AHOTAIISA

Aposuii 0. B. YkpaiHcbknil KOHUIEPT 1Jisi TPOMOOHA: XYAO0KHI Ta
TeXHOJIOTIYHI acCleKTH

HaykoBe 0OTpyHTYBaHHS TBOPUYOTO MHCTEUBKOTO MPOEKTY Ha 3400YyTTs
CTYTICHsI JIOKTOpa MHUCTEITBA 3a crerianbHicTio 025 — « My3udHe MUCTEITBOY;
rany3i 02 — «KynpTypa Ta muctenTBo». HarionanbHa My3udHa akajaemis
VYkpainu, MinictepcTBO KynbTypu YKpainu. Kuis, 2026.

3micT anoTauii. TBopumMit MUCTEIIBKUI MPOEKT MPUCBSIYECHO TOCITIIKEHHIO
YKpPaiHChKOTO0 KOHLEPTY MJii TpOoMOOHa B KOHTEKCTI HOTO KOMIO3UIIHHO-
JIpamMaTypriyHuX Ta BUKOHABCHKO-TEXHOJOTIYHUX OcoOJuBOCTE. Y poOOTI
PO3IIIIHYTO TIPOIEC CTAHOBJCHHS Ta €BOJIONII HAaIllIOHAJBLHOTO KOHLIEPTHOTO
penieptyapy i TpoMmOoHa, crenudiky ¢GOpMyBaHHS COJBHOTO CTaTyCy
IHCTPYMEHTA, a TAKOK 3aKOHOMIPHOCTI B3a€MO/1ii KOMIIO3UTOPCHKOTO 3aIyMy Ta
BUKOHABCHhKOI 1HTepmperarii. Peamizamis nmpoekTy pama 3Mory chopmyBaTu
HTicHe OaveHHs JOCTIKYBaHOiI MpoOjeMu 3 icTtopiorpadiuHoi, TEOpEeTHKO-
METOIOJIOT1YHOI,  AHAITHYHOI Ta  BHUKOHABCHKO-TIPAKTHYHOI  ITO3HIIIH.
AKTyanpHICTh pOOOTH BU3HAYAETHCS HEOOXITHICTIO MOTIMOIEHOTO OCMUCIICHHS
OpPHUTIHAILHOTO TPOMOOHOBOTO peTepTyapy.

O0’ekTOM [JOCJIKEHHSI € XaHP KOHLEPTY AJiE TpoMOOHa B JOPOOKY
YKpaTHCHKUX KOMITO3UTOPIB.

IIpeamMeToM [0C/TiAKeHHS BHCTYNAIOTh XYJOXKHI Ta TEXHOJOTIYHI
ACTIeKTH YKPaiHCHKUX KOHIIEPTiB JJI1 TPOMOOHA 3 OPKECTPOM.

Mera HayKoBOro OOIPYHTYBAHHSI — 3/1MCHUTHM KOMILJIEKCHHM aHaI3
XYJIO)KHIX Ta TEXHOJIOTTYHHUX ACTEKTIB yKPaiHChKUX KOHIEPTIB AJi1 TPOMOOHA 3
OpPKECTPOM.

HaykoBa HOBH3HA OTPUMAHMX Pe3yJbTATIB MOJSITAE y TMOTIUOJIICHHI
aHAMITHYHOTO (POKyca 11070 BUBYCHHS YKPATHCHKOTO KOHIIEPTY JUISI TPOMOOHA
4yepe3 PO3KPUTTS B3aEMO3YMOBJICHOCTI HOTro JpamMaTypriyHOi KOHIEMINi Ta

BUKOHABCBHKOI T€XHOJIOT1i. CUparoyuch Ha 3100yTKH YKPAiHCHKUX HAyKOBLIB, B



HAyYKOBOMY OOIPYHTYBaHHI TBOPUYOTO IIPOEKTY 3alpONOHOBAHO PAaKypc, e
KOMIIO3MIIIIiHE (POPMOTBOPEHHSI Ta BUKOHABChKA TEXHIKA PO3IJIAJAIOTHCS SK
€IVHA, HEMOJTbHA cHUcTeMa. Bu3HaueHo, 10 came TEXHOJOriuHa crenugika
JOCIIKYBaHUX TBOPIB BU3HAUYAE CIOCIO BTIICHHS KOMIIO3UTOPCHKOTO 3ayMYy,
CTalOUM CIIOJYYHOK JIAHKOK MIK HOTHUM TEKCTOM Ta HOTO CIEHIYHUM
BTIJICHHSIM.

IIpakTMyHe 3HAYeHHS  OTPUMaHUX  pe3yJbTaTiB  3yMOBJICHE
CHOPSIMOBAHICTIO Ha BJIOCKOHAJIEHHS CYyYacHOI BHKOHABCHKOI Ta IMEJaroriyHoi
NpakTUKH. Pe3ynbrat AOCHiHPKEHHS MOXXYTh OyTH BIIPOBA/KCHI B OCBITHIM
IpoLIeC 3aKJIaJ(iB BUIIIOT MUCTEIIbKOI OCBITH MPU BUKJIaJaHH1 (PaxXOBUX AUCIUILTIH
(cewiaJIbHUM 1THCTPYMEHT, METOJIMKA HAaBYaHHS I'PU HA TyXOBHUX 1HCTPYMEHTAX,
ICTOpisi BUKOHABCTBA, 1HCTPYMEHTO3HAaBCTBO, TEOPiS BHKOHABCTBA), @ TaKOXK
CIYTryBaTH MIAIPYHTSAM [UJIs TMOJAJBIIMX PO3BIAOK 3 1cTOpii Ta Teopii
YKpaiHCHKOT0 1HCTPYMEHTAIBHOI'O KOHIIEPTY.

VY nepmomy posaim «Kanp KoHyepmy Ons MpPOMOOHA 8 CYUACHOMY
MUCMEYMBO3HABYOM)Y OUCKYPCI» PO3KPUTO TEOPETHUYHI Ta ICTOPUYHI 3acaau
JTOCTIPKEHHSI 1IHCTPYMEHTAJIBHOTO KOHIIEPTY. TeopeTudyHa CKIIaJoBa OXOILIIOE
PETPOCTIEKTUBHUIN  aHami3  KOHIEMNIi  KOHIEPTHOCTI, TEPEeOCMUCICHHS
KOMYHIKAaTUBHUX CTPATErid y CHUCTEMI «COJICT—OPKECTP», & TAKOXK BUSABICHHS
3aKOHOMIpHOCTEH  Tpancdopmariii  kaHpoBoi  Tpaauiii. KoHIEPTHICTH
NpEACTaBICHO SK CKJIQJHY XYJOXKHIO KaTeropiro, M0 BUXOIAUTH 3a MEXI
OPUHLIMITY «3MaraHHs» Ta PO3KPUBAETHCA dYepe3 B3aEMOJII0 TeMOPOBHX,
JpaMaTypriuHuX Ta CEMAaHTUYHUX YMHHUKIB. OKpeMy yBary B po3Aili IPUILIIEHO
ICTOPUYHIA  PETPOCHEKTHBI  (OpMYyBaHHS  YKPAiHCBKOTO  KOHUEPTHOTO
peneptyapy s TPOMOOHA. AHATITUYHUN (POKYC CIIPSIMOBAHO HA MPOCTEKEHHS
€BOJIIONIT IHCTPYMEHTA, B MpoIIeci SKOi BiAOyacs KapauHaibHa TpaHcpopMallis
H0T0 aMInTya: Bi/I CyTO KOJIOPUCTHYHOI UM TyOTFOBaIbHOT (DYHKIIIT B OPKECTPOBIii
NapTUTYpl 10 peNpe3eHTaiii Moro sK aBTOHOMHOTO Cy0’€KTa KOHIEPTHOTO

Jajory.



Hpyruit po3ain « Yepaincokuti konyepm 0nsa mpomoOoHa: KOMNO3UYIUHI ma
BUKOHABCLKI acnekmuy TIPUCBSIYCHO aHali3y HAWOUIBII BIJIOMHX TMapTUTYP
ykpaiHncbkux aBtopiB. Ha mnpuxmami Konuepty O. 3Hocko-BopoBcbkoro
(1958 p.), moxsiitHoro Konrepry €. 3yomosa (1964 p.), a takoxx Konmepty Ne 1
(1986 p.) Ta Konuepty Ne 2 (2004 p.) JI. Konoay6a npocTexxeHO OCHOBHI eTaru
€BOJTIOITIT JKaHPY Ta BUSBICHO MOTO XYJO0XKHI Ta TEXHOJOT1UHI XapaKTEPUCTUKH.
TBopu mpoaHaNi30BaHO Yy CTPYKTYPHOMY, >KaHPOBOMY, CTHJIBOBOMY,
CEMaHTUYHOMY Ta BHUKOHABChKOMY BuMipax. Oco0nuBy yBary mnpUALICHO
nuTaHHSAM (OPMOTBOPEHHS, ApaMaTyprii CONBHOI MapTii, crenudiii B3aeMoIii
TpOMOOHa 3 OpPKECTPOM, a TaKoXK OOpa3HO-CEMaHTHUYHHUM BJIACTUBOCTSIM
IHCTpYMEHTa. Y MeXax po3JAUly BHUCBITIEHO cheuu(iky BHUKOHABCHKOL
1HTepIpeTallii JAOCHiPKYBaHUX KOHIIEPTIB, IO OXOIUIIOE aHami3 XyJI0KHbO-
TEXHIYHUX XapaKTEPUCTUK COJBHOI NapTii, apTUKYJIALIMHOrO KOMIUIEKCY,
PEriCTPOBUX BJIACTUBOCTEH, IHTOHAIIIMHOI TOYHOCTI, a TaKOXX KOOPJHWHAII1
BUKOHABCHKHUX MTPUIOMIB.

KirouoBi  cioBa: YKpPalHCbKMII ~ KOHLEpPT Il TPOMOOHa,
IHCTPYMEHTAJIbHUNA ~ KOHIIEPT, JKAHPOBO-CTUJILOBUHM  aHAJi3, BHKOHABCHKA
1HTEpHpeTallist, TPOMOOH, pernepTyap, KOMIIO3HUIIiTHa ApaMaTypris, BAKOHaBChKO-

TEXHOJIOTIYHI aCIIEKTH.

ABSTRACT

Yarovyi Yu. V. Ukrainian Concerto for Trombone: Artistic and
Technological Aspects

Scientific justification of the creative artistic project for the degree of
Doctor of Arts in Specialty 025 «Musical Art»; Field of Study 02 «Culture and
Artsy». Ukrainian National Academy of Music, Ministry of Culture of Ukraine.
Kyiv, 2026.

Abstract contents. This creative artistic project is devoted to a
comprehensive study of the Ukrainian trombone concerto in the context of its

compositional-dramaturgical and performance-technological features. The work



examines the process of formation and evolution of the national concerto
repertoire for the trombone, the specifics of establishing the instrument’s solo
status, and the regularities of interaction between the composer’s intent and
performance interpretation. The implementation of the project allowed for the
formation of a holistic vision of the problem under study from historiographical,
theoretical-methodological, analytical, and performance-practical perspectives.
The relevance of the study is determined by the need for an in-depth
comprehension of the original national trombone repertoire.

The object of the study is the genre of the trombone concerto in the
heritage of Ukrainian composers.

The subject of the study is the artistic and technological aspects of
Ukrainian concertos for trombone and orchestra.

The scientific justification aims to conduct a comprehensive analysis of
the artistic and technological aspects of Ukrainian concertos for trombone and
orchestra.

The scientific novelty of the obtained results lies in deepening the
analytical focus regarding the study of the Ukrainian concerto for trombone by
revealing the interdependence of its dramaturgical concept and performance
technology. Drawing upon the achievements of Ukrainian scholars, the scientific
rationale of the creative project proposes a perspective where compositional
structure formulation and performance technique are viewed as a single,
indivisible system. It is determined that the specific technological features of the
studied works dictate the method of embodying the composer's intent, becoming
a connecting link between the musical score and its stage realization.

The practical significance of the obtained results is driven by their focus
on improving modern performance and pedagogical practice. The results of the
study can be implemented into the educational process of higher arts education
institutions when teaching specialized disciplines (specialized instrument,
methods of teaching wind instrument performance, history of performance,

instrumentation, theory of performance), as well as serve as a foundation for



further research into the history and theory of the Ukrainian instrumental
concerto.

The first chapter, «The Genre of the Trombone Concerto in Contemporary
Musicological Discoursey reveals the theoretical and historical foundations of
instrumental concerto research. The theoretical component encompasses a
retrospective analysis of the concept of concertiteness (concertato principle), the
reinterpretation of communicative strategies within the «soloist—orchestra
system, and the identification of regularities in the transformation of genre
tradition. Concertiteness is presented as a complex artistic category that
transcends the principle of «competition» and unfolds through the interaction of
timbral, dramaturgical, and semantic factors. Special attention in this chapter is
paid to the historical retrospective of the formation of the Ukrainian trombone
concerto repertoire. The analytical focus is directed towards tracing the evolution
of the instrument, during which a radical transformation of its role took place:
from a purely coloristic or doubling function in the orchestral score to its
representation as an autonomous subject of concert dialogue.

The second chapter, «Ukrainian Concerto for Trombone: Compositional
and Performance Aspects» is devoted to the analysis of the most prominent scores
by Ukrainian composers. Drawing on the examples of the Concerto by O. Znosko-
Borovsky (1958), the Double Concerto by Y. Zubtsov (1964), as well as Concerto
No. 1 (1986) and Concerto No. 2 (2004) by L. Kolodub, the main stages of the
genre’s evolution are traced, and its artistic and technological characteristics are
identified. The works are analyzed in structural, genre, stylistic, semantic, and
performance dimensions. Particular emphasis is placed on issues of formal
organization, the dramaturgy of the solo part, the specifics of interaction between
the trombone and the orchestra, as well as the figurative-semantic properties of
the instrument. Within this chapter, the specifics of the performance interpretation
of the studied concertos are highlighted, encompassing the analysis of the artistic

and technical characteristics of the solo part, the articulatory complex, register



properties, intonational accuracy, and the coordination of performance
techniques.

The study outlines the operational characteristics of the trombone within
large concerto forms and the spectrum of its expressive and technological
possibilities. The scientific novelty of the research lies in a systematic approach
to analyzing the Ukrainian trombone concerto, which allows for a comprehensive
examination of it as the result of the interaction between compositional thinking,
genre traditions, and performance practice. The qualifying work combines
historical-cultural, music-theoretical, and performance-technological approaches
to studying the trombone concerto repertoire. The applied value of the research
stems from the possibility of integrating its results into performance practice,
actualizing the Ukrainian trombone repertoire in the contemporary artistic space,
and deepening the theoretical foundation of brass instrumental performance. The
formulated scientific and performance recommendations contribute to the
development of methodological support for arts education and the promotion of
Ukrainian academic music for the trombone.

Keywords: Ukrainian concerto for trombone, instrumental concerto, genre
and stylistic analysis, performance interpretation, trombone, repertoire,

compositional dramaturgy, performance and technological aspects.



CIIMCOK OIIYBJIKOBAHUX 3A TEMOIO POBOTH ITPAIlD

1. Sposuii 10. Konnept Ne2 mms tpombGona 3 opkectpom JI. Komomyo6a:
IHTepIpeTaliiHui AUCKYypC. Icmopia cmanoenieHHs ma nepcnekmusu
PO36UMKY OYX080I MY3UKU 8 KOHMEKCMI HAYIOHANbHOI Kyabmypu YKpainu
ma 3apyoixcoics : 30ipHux Haykosux npays. PiBHe : BonmHCBHKI obeperw,
2025. Bun. 17. C. 73-77.

2. Sposmii FO. Konmeptu Jleka Komomy6a mist TpomMOOHA 3 OpKECTPOM:
KOHIIENITYaJIbHI 3acaau iHTepnperamii. Hayxoeuti sicnux Hayionanvnoi
Mmy3uunoi akademii Yrpainu imeni I1. 1. Yatikoscokozco : 30ipnux cmameii.
Hixun, 2025. Bun. 143. IarepnperaiiiiHi acneKTH MY3HUYHOI TBOPYOCTI.
C. 103-113.

https://doi.org/10.31318/2522-4190.2025.143.342809

3. Aposwmit FO. AnamiTuuHuN paKypc BUKOHABCHKOI 1HTEpHpeTallii KOHIEPTY
st tpomOoHa 3 opkectpoM O. 3Hocko-bopoBckkoro.  Yaconuc
Hayionanvnoi mysuunoi akademii Yepainu : naykosuii sxcypuan. Kuis, 2026.
Bun. 71(2). C. 72-86.

https://doi.org/10.31318/2414-052X.71.2026.370805

ITHO®OOPMANIA ITPO AITPOBALIIO PE3YJIBTATIB JOCJLIKEHHSA

Kpanidikaiiiiny HaykoBy poOOTy OOroBOpeHO Ha 3aciiaHHsx kadenpu
MIJHUX TyXOBUX Ta yJAAapHUX 1HCTpyMeHTIB HarioHanbHOI My3W4YHOI akajaemii
VYkpainu. Marepianu JIOCHIPKEHHST BUKIIAJICHI Y JIOMOBIISX HAa YOTUPHOX
MDKHAPOJHUX Ta BCEYKPAIHCHKUX HAYKOBO-TIPAKTUYHUX  KOH(MEPEHIISX.
[Ipe3eHTOBaHO TBOPUYMH MUCTEIBKHI MPOEKT HA 3I00YTTS OCBITHHO-TBOPUYOTO

CTYIICHA JOKTOpa MUCTCITBA.


https://doi.org/10.31318/2522-4190.2025.143.342809
https://doi.org/10.31318/2414-052X.71.2026.370805

Temu nonoBigei i Ha3Ba TBOPYOro MUCTELBLKOTO MPOEKTY
25-26.04.2025 BceykpaiHCbka  HAyKOBO-TIpaKTMYHAa  KOH(EpEeHIIis
«IIpouec My3HMYHOIrO CTHJIETBOPEHHS: KOMIO3UTOp Ta BUKOHaBelb» (HMAY,
M. KuiB)

Tema  pomosini:  «TpomOonoBi  konueptu Jleska  Komomyb6a:
CTWJICTBOPEHHS B KOHTEKCTI IHTEPIPETALIMHUX TTPAKTUK.

29.04.2025 XVII MixHapogHa HayKOBO-TIpaKTUYHA KOH(DepeHIis
«IcTopisi CTAaHOBIEHHS Ta MEPCIEKTHBH PO3BUTKY JAYXOBOI MY3HKH B KOHTEKCTI
HAI[IOHAIBHOI KYJBTypu YKpainu Ta 3apyoixoks» (M. PiBHe)

Tema ponosiai: «Konmept Ne 2 qyist tpom60oHa 3 opkectpom JI. Konoayba:
IHTEpHPETALIMHUI TUCKYPCY.

14-15.09.2026 XIX MiKHapogHa HayKOBO-TIPAaKTH4YHA KOH(EpEHIIis
«TeopeTnuHi Ta MpakTUYH1 aCIEKTH PO3BUTKY HAyKH Ta OCBITU» (M. JIbBIB)

Tema momoBigi: «YKpaiHCbKUM KOHUEPT A1 TPOMOOHA: MEPCHEKTHBU
BUKOHABCHKOI 1IHTEPIIPETaIIii».

16-18.09.2026 'V MixHapogHa HAyKOBO-TIpaKTHYHA KOH(DepeHIIis
«Innovative Research in Science and Economy» (M. bproccens, benbris)

Tema pgomoBigi: «Oco6iMBOCTI KOMIO3MIIIHOI  JIpamaTyprii  Ta
BUKOHABCBHKOI KYJIbTYPH B MOJIBINHOMY KOHIIEPTI AJisl TpyOH Ta TpoMOOHa €BreHa

3y0O10Bay

HasBa TBOpYOro npoekTy: « Y KpaiHCbKNUM KOHIEPT 1JIsi TPOMOOHA XY/A0KHi Ta
TEXHOJIOTIYHI ACTIEKTH.

19.05.2025 — KonuepT-icmutT B paMKax TBOPUOTO MPOEKTY «YKPaiHCHKUIA
KOHIIEPT 11 TPOMOOHA: XYJOXHI Ta TEXHOJIOTIYHI acmeKkTw». KuiBChbKMiA
OyJIMHOK BUCHUX.

05.11.2025 — KoHI1epT-icmuT B paMKax TBOPUYOTO MPOEKTY « Y KPaTHCHKHIA
KOHIIEPT JUIsl TPOMOOHA: XYI0KHI Ta TEXHOJOTIYHI acieKTH». Majuii 3a1 iMeHi

akanemika O. C. Tumomrenka. HMAY.



18.06.2026 — KoHuepT-icnuT Ha 3100yTTS OCBITHRO TBOPYOI'O CTYTICHIO
«JIOKTOp MMCTELTBa» B PaMKaxX TBOPYOTO MPOEKTY «YKpaiHCHbKUN KOHLEPT IS
TpOMOOHA: XyIO0XHI Ta TexHoJoriyHi acnektu». HMAY, aya. 36. YV nporpami

tBOopH: O. 3H0CKO-bopoBchKoTO, €. 3y6110Ba Ta JI. Kooxy0a.



