AHOTAIIIA

Aposuii ). B. YkpaiHcbkuil KOHUIEPT AJsi TPOMOOHA: XYHOXKHI Ta
TEXHOJIOTIYHI aCIeKTH

HaykoBe oOrpyHTyBaHHA TBOPUOTO MHCTEIBKOTO IMPOEKTY Ha 3100yTTS
CTYIICHSI JOKTOpa MHUCTEITBa 3a crneriaibHicTio 025 — «My3uuHe MHCTEITBOY;
rany3t 02 — «Kymerypa Ta MHCTeNTBO». HallloHanpHa My3uW4yHa akajeMis
VYkpainu, MinictepcTBo KyabTypu Ykpainu. Kuis, 2026.

3mict aHoramili. TBOpuMil MHCTEIBKMI  TPOEKT  MPUCBIYEHO
JTOCHIDKEHHIO YKPAalHCBKOTO KOHIEPTY [JIsi TPOMOOHa B KOHTEKCTI MOro
KOMITO3HIIIITHO-IpaMaTypriyHuX Ta BUKOHABCHKO-TEXHOJIOTTYHUX OCOOIMBOCTEM.
Y po6oTi pO3MISHYTO MPOIEC CTAHOBIEHHS Ta EBOJIOIIl HalllOHAJIBHOTO
KOHIIEPTHOTO pernepryapy Mg TpoMOoHa, cnenudiky (HopMyBaHHS COJBHOIO
CTaTyCy IHCTPYMEHTA, a TaKOXK 3aKOHOMIPHOCTI B3a€MOJIIi KOMITO3UTOPCHKOTO
3aJlyMy Ta BHUKOHABCBHKO1 1HTeprpetarii. Peamizaiiss mpoekty jganga 3Mory
chopmyBaru 1iTicHE OadeHHS AOCIHIIKYBaHOI TpoOieMu 3 ictopiorpadidHoi,
TEOPETUKO-METOAOIOTIYHOT, aHAIITUYHOT T4 BUKOHABCHKO-MPAKTUYHOI MO3UIIH.
AKTyanbHICTh POOOTH BU3HAYAETHCSI HEOOX1IHICTIO MONIUOIEHOTO OCMUCIICHHS
OPUTIHAIBHOTO TPOMOOHOBOTO perepTyapy.

O0’ekTOM [JOCJIIKEHHSI € KaHp KOHIEPTY i TpoMOOHa B JOPOOKY
YKPaTHCHKUX KOMIIO3UTOPIB.

IIpeameToM [dOCJHiI:KEHHSI BUCTYMAIOTh XYJOXKHI Ta TEXHOJOT1YHI
ACIEKTU YKPATHChKUX KOHIIEPTIB JIJIsl TPOMOOHA 3 OPKECTPOM.

Meta HaykoBOro OOIPYHTYBaHHSl — 3IMCHUTH KOMIUJICKCHUW aHai3
XyIO)KHIX Ta TEXHOJIOTTYHUX aCIEeKTiB YKpaiHChKMX KOHIIEPTIB sl TPOMOOHA 3
OpPKECTPOM.

HaykoBa HOBHM3HAa OTPMMAHHX pe3yJbTATIB MOJSATaE y MONIUONCHHI
aHATITUYHOTO (OKyca II0/I0 BUBYECHHS YKPAIHCHKOTO KOHUEPTY UIsl TPOMOOHA
4epe3 PO3KPHUTTS B3aEMO3YMOBJICHOCTI HMOTO JApaMaTypriqHoi KOHIIETINi Ta

BHUKOHABCHKO1 TexHoorii. Crnuparounch Ha 3100yTKH YKPaiHCHKUX HAyKOBIIIB, B



HAayKOBOMY OOTIPYHTYBaHHI TBOPUOTO IIPOEKTY 3alpOIIOHOBAHO paKypc, e
KOMIO3UIIiiiHE (OPMOTBOPEHHSI Ta BHUKOHABChKAa TEXHIKA PO3IVISIAIOTHCS SIK
€IUHA, HEMOMAUIbHA cucTeMa. Bu3HaueHo, IO caMe TEXHOJOoriyHa crenudika
JTOCHIPKYBAaHUX TBOPIB BHU3HAYA€ CIIOCIO BTUICHHS KOMIIO3UTOPCHKOTO 3aJyMY,
CTAlOUM CIIOJYYHOK) JIAHKOKD MDK HOTHHUM TEKCTOM Ta MHOro CIEHIYHUM
BTUICHHSIM.

IIpakTuyHe 3HAYEeHHS  OTPUMAHHUX  pe3yJbTaTiB  3yMOBICHE
CIPSMOBAHICTIO Ha BIOCKOHAJICHHS Cy4acHOi BHMKOHABCHKOI Ta MeAaroridyHoi
NpPaKTUKW. Pe3ynbraTtd JOCHIKEHHS MOXYTh OyTH BIPOBA)KEHI B OCBITHIN
Opolec 3aKjiaJiB BHUIIOI MHCTELbKOI OCBITM MpU BUKIaAaHHI (paxoBux
JUCIUIUTIH (CTIeIialbHANA 1THCTPYMEHT, METOAMKA HaBYaHHS TPU HA JTYXOBUX
IHCTpyMEHTaxX,  ICTOpis  BHUKOHAaBCTBA, IHCTPYMEHTO3HABCTBO,  TeEOpis
BUKOHABCTBA), @ TAKOX CIYTryBaTH MIAIPYHTAM i1 NOJAJBIIMX PO3BIAOK 3
icTopli Ta Teopii YKpaiHCHKOTO IHCTPYMEHTAILHOTO KOHIIEPTY.

VY nepuomy posaun «Kaup xoHyepmy 015 MpomMOOHA 8 CYYACHOMY
MUCTEYMBO3HABUOMY OUCKYPCI» PO3KPUTO TEOPETHUYHI Ta ICTOPHYHI 3acajau
JOCJIJIPKEHHSI 1HCTPYMEHTAJIBHOTO KOHIIEPTY. TeopeTHdHa CKIJIaJI0Ba OXOILIIOE
PETPOCHEKTUBHUIA  aHall3  KOHLEMIII  KOHUEPTHOCTI, MEPEOCMUCIICHHS
KOMYHIKaTUBHHUX CTPATETifl y CHUCTEMI «COJICT—OPKECTP», a TAKOK BHUSBICHHS
3aKOHOMIpPHOCTEM  TpaHcdopmaiii  >kaHpoBoi  Tpaauiii.  KoHuepTHICTH
OPEJCTABICHO SIK CKJIAJHy XYAOKHIO Kareropito, IO BHUXOAWUTH 3a MEXi
OPUHIIMIY «3MaraHHs» Ta PO3KPUBAETHCS 4YEpe3 B3AEMOIII0 TEMOPOBHX,
IpaMaTypriyHuX Ta CEMAHTHMYHUX YMHHHUKIB. OKpeMmy yBary B po3fiii
MPUAUICHO 1CTOPUYHIN PETPOCIIEKTHBI POpMyBaHHS YKPaiHCHKOTO KOHIIEPTHOTO
penepryapy s TpoMOOHA. AHAMITUYHUNA (OKYC CIIPSIMOBAHO HA MPOCTEHKEHHS
€BOJIIOLIIT IHCTPYMEHTA, B IIPOLIEC] AKO1 BAOYyIacs KapAuHajIbHa TpaHCchopMallis
foro amrutya: BIJ CYTO KOJOPUCTUYHOI 4YHM JyONMIOBaIbHOI (PYHKIT B
OPKECTPOBIA MApPTUTYpl M0 pEmpe3eHTallli Moro sk aBTOHOMHOIO CyO’ €KTa

KOHIIEPTHOTO JT1aJIOTYy.



Hpyruit po3nin « Vpaincekuil konyepm 01 mpomooHa. KOMRO3UYiuHi ma
BUKOHABCLKI acnekmuy TPUCBAYEHO aHANI3Y HAWOUIbII BIIOMUX MApPTUTYP
ykpaiHncbkux aBtopiB. Ha mnpuxnami Konmepty O. 3nocko-bopoBchkoro
(1958 p.), noxagirinoro Konnepry €. 3yo61oBa (1964 p.), a Takox Konuepry Ne 1
(1986 p.) Ta Konnepty Ne 2 (2004 p.) JI. Konoay6a npocTekeHO OCHOBHI €Tanu
€BOJIIOIIIT KaHPY Ta BUSIBICHO WOTO XY/IOXKHI Ta TEXHOJOTIYHI XapaKTEPUCTHKHU.
TBopu mpoaHami3oBaHO y  CTPYKTYPHOMY, JKaHPOBOMY, CTHJIHOBOMY,
CEeMaHTHYHOMY Ta BHKOHaBCHKOMY BHMipax. OcoOiauBy yBary MpUIUICHO
NUTaHHAM (OPMOTBOPEHHS, JpaMaryprii coiabHO1 maptii, cuerudimn B3aemMoii
TPOMOOHA 3 OPKECTPOM, a TakKoXK OOpa3HO-CEMAaHTUYHUM BIIACTUBOCTSIM
IHCTpYMEHTa. Y MeXaX pO3[iTy BHUCBITIEHO crenudiky BHKOHABCHKOI
1HTepIpeTanii JTOCTIHKYBaHUX KOHIIEPTIB, 10 OXOILTIOE€ a”aIl3
XyJOKHbO-TEXHIYHUX  XapaKTEPUCTUK COJBbHOI MapTii, apTUKYJALIIMHOTO
KOMIUIEKCY, PETriCTPOBHUX BJIACTUBOCTEH, IHTOHAIIIMHOI TOYHOCTI, a TaKOX
KOOpPJIMHAILIli BAKOHABCHKUX PUIOMIB.

Kurouosi cJIOBA: YKPaTHCBKUM KOHLIEPT TS TpoMOOHa,
IHCTPYMEHTAJIbHUI ~ KOHLEPT, JKAHPOBO-CTWJILOBUW  aHalli3, BUKOHABChKa
IHTEeprpeTaiisi,  TpOMOOH,  pemepryap,  KOMIO3ULIWHA  JpamaTypris,

BUKOHABCHKO-TEXHOJIOTIYHI ACIIEKTH.

ABSTRACT

Yarovyi Yu. V. Ukrainian Concerto for Trombone: Artistic and
Technological Aspects

Scientific justification of the creative artistic project for the degree of
Doctor of Arts in Specialty 025 «Musical Art»; Field of Study 02 «Culture and
Arts». Ukrainian National Academy of Music, Ministry of Culture of Ukraine.
Kyiv, 2026.

Abstract contents. This creative artistic project is devoted to a
comprehensive study of the Ukrainian trombone concerto in the context of its

compositional-dramaturgical and performance-technological features. The work



examines the process of formation and evolution of the national concerto
repertoire for the trombone, the specifics of establishing the instrument’s solo
status, and the regularities of interaction between the composer’s intent and
performance interpretation. The implementation of the project allowed for the
formation of a holistic vision of the problem under study from historiographical,
theoretical-methodological, analytical, and performance-practical perspectives.
The relevance of the study is determined by the need for an in-depth
comprehension of the original national trombone repertoire.

The object of the study is the genre of the trombone concerto in the
heritage of Ukrainian composers.

The subject of the study is the artistic and technological aspects of
Ukrainian concertos for trombone and orchestra.

The scientific justification aims to conduct a comprehensive analysis of
the artistic and technological aspects of Ukrainian concertos for trombone and
orchestra.

The scientific novelty of the obtained results lies in deepening the
analytical focus regarding the study of the Ukrainian concerto for trombone by
revealing the interdependence of its dramaturgical concept and performance
technology. Drawing upon the achievements of Ukrainian scholars, the scientific
rationale of the creative project proposes a perspective where compositional
structure formulation and performance technique are viewed as a single,
indivisible system. It is determined that the specific technological features of the
studied works dictate the method of embodying the composer's intent, becoming
a connecting link between the musical score and its stage realization.

The practical significance of the obtained results is driven by their focus
on improving modern performance and pedagogical practice. The results of the
study can be implemented into the educational process of higher arts education
institutions when teaching specialized disciplines (specialized instrument,
methods of teaching wind instrument performance, history of performance,

instrumentation, theory of performance), as well as serve as a foundation for



further research into the history and theory of the Ukrainian instrumental
concerto.

The first chapter, «The Genre of the Trombone Concerto in Contemporary
Musicological Discourse» reveals the theoretical and historical foundations of
instrumental concerto research. The theoretical component encompasses a
retrospective analysis of the concept of concertiteness (concertato principle), the
reinterpretation of communicative strategies within the «soloist—orchestray
system, and the identification of regularities in the transformation of genre
tradition. Concertiteness is presented as a complex artistic category that
transcends the principle of «competition» and unfolds through the interaction of
timbral, dramaturgical, and semantic factors. Special attention in this chapter is
paid to the historical retrospective of the formation of the Ukrainian trombone
concerto repertoire. The analytical focus is directed towards tracing the
evolution of the instrument, during which a radical transformation of its role
took place: from a purely coloristic or doubling function in the orchestral score
to its representation as an autonomous subject of concert dialogue.

The second chapter, «Ukrainian Concerto for Trombone: Compositional
and Performance Aspects» i1s devoted to the analysis of the most prominent
scores by Ukrainian composers. Drawing on the examples of the Concerto by
O. Znosko-Borovsky (1958), the Double Concerto by Y. Zubtsov (1964), as well
as Concerto No. 1 (1986) and Concerto No. 2 (2004) by L. Kolodub, the main
stages of the genre’s evolution are traced, and its artistic and technological
characteristics are identified. The works are analyzed in structural, genre,
stylistic, semantic, and performance dimensions. Particular emphasis is placed
on issues of formal organization, the dramaturgy of the solo part, the specifics of
interaction between the trombone and the orchestra, as well as the
figurative-semantic properties of the instrument. Within this chapter, the
specifics of the performance interpretation of the studied concertos are

highlighted, encompassing the analysis of the artistic and technical



characteristics of the solo part, the articulatory complex, register properties,
intonational accuracy, and the coordination of performance techniques.

The study outlines the operational characteristics of the trombone within
large concerto forms and the spectrum of its expressive and technological
possibilities. The scientific novelty of the research lies in a systematic approach
to analyzing the Ukrainian trombone concerto, which allows for a
comprehensive examination of it as the result of the interaction between
compositional thinking, genre traditions, and performance practice. The
qualifying work combines historical-cultural, music-theoretical, and
performance-technological approaches to studying the trombone concerto
repertoire. The applied value of the research stems from the possibility of
integrating its results into performance practice, actualizing the Ukrainian
trombone repertoire in the contemporary artistic space, and deepening the
theoretical foundation of brass instrumental performance. The formulated
scientific and performance recommendations contribute to the development of
methodological support for arts education and the promotion of Ukrainian
academic music for the trombone.

Keywords: Ukrainian concerto for trombone, instrumental concerto,
genre and stylistic analysis, performance interpretation, trombone, repertoire,

compositional dramaturgy, performance and technological aspects.
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IHO®OPMALISA ITPO ATTPOBAILIIO PE3VIIBTATIB JOCJIIKEHHSA
Kpanidikamiitny HaykoBy poOOTy OOroBOpEHO Ha 3aciJaHHSX Kadeapu
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MHCTCITBA.
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