MIHICTEPCTBO KYJIbBTYPU, MOJIOJAI TA CIIOPTY YKPATHU

HAIIIOHAJIBHA MY3UUYHA AKAJTEMIA YKPAIHU
IMEHI II. I. YAMKOBCBKOTIO

Kadeapa onepHOi MiATOTOBKY Ta My3UYHOI PEKUCYPH

MIXKHAPOJHA
HAYKOBO-IIPAKTUYHA KOH®EPEHIIIA

AKTYAJIBHI ITPOBJIEMU MY3NYHOI'O TEATPY
B KOHTEKCTI COIIOKY/JIbTYPHUX BUKJ/INKIB
CYHYACHOCTI

2—3 0epesna 2020 poky

Kuis — 2020






ABTOP ITPOEKTY —

HapoJIHa apTUCTKa YKpaiHu, mpodecop,
3aBiyBay Kadeapu OMepHOi MArOTOBKU Ta My3HUYHOI PEKUCYPHU
HMAY iwm. I1. 1. YaiikoBCbKOTO

KOJECHUK €EBIOKISA BACHUIIBHA

OPTAHIBAIIMHUMA KOMITET

TumomieHko M. O. — pekrop HMAY im. I1. I. YalikoBCbKOTO, JOKTOP
dinocodii, mpodecop, 3aciaykeHul g4 MUCTENTB YKpaiHU, roJI0Ba
Oprkowmirery.

Cxkopuxk A. fI. — mpopekTop 3 HaykoBoi pobotu HMAY
im. II. I. YalikoBChKOTO, JOKTOP MHUCTEIITBO3HABCTBA, Ipodecop,
3aCTYITHUK F'OJIOBU OPTKOMITETY.

Bonaapuyk B. O. — nnpopekTop 3 HaBuajabHOI pobott HMAY
im. II. I. YalikoBChKOTO, JOKTOP MUCTEIITBO3HABCTBA, Ipodecop,
3aCTYITHUK royioBU OPrKOMITETY.

KoaecHuk €. B. — HapoiHa apTucTKa YKpainu, mpodecop, 3aBiayBad
kadepu OIlepHOI MiZITOTOBKU Ta My3UUHO]1 pexxkucypu HMAY
im. I1. 1. Ya#ikoBCHKOTO.

Kacpanosa O. B. — kaHIu/jaT MUCTEIITBO3HABCTBA, ITpodecop, 3aCIyKeHUN
JIisT4 MUCTEITB YKpaiHu, podecop kadeapu OlepHOi MiJIT0TOBKU
ta My3u4Hoi pexkucypu HMAY iwm. II. 1. YaiikoBchKOTO.

T'oxyornuuuu C. B. — rosiopuuii supurest OmnepHoi ctyaii HMAY
im. I1. 1. YalikoBChKOTO, BUKOHYBa4 000B’A3KIB JI0lleHTa Kadeapu
OIIepHOI IMiJITOTOBKU Ta My3UuHOI1 pexxucypu HMAY
im. II. I. YalikoBChKOTO.

3eaenina H. B. — kaHAUIAT MUCTENITBO3HABCTBA, BUKOHYBAa4 0O0OB SI3KIB
JlolleHTa Kadepu ONepPHOI MATOTOBKY Ta My3UYHOI peKUCYPHU
HarionanpHOl My3u4Hoi akazeMii Ykpainu imeni I1. 1. YalikoBcbkoro.

Kanroxka JI. C. — BUKOHYBa4 000B’A3KIB Jio1leHTa Kadeapu OIepHOi
ITiJICOTOBKY Ta My3WYHOI pexkucypu HalioHasibHOI My3UYHOI akazeMil
Yxpainu imeHi I1. 1. YalikoBchKOTO.

JApo6eniok €. 10. — 3aBigyBay onepHoi Tpynu, 3700yBau Kadepu CBITOBOI
my3uku HMAY im. I1. I. YalikoBChKOTO.

CHi:kko B. M. — KaHIHUAT iCTOPUYHUX HAYK, BiATIOBIJAJIbHUI CEKpeTap.

PeriiameHr gonosiger — A0 10 XBUJIMH.
MoBu koH@epeHIIii — yKpaiHChKa, POCIiMChKa, aHIJIINChKA



2 BEPE3HJS, IOHEAIJIOK
11:00-13:00 MAJIUM 3AJ1

TEATPAJII3OBAHE BIIKPUTTA KOH®EPEHIIII

Pexucep-moCTaHOBHUK —

douenm kagedpu onepHoi nid20mosku ma MYy3uuHOi pexrcucypu
HauionaavHoi my3uuHoi axademii YxpaiHu
iment I1. I. Yailkoscvbko20

KAHIOKA JIOB0B CTEITAHIBHA

BITAJIBHE CJIOBO YYACHUKAM KOH®EPEHIIII —

pexmop HauioHaavbHoi My3uuHoi akademii YkpaiHu
imeni I1. I. Yaiikoscvbko2o, dokmop ¢ginrocodii, npogdecop,
3acaydceHull 0isu mucmeyms Ykpaitu, 20408a opexomimemy

THUMOIIIEHKO MAKCUM OJIETOBUY

BITAHHA

CKOPUK AJAPIAHA AAPOCJIABIBHA

npopexmop 3 Hayxosoi pobomu HauioHaabHOT My3uuHOi akademii
Yxpaiuu imenti I1. 1. Yaiikoscvbko20, 00KMOp Mucmeumaso3Hascmad,
npogecop, 3acmynHuk 20.108U op2Komimemy.

BOHJTAPUYYK BIKTOP OJIEKCINOBUY

npopexmop 3 Hasua1bHol pobomu HauioHaabHOT My3uuHol
axademii Ykpainu imeni I1. I. YaiikoscvKkoz2o,
doxmop mucmeumaeo3Hascmaa, npogecop,
3aCMYynHUK 20408U Opa2Komimemy.

13:00—14:00. O0igHaa mepepBa



BEUIPHE 3ACIIAHHA

14:00—18:00 dDorie MAJIOTO 3AJIY

I'onroBye KostecHuk €Baokia BacuiaiBHa

YEPKANINHA-I'YBAPEHKO MAPUHA POMAHIBHA

JdoKmop Mucmeumeo3Hascmaea, 3acAyxceHutl iy mucmeums
Yxpainu, akademix HauionaavHoi akademii mucmeums Ykpaiuu,
npogecop xagedpu icmopii ceimoegoi my3uxu HauioHaavbHoi
My3uuHoi akademii Ykpainu imei I1. 1. Yatikoscvkoezo.

HoBa mocranoBka onepu Biraiia I'yoapeHka

«CBat MUMOBOJII» y XapKiBchkin Cxia omepi.

IHATAPEJIJII TAMAPA

doxmop ¢inocogii, acouiiiosaruil npogecop CUeHIHHUX MUCeUms
/lepitcasHo2o yHigepcumemy meampy ma kiHo imeni Illoma
Pycmaseani, I'py3sis.

DYyHKITIOHYyBaHHA MY3UKH B TeaTpi.

KOJIECHUK €B/IOKISI BACUJIIBHA

HapooHa apmucmxka YxpaiHu, raypeam HauioHaavHoi npemii
Yxpainu imeni Tapaca Illeguenka, npogecop, 3asidysau kagdedpu
onepHoi nid2zomosku ma mMy3uuHoi pexcucypu HauioHaavHoi
My3u4Hoi akademii Ykpainu imei I1. I. Yatikoscvkoezo.

IMiTicHiCTh BOKAJIbHO-CIIEHIYHOTO 00pa3y Karepunu
IamaiisioBOi B ogHOVMMeHHiU onepi /Imurpa IllocrakoBuua.

KADZUPOBA JIAPUCA MUKOJIAIBHA

HapooHa apmucmxa YxpaiHu, aaypeam HauioHaavHOT npemii
Yxpainu imeni Tapaca Illeguenka, npogecop, npodecop xagedpu
onepHoi nid2zomosku ma My3uuHoi pexcucypu HauioHaavHoi
My3u4Hol akademii Ykpainu imeni I1. I. Yatikoscvkoezo.

CueniuHa MOBa B KOHTEKCTI iHTErpaTUBHOI IMi/ITOTOBKU
pe:xucepa My3U4HOTO TeaTpy.



A3AAEK MATJAJIEHA

doxmop mucmeymaeo3Hascmaa, npogecop Incmumymy my3uko-
3nascmsa Azeanomcvkozo yHigepcumemy, Kpaxis, Iloavwia.

JIAJIBHICTh KHIBCHKOTO BUAaBIA AHTOHA KoimMHCBKOTO
Y CBiTJIi HEITaBHO 3HAN/IEHOTO JINCTYyBaHHA 3i CTaHicJIaBOM
MOHIOIIIKOM.

COPIMEHKO AJEJIHA T'EJIITIBHA

aoxmop Mmucmeymaeo3Hascmsd, npogiecop, npogiecop Kaﬁeapu
icmopii my3uxu JIb818¢cbkol Hal;lOHa/leOl Myswmoz " akademii iMeH1
M. B. Jlucenka, YkpaiHcvbko20 811bH020 YHigepcumemy MioHxeHa
(Ukrainische Freie Universitdt), Himeuuuna.

«losmanTa» i «JIaaeskm» y Bepcii JIigii Ilramep.

C€OPPEMOBA IPVUHA BOJIOJIMMUPIBHA

xaHoudam mucmeumaeosHascmaea, doueHm, doueHm xkagedpu
pexcucypu binopycvko20 depicasHo20 yHigepcumemy Kyabmypu
1 mucmeyms, MiHcvk, biiopyco.

My3uuHuU Teatp AHTOHA PyGiHIITETHA B ACIIE€KTi
Bi/ITBOPEHHA 0AJIBHOI TEMU.

IIBYEHKO IIETPO IBAHOBUY

3acayxceHull 0isu mucmeums YxkpaiHu, npogecop,

npogecop xagdedpu onepHoi nid20mMo8KU Ma MY3UUHOT pexrcucypu
HauioHanvHoi my3uuHoi akademii YkpaiHu

imeni I1. I. Yaiikoscvkozo.

Pe:xyicepchbKuM 3ayM OIIEPHOI BUCTABH KPi3h IPU3MY
Cy4aCHOI TeaTpaJIbHOI €CTEeTUKH.

IHIYyTBKO CEPI'ii MUKOJIAMOBHUY

3acayxceruil dissu mucmeumse Yxkpairu, doueHm, npogecop kageopu
onepHoi nid2comosku ma mMy3uuHoi pexcucypu HauionaavHot
My3uvHoi akademii Ykpainu imeHi I1. I. Yaiikoscvkozo.

CyuacHi pe:kucepchKi IIiIX011 10 CTBOPEHHA XyT0:KHbO1
IUTICHOCTI OIIEpHOI BUCTABH.



JIVKOBCBKA CBITJIAHA BOJIOZIMMUPIBHA

KaHdudam mucmeumaeosHascmaea, doueHm kageopu
KoHUuepmwmeticmepcmea HauioHaavHoi My3uuHoi akademii YkpaiHu
imeni I1. 1. Yatikoscvkozo.

Oco06InBOCTI AiAJTBPHOCTI KOHIIEPTMENCTEPA
Y IOCTAHOBOYHOMY IIPOIieCi OIepHUX BUCTAB.

3EJEHIHA HAJIIA BIKTOPIBHA

kaHOudam mucmeumeo3Hascmea, doueHm xagedpu onepHoi
nidzomosxu ma mMy3u4dHoi pexcucypu HauioHarbHoOi My3uuHoi
axademii Ykpainu imeHi I1. I. Yaiixoscvkozo.

IIpodeciiiHa miAroTOBKAa CIiBaka-akTopa My3UYHOTI'O
TeaTpy: acleKTU Ta PaKypCH.

CEHBKO EAvArPO OPPAHIIOBUY

douenm kagedpu onepHoi nid20MosKu ma MY3uuHoi pexicucypu
HauioHaavHoi my3uuHoi akademii YkpaiHu
imeni I1. I. Yatikoscvkozo.

Cnenmudika miaroroBKu ciriBaka-akTopa B OII€pHOMY KJiaci
ta OnepHiu cryaii.

IN'oaysHUYMUHN CEPI'Id BOJIOAUMUPOBUY

doueHm kagedpu onepHoi nid20mMosKuU ma MY3UUHOL pexcucypu,
20.108HUll dupueenm Oneproi cmydii HauioHaabHOi MYy3uuHoi
axademii YxpaiHu imeni I1. I. Yaiikoscwbko2o.

B3aeMo/is TAaHITIOBAJIBHUX MMAPTifl TA OPKECTPY
Yy TPAQAUIIIMHUX Ta HETUIIOBUX JIOKAIIAX 0aJIeTHUX BHCTAaB.

KAHIOKA JIIOBOB CTEITAHIBHA

douenm xagedpu onepHoi ni020MoBKU Ma MY3UHHOI pexrcucypu
HauioHanvHoi my3uuHoi akademii YkpaiHu

imeni I1. 1. Yatikoscvkozo.

YxpaiHChbKU MY3UYHHUH TeaTp B €MOXy 3MiH I[iIHHICHUX
OPi€HTHUPIB Yy MUCTEIITBI.

TEPJIEINBKA TETAHA OJIEKCAH/IPIBHA

doueHm kagedpu onepHoi nid20mMosKu ma MY3uuHoOi pexcucypu
HauioHanvHoi my3uuHoi akademii YkpaiHu

imeHi I1. I. Yaiikoscvko2o.

YxpaiHChKUH TaHEb Y My3UYHIN BUCTaBI:

cydacHi TpaHcdopmMairii Ta miagxoau 10 BTLIEHb.



BITKOBCBKUIM B’AYECJIAB BJIAJITUKOBUY
3acayxceHuil apmucm Yxpaiuu, douenm xagedpu xopeozspadii
Incmumymy mucmeuyms Kuigcbko2o nedazo2iuHo20 yHigepcumemy
imeHi bopuca I pinueHka, baremmeticmep OnepHoi cmyoii
HauionanvHoi my3uuroi akademii Ykpairu imeni I1. I. Yaiikoscbkoeo.

Pe:xucypa miacTuaHO-xopeorpagiuyHoro pinieHHA oopa3sy
repoini B moHoonepi JIroaxvuiau I0pinoi «Jleai JIazapyc».
YEHBb XYEUXYEA
doueHm YHigepcumemy 368°23xy Yy nposiHuii YiceHussH, Kumatli.
BuBUYeHHs PaHHBOTO ONepHOTo cTwiio /[:xy3enne Bepai
Ha npukKJjazi onepu «Makoer».
CABUYK OJIEHA BITAJITIBHA

suxkaadau kageopu onepHoi nid2omoeku ma MYy3u+HoOi pexcucypu,
3000ysau kagedpu icmopii ceimosoi my3uxku HauioHaabHOl
My3u4Hoi akademii Ykpainu imei I1. I. Yatikoscvkozo.

Omnepa Ta cyuyacHi apT-TexHoJ10ril. BUKkinku uacy nepen,
npodeciero pe:xxucepa.
JAYTTHOB OJIEKCIM BAJIEHTUHOBUY

cmapwuil suxaadayd kagedpu coabHO20 Cnigy ma onepHoi
nideomoeku XapkiecbK020 HAYlOHAbHO20 YHiBepcumemy
mucmeums imei 1. I1. Komaspescbko20, pexcucep-nocmaHosHUK
Xapxiecbko20 HAUIOHANbHO20 AKA0eMIUHO20 meampy onepu

ma 6anemy imeri M. B. JluceHka.

Pe:xucepcbka TJiJIbHICTh Y HABUAJIBHOMY TeaTpl Kpi3b
NPU3MY Cy4aCHHUX BUMOT /10 OIIEPHUX BHCTAaB.

2 BEPE3HS, IOHEJIIJIOK
18:00 ®OME MAJIOTO 3AJIY

JIXKY3EIIIIE BEPAI. «PITOJETTO»

MAMCTEP-KJIAC

HapOJHOI apTUCTKH YKpaiHu, mpodecopa,
npodecopa kadeapu ONEPHO] MiZITOTOBKYU Ta My3UUHOI PeXKUCYyPHU
HamioHarbHOI My3u4HOI akazeMil Ykpainu imeHi I1. I. YalikoBcbKOTO
AL IPUHU BIJIBAMIBHMU
(Bimeomokas)
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3 BEPE3HS, BIBTOPOK
PAHKOBE 3ACIJAHHA

10:00—-13:00 dDorie MAJIOTO 3AJTY
I'o1oBye BecesoBcbka 'anHa IBaHiBHA

BECEJIOBCBKA I'AHHA IBAHIBHA

doxmop mucmeumso3Hascmaa, npogecop, 20.108HuUll HAQYKo8uil
cnigpobimHux IHcmumymy npob.aem cyuacHo2o mMucmeumasa
HauionaavHoi akademii mucmeumse YKpaiHu.

KoH1enTt «Mpii» B My3SHUHOMY TeaTpi YKpaiHu.

MAPKOBA OJIEHA MUKOJIAIBHA

doxmop mucmeumaesosHascmaa, npogecop, 3asidysau kageopu
meopemu4HOl ma npuxkaaoHoi kyabmypo.ozii Odecvkoi
HAUIOHANbHOT MY3uuHOi akademii imeni A. B. HexcdaHo8o0i.

AHJIPOCOBA JIAPIA BOJIOJTMMUPIBHA

doxmop mucmeumaeosHascmaa, npogecop OdecvbKoi HAUIOHAALHOL
MYy3u4Hol akademii imeHi A. B. Hexc0aHo8Oi.

«TeaTp KUTTA» y Cy4JACHOMY «ABiYiCUMYJIAKPOBOMY»
TBOPYOMY IIPOCTOPIi MOCT-MOCTaBaHTAP/AY i Miclle B HbOMY
OIIEPHOTO CIIiBY.

CAnICcoBUY OJIEKCAHJIPA APKAJIIIBHA

xaHoudam mucmeumaeo3Hascmaea, JoKmopavm, cmapuuil
suknadayd kagedpu cneuianvbHo20 hopmeniaHo Odecvkoi
HAUlOHAAbHOT MYy3uuHOl akademii imeHi A. B. HexcOaHo8oi.

dakTOop €MOIIITHOI IaM’ATI Yy CTBOPEHHI TeaTpajii30BaHOTO
0o0pa3y My3UYHOTO TBOPY.

JITI0 BIHIIAH

doxmop mucmeumaeso3Hascmaa, npogecop, NPOPeKmop
Tauvwanbcbko2o YyHisepcumemy, IllanvoyH, Kumaii.

PuryasibHa TeaTpaJIbHICTh CTAPOBUHHOI KYHBIION
Yy Cy4aCHOMY MUCTEI[TBI.

JITO KETIH

KaHdudam mucmeymeo3Hascmaea, 8uKAadai NpusamMHoi WxkoAu
e I'yaHdrcoy, Kumatil.

TeaTpajibHICTh — aTe€aTPAJbHICTh MUCJIEHHA B MYy3HUITi
AK KpUTEPiN perioHaJIbHOI HasIe:kHOCTI B Kurai.
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ITAHACIOK BAJIEPI IOPIMOBUY

doxmop mucmeumaeosHascmaea, doueHm, doueHm xageopu
coulanbHoi pobomu i MeHeOHcMeHIMY COULlOKYAbMYpPHOI OisLibHOCMI
Cymcovkoeo depircasHo20 neda2o21uHO20 YHigepcumemy imeH1

A. C. Makapenka.

Hoga icropis ociimieHHsa Ta npo3pinaa. Onepa «losranra»
ITerpa YaliKOBCHKOTI'O B peKHUCEPChKiN iIHTEpIperartii
Annpisa Koagaxka.

KACPAHOBA OJIEHA BACUJIIBHA

KaHOoudam mucmeumeo3Hascmaea, npogecop, 3acayxceHuil 0iau
Mucmeumse YkpaiHu, npogecop kagedpu onepHoi nideomosku

ma my3uuHoi pexcucypu HauionanvHoi my3uuHoi akademii YxkpaiHu
imeni I1. 1. Yatikoscvkozo.

EBosrromiiiHi moaugikailii TaHITIOBAJIbHUX CII€H Y KOHTEKCTI
reHe3u YKPaiHCbhKOI OIlepH.

JAIIb IPUHA BIJIBAMIBHA
HapooHa apmucmxka YxpaiHu, npogecop, npogecop kagedpu
onepHoi nid2omosku ma My3uuHoi pexcucypu HauioHaavHOU
MY3uuHoi akademii Yxpainu imeni I1. I. Yaiikoscvbkozo.

KoHIIENT MiATOTOBKHU peskucepa My3UIHOTO TeaTpy
B HamionaipbHIiNT My3UUYHIN akaaeMil YKpaiHu
imeni I1. I. YalikoBCHKOTO.

IHIIECTEPEHKO IPUHA BIKTOPIBHA

xanoudam mucmeumeosHascmaa, doueHm, npogecop kagedpu
3az2a1bHO20 Mma cneuianidosaHo2o gopmeniano HayionanvHoi
My3u4Hol akademii Ykpainu imei I1. 1. Yaiikoscvkozo.

Cnenmudika poOGOTH TUPUTEHTA OIIEPHOI BUCTABH
Ha nmpukJjazai teopuocri IBana-fIpociiaa 'amkaJia.

OCOKA OJIEHA BOJIO/IUMUPIBHA

xanoudam mucmeumeo3Hascmea, doueHm xkageopu
KOHUepmmeticmepcmasa, 8uxkoHysa4 0608’a3k168 dexaHa
¢dopmenianHoz2o paxyabmemy HauionanvHoi my3uuHoi akademii
Yxkpainu imeni I1. I. Yaiikoscvkoeo.

BigyaJsrizaiia MysMuYHHUX 00pa3iB y ApaMaTyprigHOMY
po3Butky onepu IQuia MelTyca «YKpaaeHe macTa».
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KHUIINOBA TETAHA IIETPIBHA

doueHm, npogecop kagedpu coabHO20 cnisy PopmeniaHHO-
meopemuuHo20 1 80KaAbH020 akxyavmemy OdecvbKoi HAUIOHAALHOL
MY3uuHoi akademii imeni A. B. HexcdaHo8oli.

Oaexcanap Iumbaaok Ta iioro bopuc I'oxyHos
y HamtionaibHiM onepi Ykpainu.

KYJIIEBA AHTOHIHA AKIBHA

kaHOudam mucmeumeo3Hascmaea, npogecop xagedpu co1bHO20
cnisy hopmeniaHo-meopemuuHo20 1 B0KA1bHO20 paxkyabmemy
Odecvkoi HAUIOHANLHOT MY3UUHOI akademii imeni A. B. HexcoaHo8oi.

KOHTEKCT BUKOHAHHS €TAJIOHHUX MapTiid HA MPUKJIAII
onepu /:xy3enne Bepai «TpaBiaTa».

JIVIKI TAJIKEPO

npogecop Mysuunoi akademii 8 Cmpacobypsi, DpaHuis.
ITocraHOBKAa CTAPOBUHHOI OIIEPH B Cy4aCHOMY TeaTpi.

IIAJTIAMAPEHKO AHATOJIIHM HECTOPOBUY
HapoOHuil apmucm Yxpainu, I'epoil Ykpainu, aaypeam
HauionaavHoi npemii Ykpainu imeHi Tapaca Illesuenka, npogecop,
npodgecop kagdedpu onepHoi ni020mMoBKU Ma MYy3uUHOl pexcucypu
HauioHanvHoi my3uuHoi akademii YkpaiHu
imeni I1. 1. Yatikoscvkozo.
EMOIiHHO-CMHCJIOBI aKIEHTH BUPA3HOCTI CIIEHIYHOTO
MOBJIEHHA B YKPaiHCHKIH omepi.

AHTEJIOBA AHTEJIIHA OJIETIBHA

doxmop ¢irocogcvkux Hayk, doueHm kagedpu meampo3Hascmaa
Kuiscvko20 HauioHaabHO20 YyHIBEpCUMeEMY meampy, KIHO

1 menebauenns imeri I. K. Kapnenka-Kapoeo.

OnepHi TBOPH Cy4aCHOTO aMEePHKAHChKOI0 KOMIIO3UTOpa
J:xerika Xerri.
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I'AMKAJIO MUKOJIA IBAHOBUY

doueHm kagedpu onepHoi nid20MosKuU ma MY3UUHOI pexrcucypu
HauioHanvHoi my3uuHoi akademii YkpaiHu
imeni I1. 1. Yatikoscvkozo.

Pe:xxycepchbKuil KOHTEHT YTUIEHHS XOPOBUX CIl€H B ONIEPHIN
BHCTAaBI.

IBAXHO OJIEKCAH/ZP BOJIOJIUMUPOBUY

douenm kagedpu onepHoi nid20mosku ma My3uHHoi pexcucypu
HauionaavHoi my3uuHoi akademii YkpaiHu
imeni I1. 1. Yatikoscvkozo.

AKTOpCHhKAa MaMiCTEPHICTD AK Ai€BUU KOMIIOHEHT CTBOPEHHS
BOKAJIbHO-CI[€HIYHOT0 O0pa3y B My3U4HiN BHCTaBi.

13:00-14:00 O06igHa mepepBa

3 BEPE3HS, BIBTOPOK
BEYIPHE 3ACIJAHHA
14:00—-17:00 ®OME MAJIOI'O 3AJTY
MOJOAIXKHA CEKIIIA

I'oaxoBye KacbaHoBa OJsiena BacusiBHa

PUKOBA MAPUMHA MUXAMJIIBHA

cmyodeHmMxka yemeepmozo Kypcy kagedpu onepHoi nid2omosku

ma my3uuHoi pexcucypu HauionaavHoi my3uuHoi akademii YxpaiHu
iment I1. I. Yatikoscvko2o; Haykosull kepisHuk — I. 1. Becenoscvka,
Jdoxmop mucmeymaso3Hascmaa, npogecop, 20.108HUll HAQYKo8Uil
cnigpobimuux IHcmumymy npob.aem cyuacHo20 mucmeumaeda
HauionaavHoi akademii mucmeums YkpaiHu; meopHuil
KoHcyabmaum — I1. I. InvueHxo, 3acayxceHuil 014 Mmucmeums
Yxpainu, npogecop, npodecop kagedpu onepHoi ni020mosku

ma my3uuHoi pexcucypu HauionanavHoi my3uuHoi akademii YxkpaiHu
imeni I1. 1. Yaiikoscvkozo.

Pexxkucypa My3M4YHOTO TeaTpy He3aJIe:KHOI YKpaiHu
Y CBITOBOMY KOHTEKCTI: UM iCHYEMO MY Ha «KYJIbTYPHIN
Marri» cBiTy?
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Borob1ioB CEPriii /IMUTPOBUY

meopuuil acnipaHm nepuwo20 poxy HasuaHHsa kagpedpu onepHoi
nidzomoexu ma my3uuHoi pexcucypu HauionHaabHoi my3uuHoi
axademii YkpaiHu imeHi I1. I. Yaitikoscvbko2o; meopHuuil kepisHUK —
I1. I. Invuenko, 3acayixceHutl 0isu mucmeums Yxpainu, npogecop,
npogecop kagdedpu onepHoi ni020mMosKU Ma MY3uuHOl pexcucypu
HauionanvHoi my3uuHoi akademii Ykpairu imei I1. I. Yaiikoecbkoz2o;
Haykosuil koHcyabmaum — O. B. Kacvsinosa, kanoudam mucmeumaeo-
3Hascmea, npogecop, 3acayxceHuil iy mucmeums Ykpaiu,
npogecop kagpedpu onepHoi ni020mMosKuU ma MYy3uuHol pexcucypu
HauionaavHoi my3uuHoi akademii Yxpainu imetni I1. I. Yaiikoscbkozo.
HanioHaabHUH 00pa3 B yKpalHCBhKiH onepi:

HAYKOBHMU acIEKT peKNcepCchbKUX IHTepImpeTanii.

IIIEBEJIBOBA OJIEKCAHJAPA BIKTOPIBHA

meopuuil acnipaHim nepuio20 poxKy HasuaHHsa kageopu onepHoi
nidecomoexu ma my3uuHoi pexcucypu HauionaavHoi my3uuHoi
axademii Yxpainu imeni I1. I. Yaiikoscbko2o; meopuuil kepigHUK —
I. B. Jlauv, HapodHa apmucmka Ykpaiuu, npogecop, npodecop
Kagedpu onepHoi Ni020mMoeKU MA MY3UUHOI pexcucypu
HauionanvHoi my3uuroi akademii Ykpairu imei I1. I. Yaiikoecvbkoz2o;
Haykosuil koncyabmaum — O. B. Kacvsinosa, kandudam mucmeumaeo-
3Hascmea, npogecop, 3acayxceHuil iy mucmeums YkpaiHu,
npodgecop xagdedpu onepHoi ni020mMosKU Ma MY3UHHOI pexcucypu
HauioHnanvHoi my3uuHoi akademii Ykpainu imeni I1. 1. Yailkoscvkoeo.

JAUTAYO0-IOHAIIBKUH perepryap My3u4HOT0 TeaTpy YKpaiHu
Yy HOIIYKaX HOBOI'O HAYKOBOI'O OMUCJICHHA.

CHIBAKOBCBHKUM OJIEKCAHZP IOPIMOBUY

meopuuil acnipaHm nepuwo2o poky HasuaHHsa kagpedpu onepHoi
nid2omosku ma My3uuHoi pexcucypu HauionaavbHoi my3uuHoi
axademii Yxpainu imeni I1. I. Yaiikoscvbko20; meopuuil KepiBHUK —
1. B. /Tauv, HapoOHa apmucmka YxkpaiHu, npogecop, npogecop
xagedpu onepHoi nid20mMosKU Ma MY3UUHOT pexcucypu
HauioHanavHoi my3uuHoi akademii YxpaiHu imeni I1. I. Yaiikoscbko20;
Hayxosull koHcyabmanm — 1. B. Illecmepenko, kanouoam
MucmeumaeosHascmaa, doueHm, npogecop kagedpu 3a2arbHo20 ma
cneuianizosanozo gpopmeniaHo HauioHaabHoi my3uuHoi akademii
Yxpainu imeni I1. 1. Yatikoscvkozo.

deHOMEH onepu Maioi popmu 106u iHpOpMAIIHTHOTO
CycCIIJIbCTBA.
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IIINJIEHKO JIAJTA AHATOJIIIBHA

3000ysau kagedpu my3uuHoz2o mucmeumaea Kuiscbkxoz2o
HAUlOHA1bHO20 YHIBepcumemy KyAabmypu i Mucmeums; Hayxkosuil
kepisHuk — I. B. IllecmepeHko, kaHoudam mucmeumeo3Hascmaa,
douenm, npogecop xagedpu 3a2anrbHO20 Ma cneuianizo8aHo20
gopmeniaHo HauionaavHoi my3uuHoi akademii YkpaiHu

imeni I1. 1. Yatikoscvkozo.

B3aeMo/iss HOBITHiX 3aCc00iB Ta ClIEHIYHUX IPUOMIiB
B OIIEPHIiN BHCTaBi: JOCBiJ{ CBITOBUX MOCTAHOBOK
2012—2019 pokis.

MACJIAKOB AH/ZIPIT MUKOJJIAMOBUY

Mmazicmpam 0py2020 poxKy HasuaHHs kagedpu onepHoi nid2omosxu
ma my3u4Hoi pexcucypu HauioHaavHoi My3uuHoi akademii YkpaiHu
imeni I1. I. Yatikoscvkoz2o; Haykosull kepisHuk — O. B. KacvaHosa,
KaHOoudam mucmeumeo3Hascmaea, npogecop, 3acny3fceHui1 oiau
Mmucmeyms Ykpamu npodgecop kagpedpu onepHm nideomosxu

ma Myswmoz pexcucypu Haqlonaﬂbum MY3uuHoi akademii Yxpainu
imeni I1. 1. Yaiikoscvbko20; meopuull KOHCYAbmMaHm —

C. M. Illlymwvko, 3acayxceruil 0194 mucmeums Yxpaiuu, doueHm,
npodgecop xagdedpu onepHoi ni020mMosKU Ma MY3UHHOI pexcucypu
HauionaavHoi my3uuHoi akademii YkpaiHu

imeni I1. 1. Yatikoscvkozo.

Pe:xxyicepchbKuil KOHIENT BTUIEHHA ONMEPHUX BHCTaB
B YMOBaX MI’KHApPOJHUX Te€aTPATbHUX IMIPOEKTIB.

JII II1IH
xanoudam mucmeumeo3Hascmaea, suxkaadau kagpedpu onepHo20
cnigy, mazicmpanm 0py2020 poKYy HaA8HAHHS Kagedpu onepHoi
nid2omosku ma mMy3uuHoi pexcucypu HauionaavbHoi my3uuHol
axademii Yxpainu imeni I1. I. Yaiikoscbko020; HAYyKoBUll KepiBHUK —
M. O. Tumowenxo, dokmop ¢inocodii, npodecop, 3acayxceHuil 014
Mmucmeuyms Yxpainu; meopuuil koHcyabmanm — I1. I. Invuerko,
3acayxceHuil iy mucmeyms Ykpainu, npogecop, npogecop
xagedpu onepHoi nid20mMo8KU Ma MY3UUHOT pexcucypu
HauioHanavHoi my3uuHoi akademii YipaiHu imeni I1. I. Yaiikoscbkozo.
Pe:xucepchbKi miaxoau 10 iHTepnperariii onepu
Ha KUTANChKY TEMATUKY y 3aXi/IHIH Ta CXiTHIA TpagnuITigx.
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IIETPEHKO OKCAHA BOJIOAMUMUPIBHA

MmazicmpaHm 0py2020 POKY HABUAHHA Kagedpu onepHoi nid2omosku
ma my3uuHoi pexcucypu HauionanvHoi my3uuHoi akademii YxkpaiHu
imeni I1. 1. Yatikoscvkozo; Haykosuil kepisHuk — M. O. TumoweHko,
doxmop ¢inocodii, npogecop, 3acayxrceHuil diau mucmeyms
Yxpainu; meopuuil koncyabmanm — C. M. Illymvko, 3acaydrceHuil
dissu mucmeuyms Yxpainu, douenm, npogecop xagedpu onepHoi
nidzomosxu ma my3udHoi pexcucypu HauioHaabHoi MyauuHoi
axademii YxpaiHu imeHi I1. I. Yaiikoscvkozo.

IlepeocMucI€eHHA MUCTEIBKUX 17Ie¥ JOOH MOZEPHY
B PEKHUCEPCHKUX MOCTMOEPHOBHUX MOIIyKaX
(ma mpuxsaai onepu Iropsa CrpaBincbkoro «Maspa»).

BOPOHOBA TETAHA OJIEKCAH/IPIBHA

mazicmpaHm 0py2020 poxy Ha8UaHHA kagpedpu onepHoi nid20mosku
ma my3uuHoi pexcucypu HauionaavHoi my3uuHoi akademii YkpaiHu
iment I1. I. Yatikoscvkoz2o; Haykosull kepisHuk — T. O. Kpusowes,
Jdoxmop mucmeymaeo3Hascmaa, npogecop, 3asidysau kagdedpu
meopii ma icmopii kyavmypu HauioHaavbHoi mMy3uuHoi akademii
Yxpainu imeni I1. 1. Yatikoscvbko20; meopHuil KOHCYAbIMAHIM —

I. B. Jlaub, HapodHa apmucmka Ykpaiuu, npogecop, npodecop
Kagedpu onepHoOi Ni020Mo8KU MAa MY3UUHOI pexcucypu
HauioHanvHoi my3uuHoi akademii YxpaiHu imeni I1. I. Yaiikoscbkozo.

Pe:kucepcbka apryMeHTaIlid MOBHOTO IINTAHHSA
y popMyBaHHI penepTyapHOi MOJITUKH Cy4aCHOTI'O OIIEPHOTO
TeaTpy.

PeriiH ITABJIO CEPIIMOBUY

Mazicmpanm neputo20 poKy Hag4aHHs Kagﬁeapu onepHol
nideomosxu ma my3uuHol pescucypu HayionanrbHol Mysutmoz
axademii Yxpainu imeni I1. I. Yailkoscbko020; HAYyKoBUll KepiBHUK —
O. B. KacvaHosa, kaHoudam mucmeumaeo3Hascmaa, npogecop,
3acayxceHuil iy mucmeums Ykpainu, npogecop kagedpu onepHoi
nid2omosku ma mMy3uuHoi pexcucypu HauionaavbHoi My3uuHol
axademii YxpaiHu imeni I1. I. Yaiikoscvko20; meopuuil
KoHcyavmaum — I1. I. InvueHkxo, 3acayxrceHuil 0issu mucmeuma
Yxpainu, npogecop, npogecop Kag’ieapu onepHol nid2omosku

ma my3suurol pexcucypu Hayionanshot mysuurol "akademil Yxpainu
imeni I1. I. Yaiikoscwbkozo.

Cnenudgika Xy10:kHBbOI KOMYHIKAIIil y peKucepCchbKUX
HOIIYKaX HOBUX (pOPM MY3UYIHOIO Tearpy.
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YEPEBATA OJIEKCAH/IPA OJIEKCAH/IPIBHA
MA2iCmpaHim nepuio20 poKy HaguaHHs kagedpu onepHoi nid20moesKu
ma my3uuHoi pexcucypu HauionanvHoi my3uuHoi akademii YxkpaiHu
iment I1. 1. Yatikoscvkozo; Haykosuil kepisHuk — O. B. KacvsiHosa,
KaHOoudam mucmeumeo3Hascmaa, 3acny3fceHui1 oiau mucmeyms
Ykpainu, npogecop kagpedpu onepuoz nid2omosxu ma My3uuHol
pexcucypu HauioHanvHol Mysutmm "akademil YkpaiHu
imeni I1. 1. Yaiikoscvbko20; meopUuill KOHCYAbMAHM —
I1. 1. Invuenxo, 3acayscerutl Jdisu mucmeums Yxkpaiuu, ‘npogecop,
npogecop ;cagﬁeapu onepnoz nideomosxu ma Mysutmoz pedcucypu
HauionaavHoi my3uuroi akademii Yxkpainu imei I1. I. Yaiikoscvkoeo.
CuenorpadiuHe pilieHHsS BUCTABH AK OJUH i3 KJIIOUOBUX
3aco0iB peKucepchbKol BUPa3HOCTI NPU 3MiHI HapagurMmu
B MY3UYHO-T€ATPAJIbHOMY MHUCTEIITBI.

BIKTOPOBA MAPUHA AHATOJIIIBHA

Mazicmpaim nepuio2o poxy HasuaHHs kagedpu onepHoi ni020mosKu
ma my3u4Hoi pexcucypu HauioHaavHoi My3uuHoi akademii YkpaiHu
imeni I1. 1. Yatikoscvkozo; Haykosuil kepisHuk — M. O. TumoweHko,
doxmop ¢ginocogii, npodecop, 3acayxiceHuil Ol mucmeums YkpaiHu;
meopuuil koHcyavmaum — C. M. Illymvxo, 3acayxceHuil 0iau
Mmucmeums Ykpaivu, doueHm, npogecop xkagpeopu onepHoi
nidecomoexu ma my3uuHoi pexcucypu HauionaavHoi my3uuHoi
axademii Yxpainu imeHi I1. I. Yaiixoscvkozo.

TeaTpaJIbHUN KOCTIOM Y KOHTEKCTI CTBOPEHHS I[LTiICHOTO
0o0pa3y mepcoHaka B My3UJYHI BUCTaBI.

BAH 111
mazicmpanm 0py2020 poKy Hag4aHHA kaghedpu Xxopoeo20 dupu2y8aHHs
HauioHnanvHoi my3uuHoi akademii Ykpainu imeni I1. I. Yailkoscvko2o.
MeJ1oaisi KOXaHHS, ITICHA CIIPOTHUBY.

IININHKAPEHKO BIKTOPIA CEPIIIBHA

acucmeHm-cmaxcucm xkageopu KomMnosuuii, IHCMPYMEHIMO8KU ma
MY3UUHO-THHOPMAUTIHUX MeEeXHOA0211l; MBOoPHUILL KePIBHUK —

JI. B. /luuxo, HapooHa apmucmka YxkpaiHu, npogecop, npogecop
Kagedpu KomMno3auuii, IHCMPYMeHmMosKuU ma MYy3uHo-
iHopMmauiiiHux mexHoao2ill HauionaavbHoi MysuuHoi akademii
Yxpainu imeni I1. I. Yaiikoscvkozo.

KoMno3uninHo-apaMaTypriuyie BTUIEHHA «KapKiaHCBKUX»
o0pasiB y kamepHii onepi «IIpomec» Bikropii IlluakapeHKo.
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3 BEPE3H4, BIBTOPOK

HAIIIOHAJIBHA MY3UYHA AKAJIEMISI YKPATHU IMEHI I1. I. YAIKOBCBKOI'O
17:30—18:30 AYIUTOPIA 123
IPUHA I'YBAPEHKO. «COJIAPIC»
MAMCTEP-KJIAC
3aCJIy:KE€HOTO JAifgya MUCTENTB YKpaiHu, mpodgecopa, mpodgecopa
kadeapu onmepHOI MiITOTOBKY Ta MyY3UUYHOI pe:KUCypH

HanjioHa/ibHOI My3UYHOI akaZieMil YKpaiHu
imeni I1. I. YalilKOBCHKOTO

IJIBYEHKA ITETPA IBAHOBUYA

Pexucep-noCTaHOBHUK —
CTY/IEHTKA Ye€TBEPTOro Kypcy Kadeapu OonepHOi miAroToOBKU
Ta My3HUYHOI pe:xkucypu HanioHaJibHOI My3MUHOI aKkaaeMil
Yxpainu imeHi I1. 1. YaiikoBChKOTO

Pu:xoBa Mapuna MuxaijiiBHa

MMIZICYMKU KOH®EPEHIIII
3AKPUTTA KOH®EPEHIIII
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BUMOI'M 10 CTATE

CraTTi myOIiKyIOTECS YKpaiHChKOI0 MOBOIO. [lyOmikamii mpaib 3apyOi>KHUX aBTO-
P1B MOKJIMBI QHTJTIMCHKOIO YU POCIACHKOI0 MOBaMH.

o npyky npuiiMaroThCs JIMIIE HEOMyOIiKOBaH1 CTaTTI.

Texkct crarti mogaBaTé B enekTpoHHIH (opmi. daiin mae OyTH CTBOpeHUit
y peaakTopi Word i 30epexenuii y popmarax doc, docx, ado rtf.

CTPYKTYPA IYBJIKAIIIL
YK (knacudikamiinuii iHIeKC YHIBEpCAIbHOI AECATKOBOI Kiacuikarrii).
TTPI3BUIIE ¥ IHIIIAJIA ABTOPA (ABTOPIB) CTATTI.

Mixuapoauuii inauBigyansauii Homep HaykoBisg — ORCID iD (3apeectpyBatucs
Ha caiiti https://orcid.org/signin).

HA3BA CTATTI. Ha3zBa crarti Mae Oytu kopotkoio (mo 10 cmiB) i BigmoBimatu
ii 3MICTy. Y Ha3Bl CIii YHUKATU CIOBOCHONYYEHb «/[0CTIONCEHHS NUMAHHSL. ..», «/]esKi
numanHa...», «lo npobnemu...», «Jo numawnns...». CKOpOUYEHHS y Ha3Bi
HE JIONyCKaOThCS.

AHOTALISA. O0car — 150-250 ciiB. AHOTALS TOJAETHCSI MOBOIO CTAaTTl. AHOTA-
I[1I0 HE BapTO MOYUHATHU CIIOBaMU « ¥ cmammi...», «Cmamms npucesuend...», «Aemop
docniodcye. .. », a Kpalle BUKOPUCTATH AleCTiBHY dhopMy: «Poszensinymo...», «llpoana-
NI308aHO. .. », «Buseneno...» Tomo.

KJIFOUYOBI CJIOBA: 3—7 B UM CIOBOCHONY4YeHb. KIIIOYOBUMU CIIOBaMH HE MOXK-
Ha BBakatu npizBumia. [IpaBuwibHO: meopuicme (Oisibnicms) M. Jlucenka; HeipaBUIIb-
HO: M. Jlucenxo.

TEKCT CTATTI. O0csr (6€3 CruCKy BUKOPUCTAHOI JIITEpaTypH 1 JKepes, aHOTaIlii
1 kimouoBux ciiB) — 0,5—1 06:1.-Bua. apk. (2000040000 3HakiB 13 MPOMIKKaAMU).

Crpykrypa crarri Mae Bianosigatu Bumoram MOH VYkpainu (bronerenr BAK
VYkpainu. — 2003. — Ne 1):

Ilocmanoska npobremu y 3aeanvHomy 8u2isaoi ma ii 36 130K i3 8ANCTIUBUMU HAYKO-
BUMU YU NPAKMUYHUMU 3A80AHHAMU.

Ananiz ocmanHix 0ocniodcens i nyoniKayil, y AKux 3ano4amro8aHo Po38 S3aHHS
nopyuenoi npobaemu i Ha AKi CNUPAEMbCSL ABMOP, BUOLIEHHS HEeBUPIUEHUX paHiule Ya-
CMUH 3a2a1bHOI NPOOIEMU, AKUM NPUCBIUEHA CINAMMAL.

Dopmynrosanns memu cmammi (NOCMAHOBKA 3A80AHHS).

Buknao ocnosnoco mamepiany 00cniodicenHs 3 NOGHUM OOIPYHMYBAHHAM OMPU-
MAHUX HAYKOBUX Pe3yIbmamia.

Bucnosku i3 npononogano2o 00cnioxicentst i nepcneKmusy nNoOAIbUUX PO3BIOOK Y
BKA3AHOMY HANDAMI.

IIpizBuma y crarri cmja nucatd 3 iHImMaTaMd (3 IMEHEM YW IMEHEM
1 1o 0aTbKOBI) repen npizBuiieM (Hanpuknaa: M. B. Jlucenxo).

JlaTH y T€KCTi TO3HAYAOTHCS YUCIIAMU; CTOJITTS — PUMCHKAMHU (BUKOPUCTAHHS
KUPUIUIHUX JiTep «¥V» «II» «II» He pomyckaerbes), poku — apadbcbkumu. CioBa
«CTOMITTS, «PIK», «POKM» HE CKopouyioThesa (Hampukman: 10 6epesns 1842 poxy,
XVIII cmonimms).
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Iopsaakosi yucaiBHUKN Ta HM@PHU (0 1eCATH) Y TEKCTI MUCATH CIIOBAMHU.

Hedic (-) iTape (—) BxuBaTH mpaBuiIbHO. [lepimmii 3HAK Y)KHUBAETHCS
y CKJIJTHOMY CJIOB1, @ TOMY 0€3 MPOMIKKIB (HAPUKIIA, COYidlbHO-KYAbMYPHUIL), TIPY-
T'Hif — MK CJIOBaMH, a TOMY 3 TipoMixkkamMu. KopoTke Tupe (—) BUKOPUCTOBYBATH IS
no3HayeHHs Aiana3zony (6e3 npomixkip): 1920-1980, C. 10-25.

AOpeBiaTypu 000B’SI3KOBO  pO3MIM(POBYBATH TICJIS TEPUIOro 3raJlyBaHHS
B TEKCTI.

(1524

Jlanku — Tak 3BaHi TUOTPAQCHKI: «», yCepeauHi uTar: .

Hepo3puBuuii npomizkok (komOiHalisg Ha kiaBiaTypi — Ctrl+Shift+mpomixkox)
CTaBUTHU MIX iHimianamu 1 npizsuiiem (1. B. Ilempenko), 9UCIOM 1 CJIOBOM, SIKOTO BOHO
crocyerbest (2016 pix, XX cmonimms, 235 c., C. 12-25), y 3araJlHONpUHHATUX CKOPO-
yeHHsx (i m. 0., i m. n., 00 H. e., ma i.).

CneuianbHi mMy3muyHi TepMmiHM TMcaTh MOBOIO opuriHamy (Staccato, rubato,
diminuendo)  iBumimaTa  xypcusom.  ToHambHOCTI (0o madxcop,  ci miHOp,
¢ga-oiez masxcop) 13Byku (pe, mi-Oemob) MUCATH KUPWIMIICIO 1 BUAUIATH KYPCUBOM.
[TopsinkoBi HOMepU cUM(OHIIA, KOHIIEPTIB, COHAT MUCATH CJIOBAMHU.

BUHOCKHN — yHu3y cTopiHku. Hymepailisi BAHOCOK — MOCTOPIHKOBA. 3aCTOCO-
ByBatu (PpyHKLit0 «BuHockay y mporpami « Word». 3Hak BUHOCKH (apaOCbKy HU(py 3
BEPXHIM 1HJEKCOM) CTAaBUTH IEpe] KOMOK UM KpaIKO, aje Micis 3HaKiB IMUTAHHS,
OKJIMKY, TPhOX KpAIlOK.

I1roCTPAIIT W TABJAWMII. HoTHi mnpuknaau (HaOpaHi y HOTHOMY pEIaKTopi)
Ta UTIOCTpallii MOoJaBaTH, KpPIM BCTABJIEHHX y CTAaTTIO, L€ i OKpeMHMH Qailnamu
y dopmatax TIFF uyu EPG. Kox#na imocTpariist (Tabauisg, HOTHUN NPUKIaa, CXema, pu-
CYHOK, (DOTO TOIIO) MOBMHHA MATH Ha3BY 1 MOPSAAKOBHI HOMEp, HA SIKUM € MOCUJIAHHA Y
TekcTi crarTl. He 00’€AHyBaTH Ha3By PUCYHKA i3 caMOI0 LIIOCTpauiro B oqHOMY rpadi-
yHOMY (aiimi. Tabnuii BukoHyBaTH Juile y peaaktopi Microsoft Word.

IMocwiAHHA. llutoBaHy mpall0 BKazyBaTH Yy BHHOCKaX YHHU3Y CTOPIHKH
13 3a3HAaYEHHSM MPI3BUIIA 3 1HILIaJIaMHU aBTOpa (aBTOPIB) POOOTH, il MOBHOI HA3BH, MiC-
151 BUJIAaHHA, BUJIaBHUIITBA, POKY BUJAHHS, HOMEpPA CTOPIHKU LUTATH. Y MOCUJIAHHAX Ha
CTaTTIO 31 301pHHMKA HAYKOBHUX Mpailb, CIOBHUKA YW CHIMKJIOMNEAll BKa3aTU MPI3BUIIE
! 1HILIaK aBTOpa, Ha3BY TUJILKM BUKOPUCTAHOI CTATT1, HAJABLIM ONUC 301pHUKA (OBI-
JTHUKA, CHIMKJIONE 1), y IKOMY 1i 0nmyOJIiIKOBaHO, 3 yCiMa BUXIJHUMU JaHUMH, & TAKOK
HOMEpP CTOPIHKH, 3 SIKO1 B3SATO LMUTATy. SIKIIO LIMTYETHCS JUCTYBaHHS, TO BKa3yBaTH
JIUIIIEe ITUTOBAHUM (3raayBaHui) JUCT 13 3a3HAYCHHIM aJpecaHTa i ajpecaTa 1 yacy Ha-
MUCaHHsA, a TaKOXK 310paHHs (y SKOMY OMYOJIIKOBAHO JIMCT) 3 yciMa BUXITHUMHU JaHU-
mu. [locunatrourich Ha GaraToTOMHE BHUJAaHHS, BKa3yBaTW HE JIMILE HOMEpP BUKOpHCTa-
HOTO TOMY, a ¥ 3arajibHy KUIBKICTh TOMIB. B omuci nuceprariiii un aBropedepaty auce-
pTamiiiHol Tparli 3a3HayaTd TMOBHICTIO IM’S 11O OaTbKOBI aBTOpa, a TAKOX YKa3aTH
mudp 1 Ha3By CHELIaIbHOCTI Ta YCTaHOBY, Y sKiil BinOyBca 3axuct. [locunanns Ha Ma-
Tepiajn B Mepexi IHTepHeT (BMKOPHUCTOBYBATH TLIbKM Ti, 110 OMy0.IiKOBaHi BH-
KJIIOYHO B €JIEKTPOHHOMY BHUIJIS/L i He MAKOTh APYKOBAaHOI Bepcil) CyIIpOBOIKYBaTH
Ha3BOIO MyOJTiKallii 13 3a3Ha4eHHsM ii aBTOopa. He pekoMeHayeThCsl MOCHIIaHHS Ha eJie-
KTPOHH1 pecypcy HEO(DILIITHOrO Ta HEHAYKOBOTO XapakTepy, a TaK0oX Ha MiJAPYYHHUKH
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1 HAYKOBO-TIOMYJISIPHY JIITeparypy. AKIIO y TEKCTI CTaTTl € MOCHJIAHHS Ha TPI3BUILE
BYEHOI'0 — HOro my0Jikailisi Mae OyTH Y CHHMCKY BUKOPUCTAHOI JTITEpaTypH 1 IXKeped.

CIHCOK BUKOPUCTAHOI JIUTEPATYPH I JUKEPEJ. Yci [kepena Ta BAKOPUCTaHY
JiTepaTypy IMUCaTH MOBOIO OpHUTiHANY, 0€3 mepekiany, 3a aadaBiTOM: CIIOYaTKy KUpH-
JuIero, nMoTiM jJatuHkor. Crimcok odopmutu 3rigno 3 JJCTY 8302:2015 «Hamionans-
HUM cranaapt Ykpainu. Indopmarnis ta nokymenraiis. bibmiorpadiune mocuianHs.
3aranpHl TIONIOXKEHHS Ta mpaBwia ckinananas»  (http:/lib.pu.if.ua/files/dstu-8302-
2015.pdf). [lo ciucky BHOCHTH JIUIIIE IIUTOBaHI Ta 3raayBaHi mpati. B omnuci moHorpa-
¢ii (mucepTarii, aBTopedepaTy) yka3zaTu 3arajibHy KUIbKICTh CTOPIHOK, a B OMUCI CTaTTI
abo nmucTa — CTOPIHKHU (BiJ MEPIIOi O OCTaHHBOI) TIIBKUM BHUKOPUCTAHOI CTAaTTi abo
mucta. He ckopouyBaTH Ha3B KHUT, 301pHUKIB CTaTEH, MEPIOUIHIX BUJIAHb.

REFERENCES — CIHMCOK BUKOPHUCTAHOI1 JIITEpaTypH 1 JHKEpes MepeKiIacTd aHTIiiCh-
KOI0O MOBOIO, TPAHCIITEPYBaTH [y KBaJIpaTHUX JyKKaX| y POMaHCBbKIM aOeTil (s
yKpaiHOMOBHUX Tipaiib — http://ukrlit.org/transliteratsiia, Ayt poCiiCbKOMOBHUX —
http://translit.net/) yci Ha3Bu (ctarTi, MOHOTpadii, KHUTH, 30ipHUKA CTaTEH, KypHaAITY,
nucepraiiii, aBropedepary...) Ta BugaBHuITBa. References pekoMmenaoBaHo opopMUTH
3a MKHapOJIHUM cTaHgapTom Harvard.

ITPI3BHIIE ¢ IHIIJAJIM ABTOPA (ABTOPIB), HA3BA CTATTI, AHOTANIA TA KJIIO-
YOBI CJIOBA POCIMCHKOIO MOBOIO (aHAJIOT1YHO aHOTAIIll YKPaiHChKOI MOBOIO).

PE3IOME AHIJIIICBKOIO MOBOIO (06csirom 2000—3000 3HakiB i3 mpoMikKamu). 3a-
3HauuTH (PyOpUKYBaTH): akTyalbHICTh Aociimkenns (relevance of the study); mety moc-
mimxerns (main objective(s) of the study); meroau (methodology) — Bka3zaTw, sik came
OyJI0 3aCTOCOBAHO TMEBHI METOJ/IM, TOOTO PO3KPUTH CaM MEXaHI3M JIOCHIDKEHHSI — SIKUM
YUHOM OYJI0 OTpHMaHoO Horo pe3yabTatu (how the study was done); rosoBHi pe3yabTaTi
1 BUCHOBKHM jociimpkenns (results/findings and conclusions), 3 skux mMae OyTH 3po3yMi-
7010 1X 3HauuMmicTh (Significance) mist MuctenTBa, HayKH, OCBITH Toilo. [lomatn Takox
IJICHTUYHE Pe3IoMe YKPATHCHKOIO (POCIMICHKOI0) MOBOIO.

BIJIOMOCTI ITPO ABTOPA (ABTOPIB) MIYBJIIKAIIII: mpi3Buiie, iM’si, Mo 0aTbKOBI,
HAYKOBUH CTYIiHb, YYEHE 3BaHHS, MICIIE POOOTH, 1MOCa/la — YKPATHCHKOIO (POCICHKOIO)
Ta aHTJIHCHKOI0 MOBaMHU.

KOHTAKTHW TEJIE®@OH TA EJJEKTPOHHA AJIPECA aBTOpa (aBTOPIB) MyOTiKaIlii.

ABTOpH, AKI HE MalOTh HAyKOBOTO CTYIICHSI, JOJAI0Th BUTAT 13 MPOTOKOJY 3aci-
naHHs Kadenpu mpo PEeKOMEHJAIlI0 CTAaTTI J0 APYKY Ta PEleH3il0 JOKTOopa Hayk
(17.00.03 My3uune mucrenro, ado 26.00.01 Teopist Ta icTopis KyJIbTypH), 3aBi30BaHY
MIEYaTKOIO YCTAHOBH.

3a J1oCTOBIpHICTH (haKTiB, IIUTAT, BJIACHUX IMEH 1 IIOCHJIAaHb BiJIOBITAIOTH aBTOPHU
yOJTIKaIii.

Crarri, 1110 HE BIAMOBIAAI0TH 3a3HAYEHUM BUMOTaM, PO3TJISIaTUCS HE OYyTh.

VY pas3i BUSIBIICHHS TUIariaTy MOBTOPHIM MO1a4yl CTATTS HE MMiJIATAE.
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Kaniuka L. S. — acting Associate Professor (docent) at the Department of Opera
Training and Musical Direction at the Tchaikovsky National Music
Academy of Ukraine.

Drobeniuk Ye. Yu. — Head of the Opera Company, external doctorate student
at the Department of World Music at the the Tchaikovsky National Music
Academy of Ukraine.

Snizhko V. M. — Candidate of Historical Sciences, executive secretary.

Reports time limit: up to 10 minutes.
Conference languages: Ukrainian, Russian, English.



MARCH 2, MONDAY
11:00—13:00 Small Hall

THEATRICAL PERFORMANCE
FOR CONFERENCE OPENING

Directed by —

acting Associate Professor (docent) at the Department of Opera
Training and Musical Direction at the Tchaikovsky National Music
Academy of Ukraine

KANIUKA LIUBOV STEPANIVNA

OPENING SPEECH

Rector of the Tchaikovsky National Music Academy of Ukraine,
Doctor of Philosophy, Professor, Honored Artist of Ukraine,
Chairman of the Organizing Committee

TYMOSHENKO MAKSYM OLEHOVYCH

GREETINGS FROM

SKORYK ADRIANA YAROSLAVIVNA

Vice-rector for Research of the Tchaikovsky National Music
Academy of Ukraine, Doctor of Art Criticism, Professor, Deputy
Chairman of the Organizing Committee
BONDARCHUK VIKTOR OLEKSIYOVYCH

Vice-rector for academic work of the Tchaikovsky National Music
Academy of Ukraine, Doctor of Art Criticism, Professor, Deputy
Chairman of the Organizing Committee.

13:00—14:00. Lunch time
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EVENING MEETING

14:00—18:00 FOYER OF THE SMALL HALL
The chairman is Kolesnyk Evdokia Vasylivna

CHERKASHYNA-HUBARENKO MARYNA ROMANIVNA

Doctor of Art Criticism, Honored Artist of Ukraine, Academician
of the National Academy of Arts of Ukraine, Professor

at the Department of History of World Music at the Tchaikovsky
National Music Academy of Ukraine.

New production of opera “Svat mymovoli”
by Vitaliy Hubarenko at the Kharkiv Skhid Opera.

TSAGARELI TAMAR

PhD. Assoc. Professor of Art Sciences, Media and Management
Faculty at the Shota Rustaveli Theatre and Film Georgia State
University.

Function of Music at the Theatre.

KOLESNYK EVDOKIA VASYLIVNA

People's Artist of Ukraine, winner of the Taras Shevchenko National
Prize of Ukraine, Professor, Head of the Department of Opera
Training and Musical Direction at the Tchaikovsky National Music
Academy of Ukraine.

The entirety of Katerina Izmailova's vocalic and dramatic

character in the eponymous opera composed by Dmitri
Shostakovich.

KADYROVA LARYSA MYKOLAYIVNA

People's Artist of Ukraine, winner of the Taras Shevchenko National
Prize of Ukraine, Professor, Professor at the Department of Opera
Training and Musical Direction at the Tchaikovsky National Music
Academy of Ukraine.

Scenic speech within the framework of integrative training
of a musical theater director.
DZIADEK MAGDALENA

prof. dr. hab. Institute of Musicology, Faculty of History
Jagiellonian University, Krakow, Polska.

The activity of Antoni Kocipinski, publisher from Kiev, seen
in the light of his newely discovered correspondence with
Stanislaw Moniuszko.
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YEFIMENKO ADELINA HELIYIVNA

Doctor of Art Criticism, Professor, Professor at the Department
of Music History at the Mykola Lysenko Lviv National Musical
Academy, Ukrainian Free University, German.

“Iolanta” and “Dolls” in the version of Lidiia Steyer.

YEFREMOVA IRYNA VOLODYMYRIVNA

Candidate of Art Criticism, Associate Professor (docent), Associate
Professor (docent) at the Department of Directing at the Belarusian
State University of Culture and Arts, Minsk, Belarus.

Musical theater of Anton Rubinstein in the context

of reproduction of ball theme.

ILCHENKO PETRO IVANOVYCH

Honored Artist of Ukraine, Professor, Professor at the Department
of Opera Training and Musical Direction at the Tchaikovsky
National Music Academy of Ukraine.

The director’s conception of the operatic performance from
the perspective of modern theater aesthetics.

SHUTKO SERHII MYKOLAYOVYCH

Honored Artist of Ukraine, Associate Professor (docent), acting
Professor at the Department of Opera Training and Musical
Direction at the Tchaikovsky National Music Academy of Ukraine.
Modern directorial approaches to the formation of integrity
of the operatic performance.

LUKOVSKA SVITLANA VOLODYMYRIVNA

Candidate of Art Criticism, acting Associate Professor (docent)

at the Accompanist's Department at the Tchaikovsky National Music
Academy of Ukraine.

Characteristic features of the accompanist activity during
the production process of the operatic performance.

ZELENINA NADIIA VIKTORIVNA

Candidate of Art Criticism, acting Associate Professor (docent) at
the Department of Opera Training and Musical Direction

at the Tchaikovsky National Music Academy of Ukraine.
Professional training of a musical theater singer:

aspects and perspectives.
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SENKO EDUARD FRANTSOVYCH

acting Associate Professor (docent) at the Department of Opera
Training and Musical Direction at the Tchaikovsky National Music
Academy of Ukraine.

Specific features of the singer-actor training in opera class
and Opera studio.

HOLUBNYCHYY SERHII VOLODYMYROVYCH

acting Associate Professor (docent) at the Department of Opera
Training and Musical Direction, Principal conductor of the Opera
Studio at the Tchaikovsky National Music Academy of Ukraine.
Interaction of dance parties and orchestra in traditional
and unusual locations of ballet shows.

KANIUKA LIUBOV STEPANIVNA

acting Associate Professor (docent) at the Department of Opera
Training and Musical Direction at the Tchaikovsky National Music
Academy of Ukraine.

Ukrainian Musical Theater during times of changes in value
orientation in Art.

TERLETSKA TETIANA OLEKSANDRIVNA

acting Associate Professor (docent) at the Department of Opera
Training and Musical Direction at the Tchaikovsky National Music
Academy of Ukraine.

Ukrainian dance in a musical performance: modern
transformations and approaches to embodiments.

VITKOVSKYY VYACHESLAV VLADYKOVYCH

Merited Artist of Ukraine, acting Associate Professor (docent)

at the Department of Choreography at the Institute of Arts of Borys
Grinchenko Kyiv Pedagogical University, ballet master in the Opera
Studio at the Tchaikovsky National Music Academy of Ukraine.
Direction of plastic and choreographic solution of the image
of the heroine in mono opera “Lady Lazarus”

by Lyudmyla Yurina.

CHEN HUEYHUEY
Associate Professor (docent) of the Communication University
of Zhejiang, China
Study of Giuseppe Verdi's early opera style through
the example of “Macbeth” opera.
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SAVCHUK OLENA VITALIIVNA

Lecturer at the Department of Opera Training and Musical Direction,
external doctorate student at the Department of History of World
Music at the Tchaikovsky National Music Academy of Ukraine.

Opera and modern art technologies. Challenges of the time
for the director.

DUHINOV OLEKSII VALENTYNOVYCH

Senior lecturer at the Department of Solo Singing and Opera
Training at the Kharkiv National University of Arts named after
I. P. Kotlyarevsky, Production Director at the Kharkiv National
Academic Opera and Ballet Theater named after M. V. Lysenko.

Directing in educational theater in the context of current
requirements for the operatic performances.

MARCH 3, TUESDAY

18:00 FOYER OF THE SMALL HALL

“RIGOLETTO” BY GIUSEPPE VERDI

MASTER CLASS

by the People's Artist of Ukraine, Professor, Professor
at the Department of Opera Training and Musical Direction
at the Tchaikovsky National Music Academy of Ukraine

DATS IRYNA VILYAMIVNA

(video screening)
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MARCH 3, TUESDAY

MORNING MEETING

10:00—13:00 FOYER OF THE SMALL HALL
The Chairman is Veselovska Hanna Ivanivna

VESELOVSKA HANNA IVANIVNA

Doctor of Art Criticism, Professor, Chief research fellow at the Modern
Art Research Institute of the National Academy of Arts of Ukraine.

The concept of a “dream” in the musical theater of Ukraine.

MARKOVA OLENA MYKOLAYIVNA

Doctor of Art Criticism, Professor, Head of the Department
of Theoretical and Applied Cultural Science at the A. V. Nezhdanova
Odessa National Academy of Music.

ANDROSOVA DARIIA VOLODYMYRIVNA

Doctor of Art Criticism, Professor at the A. V. Nezhdanova Odessa
National Academy of Music.

“Theater of life” in modern “double simulacrum” art space
of post-post avant-garde and the place of opera singing in it.

SAPSOVYCH OLEKSANDRA ARKADIIVNA

Candidate of Art Criticism, candidate for a Doctor’s degree, Senior
lecturer at the Department of Special Piano at the A. V. Nezhdanova
Odessa National Academy of Music.

Emotional memory factor in the development of theatrical
image of a musical work.

L1U BINGQIANG

Doctor of Art Criticism, Professor, Vice-rector of Shandong
University in Tian Shan, China.

Ritual theatricality of ancient Kunqu in modern art.

L1U KETING

Candidate of Art Criticism, private school teacher in Guangzhou,
China.

Theatricality — atheatrality of thinking in music
as a criterion for regional origins in China.
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PANASIUK VELERII YURIYOVYCH

Doctor of Art Criticism, Associate Professor (docent), Associate
Professor (docent) at the Department of Social Work

and Management of Socio-cultural Activity at the A. S. Makarenko
Sumy State Pedagogical University.

New history of blindness and insight. “Iolanta”
by Pyotr Tchaikovsky in the director's interpretation
by Andriy Zholdak.

KASIANOVA OLENA VASYLIVNA

Candidate of Art Criticism, Professor, Honored Artist of Ukraine,
Professor at the Department of Opera Training and Musical
Direction at the Tchaikovsky National Music Academy of Ukraine.
Evolutionary modifications of dance scenes in the context
of Ukrainian opera genesis.

DATS IRYNA VILYAMIVNA

People's Artist of Ukraine, Professor, Professor at the Department
of Opera Training and Musical Direction at the Tchaikovsky
National Music Academy of Ukraine.

Music theater director's training concept at the Tchaikovsky
National Music Academy of Ukraine.

SHESTERENKO IRYNA VIKTORIVNA

Candidate of Art Criticism, Associate Professor (docent), acting
Professor at the Department of General and Specialized Piano
at the Tchaikovsky National Music Academy of Ukraine.

Specific nature of the conductor's work in the operatic
performance exemplified by Ivan-Yaroslav Gamkalo’s
creativity.

OSOKA OLENA VOLODYMYRIVNA

Candidate of Art Criticism, Associate Professor (docent)
at the Department of Accompanist training, acting Dean of the Piano
Faculty at the Tchaikovsky National Music Academy of Ukraine.

Visualization of musical images in dramaturgical course
of events in the opera “Ukradene shchastya” by Yuliy Meytus.

KNYSHOVA TETIANA PETRIVNA

Associate Professor (docent), private Professor, acting Professor

at the Department of solo singing at the Piano, Theoretical and Vocal
Faculty at the A. V. Nezhdanova Odessa National Academy of Music.
Oleksandr Tsymbaliuk and his Boris Hodunov

at the National Opera of Ukraine.
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KULITIEVA ANTONINA YAKIVNA

Candidate of Art Criticism, Professor at the Department of Solo
Singing of the Piano, Theoretical and Vocal Faculty
at the A. V. Nezhdanova Odessa National Academy of Music.

The context of the model roles performance through
the example of “Traviata” by Giuseppe Verdi.

LUIGI GAGGERO
Professor at the Music Academy in Strasbourg, France.
Presentation of an ancient opera in a modern theater.

PALAMARENKO ANATOLII NESTOROVYCH

People's Artist of Ukraine, Hero of Ukraine, winner of the Taras
Shevchenko National Prize of Ukraine, Professor, Professor

at the Department of Opera Training and Musical Direction

at the Tchaikovsky National Music Academy of Ukraine.

Emotional and semantic accents of expressiveness
in the stage speech in Ukrainian opera.

ANHELOVA ANHELINA OLEHIVNA

Doctor of Philosophy, Associate Professor (docent)
at the Department of Theater Studies at the Kyiv K. Karpenko-Kary
National Theatre, Cinema and Television University.

Opera works by contemporary American composer Jake
Heggie.

HAMKALO MYKOLA IVANOVYCH

Acting Associate Professor (docent) at the Department of Opera
Training and Musical Direction at the Tchaikovsky National Music
Academy of Ukraine.

The director’s content for implementation of choral scenes
in the operatic performance.

IVAKHNO OLEKSANDR VOLODYMYROVYCH

Acting Associate Professor (docent) at the Department of Opera
Training and Musical Direction at the Tchaikovsky National Music
Academy of Ukraine.

Acting skills as an effective component of the vocal
and stage image creation in a musical performance.

13.00—14.00 Lunch time
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MARCH 3, TUESDAY

EVENING MEETING

14:00—17:00 FOYER OF THE SMALL HALL

YOUTH SECTION

The Chairman is Kasianova Olena Vasylivna

RYZHOVA MARYNA MYKHAYLIVNA

fourth year student at the Department of Opera Training and
Musical Direction at the Tchaikovsky National Music Academy

of Ukraine; supervisor — H. I. Veselovska, Doctor of Art Criticism,
Professor, Chief research fellow worker at the Modern Art Research
Institute of the National Academy of Arts of Ukraine; creative
consultant — P. I. Ilchenko, Honored Artist of Ukraine, Professor,
Professor at the Department of Opera Training and Musical
Direction at the Tchaikovsky National Music Academy of Ukraine.

Directing in musical theater of independent Ukraine

in a global context: is there our place on the “cultural map”
of the world?

VOROBYOV SERHII DMYTROVYCH

First year postgraduate Arts student at the Department of Opera
Training and Musical Direction at the Tchaikovsky National Music
Academy of Ukraine; creative consultant — P. I. Ilchenko, Honored
Artist of Ukraine, Professor, Professor at the Department of Opera
Training and Musical Direction at the Tchaikovsky National Music
Academy of Ukraine; research adviser — O. V. Kasianova,
Candidate of Art Criticism, Professor, Honored Artist of Ukraine,
Professor at the Department of Opera Training and Musical
Direction at the Tchaikovsky National Music Academy of Ukraine.

National character in Ukrainian opera: scientific aspect
of the director's interpretations.
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SHEVELOVA OLEKSANDRA VIKTORIVNA

First year postgraduate Arts student at the Department of Opera
Training and Musical Direction at the Tchaikovsky National Music
Academy of Ukraine; creative supervisor — I. V. Dats, People's Artist
of Ukraine, Professor, Professor at the Department of Opera
Training and Musical Direction at the Tchaikovsky National Music
Academy of Ukraine; research adviser — O. V. Kasianova,
Candidate of Art Criticism, Professor, Honored Artist of Ukraine,
Professor at the Department of Opera Training and Musical
Direction at the Tchaikovsky National Music Academy of Ukraine.

Children and Youth musical theater repertoire of Ukraine
in search of a new scientific comprehension.

SPIVAKOVSKYI OLEKSANDR YURIYOVYCH

First year postgraduate Arts student at the Department of Opera
Training and Musical Direction at the Tchaikovsky National Music
Academy of Ukraine; creative supervisor — I. V. Dats, People's Artist
of Ukraine, Professor, Professor at the Department of Opera
Training and Musical Direction at the Tchaikovsky National Music
Academy of Ukraine; research adviser — 1. V. Shesterenko,
Candidate of of Arts Criticism, Associate Professor (docent), acting
Professor at the Department of General and Specialized Piano

at the Tchaikovsky National Music Academy of Ukraine.

The phenomenon of operas in short-scale form during
the era of the information society.

SHYLENKO LADA ANATOLIIVNA

Applicant researcher at the Department of Music Art at the Kyiv
National University of Culture and Arts; supervisor —

1. V. Shesterenko, Candidate of Art Criticism, Associate Professor
(docent), acting Professor at the Department of General

and Specialized Piano at the Tchaikovsky National Music Academy
of Ukraine.

Interaction of the latest means and theatrical techniques
in operatic performances: experience of world productions
of 2012—2019.
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MASLAKOV ANDRII MYKOLAYOVYCH

Second year Master's student atthe Department of Opera Training
and Musical Direction at the Tchaikovsky National Music Academy
of Ukraine; supervisor — O. V. Kasianova, Candidate of Art
Criticism, Professor, Honored Artist of Ukraine, Professor

at the Department of Opera Training and Musical Direction

at the Tchaikovsky National Music Academy of Ukraine; creative
consultant — S. M. Shutko, Honored Artist of Ukraine, Associate
Professor (docent), acting Professor at the Department of Opera
Training and Musical Direction at the Tchaikovsky National Music
Academy of Ukraine.

The director's concept of the implementation of operatic
performance under the conditions of international theater
projects.

L1 QING

Candidate of Art Criticism, Lecturer at the Department of opera
singing, Second year Master's student at the Department of Opera
Training and Musical Direction at the Tchaikovsky National Music
Academy of Ukraine; supervisor — M. O. Tymoshenko, Doctor

of Philosophy, Professor, Honored Artist of Ukraine; creative
consultant — P. I. Ilchenko, Honored Artist of Ukraine, Professor,
Professor at the Department of Opera Training and Musical
Direction at the Tchaikovsky National Music Academy of Ukraine.

The director's approaches to the interpretation of opera
with the Chinese theme in western and eastern traditions.

PETRENKO OKSANA VOLODYMYRIVNA

Second year Master's student at the Department of Opera Training
and Musical Direction at the Tchaikovsky National Music Academy
of Ukraine; supervisor — M. O. Tymoshenko, Doctor of Philosophy,
Professor, Honored Artist of Ukraine; creative consultant —

S. M. Shutko, Honored Artist of Ukraine, Associate Professor
(docent), acting Professor of the Department of Opera Training
and Musical Direction at the Tchaikovsky National Music Academy
of Ukraine.

Reinterpretation of artistic ideas of the Modernity in
the Postmodern director’s search (using “Mavra” opera
by Igor Starvinsky as an example).
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VORONOVA TETIANA OLEKSANDRIVNA

Second year Master's student at the Department of Opera Training
and Musical Direction at the Tchaikovsky National Music Academy
of Ukraine; supervisor — T. O. Kryvosheya, Doctor of Art Criticism,
Professor, Head of the Department of Theory and History of Culture
at the Tchaikovsky National Music Academy of Ukraine; creative
consultant —I. V. Dats, People's Artist of Ukraine, Professor,
Professor at the Department of Opera Training and Musical
Direction at the Tchaikovsky National Music Academy of Ukraine.

The director’s argumentation of the language issue aimed
to form the repertoire policy of the modern opera theater.

RIEPIN PAVLO SERHIYOVYCH

First year Master's student at the Department of Opera Training
and Musical Direction at the Tchaikovsky National Music Academy
of Ukraine; supervisor — O. V. Kasianova, Candidate of Art
Criticism, Professor, Honored Artist of Ukraine, Professor

at the Department of Opera Training and Musical Direction at

the Tchaikovsky National Music Academy of Ukraine; creative
consultant — P. I. Ilchenko, Honored Artist of Ukraine, Professor,
Professor at the Department of Opera Training and Musical
Direction at the Tchaikovsky National Music Academy of Ukraine.

Specific features of artistic communication in the director’s
search for new forms of musical theater.

CHEREVATA OLEKSANDRA OLEKSANDRIVNA

First year Master's student at the Department of Opera Training
and Musical Direction at the Tchaikovsky National Music Academy
of Ukraine; supervisor — O. V. Kasianova, Candidate of Art
Criticism, Honored Artist of Ukraine, Professor at the Department
of Opera Training and Musical Direction at the Tchaikovsky
National Music Academy of Ukraine; creative consultant —

P. I. Ilchenko, Honored Artist of Ukraine, Professor, Professor

at the Department of Opera Training and Musical Direction at

the Tchaikovsky National Music Academy of Ukraine.

Scenographic design of the play as one of the key means of
directorial expressiveness in changing the paradigm in
musical and theatrical art.
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VIKTOROVA MARYNA ANATOLIIVNA

First year Master's student at the Department of Opera Training
and Musical Direction at the Tchaikovsky National Music Academy
of Ukraine; supervisor — M. O. Tymoshenko, Doctor of Philosophy,
Professor, Honored Artist of Ukraine; creative consultant —

S. M. Shutko, Honored Artist of Ukraine, Associate Professor
(docent), acting Professor at the Department of Opera Training
and Musical Direction at the Tchaikovsky National Music Academy
of Ukraine.

Theatrical costume from the perspective of the creation
of integrated image of the character in musical
performance.

WANG TSI

Second year Master's student at the Department of Choir Conducting
at the Tchaikovsky National Music Academy of Ukraine.

Melody of love, song of resistance.

SHYNKARENKO VIKTORIIA SERHIIVNA

assistant-trainee at the Department of composition, instrumentation
and music and information technology; creative supervisor —

L. V. Dychko, People's Artist of Ukraine, Professor, Professor

at the Department of composition, instrumentation and music and
information technology at the Tchaikovsky National Music Academy
of Ukraine.

Compositional and dramatic embodiment of “Kafkaesque”
images in “Process” chamber opera by Viktoriia
Shynkarenko.
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MARCH 3, TUESDAY

TCHAIKOVSKY NATIONAL MUSIC ACADEMY OF UKRAINE

17:30—18:30 CLASSROOM 123

“SOLARIS” BY IRYNA HUBARENKO

MASTER CLASS

by the Honored Artist of Ukraine, Professor, Professor
at the Department of Opera Training and Musical Direction at
the Tchaikovsky National Music Academy of Ukraine

ILCHENKO PETRO IVANOVYCH

Production director —

fourth year student at the Department of Opera Training
and Musical Direction at the Tchaikovsky National Music
Academy of Ukraine

Ryzhova Maryna Mykhaylivna

FINAL SPEECH
CLOSURE OF THE CONFERENCE
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REQUIREMENTS FOR ARTICLES
Avrticles are published in Ukrainian. Publications of works by foreign authors are
available in English (French) or Russian.
Only unpublished articles are accepted for printing.

The text of the article must be submitted in electronic form. The file must be cre-
ated in the Word editor and stored in doc, docx, or rtf formats.

STRUCTURE OF PUBLICATION
UDC (Classification Index of Universal Decimal Classification).

International Individual Scientific Number — ORCID iD (registration on the
site https://orcid.org/signin).

Names and initiatives of author (authors) of article.

Title of the article. The title of the article should be short (up to ten words) and
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