Homartok 1

Bumoru 10 opopMIieHHS 3asiBKH HA y4acTh
y IV MixHapo/iHiii HAyKOBO-TBOPUiil KOH(EpEHIIil
«MmucTenTBo Ta HAyKa B CYy4aCHOMY IJI00a/1i30BaHOMY IIPOCTOPD)
20-21 tpaBus 2023 poky

1. KonrakTHi 1aHi yyacHUKa KoH}epeHuii

» HEOOXITHO 3aIIOBHUTH aHKETY

[Ipi3Buie

IMm’ s

ITo 0aTbpKOBI

Micro

Konrakthuii Tenedon

E-mail

[1Ib ( mOBHICTIO ), HAYKOBHIA
CTYIiHb, BU€HE 3BaHHS HAYKOBOTO
KepiBHUKA

KonrtakTHuii TeneoH HayKoBOTO
KepiBHUKA

2. Peectpaniiidi 1aHi yuacHuka kondepenuii

1. Vci nani BKa3yoThCs y BIATOBIIHINA MOCTITOBHOCTI:

1) moBHa Ha3Ba JOMOBIII;

2) IIB (roBHICTIO0); 3) HAYKOBUH CTYITiHb, BUCHE 3BaHHS, 110CaJ]1a / PIBEHb
3m100yTTS OCBiTH; 4) Miciie poOoTH / HaBYaHHS (IIOBHA Ha3Ba YCTAHOBH,
oprasizarlii, 3akiiaay ocBiTH, Kadenpu / ¢pakyIbTeTy; 5) iHPOpMAaIIis Ipo
HaykoBoro kepiBuuka: [1Ib, HaykoBuil cTymiHb, BYCHE 3BaHH:/TOCANA,
peradii; 6) Ha3BU MicTa Ta KpaiHU (3a3HAYAIOTHCS B Ty’)KKaX)

2. Bumesa3znauena indopmarlisi Haga€TbCsi 000B’A3KOBO YKPATHCHKOK Ta
AHTJIICBKOI0 MOBaMM.
Yeaca! Amnenomosna eepcia peecmpayitinux OaHux w000 im’a ma
npizeuwga mac Oymu MOYHUM NePeKIA0OM 3 MOSBU OpuciHaty, abo
gionogioamu OaHUM, WO BKA3AHO 8 3aKOPOOHHOMY NACNOPMI YUACHUKA.




3pa3ok ohopMIIeHHS :

> 0/ MaZicmpanmie:

Tema kocmocy B cuM(poHIYHO-BOKaIbHUX TBopax Kui. [lenaepenbkoro ta
B. Myxunis

Konoxosa Temana Onexciigna, mazicmpanmrka 6UKOHABCHKO-MY3UKO3ZHABLO20
Gpaxynomemy XHYM imeni I Il. Komusapegcvkozco, HayKo8uli KepiGHUK —
Myowcuuns B. C., kanoudam mucmeymeoznascmea, npoghecop, 3aciyiceHull
Olstu mucmeyms Yrpainu (Xapxis, Ykpaina)

The Theme of Cosmos in the choral and symphonic music of

Krz. Penderecki and V. Muschil

Tetiana Konokhova, graduate student of Performance and Musicology Faculty
at the Kharkiv 1. P. Kotlyarevsky National University of Arts; scientific adviser
— Victor Muzchil, PhD in Art Studies, Professor, Honored Worker of Arts of
Ukraine (Kharkiv, Ukraine)

> 014 acnipanmie:

Ctuabosi Bumipu tBOopYocTi M. - A. AMileHa y B3a€EMO/lii BUKOHABCHKOI 0
Ta KOMIIO3UTOPCHKOI0 ACHEKTIiB

Hikonenko Poxcana Bikmopiena, acnipanmra kaghedpu inmepnepmonocii ma
ananizy mysuku XHYM imeni 111 Komasapescvkoco, HAYKOBUUL KepiBHUK —
Onexcanoposa 0. O., O0oxmop mucmeymeosnagcmeda, ooyenm (Xapxis,
Ykpaina)

Stylistic dimensions of M.-A. Amlen's work in the interaction of
performing and compositional aspects

Roksana Nikelenko, postgraduate student of the Interpretology and Music
Analysis Department, at the Kharkiv I.P. Kotlyarevsky National University of
Arts; scientific advisor — Aleksandrova O.0., Habilitated Doctor of Art Studies,
Associate Professor (Kharkiv, Ukraine)




> 014 6UKIA0AYUiE:

Jlo numannusa popmomeopenusn y KOMno3uyiiiHomy npoyeci
Manuii /Imumpo Mukonaiioguy, xaHouoam Mucmeymeo3Ha6Cmed, cmapuiuil

suxknaoauy kageopu meopii myzuxu XHYM imeni 1. I1. Komuapescokoeo
(Xapxis, Yxpaina)

Music form building within composition process
Dmytro Malyi, PhD in Art Studies, senior lecturer of the Department of Music

Theory at the Kharkiv I.P. Kotlyarevsky National University of Arts (Kharkiv,
Ukraine)

3asgBKy IIPOCHMO HaJCHIIATH B €JIEKTPOHHOMY BHUIJISII: Ha3Ba (aily — mpi3BHIIE
aBTopa (Hampukiaj, Petrenko zayavka.docx.)




