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SUMMARY

Omelchenko-Agay Kuhi G. Genre of the solo cantata in the European tra-
dition in the historical development (17–20 centuries). – The qualifying scientific
work on the rights of the manuscript.

Thesis for a candidate’s degree by specialty 17.00.03 “Musical Art”. –
Tchaikovsky National Music Academy of Ukraine, Ministry of Culture and Informa-
tion Policy of Ukraine, Kiev, 2020.

The thesis is dedicated to the research of the solo cantata genre. The research
considers its independence and personality inherent in the genre invariant, traces the
historical background of the genre’s formation, highlights the features of the solo
cantata’s functioning in the Baroque era and genre invariant’s changes in the process
of evolution.

The thesis founds that the solo cantata genre has undergone a significant evolu-
tion: from a work of variable structure, which is unstable and may coincide with genres
of simpler structure (such as arias) to a composition with more widely interpretation, in
which the solitude acts as an organizing principle and it is a characteristic genre trait
even with the participation of more soloists in virtue of «the solo expression principle».
Solo cantata is a work not only for one soloist: its name reflects not only the perform-
ers’ compound, but the deep principle of soloisity that permeates the genre.

The genre’s origin is represented in Italy in the Baroque era. The main feature
of the solo cantata’s early stage is its structure and relatively small scale of works. At
this time, it was formed the leading principle of the cycle’s organization as a multi-
faceted work based on the alternation of song-melody and recitation sections. The
next stage of the genre’s life is the parts’ stabilization by their functionality, as well
as the increase of the performers’ composition. The cycle’s organization is based on
the regulated alternation of two basic elements – recitative and aria – to which can be
added instrumental parts. The aria da capo form is actively used which embodies dif-
ferent affections according to its variety (lamento, bravura, idyllic, pastoral, aria of
anger, aria of revenge). In the mature Italian stage of the solo cantata’s evolution the
number of cycle’s parts decreases and the aria is the obligatory finale of the work.

From the last third of the 18th century the solo cantata shifts to the genre
fund’s periphery. Despite of this its samples are available in the works of Viennese
classics. In these works, the genre content is expanded (no binding to historical or
mythological heroes), the composition is modified (the solo cantata can be repre-
sented both as a multi-part work and as a one-part work with internal division into
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sections) and the performers’ composition is enriched (use of the full the symphonic
orchestra as well as the inclusion of the choir). In France solo cantata becomes a
popular genre in the Paris Conservatory since because of this genre works are re-
quired to win the Roman Prize.

In the 20th century the solo cantata genre has not lost its appeal, moreover, in
the Ukrainian composers’ creativity of the last third of the 20th century shows a kind
of solo cantatas’ «explosion». The assertion about this genre’s new stage of evolution
is based on the latest composition techniques’ attraction and the presence of a number
of experiments: the intonation enrichment through the introduction of extra-musical
elements, the use of power tools and various technical devices, a kind of emancipa-
tion of such parameters of material organization as timbre and texture, the interest in
sound sonorous qualities, etc.

The solo cantata genre has not lost its relevance and it is actively functioning in
the context of contemporary music art due to the stability of its basic parameters in
which changes the filling’s quality.

Keywords: solo cantata, genre invariant, performers’ composition, genre evo-
lution, genre functioning, music of the Baroque era.


