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I'apuy Makcum SlpociaBoBHY. «AKOpPJAEOHHE MHCTENTBO B PO3pisi
€BPOMNENCHKUX TAa BIiTYM3HAHUX BUKOHABCHKHMX Tpaauuiii: ®panuis, Itasmis,
Ykpaina». — Ksamidikariiiina HaykoBa Ipaiis Ha IpaBaxX PyKOTHCY.

HaykoBe oOrpyHTyBaHHSI TBOPYOIO MHCTELBKOTO MPOEKTY Ha 3A00yTTs
TBOPYOTO CTYINEHS JOKTOpa MHUCTEUTB 3a choemianbHicTio 025 «My3uune
muctenTBo» (ranmy3p 3HaHb 02 «KymbTypa 1 mmcrentrBo»). — HamionansHa
My3u4Ha akajaeMis Ykpainu iMeni 1. 1. YalikoBcbkoro, MiHiCTepCTBO KyJIbTypHU Ta

1H(popmariiiHoi nonituku Ykpainu, Kuis, 2024.

3micT aHoTaWii:

JlociKeHHsT aKOpJIEOHHOTO MHCTEITBAa y KOHTEKCTI €BPOINEWCHKHX Ta
YKpPAlHChKMX BHUKOHABCHKUX TPAIUIINd € Ba}XJIMBUM aclEKTOM Cy4YacHOi
MYy3WKO3HaBYOi HaykKH. BOHO OXOIUIIOE €BOJIOLII0 BUKOHABCHKUX IMPAKTUK Ta
TBOPYMX MIIX0IB, 0 GopmyBanucs npotsirom XX—XXI cToiiTh, KOJIU aKOPACOH
NEPETBOPUBCS HAa TOTYXXHUM BHUpPA3HUM 1HCTPYMEHT Yy COJIbHIM, KaMepHid Ta
cuMdoHiuHii my3uni. Came y e nepioj BiIOYJIOCS CTAHOBIEHHSI Ta BHU3HAHHS
aKOpACOHY SK aKaJeMIYHOrO0 IHCTPYMEHTY, 10 3a0e3Meuyusio PO3BUTOK
BUKOHABCHKHUX IIKUI Ta HOro IHTErpalilo y MHCTelbke cepenoBuuie Dpaniii,
Itami ta VYkpaiau. Mema Haykosozo oOIpyHmyseanHsi TOJNATAE€ B PO3KPHUTTI
CYTHOCTI MOHATTS BUKOHABCHKOI aKOPJICOHHOI €BPONENCHKOT TPAAUIlT B aCTEKTI ii
HalllOHAIBHUX ocoOnuBocTei. IIpoBeneHe AOCHIPKEHHS HE JIMILE aHali3ye Il
MIPOIIECH, ajie ¥ CUCTEeMAaTH3ye JOCBIJ HaIllIOHAJIbHUX IIK1JI, SIKMH, 10 IbOTO Yacy,
noTpe0yBaB CTPYKTYpPOBAHHS y MEKax MY3WKO3HABUYMX Ipallb.

YV nepwomy po30ini 3MIACHEHO OTJISAM JKEPEI, sIKi CTOCYIOThCS 3a3HAYEHOT
TEMH, HayKOBOI JIITEPATypH, IPUCBSIUEHOI PI3HUM acleKTaM MpeIMeTy BHBUEHHS,
YTOYHEHO KIJIIOYOB1 MOHATTSA AOCHIIPKEHHS B KOHTEKCTI MpoOyieM, 0 B HbOMY
JOCIIIKYIOTBCSL T MTPOAHAII30BAaHO (PEHOMEH AKOPJIEOHHOI BUKOHABCHKOI IIKOJIU
B KOHTEKCTI PO3BUTKY €BPOMEHCHKOI MY3WYHOI KynbTypu. OCHOBHA YacTHHA

JUKepenbHO1 0a3y BKIIIOYAE Mpalll BITYU3HSIHUX Ta €BPONEHCHKUX HAYKOBIIB, YUl



poOOTHU J1amyi 3MOTY OCMHUCIUTH PO3BUTOK YKPAIHCHKOI aKOPACOHHOI IIKOIU B
KOHTEKCTI ~ €BPOMNEHCHKOT  1HCTPYMEHTaNIbHOI  KyJbTypu. IIpoananizoBaHo
aKOpJACOHHY WIKONY YKpaiHW, siKa € YHIKaJbHUM SIBUIIEM 1HCTPYMEHTaJIbHOT
Tpamunii. Ii GopMyBaHHS — Ie cknaaHuil i GaraTorpaHHMi TpPOIEC, 10 BKIH0YAE
PO3BUTOK HAaBUYAJbHUX CHCTEM, KOHIIEPTHOTO BHUKOHABCTBA Ta KOMYHIKaTHBHHX
3B’SI3KIB 3 My3UYHOIO CHIJIBHOTOXO.

YV Opyesomy po30ini BCTaHOBJIEHO OCOOJMBOCTI CTAaHOBJICHHS, PO3BUTKY Ta
(GyHKLIOHYBaHHSI aKOpPJICOHHOTO BUKOHABCTBA B 1HCTPYMEHTAJIbHOMY MHUCTELTBI
Opaniii ta Irami. [IpoananizoBaHO TBOPYICTh MUTIIIB, OCHOBHI TEHJACHIII B
IHCTPYMEHTAJIbHO-BUKOHABCHKINM mpakTulll. [ligkpecieno, mo cy4acHuil akopAaeoH
y @paHiiii — 11€ IHCTPYMEHT, SIKMi pO3BUBAE KJIACUYHI TPaJuLii BAKOHAHHS, ITPOTE,
BOJHOYAC, BIH Ma€ HApOJHUN Ta ECTpaTHUN penepTyap, SIKUA € YaCTHHOIO
dpanIy3pK0i KynbTypHOi ciaamuuu. KynbTypHe po3maitTs akopaeony y @paniiii
€ OCHOBOIO YCIIIXy B CYYacHI MYy3W4YHIA KyJbTypl, 1 CKJIaJae MIAIPYHTS HOro
iHTerpamii B mepcheKTHBi. Po3rismardu Iuiesay NpeICcTaBHUKIB aKOpJICOHHOI
ko Itanii, JoBeaeHo, M0 BaXKJIMBUM YMHHUKOM CYy4acHOI aKOPACOHHOT MY3UKHU
ITAMIUCHPKUX MUTIIB B i1 akaJeMidHO-eCTpagHOMYy CHUMOi1031 € C(hHOKYCOBaHICTh
MEPCIEKTUB PO3MIMPEHHS 1HJIMBINyalbHOI CEMAHTUKU aKOPJIEOHHOTO 1HCTPYMEH-
Tanizmy, 3 (HOpMyBaHHSIM MO0 3BYKOBUPAKAIHHOT €CTETUKHU K KOHLENTYaJTbHUX
OCHOB HOBOT'O XY/JI0’KHbOI'O MHCJICHHS.

Y mpemvomy po30ini mpoaHani30BaHO aKOPACOHHE MHUCTELTBO B KOHTEKCTI
€BPOTCUCHKUX Ta BITUYM3HSIHUX BUKOHABCHKUX TpaaMIliii. PO3risitHyTo TBOPUICTH
Openepika Jlemamma Tta JKaka MoHe B KOHTEKCTI iX KOMITO3UTOPCHKOI Ta
BUKOHABCHKOI  JismbHOCTI. lle  sickpaBi mpeacTaBHUKM HOBOi  reHepariii
aKOPJICOHHOT TBOPUYOCTI, SKI CGHOPMYBAIM TMOTYXKHE OCEpPEIsl METOMUIHUX
HaIpalfoBaHb, I1€IarOT1YHOrO JIOCBIY Ta BHUKOHABCHKUX 3700yTKiB. Takox
PO3KPUTO CYTHICTh aKOpACOHHOI mKoau KHUiBChKOI KOHCEpBATOpii HA MPUKIIAJI
nismpHOCT1 €Brewii Yepka3oBoi. @opMyroud WLIHHICHHA OPIEHTHP CTYIEHTIB,
3MIIHIOIOUM aKaJeMIuHy KyJlbTypy BHKOHaHHs, €. YepkasoBa mpencraBuia

aKOpJICOHHE MHCTEUTBO B YKpaiHI SK MNapUTETHUA MUCTELbKUNA Hampsm



IHCTPYMEHTAJIBHOT KYJIbTYPH, 3MIHMBIIM CTall YSBJIEHHS NP0 BUKOHABCHKI
MUCTEIbKI TpaAuIlli, BITYU3HSIHI KOMYHIKAILIHI MOJIENI, 3aKpIIUIIOI0YM TapaHTil
OCBITHBOI CTIMKOCTI 32 aKOP/IEOH HUM MHUCTELTBOM.

YV uemeepmomy  po30dini  TpoaHATI30BAaHO  Cy4YacHMH  pemepryap
aKOPJCOHICTIB B KOHTEKCTI HOT0 KaHPOBO-CTUIBLOBUX OCOOJIHUBOCTEH. Po3risHyTi
tBOopu Dpanka Anxernica, Jlydano bepio Ta Bomogumupa 3yOuiskoro € B3ipisiMu
BHUCOKOT'O PIBHS KOMIIO3MIIIITHOIO MHUCTELTBA, SIKI CTaBJIATH MEpe]l BUKOHABISIMU
CKJIaJHI TEXHIYHI Ta JpamaTypriudi 3aBnaHHg. OcoONMBY yBary HpHILIEHO
aHai3y JApaMaTypriyHOTO TMOTEHI[laly IUX TBOPIB, IXHBOMY BaplaTUBHOMY
PO3BUTKY Ta IHTOHYBAaHHIO, III0O € OCHOBOIO JUISl JIOCATHEHHS BHCOKOTO

aKaJIeMIYHOTO PiBHS BUKOHAHHSI.

Knwuoei cnosa: akopieoHHE BUKOHABCTBO, XaHPOBO-CTUIILOB1 OCOOIMBOCTI
aKOpJIEOHHOI ~ TBOPYOCTI, BHUKOHABCbKA  TpaJMIls, IIKOJA AKOPJAESOHHOTO

MHCTCLTBA.

ABSTRACT
Hafych Maksym Yaroslavovych «Accordion art in the context of
European and Ukrainian performing traditions: France, Italy, Ukraine». —

Qualification scientific work as a manuscript.

Scientific substantiation of a creative art project for the degree of Doctor of
Arts in the specialty 025 "Musical Art" (field of knowledge 02 "Culture and Art").
— Tchaikovsky National Music Academy of Ukraine, Ministry of Culture and
Information Policy of Ukraine, Kyiv, 2024.

Abstract content:

The study of accordion art in the context of European and Ukrainian

performance traditions is a significant aspect of contemporary musicology. It



encompasses the evolution of performance practices and creative approaches that
developed throughout the 20th and 21st centuries when the accordion transformed
into a powerful expressive instrument in solo, chamber, and symphonic music.
During this period, the accordion was established and recognized as an academic
instrument, which facilitated the development of performance schools and its
integration into the artistic environment of France, Italy, and Ukraine. The aim of
this scholarly research is to reveal the essence of the concept of European
accordion performance tradition in terms of its national characteristics. The
conducted research not only analyzes these processes but also systematizes the
experience of national schools, which until now required structuring within
musicological works.

The first chapter provides an overview of sources related to the topic,
scientific literature dedicated to various aspects of the subject under study, clarifies
key concepts of the research in the context of the issues being examined, and
analyzes the phenomenon of the accordion performance school within the
development of European musical culture. The main part of the source base
includes works by domestic and European scholars, whose research has allowed
for the understanding of the development of the Ukrainian accordion school within
the context of European instrumental culture. The Ukrainian accordion school,
analyzed here, is a unique phenomenon within the instrumental tradition. Its
formation is a complex and multifaceted process that involves the development of
educational systems, concert performance, and communicative connections with
the musical community.

The second chapter identifies the characteristics of the establishment,
development, and functioning of accordion performance in the instrumental art of
France and Italy. It analyzes the creativity of artists, the main trends in
instrumental performance practice, and emphasizes that the modern accordion in
France is an instrument that develops classical performance traditions, while
simultaneously having a folk and pop repertoire that is part of France's cultural

heritage. The cultural diversity of the accordion in France is the foundation of its



success in modern musical culture and lays the groundwork for its future
integration. Examining the pleiad of representatives of the Italian accordion school,
it is demonstrated that a key factor in the modern Italian accordion music, in its
academic-pop symbiosis, is the focus on expanding the individual semantics of
accordion instrumentalism, shaping its sound-expressive aesthetics as conceptual
foundations of new artistic thinking.

The third chapter analyzes accordion art in the context of European and
domestic performance traditions. The work of Frédéric Deschamps and Jacques
Mornet is considered in the context of their compositional and performance
activities. They are prominent representatives of the new generation of accordion
creativity, who have established a strong foundation of methodological
developments, pedagogical experience, and performance achievements. The
essence of the accordion school of the Kyiv Conservatory is also revealed, using
the example of the activities of Yevheniya Cherkazova. By shaping students' value
orientation and strengthening academic performance culture, Y. Cherkazova
presented accordion art in Ukraine as an equal artistic direction within instrumental
culture, changing established perceptions of performance traditions, national
communication models, and securing educational sustainability for accordion art.

The fourth chapter analyzes the modern accordion repertoire in the context
of its genre-stylistic characteristics. The works of Franck Angelis, Luciano Berio,
and Volodymyr Zubytskyi are highlighted as examples of high-level compositional
artistry, presenting performers with complex technical and dramaturgical
challenges. Particular attention is given to the analysis of the dramaturgical
potential of these works, their variational development, and intonation, which serve

as the foundation for achieving a high academic level of performance.

Keywords: accordion performance, genre and stylistic features of accordion

art, performing tradition, accordion art school.
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THOOPMALIA ITPO AITPOBALIIO PE3YJIBTATIB JOCJII>KEHHSA

Kpanidikamiiiny HaykoBy IIpai0 OOroBOpEHO Ha 3acilaHHsIX Kadeapu
OasstHa Ta akKOpJAEOHA, a TaKOX Teopii Ta I1CTOpPli MY3UYHOTO BUKOHABCTBA.
Marepianyu JIOCHTI[PKCHHS BHUKIAJCHI B JIONMOBIISIX HAa BCEYKPAiHCBKUX Ta
MIKHAPOJHUX HAYKOBO-TIPAKTUYHUX KOHQEPEHINsIX. 3a TEMOK TBOPYOTO
MUCTEILKOTO MPOEKTY MPE3EHTOBAHO TPU KOHIIEPTHI ampoobartii.

1.Tapuu M. SI. AxopmeoH 1 muctenpka ocBita y DpaHIii: po3BUTOK
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IpaKkTUKa: MporpaMa HayKOBO-TIPaKTUYHOI KOHQepeHiii kadeapu OasHa Ta
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yH-T M. [. ®panka (9 mrotoro 2024 p.), aucranuiitno: 2024.

5. T'apuu M. 5. CtaHoBIEHHS aKOpJICOHHOT'O MUCTEITBa YKpainu, dpaniii
Ta Itamii: mOpiBHMJIBHUI 3pi3: JIOMOBiIb B paMKax BCEYKPaiHCBKOTO BeOiHApY 3
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MHUcTenTBa Ta KyabTypH (13 6epesns 2024 p.), nucraniiiiino: 2024.

AITPOBAIIIS TBOPYOI CKJIAJJOBOI MUCTEIBKOI'O TPOEKTY::

Axopoeonne  mucmeymeo  @panyii. KoHuepr acmipaHta  TBOpPYOl
acmipadTypu 1-ro poky HaBuaHHs. Y mporpami BukoHaHo: Konneptauii etron (Ha
temy A. [Isumommm) @panka Amxkenica; Tanro mis Knon Pimapa [ManbsHo (32
ydacTi KoHueptMmeilicrepa Bapsapu Typrtu); [duBeptucmeHT AHape AcTbepa;
@Opanmy3pkuii  gotuk  Pimapa lampssHo. Ham.  wmy3.  akag.  Ykpainu
im. I1. I. YatikoBcekoro. (03 tpaBus 2023 p.). Kuis: 2023.

Axopoeon y axademiunomy eumipi: Imanis, Ykpaina. Konuept acmipaHTa
TBOPUOi acIipaHTypu 2-TO POKY HaBuaHHs. Y mporpami BukoHano: [Ipemtomis i
¢yra @emiue Oyramu; Ceksenua Xl (Illancon) ana cono akopaeona Jlyuano
bepio; Ilpucsta Actopy II'smmomm Bonomummpa 3yOurpkoro (3a ydacrti
KOHLIEpTMEUCTpa Bapsapu Typtn). Har. MY3. aKa. Ykpainu
im. I1. I. YaiikoBcekoro. (11 kBiTHg 2024 p.). Kuis: 2024

@panyis, Imanis, Yrpaina: axopoeonni mpaouyii euxonawHs. TBopumii
MUCTEIBKUI TMPOEKT JjaypeaTa MIDKHApOJAHMX KOHKypciB [admya Makcuma Ha

3100yTTS OCBITHBO-TBOPYOIO CTYHEHS JIOKTOpP MHUCTEUTBA «AKOpPIECOHHE



MHUCTEUTBO B PO3pi31 €BPONEUCHKUX Ta BITUM3HSHUX BUKOHABCHKUX TpPaJMIIi:
Opanris, Iramis, Ykpaina». Y mporpami, 3a ydacti KoHiepTMmeicrepa Bapapu
Typtu, Bukonano: Ilpemonis 1 pyra ®denive Pyrauuu; Konuepruuii etron (Ha
temy A. IDsmmonnu) ®panka Amkenica; CexBenma Xl (Illancon) mist como
akopneona Jlywano bepio; JluBeptucment AHnape Acthepa; [lpucssita Actopy
[T’ ssuonm Bonogumupa 3younbskoro; Tanro mis Knop Pimapa 'anssno. Kow.

xoJ konemky JliBooepexuwuii (08 mumus 2024 p.). Kuis: 2024.



