THE TRAINING
STAGE TO THE ACADEMIC STAGE.

Yevhen Drobeniuk, Head of the Opera Studio troupe, lecturer
of the Choral Conducting Department at the Tchaikovsky National
Academy of Music (Kyiv, Ukraine).

MODERN TRENDS IN THE DEVELOPMENT OF MUSICAL
AND THEATRICAL ART.
Tetiana Drobeniuk, Lecturer of choral disciplines
at the N. D. Leontovytch Kyiv School of Arts (Kyiv, Ukraine).

THE SPECIFICS OF WORKING WITH A CHILDREN'S CHOIR
IN THE OPERA (ON THE EXAMPLE OF “CARMEN” BY GEORGES
BI1ZET).
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February 23, Tuesday

11:00—13:30
14:00—-16:00

Audience 78, fourth flour
YOUTH SECTION

HEADING BY — OLENA KASIANOVA
MODERATING BY — OLEKSANDRA SHEVELOVA

Lada Shylenko, Candidate of the Department of Musical Arts of Kyiv
National University of Culture and Arts. Scientific supervisor —
I. V. Shesterenko, Candidate of Sciences in History of Arts,
Associate Professor, Professor of the Department of General and
Specialized Piano at the Tchaikovsky National Academy of Music
(Kyiv, Ukraine).

PERFORMANCES OF OPERAS BY VITALIY KIREIKO BASED
ON DRAMAS BY LESYA UKRAINKA (TO THE 150™ ANNIVERSARY
OF THE POET'S BIRTH).

Valeriia Perepelytsia, First-year master student at the Department
of Solo Singing and Opera Training, Faculty of Music
at the I. P. Kotlyarevsky Kharkiv National University of the Arts.
Scientific supervisor — Y. V. Nikolayevska, Candidate of Sciences
in History of Arts, Associate Professor of Interpretology and
Music Analysis (Kharkiv, Ukraine).

VOCAL AND SCENIC INTERPRETATION OF THE MERMAID
IN ANTONIN DVORAK SIMILARLY-NAMED OPERA.

Olha Zatynaiko, First-yearpostgraduatestudent of the Department
of Solo Singing and Opera Training, Faculty of Music
at the I. P. Kotlyarevsky Kharkiv National University of the Arts.
Scientific supervisor — M. R. Cherkashina-Gubarenko, Doctor
of History of Arts, Professor (KuiB, Ykpaina).

FERRUCCIO BUSONI'S OPERA “TURANDOT” AS A REFLECTION
OF HIS MUSICAL AND AESTHETIC CONCEPT.

Alevtyna Stopina, Third-year postgraduate student
at the I. P. Kotlyarevsky Kharkiv National University of Arts.
Scientific Supervisor — A. M. Zhdanko, Candidate of Sciences
in History of Arts, Professor of the Department of History
of Ukrainian and Foreign Music (Kharkiv, Ukraine).

CHILDREN'S MUSICAL PERFORMANCE AS A RESULT
AGGREGATION OF ART: CLASSIFICATION CRITERIA.
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Polina Kordovska, Third-year postgraduate student at the Department
of Interpretation and Analysis of Music at the I. P. Kotlyarevsky
Kharkiv National University of the Arts. Scientific supervisor —

I. S. Drach, Doctor of History of Arts, Professor of the Department
of History of Ukrainian and Foreign Music at the I. P. Kotlyarevsky
Kharkiv National University of the Arts (Kharkiv, Ukraine).

“LOHENGRIN”: FROM ROMANTIC OPERA TO INVISIBLE ACTION.

Marharyta Taranenko, Fourth-year student of the Department of
Musical Art, Variety and Jazz at the I. P. Kotlyarevsky Kharkiv
National University of Arts. Scientific supervisor —

Yu. V. Nikolaievska, Candidate of Sciences in History of Arts,
Associate Professor of Interpretology and Music Analysis
(Kharkiv, Ukraine).

THREE EPOCHS OF AN ANIMATED MUSICAL.

Oleksandr Spivakovskyi, Second-year postgraduate student
of the Department of Opera Training and Musical Directing
at the Tchaikovsky National Academy of Music. Creative
advisor — 1. V. Dats, People's Artist of Ukraine, Professor. Scientific
advisor — I. V. Shesterenko, Candidate of Sciences in History of Arts,
Associate Professor (Kyiv, Ukraine).

BELA BARTOK'S OPERA “BLUEBEARD'S CASTLE” IN THE ASPECT
OF ACTUALIZATION OF SMALL MUSICAL AND THEATRICAL FORMS.

Oksana Petrenko, First-year postgraduate student of the Department
of Opera Training and Musical Directing at the Tchaikovsky
National Academy of Music. Creative advisor — S. M. Shutko,
Honored Artist of Ukraine, Associate Professor. Scientific advisor —
M. O. Tymoshenko, Doctor of Philosophy, Professor, Honored
Artist of Ukraine (Kyiv, Ukraine).

JULES MASSENET'S OPERA “MANON” IN THE CONTEXT
OF THE DIRECTOR'S SEARCH FOR THE PRESENT.

Serhii Vorobiov, Second-year postgraduate student of the Department
of Opera Training and Musical Directing at the Tchaikovsky
National Academy of Music. Creative advisor — P. I. Ilchenko,
Professor, Honored Artist of Ukraine. Scientific consultant —

O. V. Kasyanova, Candidate of Sciences in History of Arts, Professor,
Honored Artist of Ukraine (Kyiv, Ukraine).

MYKOLA LYSENKO'S OPERA “MAY NIGHT” IN THE DIRECTOR'S
PROJECT.
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Oleksandra Shevelova, Second-year postgraduate student
of the Department of Opera Training and Musical Directing
at the Tchaikovsky National Academy of Music. Creative
advisor — 1. V. Dats, People's Artist of Ukraine, Professor. Scientific
consultant — O. V. Kasyanova, Candidate of Sciences in History
of Arts, Professor, Honored Artist of Ukraine (Kyiv, Ukraine).

MUSICAL AND THEATRICAL TRIPTYCH ON THE THEME
OF CHILDREN AND YOUTH “YOU ARE THE ONE WHO HAS
FELT THE WIND OF CHANGE”.

Pavlo Riepin, Second-year master student of the department of opera
training and musical directing at the Tchaikovsky National Music
Academy of Ukraine. Scientific supervisor — A. V. Kasyanova,
Candidate of Sciences in History of Arts, Professor, Honored Artist
of Ukraine. Creative Consultant — P. I. Ilchenko, Honored Artist
of Ukraine, Professor (Kyiv, Ukraine).

DIRECTING EXPERIMENTS IN MODERN MUSICAL THEATER.

Serhii Hdanskyi, Doctoral candidate of the Department of Musicology
and Ethnomusicology at the Rylsky Institute of Art History, Folklore
and Ethnology of the National Academy of Sciences of Ukraine,
Merited Artist of Ukraine, Artist of the Orchestra at the Ivan Franko
National Academic Drama Theater, Artist of the Kyiv Saxophone
Quartet at the National Philharmonic of Ukraine. Scientific
supervisor — O. P. Kushniruk, Candidate of Sciences in History
of Arts, Senior Researcher of the Department of Musicology
and Etnomusicology of the Rylsky Institute of Art History,
Folklore and Ethnology at the National Academy of Sciences
of Ukraine (Kyiv, Ukraine).

IMPROVISATIONAL INSTRUMENTALISM ON THE CLARINET:
THE EXPERIENCE OF DRAMATIC PERFORMANCE.

Anna Alisher, Postgraduate student of the Department of Art History
Expertise at the National Academy of Culture and Arts Leaders.
Research supervisor — V. A. Lichkovakh, Doctor of Philosophy,
Professor of the Department of Humanitarian Disciplines
(Kyiv, Ukraine).

SCENOGRAPHY AS A COMPONENT OF AN OPERA PERFORMANCE.
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Cui Zhunshan, Second-year doctoral candidate of the Department
of Opera Training and Musical Directing of the Tchaikovsky
National Academy of Music. Scientific supervisor — A. N. Markova,
Doctor of History of Arts, Professor (Odesa, Ukraine).

THE STAGE REALIZATION OF THE ARIA (ON THE EXAMPLE
OF MARIO DEL MONACO AND ANATOLY SOLOVYANENKO'S
PERFORMING SOLUTIONS).

Yui Synia, First-year postgraduate student of the Department of Music
History and Musical Ethnography at the A. V. Nezhdanova Odesa
National Music Academy. Scientific supervisor — O. V. Ohanezova-
Hryhorenko, Doctor of History of Arts, Professor (Odesa, Ukraine).

PECULIARITIES OF SOUND FORMATION IN CHINESE VOCALISTS.

Yevhen Avramenko, Second-year doctoral candidate of the Department
of Music History and Musical Ethnography at the A. V. Nezhdanova
Odesa National Music Academy. Scientific supervisor —

O. V. Ohanezova-Hryhorenko, Doctor of History of Arts, Professor
(Odesa, Ukraine).

PHENOMENON OF THE TIMBRE AS A SEMANTIC IMAGE
OF THE OPERATIC HERO.

Tetiana Voronova, First-year creative postgraduate student
of the Department of Opera Training and Musical Directing
at the Tchaikovsky National Academy of Music. Creative
advisor — 1. V. Dats, People's Artist of Ukraine, Professor. Scientific
consultant — T. O. Krivosheya, Doctor of Culturology, Professor,
Interim Head of the Department of Cultural Studies
(Kyiv, Ukraine).

DRAMATURGY OF LESYA UKRAINKA IN MODERN MUSICAL
THEATER (ON THE EXAMPLE OF ALEXANDER KOSTIN'S
OPERA-BALLET “ORGIA”). TO THE 150T™H ANNIVERSARY
OF THE BIRTH OF THE POETESS.

Iryna Bosak, Fourth-year postgraduate student of the Educational and
Research Institute for the Arts at the Vasyl Stefanik Precarpathian
National University. Scientific supervisor — V. G. Dutchak, Doctor
of History of Arts, Professor, Head of the Department of Musical
Ukrainianism and Folk-Instrumental Art (Ivano-Frankivsk, Ukraine).

MUSICAL DIRECTION IN DRAMATIC PERFORMANCE: THE
THEORY AND PRACTICE OF NATALIA POLOVINKA.
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Tetiana Petryshyna, Second-year postgraduate student of the
Department of Music History and Musical Ethnography at the
A.V. Nezhdanova Odesa National Music Academy. Scientific
supervisor — O. A. Shumilina, Doctor of History of Arts, Associate
Professor, Professor of the Department (Lviv, Ukraine).

OPERA SINGER PRASKOVIA KOVALOVA-ZHEMCHUHOVA.

Tamara Forsiuk, First-year postgraduate student of the Department
of Opera training and musical directing at the Tchaikovsky
National Academy of Music. Creative advisor — S. M. Shutko,
Honored Artist of Ukraine, Associate Professor. Scientific advisor —
M. O. Tymoshenko, Doctor of Philosophy, Professor, Honored
Artist of Ukraine (Kyiv, Ukraine).

DISCLOSURE OF THE COMPOSER'S IDEA IN THE DIRECTOR'S
ANALYSIS OF THE SCORE.

Oleksandra Cherevata, Second-year master student of the Department
of Opera Training and Musical Directing at the Tchaikovsky National
Academy of Music. Scientific supervisor — O. V. Kasyanova,
Candidate of Sciences in History of Arts, Professor, Honored Artist
of Ukraine. Creative Consultant — P. I. Ilchenko, Professor
(Kyiv, Ukraine).

ALLEGORY AS THE BASIS OF THE STAGE IMAGE OF THE PLAY.

Maryna Viktorova, Second-year master student of the Department
of Opera Training and Musical Directing at the Tchaikovsky National
Academy of Music. Scientific supervisor — M. O. Tymoshenko,
Doctor of Philosophy, Professor, Honored Artist of Ukraine. Creative
Consultant — S. M. Shutko, Associate Professor (Kyiv, Ukraine).

DIRECTOR'S SOLUTION OF THE IMAGE BY MEANS OF STAGE
COSTUME OF THE 21 CENTURY.

Mariia Pysarchyk, specialist, third-year postgraduate student
of the Department of Theater Art at the Belarusian University
of Culture and Arts of the Belarusian University of Culture
and Arts. Scientific supervisor — I. A. Aleksnina, Candidate
of Sciences in History of Arts, Associate Professor, Head
of the Department of Theatrical Creativity (Minsk, Belarus).

THE WORK OF FERDINAND FELLNER AND HERMANN HELMER
AND EUROPEAN THEATER ARCHITECTURE.
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Maryna Ryzhova, First-year master student of the Department
of Opera Training and Musical Directing at the Tchaikovsky
National Academy of Music. Scientific supervisor —
H. I. Veselovska, Doctor of History of Arts, Professor. Creative
Consultant — P. I. Ilchenko, Honored Artist of Ukraine, Professor
(Kyiv, Ukraine).

THE WAYS OF INTERACTING UKRAINIAN MUSICAL THEATER
WITH SPECTATOR IN THE ONLINE REALITY
OF THE XXI CENTURY.

17:00
Kyiv Opera
(Mezhyhirska Street, 2)

OPEN REHEARSAL OF GAETANO DONIZETTI'S OPERA

“VIVA LA MAMMA!”
OR THEATRICAL ORDER AND DISORDER

Director — Vitalii Palchykov
Chief Director of the theater «Kyiv Opera»

Conductor — Serhii Holubnychyi

principal conductor of the Opera Studio
of the Tchaikovsky National Music Academy of Ukraine,
interim associate professor of the Department of Opera
Training and Musical Directing.
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