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Hasumuyk JI. A. Icmancbka capceyesia: BHMKOHABCbKHM  aCHEeKT. —

KranidikamiitHa HaykoBa mparisi Ha IpaBax PyKOIMHCY.

HaykoBe o0OOrpyHTYBaHHS TBOPYOTrO MHCTEIBKOIO MPOEKTY Ha 3100yTTA
OCBITHBO-TBOPYOTO CTYIEHS JOKTOpa MHUCTENTBA 3a chemiayibHIcTIO 025 «My3uune
MucTenTBo» (rany3b 3Hanb 02 «KynbTypa i MuctenTBo»). — HaiioHasibHa My3udHa
akagemis Ykpainu imeni II. 1. YalikoBcbkoro, MiHICTEPCTBO KyJIbTypU Ta

CTpaTeriyHuX KoMyHikalii Ykpainu, Kuis, 2025.

3micT anoramii. Icmanis — kpaiHa caMOOYTHBOI MY3WYHOI KYJIBTYpH, SKa
dopMyBanacsi MiJ BIUIMBOM PI3HUX HAIIOHAJIBHUX, PETIrMHUX Ta ICTOPUYHUX
YMHHUKIB. [cCTTaHChKa MYy3WYHA KYJIBTypa MpeJcTaBiIcHa OaraTbMa )KaHpaMH, a TaKOXK
OaraTthMa JIOKUTBbHUMU TpaauilissMu. OIHIEIO 3 ICKPAaBUX CTOPIHOK 1CIAHCHKOT MY3UKH
€ capcyelia — KaHp, 1CIIaHChbKOT0 MY3UYHOTO Teatpy, akuil BuHUK B XVII cromitri. B
3arajbHUX pUCaX capcyeiry MOKHA OXapaKTEepU3yBaTH SIK JIPUKO-ApaMaTUYHUHN KaHD
ICTIAaHCHKOTO MY3UYHOTO T€aTPy, B IKOMY YEPTYIOThCS PO3MOBHI Ta BOKaJbHI CIICHHU.

BBakaeTbcs, 110 TepMiH «capcyena» nmoxoauTh Bin Ha3Bu [lamamy Capcyenn,
po3tamoBaHoro Ha okonuii Mazapuna. Crodatky capcyend CIOyKWiIu s
NPUIBOPHUX PO3BAr, aje 3roJIoM JTOCUTh HIBUIKO CTAJW MOMYISIPHUMH Y MyOIIYHUX
teatpax Manpuna. Ili3Hime capcyena 3aiiManga CBO€ MicClie SIK allbTEpHATHBA
IMIIOPTOBaHIN 1TATINCHKIM OMEpi, OCKUIBKU capCyelly CTaBWIM PIAHOKO 1CTIAHCHKOIO
MOBOIO.

Buninstors ABa iCTOpUYHUX CTHIHOBUX PI3HOBHAM CApCyeNH: PaHHS OapoKOoBa
capcyena (1630-1750 pp.), Ta 3pina pomanaTuana capcyena (1850-1950 pp.), octanHto
TAKOX MPHUUHATO JUTUTH Ha JBa THMH: «JéNnero grandey» (BeluKHii jKaHP CXOKHUH 10
BEJIMKOI oriepn) Ta «género chico» (Manuii skaHp, OHOAKTHI BUCTABH).

Capcyena € BaxJIUBUM HaJAOAHHSM ICHAHCHKOT MY3MYHOI Ta TeaTpaidbHOI
KyJbTYpH, B TOW K€ Yac BOHA 3AJUIIAETHCS MAJOBIIOMUM KAaHPOM B YKpPaiHCHKOMY

MY3UMKO3HABCTBI Ta BOKaJIbHOMY BHUKOHABCTBI. BigTak BBakaemMo IOIIJIBHUM



MPUBEPHYTHU YBary Ik My3UKO3HABIIB, TaK 1 CIIBaKIB JI0 XaHPy CapCyesu, BBECTH 10
HAyKOBOT'0 00Ir'y HEBIZJOM1 TBOPH, 10 MOXKYTh IPUKPACUTH BOKaJIbHUI BUKOHABCHKUI
penepryap. Lle 3yMOBIIIO€ AKTYaJbHICTh Ta HOBU3HY JAOCJIIIZKEHHS.

Meta pociaizKeHHsl TIOIsITae y BUSBICHHI Ta OMUCI CUCTEMH KOMITO3UTOPCHKUX
Ta BUKOHABCHKUX 3ac00iB, OOYMOBJIEHHUX >KAHPOBOI Ta CTUIBLOBOIO MPUPOIOIO
capcyen.

HaykoBa HOBHM3HA TOlsira€ B TOMY, IO BIEpIIE B YKPaiHCBKOMY
MY3UKO3HABCTBI JIOCHIIKEHHSI (POKYCYEThCA Ha capcyenl sk crerupiyHOMY >KaHpi
iCITaHChKOTO MY3WYHOTO Tearpy. Ha mpukmnami psty apiit I1sl conpaHo 3 iCIaHCBKUX
capcyen BIEpIIE PO3MIITHYTO Ta CHCTEMAaTH30BaHO BHUKOHABCHKI TPY/IHOIII.
JlomaTkoBO 3a3HaUeHa CHUCTEMAaTHU3aIlis ICTaHCHhKOT BUMOBH B apisiX.

Y nmepumiomy po3auli  BhOepuie Ha HAYKOBOMY piBHI JKaHp capcyeiu
PO3TIISAAETHCS SK CKJIQJ0Ba ICMAHCBKOI MY3WYHOI Ta TeaTpaidbHOI KYJIbTYpH,
BU3HAUYAETHCA 11 poib y (QOpMyBaHHI HaIllOHAJIbHOI 1AeHTHYHOCTI. Ha ocHOBI
MY3UKO3HABYOI JITEPATYpPH AOCIIKYIOTHCS Pi3HI acCHEKTH CTAHOBJICHHS KaHPY:
BIIEpIlIE HABEJCHO ICTOPHUYHI MEPEAYMOBH BUHUKHEHHS, €Talll PO3BUTKY, >KaHPOBI
PI3HOBHUIIM Ta 3B’SI3KM 3 €BPOMNEHCHKOIO OINEpHOI0 Tpaauiieto. OcobnuBy yBary
OPUAUICHO JBOM OCHOBHHUX JKaHPOBUM pI3HOBHAAM: OapokoBi capcyeni Ta
POMaHTHYHIM capcyedi 3 T moAilaMu Ha BEJIMKY capcyeny (zarzuela grande) ta mamy
capcyeny (zarzuela chico). BuokpemiieHo xapakTepHi O3HaKH, Ki HOPMYIOTh KOKEH 3
ux pisHoBuaiB. Ha oCHOBI okpeMuX MpuUKIamiB capcyenan «ChiCo» mpoaHaai3oBaHO
BIJTUB KJIACUYHOI OMEpPH Ha TPAAUIINHHUKA ICTIAHCHKUN MY3UYHO-TEATPAIbHUNA KaHP
capcyen.

Y napyromy po3miiai JOCTIIKEHHS YyBary 30CEPEKCHO Ha OCOOIMBOCTSAX
BUKOHAHHS apiii 3 ICMAHCBKUX capcyes, 30KpeMa MUTAaHHIO TPaBWIHHOI BUMOBHU
ICTIAaHCHKHX CITIB, @ TAKOX KOMITO3UTOPCHKHUX Ta BUKOHABCHKUX 3aCO0IB BUPA3HOCTI B
apisx. Po3ain mae mpakTHyHy CHPSMOBAHICTh Ta CTPYKTYPOBAaHUW BIAMOBIAHO IO
JOTiKM poOOTH CHIBAaYKM HaJl BOKAJbHUM PENepTyapoM, 10 CTaB OCHOBOIO TBOPYOTO
npoekTy. Ha ocHOBI aHamnmizy OKpeMux apiil AJisi COMPaHO BUSBIEHO, IO 1CMIAHCHKUI
KOJIOPUT BTUICHO y CHCTEMI1 KOMIIO3UTOPCHKHUX 3acO0iB BHPA3HOCTI, 10 SKHX

HaJIe)KaTh: TAPMOHIS, 1110 BUKOPUCTOBYE OCOOIMBOCTI IOMIHAHTOBHX JIaJ11B; MEJIOUKA



HacMYeHa Melli3MaMU Ta CTPIMKMMH THacakaMu; KOHTpPAcCT, SIK IMPOBIIHUN 3aci0
KOMITO3ULIITHOTO PO3BUTKY (1afoBUM, (AKTypHHUI, PUTMIYHUN); CXOXKICTb B
KOMITO3ULIMHIN 1moOynoBl apid. TakoX mpoaHandi30BaHO BHUKOHABCHKI 3aco0u
BHUPA3HOCTI B KOXKHIM 3 apiil, sSKi CIPUAIOTh NIACUICHHIO HAI[IOHAIBHOTO KOJIOPUTY:
JUHAMIYH1 aKIEHTH, KOHTPACTH (AMHAMIYHI, TEMIIOB1), JIOJaBaHHS BOKAJIbHUX
IpUKpac Ta IMIPOBI3alll y BUKOHAHHI, 3aJy4€HHS MY3UYHUX I1HCTPYMEHTIB
(KacTaHbETH) Ta BI3yaJIbHUX aTPUOYTIB (TPOSIHAA).

KuarouoBi cioBa: icnmanchbka My3uKa, MY3WYHHM TeaTp, capcyenia, COIpaHo,

BOKaJIbHUM penepTryap, HalllOHATbHUI CTUIIb B MY3HIll, BAKOHABChKA IHTEPIPETALlis.

ABSTRACT

Nazymchuk D. A. Spanish zarzuela: the performance view. — Qualification

scientific work as a manuscript.

Scientific justification of a creative art project for obtaining an educational and
creative degree of Doctor of Arts in the specialty 025 “Musical Art” (field of
knowledge 02 “Culture and Art”). — P. I. Tchaikovsky National Music Academy of
Ukraine, Ministry of Culture and Information Policy of Ukraine, Kyiv, 2025.

Content of the Abstract. Spain is a country with a distinctive musical culture,
which was shaped by various national, religious, and historical factors. Spanish musical
culture is represented by many genres, as well as many local traditions. One of the most
striking aspects of Spanish music is the zarzuela, a genre of Spanish musical theater
that emerged in the 17th century. In general terms, the zarzuela can be characterized as
a lyrical-dramatic genre of Spanish musical theater, in which spoken and vocal scenes
alternate.

The term «zarzuela» is believed to originate from the name of the Zarzuela Palace,
located on the outskirts of Madrid. Initially, zarzuelas were created for courtly

entertainment, but they soon gained popularity in Madrid’s public theaters. Over time,



zarzuela established itself as an alternative to imported Italian opera, as it was
performed in the native Spanish language.

Two historical and stylistic types of zarzuela are distinguished: the early Baroque
zarzuela (1630-1750) and the mature Romantic zarzuela (1850-1950), the latter
further divided into two subtypes: «género grande» (a grand genre akin to grand opera)
and «género chico» (a smaller-scale, one-act performance genre).

Zarzuela is a significant achievement of Spanish musical and theatrical culture,
yet it remains a relatively unknown genre in Ukrainian musicology and vocal
performance. Therefore, it is deemed appropriate to draw the attention of both
musicologists and vocalists to the zarzuela genre and to introduce previously
unexplored works that could enrich the vocal performance repertoire. This underscores
the relevance and novelty of the research.

The research aim is to identify and describe the system of compositional and
performance techniques determined by the genre and stylistic nature of zarzuela.

The scholarly novelty lies in the fact that, for the first time in Ukrainian
musicology, the research focuses on zarzuela as a specific genre of Spanish musical
theater. Based on a selection of soprano arias from Spanish zarzuelas, performance
challenges are examined and systematized for the first time. Additionally, the
systematization of Spanish pronunciation in arias is addressed.

In the first chapter, the zarzuela genre is, for the first time, analyzed at a scholarly
level as an integral part of Spanish musical and theatrical culture, with its role in
shaping national identity defined. Based on musicological literature, various aspects of
the genre’s development are explored: the historical prerequisites for its emergence,
stages of development, genre varieties, and connections with the European operatic
tradition are presented for the first time. Particular attention is paid to the two main
genre varieties: Baroque zarzuela and Romantic zarzuela, with its subdivisions into
«zarzuela grande» (grand zarzuela) and «zarzuela chico» (small zarzuela). The
characteristic features defining each of these varieties are identified. Based on specific
examples of zarzuela chico, the influence of classical opera on the traditional Spanish

musical-theatrical genre of zarzuela is analyzed.



In the second chapter, the research focuses on the performance features of arias
from Spanish zarzuelas, particularly the issue of correct Spanish pronunciation, as well
as the compositional and performance techniques of expressiveness in arias. This
chapter is practically oriented and structured according to the logic of a vocalist’s work
on their vocal repertoire, which forms the basis of the creative project. Through the
analysis of selected soprano arias, it is revealed that the Spanish character is embodied
in a system of compositional techniques of expressiveness, including: harmony
utilizing the characteristics of dominant modes; melodic lines rich in melismas and
rapid passages; contrast as a primary means of compositional development (modal,
textural, rhythmic); and similarities in the compositional structure of arias.
Additionally, performance techniques of expressiveness in each aria are analyzed,
which enhance the national character: dynamic accents, contrasts (dynamic and
tempo), the addition of vocal ornaments and improvisations in performance, and the
use of musical instruments (castanets) and visual attributes (a rose).

Keywords: Spanish music, musical theater, zarzuela, soprano, vocal repertoire,

national style in music, performance interpretation.
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