KA®EJPA OIEPHOI NIAIOTOBKH
TA MY3UYHOI PEXXUCYPU

OnepHa iHAYCTPIsA CY4aCHOCTI Ta Ti CKJIAA0BI eJIeMeHTH

. X . . Kypc ]'
OcsiTHiill cTyniHb «Marictp» Cemectp 5
ChneniajJpHICTD 025 «My3u4HEe MUCTELITBO» ECTS 3
TI'omun 90
Jekmii 20

OcBiTHbO-IpOQeciiina nporpama  «My3H4HE MUCTELITBOY Cenminapu 20
Camocriiina 50
poboTta

Craryc BubipkoBuit

dopma KOHTPOJIIO 3anix

Indopmanisa npo BukiIagaya

I'onuap Ouexkciit HOpiiioBuy, noxtop dinocodii, BUKIanad kadeapu OMepHOL
16 MIITOTOBKU Ta MY3WYHO1 pexxucypu HamoHansHOT My3u4HOI akageMii YKpaiHu iMeHi
I1. I. YaitkoBCBHKOTrO.

[Tpodins | https://scholar.google.com.ua/citations?view_op=list works&hl=ru&hl=ru&user=h2
Bukiana | ocNKAAAAJ

Ja https://orcid.org/0000-0001-5353-0644
e-mail music.mag@ukr.net

AHOTAIISA HABYAJIBHOI JJUCHUILJITHA

[Ipenmer «OnepHa 1HAYCTpisl Cy4acHOCTI Ta ii CKJIaJ0BI €JIEMEHTH» € BaXJIMBUM IS
npodeciifHOl MiATOTOBKM MAaricTpiB OCBITHBO-HAYKOBUX IporpaMm: «My3n4He MHCTELTBOY,
«My3unuHa pexucypa», « My3udHa KyJabTypOJIOTis.
[Ipodeciiina AisuIbHICTH Ta peaiizallisi B Cy4aCHHX yMOBax BHMara€ pO3yMIHHS CKJIaJ0BUX
€JIEMEHTIB Ta CTPYKTYPH MHUCTELBKOI 1HAYCTpIi, SIKOI0 Ha ChOTOJIHI € ONEPHUN TeaTp Yy PI3HUX
dopmax peanizalii oro cueHiyHuxX BapiaHTiB. [ligroToBka (axiBisl Mae BpaxoByBaTH CydacHi
OCOOMBOCTI CTPYKTYypu Ta (YHKIIIOHYBaHHS ONEPHOI I1HAYCTpii, CKJIAIOBI €JIEMEHTH Ta
BapiaHTH BTUIEHHS BIJMOBIJHO JI0 Yacy Ta COLIOKYJIbTYPHOTO MOJIS CbOTO/IEHHS i MpoIeciB, 110
Hapa3l BIIOyBalOTbcs. BiANOBIOHICT MIATOTOBKM CHELIATICTIB A0 peallii MHUCTEIKOTO
Cepe/loBUINA Ta CyYaCHHX IPOLECIB, SKI OOYMOBIIOIOTh (DYHKI[IOHYBaHHS Taly3i, CTAHOBUTh
BaYKJIMBY YaCTHHY MOOYJOBHM HaBYAJIBHUX INporpaM M iX IHTerpauii A0 3arajbHo-NpodeciiiHol
MiTOTOBKM HABYAJIBHOTO IJIaHY IUKIY HOPMATHUBHOI MiATOTOBKM MAariCTpiB BiAMOBIIHHX
HanpsaMmiB. Kypc po3poOnenuii 3 ypaxyBaHHsIM crienndikd (yHKIIOHYBaHHS Cy4acHOi OMEepHOi
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iHAycTpil Ta 0OcOOMUBOCTEH iHTErpalii 10 Hel CKIaJ0BUX €JIEMEHTIB, MUCTELbKUX IPOIECIB, SKi
0OyMOBJIEHI COLIOKYJBTYPHUMHU 3allUTaMH, Ta (GOpPM YIpPaBIIHHSI W CTPYKTYpH Cy4acCHOTO
OIIEPHOTO PUHKY.

Merta kypcy — 03HallOMUTHU CTYJEHTIB-MariCTPaHTIB BIAMOBIIHUX HAIPSIMIB M1ATOTOBKU
3 0COOIMBOCTSAMH (DYHKIIIOHYBaHHS Cy4acHOT ONepy Ha OCHOBI aKTyaJIbHUX MPOIIECIB
MUCTEIBKOT cepu Ta X oprasizailii, COIIOKYJIbTYPHUM CEPEIOBHILEM PEKUCEPCHKOI ONepH,
MpOIlECaMU Ta eJIEMEHTaMHU, K1 (OPMYIOTh IHIYCTPIiIO Ta X XapaKTepHUMHU IPOSIBAMH.

3aBaaHHs Kypcy:

° O3HaOMMTH CTY/EHTIB 3 SIBUILEM Cy4acHOi ONEpHOT IHIyCTpii Ta i1 CKIIa0BUMHU
€JIeMEHTaMU, OCOOJIMBOCTSAMH iX MOETHAHHS Ta PYHKIIOHYBaHHS;

o PO3IIISIHYTH JISUTBHICTD ONIEPHUX TeaTpiB Ta (PecTUBAINIB, iX (YHKIIOHYBaHHS B
CUCTEMI MUCTELKOT'O IIPOCTOPY;

o OKPECIIUTH LUIAXH PO3BUTKY AiSJIBHOCTI OMEPHUX YCTAHOB OCTaHHIX POKIB, HOB1
TEHJEHIIi]1 y poOOTI HOCTaHOBHUKIB;

o IpoaHaji3yBaTh 0COOIMBOCTI penepTyapHOI MOJIITUKY MPOBIIHUX ONEPHUX CLIEH
Ta BUKOHABCHKY MPAKTHKY;

o CHCTEMaTHU3yBaTH YSBJICHHS PO 0COOIUBOCTI OpraHizanii Ta (yHKIIOHYBaHHS

Cy4yacHOI ONepHOI 1HAYCTpii, 03HAOMUTH 3 TEOPETUUHUM OCMHUCIIEHHSIM MPOLIECIB ONIEPHOTO
TeaTpy B HAyKOBUX IyOuIiKalisix;

o PO3KPUTH IUTSIXH PO3MIISIAY OTIEPU Yepe3 CyMIKHI Talry3i 3HaHb Ta i COaIbHOTO
3HAYEHHS 71 Cy4acHOro IJIsAava;
o MIArOTYBATH CTYJIEHTIB-MariCTpaHTiB 10 MalOyTHBOI IpoeciiiHOT ISIBbHOCTI.

B pesynbrari npoxokeHHs Kypey «OmnepHa iHaycTpis Cy4acHOCTI Ta ii CKIIaoBi
eNIEMEHTH» CTYJICHTH MAlOTh 3HATH:

° OTIepHY IHIYCTPIIO Cy4acHOCTI, I ()YHKITIOHYBaHHS, CKJIaJIOB1 €IIEMEHTH;

° 0COOJIMBOCTI 1X B3a€EMO3AJICKHOCTI, XapaKTep B3aEMO3B’ I3KIB MK MUCTEIILKOIO Ta
YIPaBIIHCHKOIO chepamu;

° oprasizarisi MUCTEIIPKOTO MPOIIECY BIAMOBITHO JO CYy4aCHUX COIIOKYJbTYPHHX

MPOIIECiB, BIAMOBITHUX OCOOIHMBOCTEH EKOHOMIYHOTO Ta YHPABIiHCHKOTO CEKTOPIiB, PHCH
PUHKOBOI KOHKYPEHIIIT;

. €JIEMEHTH YIPABIIHCHKOI MISITBPHOCTI B CyYaCHMX yMOBax Ta iX BapilOBaHHS
BIJIMTOBIJTHO 10 €KOHOMIYHHUX W IHIIUX (PaKTOPIB;

. CKJIaJIOB1 €JIEMEHTH Ta CTPYKTYpPHI OCOOIMBOCTI pi3HUX (popM omepHoi iHAyCTpii,
iX (yHKIIOHYBaHHS;

. (bopMH MEHEKMEHTY ONEpHOI iHAYCTpil, HOro 0COOIUBOCTI.

[Ticns BUBYEHHSI TEOPETUUHOI 0a3u KypCy CTYACHTH MalOTh BMITH:
3HATU CTPYKTYPY Ta €JIEMEHTU Cy4acHOi ONEPHOT IHAYCTPIf;
PO3YMITH OCHOBHIi MPOLIECH Ta OCOOIMBOCTI Cy4aCHOTO ONIEPHOTO TEaTpy;

aHaJIi3yBaTH Ta CIIBBITHOCUTH pPeNepPTyapHy MOJITHKY PI3HUX MUCTEIBKUX
YCTaHOB, BEKTOPH i1 pO3BUTKY;

. IpaIlOBaTH 3 JUKEpeslaMu Ta iHPOpMalli€lo, aHaIi3yBaTH iX Ta 3aCTOCOBYBATH
OTpUMaHI1 3HaHHS B MPAKTUYHIN MUCTEIBKIN UM yIPABTIHCHKIA TISTTBHOCTI.

IIporpamHi KOMIIETEeHTHOCTI
3azanvni komnemenmuocmi (3K):
3K 2. 31aTHICTh BUSIBIISTH, CTABUTH Ta BUPINIYBATH MPOOIEMHU.
3K 3. 3paTHicTh BUKOPUCTOBYBATH iH(OpMAIIiifHI Ta KOMYyHIKaliiHi
TEXHOJIOT1I.
3K 4. 3naTHicTh 10 aOCTPaKTHOT'O MUCJICHHS, aHAII3Yy Ta CHHTE3Y.
3K 5. 3paTHICTh 3aCTOCOBYBATH 3HAHHS Y MPAKTHYHUX CUTYAIISX



3K 6. 3natHicTh reHepyBaTH HOBI 111€1 (KpeaTHBHICTB).
3K 7.31aTHICTE 10 MI>KOCOOHUCTICHOI B3aeMOIil
3K 9. 3xatHicTh MpaitoBaTH aBTOHOMHO.

Cneyianvhi (paxosi, npeomemni) komnemenmuocmi cneyianvrocmi (CK):

CK 1. 3natHicTh CTBOPIOBATH, pEai30ByBaTH 1 BUCIIOBIIIOBATH CBO1 BJIACHI XY/I0’KHI KOHIICTIIII].

CK 2. YcBiiomiieHHS TPOLECIB PO3BUTKY MY3MYHOIO MHUCTELTBA B iICTOPUYHOMY KOHTEKCTI y
MOE€THAHHI 3 €CTETUYHUMHU 11€SIMH KOHKPETHOTO ICTOPUYHOTO TEPIOAY.

CK 3. 3naTHicTh po3poOasATH 1 peani3oByBaTH TBOPYI MPOEKTH MO CTBOPEHHIO / iHTepmpeTauii /
apaHXyBaHHIO Ta TIEPEKIIay MYy3HKH.

CK 4. 3naTHicTh I1HTEpIpeTyBaTH XyIOXKHI 00pa3u y BUKOHABCBKIH /  KOMIIO3MTOPCHKiH /
MeJarorivyHii QisiIbHOCTI.

CK 5. 3naTtHicTh 30upaTH Ta aHAIi3yBaTH, CUHTE3yBAaTH XYJ0XKHIO 1HPOPMAILIiIO Ta 3aCTOCOBYBATH
il 17151 TEOPETUYHO1, BUKOHABCHKOT, TIEIarOT19HO1 1HTEpIIpeTaIltii.

CK 7. 3parHicTh aHai3yBaTH BUKOHAHHS MY3MYHHMX TBOpiB a00 ONEpPHUX CIIEKTAKIIB,
3MIACHIOBATH TOPIBHSUIBHUI aHali3 pI3HUX BHUKOHABCBKUX IHTEpIpETaliid, y TOMYy 4YHCI 3
BUKOPHUCTAHHSIM MOKJIMBOCTEH pajio, TenedadeHHs, [HTepHery.

CK 8. 3maTHiCTh B3aEMOJISATH 3 ayAUTOPIEIO IJIs1 JOHECEHHS MY3WYHOTO/HAaBYAIBHOTO MaTepiaiy,
BIJIbHO 1 BIIEBHEHO PENPE3eHTYBATH CBOI i/1€1 (XYMOXKHIO IHTEpHpeTalilo) MiJ 4ac MmyOniyHoro
BUCTYILY.

IIporpamui pe3yibTaTH HABYAHHA
[TPH 4. [Ipodeciiino 3aiiicHIOBATH aHAIi3 My3UYHO-ECTETUYHUX CTUIIIB Ta HAIIPSIMKIB.
I[IPH 6. Bosogitn My3W4HO-aHATITAYHAMH HaBHUYKaMH >KaHPOBO-CTHJIbOBOI Ta 0Opa3HO-
eMOLitHOi aTpuOyuii My3MYHOrO TBOPY IpU CTBOPEHHI BHMKOHABCHKUX Ta I€AAaroriyHuX
IHTepIIpeTalii.
I[IPH 7. BonoaitT TEpPMIHOJIOTIE€0 MY3UYHOI'O MHUCTELTBA, HOro MOHATIHHO-KaTeropialbHUM
armapaTom.

HEPEJIIK TEM
1. Berynna nekuis. CydacHa onepHa iHAYCTpIs: eIeMeHTH, (yHKIIOHYBaHHS
Ceminap. Omnepa ik MUCTELILKUI PUHOK
2. OnepHuii TeaTp Cy4yacHOCTI Ta HOro 1ICTOpUYHI BUMIpU
Cewminap. IIpoBigHi onepHi TeaTpu CBITY
3. Konnenii cygyacHUX pexucepChKUX NOCTaHOBOK
Ceminap. BucraBu pexucepcbkoro Tearpy
4. [Mudposa onepa Ta ii BapiaHTu
Ceminap. MynpTuMeia Ta My3UYHHIA TeaTp
5. Onepuuii hecTUBaAIb SIK €JIEMEHT ONEPHOI 1HAYCTPil
Ceminap. OnepHi (ecTuBai cBiTy
6. CrtpykTrypa onepHoro ¢hecTHBaIIO
Ceminap. Oco01Bi prcH onepHUX (pecTUBAIIIB
7. BiTun3HsiHe onepHe ChOro/ieHHs
Ceminap. OnepHi Teatpu YKpainu
8. CniBaku, TUPUT€HTH Ta BUKOHABCTBO
Ceminap. «31pKu» ONEPHOI CIIEHU
9. 3aranbHi TEHJEHIIIT pO3BUTKY ONEPU OCTAHHIX POKIB: HAPSIMKH Ta OCOOJIUBOCTI
Ceminap. ['nsananpkuii JOCBi Ta pexXUCEPCbKa KOHIIETILS

®OPMMU TA TEXHOJIOI'II HABYAHHS



HaBuanHs BiiOyBaeTbesa y GopMi JIeKIii, CEeMIHapChKOTO 3aHATTS, AUCITYTY, IPe3eHTalii 3
00OB’SI3KOBUM BHKOPUCTaHHSIM MY3HYHOTO MaTepialy Ta 1HQOpMaliifHO-KOMYHIKaTUBHUX
TEXHOJIOT1H MPH MiArOTOBLI /10 3aHATb.

HABYAJIBHI PECYPCH
VYci HeoOXigH1 Ui BUBYEHHS HaBYAJNbHOI AMCLUMIUIIHM MaTepiajd PO3MIILYIOThCS Yy
ClassroomGoogle

METOJIHU KOHTPOJIIO

[TizcyMKOBHIA KOHTPOJIb BiAOYBA€THCS IIISIXOM BHUKOHAHHS MPAKTHYHUX CEMiHAPCHKHUX
3aBAaHb (ABI MHCHMOBI poOOTH y (opmi TekcTy abo mpe3eHTarlii), ki OyJau NpU3HAYCHI
MPOTSTOM CEMECTpPY, 3a HEOOXITHOCTI — HaIONy>KEHHI HEBHKOHAHMX 3aBJaHb 3 IPOrpaMHu
KypCy Ta OKpPEMHUX TeM. IX ycmiliHa 37a4a Jae JOMyCK MaricTpaHTa 10 OTPMMAHHs 3alliKy B
KIiHIII CEMeCTpYy.

CUCTEMA OLIHIOBAHHS

[TizcymMKoBHIA KOHTPOJIb BiIOYyBaeThes Ha 3aiiky 3a 100 — OambHOIO IIKAJO0 Ta BKIIIOYAE
BUKOHAHHSA yCIX NPAaKTHYHHUX 3aBJaHb, CEPE IKHX:
* YyacTh y CEMIHApCHKHUX 3aHATTAX (OMAaHyBaHHS TEOPETHYHOro Ta iH(opMariitHo-
UTIOCTPaTUBHOTO Martepiany, MOUIYK Ta CAaMOCTiHE ONpAIfOBaHHS JO0JATKOBUX JUKEPENT A0 TEMH,
y4acTh y 0OrOBOpEHHI Ta JUCKYCii, 0(OPMIICHHS JIOTIOBIJIi Ta MaTepialliB 10 Hel TOwIO);
» CamocrTiifHa poOoTa (BUBYEHHS [OJAaTKOBUX JDKeped Ta iHopMmamiiHMUX MaTepiaiiB B
paMKax TeMaTHKHU KypcCy, HirOTOBKA 1TIOCTPATUBHUX MaTepialiB TOILIO).
* 3a HEOOXiIHOCTI — HAI0NTy’KEeHHI HEBUKOHAHHX 3aBJIaHb 3 IPOTPAaMH KypCY Ta OKPEMHUX TEM.

KPUTEPII OLIIHIOBAHHS 3HAHb

Bucoxuii piBeHb KOMIIETEHTHOCTI:

oyinka A; 90-100; giominno — ctyeHT(Ka) IEMOHCTPY€E BUUEPITHI 3HAHHS MaTepiany 3
JEeKIi Ta PEeKOMEHAOBAHUX JDKEpes; BOJIOJIE€ MOJATKOBUMH 3HAHHSAMHU Ta i1H(OpMALIEIO;
aHaJli3ye SBUIIA Ta MPOILIECH, SIKI BUBYAIOTHCS B paMKax KypcCy, YCBIIOMIIIOE iX CTPYKTYpy Ta
B3a€MO3B'SI3KH; MOXE BIIEBHEHO Ta IIOCIIJOBHO BIJIOBIJIATH Ha IIOCTABJICHI 3allMTaHHS,
HABOJUTH JIOT1YHI Ta TIEPEKOHJIMBI MPUKIIAJIA 3 TIPAKTUKH, BAKIUBI PUCH CYy4acHOTO OMIEPHOTO
TeaTpy Ta CyMKHUX cdep; apryMEHTY€ HaBeeHI MPUKIIAIH.
JocTaTHiil piBeHb KOMIIETEHTHOCTI:

ouyinka B; 82-89; 0obpe — cryneHT(ka) NEMOHCTpye H00pi 3HAHHS HABYAIHLHOTO
Marepiady 3 JeKIii Ta pPEeKOMEHIOBAaHWUX JDKEpel; BUIBHO OIEepyeE BUBUEHHUM OOCATOM
MaTepialy, apryMEHTOBaHO 3aCTOCOBYE MOro 3 Ta HABOJHUTH MEBHI NPUKIAIU 3 CY4acHOTO
OTIEPHOTO T€aTpy Ta CYMDKHUX c(ep; TOMyCcKae He3HAYHY KIJTbKICTh Ta CAMOCTIHHO BHIIPABIISE
TTOMUJIKH.

oyinka C; 74-81; ooope — cryneHT(Ka) NEMOHCTPYE NOCTAaTHI 3HAHHS HABUYaJIbHOTO
MaTepiany 3 JeKIiil Ta peKOMEHJOBaHUX JKEpes; HaBOAUTh OKPEeMi MPUKIAAU 3 CYy4acHOTO
OTIEPHOTO TeaTpy Ta CYMDKHUX cdep; ymi€ 3ICTaBIIATH, y3arajibHIOBaTH, CHUCTEMaTH3yBaTH
iHpopMaLil0 3a JIOMOMOIOI0 CHIPSMOBYIOUMX MUTaHb BHUKJIAgada; MOXE CaMOCTIHHO
3aCTOCOBYBATH 1X Ha MPAKTHIIl; BUMPABISATH JTOMYLICH] TIOMUIIKH, CEPE AKUX € CYTTEBI.
CepenHiii piBeHb KOMIIETEHTHOCTI:

oyinka D; 64-73; 3a006in1bH0 — cTyneHT(Ka) MOXKE BIATBOPHUTH MEPEBAXKHY KUIBKICTh
MaTepialy 3 JeKIiil Ta peKOMEHJOBAaHUX JKEPEes; BUABISE 3HAHHS Ta PO3YMIHHS OCHOBHHX
MOJIOKEHb, ajle IIl 3HAaHHS MaloTh 3arajbHUIl XapakTep; Mae TPYIHOILII 3 HaBEACHHAM
NPUKJIA/IIB Ta MOSICHEHHSIM IPOIIECiB, TEHACHIIH Ta CTPYKTYpH; 32 JOIIOMOI'M BHKJIaJaya MOXKe
BUIIPABJISITH JOMYIICHI MOMHUJIKH, 3HAYHA KIJIBKICTh SIKUX € CYTTEBUMHU.

Ouyinka E; 60-63; 3a006inbno — cTyneHT(kKa) B IJIOMy BOJIOJi€ HaBYAIbHUM
MaTepiajioM 3 JIeKIii Ta peKOMEHJOBaHMX JIKEpell Ha 3aJ0BUILHOMY PIBHI; MOXE BIATBOPUTH



3HA4YHy HOro 4YacTHHY, ajlé HE BJAEThCA 10 apryMeHTallii; 3HaHHA MaloTh (parMeHTapHUI
XapaxTep, He MOXKe HaBECTH BJIACHI MPUKIIA/IN; JOMYCKAE CYTTEBI TOMHUIIKH.
Hwu3bkuii piBeHb KOMIIETEHTHOCTI:

Ouinka «nesaoosinvnon FX; 35-59;— crtynenrt(ka) BoOJi€ MaTepiaJioM Ha piBHI
OKpeMHX (pparMeHTiB, 110 CTAHOBJIATh HE3HAUHY YAaCTHHY HaBYAJIbHOTO MaTepiaily 3 JeKIiil Ta
PEKOMEHJIOBAaHUX JDKEpEeJ; HE BOJIOJIE TEPMIHOJIOTIEID; HE MOXKE€ HABECTH TPUKIANIB HE
PO3yMi€ MPOIECiB; AOMYCKAE 3HAYHI TOMIIIKH.

oyinka «uezaodoginobnoy F; 1-34; — cryaeHT(ka) BOJIOJIE MarepiaJoM Ha
HE33JI0BUIbHOMY DIiBHI, HE MOXXE€ HABECTH OKpeMHUX (aKTiB; MOBHICTIO HE OPIEHTYETHCA Yy
MaTepiaii.

IHKJIFOBUBHE HABUYUAHHS
HapuanpHa pucnmmuiiHa AOCTyMHA JJIs 3aCBOEHHS OUIBIIICTIO OCI0O 3 OCOOIMBUMHU
OCBITHIMH ITOTpebaMu.

HABYAHHS IHO3EMHOIO MOBOIO (3A IIOTPEBN)

HaBuasnpHa qucuuIuiiHa MOXKe BUKJIAIaTUCS aHTTIIHCHKOI0 MOBOIO. 32 Oa)KaHHSAM CTY/ICHTIB
Ta IOCTaTHHOTO PIBHS BOJIOJIHHS aHIUIIMCHKOIO (1HO3EMHOIO) MOBOIO 3a0X0UY€THCS 3BEPHEHHS /10
IHIIOMOBHUX TEMAaTUYHUX MaTepialiB, OHJIAWH-PECypCiB TOILO.

MO3AAYIUTOPHE HABYAHHS
Crienudika HaBYaIbHOI AMCLUUIUIIHUM NOTpeOye€ HAOYHOCTI, BUKOPHCTAHHS JOCTYIHHUX Y
Mepexi MaTepiaiiB. Y 3B’sI3Ky 3 IIUM Iepea0avaeThCss 03HAMOMIIEHHS 3 OTIEPHUMH MOCTAaHOBKaMH,
MY3UYHUM Ta MAapKETUHTOBO-BUPOOHMYMM MaTepiajioM, CTATUCTHKOIO TOLIO. 3a0XOUYy€EThCS
y4acTh CTYJEHTCTBA y MyOJIIYHUX 3axojax (BIAKPUTHX JIEKIISX, NPE3EHTAllsIX Ta BHCTyHax Ha
KOH(EepeHIIsIX).
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